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‘Approval’ League for Pub Relations; 
Aims to Enforce Ethics & Competence 
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By ROLAND GAMMON + 


The Public Relations League of 
Approval begins operations in 
Manhattan .after Jan. 1 in what 
may mark a long-awaited “grow- 
ing up” by the public relations 
industry. For, for the first time 
an independent, objective, quali- 
fying agency now exists to register 
and rate legitimate public relations 
companies after a thorough inves- 
tigation. For the first time, a cen- 
tralized clearing house today op- 
erates for the benefit of business 
executives who desire information 
about registered public relations 
firms. 

What brought this Madison Ave- 
nue “Dun & Bradstreet” into ex- 
istence? What prompted two ex- 
perienced PR consultants to study, 
survey and finally establish a 
League of Approval for an entire 
industry? Nothing short of a ris- 
ing demand from the very leader- 
ship of that industry—a leadership 


which realizes that public relations | 


today must come of age, must put 
its own house in order, must set 
and support standards of profes- 
sional and ethical excellence for 
its practitioners to emulate. 

Thus, the bewildered business- 
man whg asks, “What is public re- 
lations anyway?” or “Why do I 
need it for my company?” or 
“What can the independert PR 
firm do for me that my ow7 pub- 
icity department isn’t alieviis do- 
ing?” or “Where can I fir a ¢om- 

(Continued on page 4%: 


U.S. Transport Cos. Map 
‘Visit America’ Campaign 
To Woo British Traveler 


London, Dec. 27. 

A committee has been formed to 
launch a “Visit America” cam- 
paign. The aim is to educate Brit- 
ishers to regard a visit to the 
States not as a luxury but as sim- 
ple and cheap 
there) as on the Continent. Chair- 
man of the committee is Hans B. 
Thunell, district sales manager of 
Greyhound Lines, and with him 
are pressagents and sales managers 
of airlines, shipping lines and ho- 
tels with American interests. 

Thunell told Variety, “Our 
chief trouble is a lack of organized 
funds. We are doing this work in 
our spare time, but we believe that 
in the absence of any London 
branch of the 
merce we should have a couple of 
fulltime paid workers to help us 
‘sell’ America. 

“Nearly every country but the 
U.S. is represented by an informa- 
tion and tourist bureau in Lon- 
don,” he pointed out. “Anyone in- 
terested in information now has to 
rely on airplane offices. I hope the 
Chamber of Commerce will set up 
shop here within a year.” 





(once you've got | 


Chamber of Com- | 


Sinatra’s Nix on Distaff 
Press Irks D.C. Newshens 


Washington, Dec. 27. 

Frank Sinatra is up to his old 
tricks in press relations. 

He came to town working on 
plans for the Inaugural Gala he’s 
producing with Peter Lawford for 
the night of Jan. 19 which will 
have more important stars than 
have ever appeared together in a 
single production in the nation. 

He learned that the American 
Newspaper Women’s Club, organi- 
zation of Washington newshens, 
had been given permission by the 
Democratic National Committee to 
hold a champagne party in honor 
of the Gala cast after the perform- 
ance. 

Sinatra vetoed it, explaining. he 
}was giving his own private party 
|for the cast that night. It burned 
|\up the newspaperwomen. 


Stereo Phonos 
Zoom In 1560 


Washington, Dec. 27. 

Stereo has been outselling mon- 
aural phonograph sets at a rate of 
almost three to one this year, Elec- 
tronic Industries Assn. reports that 
in the first 10 months of 1960, a 
total of 2,400,148 stereo phono- 
graphs had been sold in retail 
trade, compared to 820,983 mon- 
aurals. 

The comparison in 1959 for the 
same period had been much closer 
| —1,682,900 stereo sets, against 1,- 
+239,374 monaural sets. October, 
the last month reported on, showed 
'a surge for monaural sets, with 
126,804 selling at retail, compared 
to 272,101 stereo sets. 

















(CANTINFLAS IN MUSICAL 
ON B’WAY?—COULD BE 


Mexico City, Dec. 27. 

Mario (Cantinflas) Moreno, ac- 

| cording to his own admission, is 
| flirting with a stage appearance on 
| Broadway. Comic says he’s study- 
| ing three books of musicals. 
While Cantinflas says he has 
;““great interest to act on Broad- 
way,” he has never fancied run-of- 
play commitments. But, he added, 
| when he has the time, he'll accept 
an American offer. 

Meantime he’s planning a musi- 
ical comedy appearance in Mexico 
City, probably at the Insurgentes 
where he has appeared before. But 
he cannot undertake it until he has 
i“sufficient free time.” 


OLD PROPOSALS 
MAY GET 6.f. 


By JAY LEWIS 


Washington, Dec. 27. 

It’s essentially the same Con- 
gress with the same-show business 
issues before it. But the 87th Con- 
gress, which convenes next Tues- 
day (4) will operate in a fresh poli- 
tical atmosphere more conducive 
to action. 

Calling the legislative shots will 
be an Administration of the same 
party as the Congressional major- 
ity—a situation whose absence for 
the last eight years has made for 
discord and deadlock. Moreover, 
Congress—-with its penchant for 
deliberation and delay—will come 
under the prodding of an Executive 
Branch loaded with youthful, ac- 
tivist personalities eager to try out 
their spurs, 

The new spirit is already having 
|a conspicuous effect on one major 
issue which has been hanging fire 
for years—reorganization of Fed- 
eral Communications Commission 
and the other regulatory agencies. 
Weeks before Congréss met, Presi- 
dent-elect Kennedy named James 
M. Landis, former chairman of 
both the Securities & Exchange 
|Commissien and Civil Aeronautics 
Board, to find out how to lick the 

(Continued on page 17) 


State Dept. a Top 
Talent Buyer Via 


$7,500,000 Budget 


The U. S. State Dept., which is 








| goodwill and personality tours, will 
|become a major talent employer 
during the next year. It’s likely 
jthat either the entire amount 
{sought or a sum near it will be 
i by Congress. 


It’s anticipated that Louis Arm- | 


seeking a budget of $2,500,000 for | 





strong will be a major beneficiary | 


of this appropriation. The trum- 
peter’s tours in Africa and else- 
where during the year have been 
| accoladed in all parts of the world. 
It’s also seen that Lionel Hampton 
and other jazzsters as well as per- 
forming personalities will be put 
into service by the State Dept. to 
help make friends and influence 
people on behalf of the U. S. 
Armstrong’s work in Ghana, Ni- 
geria and the Congo has been re- 
garded as particularly important 
He started this year as a commer- 
cial emissary for Pepsi-Cola, but 


the State Dept. later picked up the | 


bankrolling of this tour. He’s cur- 


rently in Paris working on “Paris | 


Blues” for United Artists release 
Booking for the State Dept. will 
be the American National Theatre 


jand Academy. 


‘THEATRE GENTRY RAP 


Macabre Town War Over Head 
Of ‘Holy Night Priest-Composer 





Payola-Chary Diskeries 
Give Santa Big Go-By 


Payola probes of recent times 
took toll of Christmas loot as tradi- 
tionally dispensed by phonograph 
companies. Conspicuously absent 
in 1960 were the elaborate boxes of 
cheeses and fancy groceries grad- 
ing upward to luggage and US. 
Bonds which formerly went to ra- 
dio, television and press contacts. 

Columbia and Capitol, for exam- 
ple, this year sent cards stating “a 
gift has been made in your name” 
(to the stated charity) while other 
labels apparently notably curtailed. 

One disk critic cracked to 
Variety, “I missed the bottles but 
not the fruitcakes and cigaret 
lighters.” 


CBS-TV Comedy 
Gamble Pays Off 


It appears now that CBS-TV has 
come off a rating winner in its big 
programming gamble of the 1960- 
‘61 season, its accent on comedy 
this year. Out of 12 new entertain- 
ment shows, seven of them were 
comedy stanzas, and four of these 
have clicked. 

That’s in the area of a .570 bat- 








ting average, quite a mark for all 
categories but particularly good for 
comedy, the toughest venture in 
any programming league. On its| 
other five shows, all but one in one 
form or another of action-adven- 
ture, CBS-TV has clicked on two, 
flopped on three. 

The comedy breakdown finds | 
four definite hits—all ranking in | 
the Nielsen Top 40, one “so-so” 

(Continued on page 55) 








THOSE THEATRE PARTIE 


f the recent Salamagundi 
Club’s “distinguished service 
medal” shindig for Florence Eld- 
ridge and Fredric March, producer 
Kermit Bloomgarden was the prin- 
cipal speaker. He took that occa- 
sion to blast theatre parties in 
general and party agents in par- 
ticular, 

Producer felt that (1) the League 
of New York Theatres should ad- 
minister these parties, if necessary; 
and (2), all organizations favoring 
“theatre parties” should be made 
to support serious and worthwhile 
plays as well as the “typically 
theatre party” attraction, usually 
a big musical. 

Miss Eldridge twotnoted this by 
observing that “all such theatre 
parties should be abolished” for 
the good and welfare of the legiti- 


}mate theatre. 


Vienna, Dec. 27. 

Though the lyrics to “Silent 
Night, Holy Night” by Josef Mohr, 
who died 1848 in Wagrain, call for 
peace, a war (at the courthouse) 
broke out between the town 
where he lived and where he died. 
Mohr had been a priest at Obern- 
dorf. When he died, his body was 
buried at Wagrain. 

Back in 1920 the Salzburg pro- 
vincial government entrusted a 
sculptor to make a bust of Mohr. 
For that purpose, permission was 
obtained to exhume the head of 
Mohr. The head was shipped to 
Oberndorf—and still is there. 

Said thé priest of Wagrain, 
Father Isidor Lindner: “We want 
the head of our Mohr back.” 

Said the priest of Oberndorf, 
Father Josef Posch: “We refuse. 
There was no stipulation to the ex- 
humation 40 years ago.” 

Various documents pertaining to 
the case, burnt during the lase 
days of Worid War II, have cre- 
ated for music historians “a second 
Joseph Haydn case.” The body of 
this composer is buried in the 
Burgenland, the head in Vienna. 


Seek $280,000 Fund For 
Bard’s 400th Birthday 
At Stratford, England 


Plans for the commemoration of 
the 400th anniversary of Shake- 
speare’s birth April 23, 1964, in- 
clude the opening that day of a 
new building to house the library, 
headquarters and study activities 
of the Shakespeare. Birthplace 
Trust, Stratford-upon-Avon, Eng- 
land. The Birthplace Trust, which 
figures the erection of the new 
building will cost a minimum of 
$280,000, is soliciting financial 
assistance at home and abroad 

The Shakespeare’ Birthplace 
Trustees, in an “Appeal” brochure, 
Say the Trust is in a position only 
to contribute $70,000. The $210,000. 
balance is being sought through 
contributions. The brochure points 
out that the Trust possesses no en- 
dowment fund and receives no 
financial support from outside, its 
main income being derived from 
admission fees paid by visitors to 
the Shakespearean properties 





It’s also disclosed in the bro- 
chure that the total investments of 
the Trust at the present time 
amount to a market value of ap- 
proximately $137,200. “This sum,” 
it’s noted, “represents the whole 


of the Trust’s available liquid re- 
serve, and the interest forthcoming 
has become an important item of 
income in the yearly budget 

The $70,000 for the new building 
is to be allocated from the invest- 
ments mentioned. 


MISCELLANY 


Wednesday, December 28, 1960 





Hollywood Invades Tahiti for Prod. 
Of ‘Bounty’ and Prices Go Sky-High 


Papete, Dee. 20. 
Government officials, merchants 
and the locals are much worried 
these days in this capital of care- 
free Polynesia all because MGM 
has invaded the island, taken over 
most of its very small hotel space, 


and, in making “Mutiny on the 
Bounty” here has made a disturb- 
ing impact on the customs and 


habits of this Paradise island. 
When last October the new Pa- 
peete airstrip was opened, a bright 
commemorative stamp was issued 
and three airlines (SPAL, TAI and 
TEAL) began flying directly to 
Tahiti for the first time. The only 
air conveyor of tourists heretofore 
was a Bermuda flying boat from 
Bora Bora to the harbor of Papeete 


Next vear, when the airstrip is 
completed, jets will be able to 
land. 


Despite the obvious onrush of 
planeloads of tourists, the island 
has moved very slowly to build 
suitable accommodations. Spence 
Weaver, of Honolulu restaurant 
and hotel fame, arranged to put 
up the new Tahiti Hotel, a group | 
of bungalows in Tahitian style, 
with a fine terrace, bar and restau- | 
rant. But it can accommodate only | 
about 50 guests. Some new hotels | 
are in blueprint and some of the! 
hotels are planning expansion but 
there are only about 300 beds in} 

Continued on page 16) 


BRITISH COURT OKS 
PETER O’TOOLE DEA 


London, Dec. 20. 

A High Court judge sitting in 
chambers has refused an applica- 
tion by the governors of the 
Shakespeare Memorial Theatre, 
Stratford-on-Avon, for an injunc- | 
tion to restrain Peter O’Toole from 
performing for any other company 
without their consent. 

The jurist ruled that the actor 
had not entered into a contract 
with the theatre, it was stated after 
the hearing. The theatre instituted 
proceedings when it was an- 
nounced that O’Toole had been 
signed to play the title role in 
“Lawrence of Arabia,” the Sam 
Spiegel production for Columbia. 

O'Toole, rated one Of the most 
promising young English actors, 
scored critical successes at Strat- 
ford last summer. 


H’wood Pix By-Passed 
At Mexico’s Film Fest 


Mexico City, Dec. 20. 








| 
The Italians made a clean sweep | 


of the only prizes awarded during 
the recent World Review of Film | 
Festivals here and Acapulco. After | 
hours of deliberation, the Andre 
Bazin award of the International 


Federation of the Film Press, was 
allotted to “La Dolee Vita” and 
“Rocco and His Brothers,” both 


Italo-made-pix. 
Hollywood entries did not figure 
in the deliberations at any time. 


s 
_ 





Ski First-Aid Film 
Burlington, Vt., Dec. 27. 
_A afew film produced by two 
doctors here will result in 
quicker treatment of skiers in- 
jured on Vermont’s slopes. 
The 20-minute, color film, 
“The Ski Patrol in Action,” 
helps to point out the latest 
and most effective methods of 
emergency first aid treatment 
ts skiers while still at the 
scene of mishap. 


Albuquerque On 
Self-Sell Kick 


Albuquerque, Dec. 27. 

Albuquerque is moving with a 
$100,000 advertising promotion 
campaign placed locally buf aimed | 
to hypo nationwide interest in the | 
|eity and area. First phase isn’t 
going to cost the sponsoring Cham- 
ber of Commerce herdly anything. 
This is being handled by the Al- 
| buquerque Industrial Development 
|Service, as worked up by the AlI- 
buquerque Advertising Club. 


Included is about $90.000 of ad- 
|vertising time to be donated to 


























HARRY MUFSON 

Famous entrepreneur, managing 
director and owner of the fabulous 
EDEN ROC HOTEL, Miami Beach, 
says: 

“PAUL ANKA is a revelation. A 
prodigy with aplomb and poise but 
j above all an ingratiating talent. Be- 
jcause of world-wide acceptance, I 
|was certain PAUL ANKA woulda 
score big here—and he did—break- 
ng all records.” 


Say Actor Fees 
For Photo Stints 
Will Crimp P.A.’s 











‘the effort by the city’s 10 radio and 
three television stations. 


| Also included in the cuffo mate- 
rial is about $6,400 worth of space 
offered by one of billboard outfits 
in Albuquerque. 

Chamber committee will be re- 
quired to put up the first $1,500 of | 
monies, with the remainder of the 
$100,000 to be cuffo stuff. 





FOUR-LANGUAGE TY 


Singapore, Dec. 27. 

Singapore government proposes 
to introduce television in four lan- 
guages, starting on two channels 
four hours daily, according to an 
announcment in the Legislative 
Assembly by the Minister of Cul- 
ture, 

The government proposed to 
ispend §$1,200,000 next year on 
equipment and setting up o 
| studios, which at the start would 
be located at Radio Singapore. It! 
|was proposed to start on a small | 
| scale of one to two hours a day for | 
each language, and the type of | 
| Programs would be educational, 
| news, sports and cultural. 

Replying to an opposition ques- 
| tion, the minister said that spend- 
|ing money on television would be 
|no more a waste of public funds 
|than spent on libraries, museums, 
| art galleries or radio. 
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SINGAPORE PLANS them, 


A clause in the new basic con- 
tract between Actors Equity and 


ithe League of N. Y. Theatres has 


elicited a protest from the N. Y. 
pressagents chapter of the Assn. 
jof Theatrical Pressagents & Man- 
|agers. The clause requires that ac- 
tors appearing in photos for com- 
mercial use are to each get $50 
\for the stint. 

The pressagents’ beef is that 
the coin requirement could kill off 
certain sources of promotion for 
such as in a recent instance 
when a tie-in arranged by a p.a. 
with a product for window dis- 
plays fell through because the 

product rep refused to foot the 
bill for the actors, as did the 
show's management. 
| A committee of three Broadway 
pressagents, Merle Debuskey, Sey- 
mour Krawitz and Bernard Simon, 
jmet recently with Equity execu- 
|tive secretary, Angus Duncan, to 
discuss the problem in an effort 
to alter the clause so that the $50 
|per actor payment would not be 
required for certain types of tie- 
in promotion. As a followup to the 
meeting, a letter has been sent to 
the pressagent members of 
|ATPAM asking them to contribute 
a list of tie-ins they feel should be 
excluded from the clause. 


Aussie Peelers Forced 
To Suburban Spots On 
‘For Men Only’ Policy, 


Sydney, Dee. 27. 

The key nightclubs here have 
red-lighted bids by strip-tease 
sponsors to bring take-off-all-gals 
into the plush spots on a try for 
an upbeat in male payees. Re- 
fusal of the high-hatters to play a 
|nude tempo has compelled the 
| gals’ sponsors to seek playdates in 
| the out-of-town sectors where cer- 
tain clubs are finding male takers 
| for the strip stuff on limited play- 
| dates and a watch out for the gen- 
| darmes. 
| Several back-alley (suburban) 
setups are also swinging onto the 
strip gravy train for a brief ride, 
mainly on a “males only” policy. 
Admission is scaled at $3 with a 
hamburger thrown in for good 
measure, and no cover charge. 

The femmes in these spots strip 
nearly “to the bone” and then call 
it a night for the onlookers. So 
far, the police have not stepped in 
to call a halt to these shows, ap- 
parently waiting to see whether 
any of the gals decide to drop the 
final G-string. 

The suburban shows have no 
polish, no set routine and are re- 
mindful of those oldtime carnival 
setups—plain raw. 

A few suburban hotels are spot- 
ting belly dancers to build up their 
beer biz but leaving the strip stuff 
alone presently to keep on the 








{ safe side of the law. 


“agency is a dirty word.” 


dealers 


“agency.” 


‘Agency a Dirty Word in Far East 


Hollywood, Dec. 27. 


Opening new offices for MCA in Tokyo and Sydney, Australia, 
proved no mere matter of renting space and hanging out a shingle. 
Berle Adams, company v.p., bumped into an obstacle that had 
never entered his mind. Far out in the Pacific, according to Adams, 


At the mention of “agency” in Tokyo and Sydney, Adams was 
shunned like a plague until it was explained. “To them it means 
in contraband,” he said, 
white slavery. I had to promise them that MCA deals only in talent 
and would have no truck with any of the verbotens.” 

Adams said he escaped a heavy tax by listing MCA as an enter- 
tainment agency. As an employment agency, as MCA was originally 
classified, clients would only be compelled to pay commissions for 
five weeks. Once out of Tokyo and heading for Sydney, Adams 
thought his troubles were over but the same objections cropped 
up Down Under. They, too, according to Adams, disliked the word 


“and such illicit practices as 





‘Vanessa Set For Spoleto, 1961 





John Osbornes Martin Luther Play Arouses Doubts 





About Menotti’s Judgment for Catholic Italy 


Only in France 
Paris, Dec. 27, 
The French Treasury has put 
a 500-franc note (worth ap- 
proximately $100) into circula- 
tion bearing on one side a 
likeness of the great French 
playwright Moliere and, on 
the reverse, an engraving of 
the author-actor in his role 
of “Le Malade Imaginaire” 

(The Imaginary Ailment). 
The issuance of the new 
bill was to commemorate the 
600th anniversary of the cre- 
ation of the franc as a mone- 
tary unit created by Jean le 

Bon in December of 1360. 
The possibility of the U.S. 
Treasury honoring George M. 
Cohan or even Eugene O'Neill 
in a similar fashion seems dif- 

ficult to imagine. 


‘Czar of Paris 


Paris, Dec. 27. 

Nachat Martini, 50, known as 
the “Czar of Paris Night Life” 
since World War I, died of a*heart 
attack last week at his villa near 
Paris. He appeared on the Paris 
scene in 1946 from his native Syria 
and at his death owned outright or 
in part 12 niteries and three the- 
atres. 

Nobody ever knew who the 
money men were behind Martini 
and officially he was listed only as 
art supervisor of the Pigalle nitery, 
Pigall’s, at $400 a week. 

Martini believed that Pigalle, 
called “Pig Alley” by Yank soldiers 
and tourists, was the thing in tour- 
istic nitery aspects. He also bought 
into some Champs-Elysees clubs. 
Pigalle, in Montmartre, is still a 
Paris by Night must, but is deemed 

(Continued on page 46) 





Nite Life’ Dies. 





Rome, Dee. 27. 

In a gesture of friendship Gian- 
Carle Menotti has chosen “Vanes- 
sa” by Samuel Barber, his longtime 
colleague, for presentation at the 
Spoleto Festival of Two Worlds 
next summer. Opera which was 
mounted at the Metropolitan 
Opera in N. Y, two seasons ago 
was not rated a European success 
in its debut at the Salzburg Festi- 
val of 1958. 

For Spoleto an Italian transla- 
tion will be used. Ivan Tosini has 
the male lead. 

Another Spoleto opera will be 
Strauss’ “Solome.” This is to be 
staged by Visconti, repenting of 
his outburst never to work again 
in Italy after his films and plays 
collided with Italian censorship. 

Also in prospect for next sum- 
mer is John Osborne's new British 
stage play about Martin Luther, 
the Monk already being described 
as the original “angry young man.” 

In view of Italy being the capi- 
tol of the Roman Catholic church 
there has already been talk that 
the Menotti decision to present a 
Martin Luther theme comes close 
to “indiscretion.” especially with 
Spoleto's festival hard up for funds. 


PITT CIVIC ARENA BOW 
BOPPED BY LABOR ROW 


Pittsburgh, Dee. 27. 

Pittsburgh Progress Committee 
which had been planning a week- 
long celebration for the opening of 
the new Civic Arena cancelled 
everything on Wednesday (21) due 
to a bitter labor dispute which 
threatens to delay the completion 
of the building until next fall. 
Bennett S. Chappie Jr., a U.S. 
Steel veep and vice chairman of 
the committee, said that the Publie 
Auditorium Authority ‘had in- 
formed him that the 21 day work 
stoppage could be extended in- 
definitely and that he could not re- 

(Continued on page 46) 
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Theatres Geared for Big Prints 


The following is a country-by-country breakdown on the 432 thea- 
tres around the world equipped for showing big negative films. Figures 


supplied by Magna Pictures Corp. 
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TOA Reasons Hartford ‘Not Assured 





Interprets FCC’s Broadcast Division Ruling As 





‘Iffy’—Other Angles 


Theatre Owners of 
takes exception to the generally 
held view that the Zenith-RKO 
General application for an over- 
the-air toll-tv’ test in Connecticut 
is a “sure in.” 

The exhibitor organization, 
which has been in the forefront in 
fighting efforts to establish any 
form of pay-tv, maintains that 
“nothing is further from the facts.” 

Actually, says TOA, if the Fed- 
eral Communications Commission 
were to accept the recommenda- 
tions of the Broadcast Bureau, “ex- 
hibition will have won a most im- 
portant victory, 
Phonevision’s high-flying operation 
and grandiose claims would be se- 
verely restricted.” 

TOA bases its views on the fol- 
lowing: 

(1) The FCC has not yet ruled 
for or against the test, and its rul- 
ing is not expected for a month or 
more. If the decision is unfavor- 
able for exhibitors, legal recourse 
is still possible. 

(2) If Phonevision gets an ap- 
proval, it will not, by its own ad- 
mission at the FCC hearings, be 
able to get pay-tv on the air in less 
than six months. TOA feels it'll 
probably be a year. 

(3) What the Broadcast Bureau did 
recommend, as interpreted by TOA, 
is that Phonevision should be per- 
mitted to conduct the test because 
the Bureau felt that the tollvision 
outfit had complied with basic FCC 
requirements. However, TOA 
stresses that the FCC can disre- 
gard the recommendation. TOA 
notes, too, that the Broadcast Bu- 
reau suggested that seven restric- 
tions be placed on any such test. 

(4) The seven restrictions in- 
clude guards against misleading 
advertising and promotion, provi- 
sions for full continuous disclosure 
of test results to the FCC, and 

round rules for programming. 

OA maintains that the restric- 
tions, if accepted, would be enough 
to discourage most future appli- 
cants. 

TOA feels that even if the FCC 
approves the three-year test, ex- 
hibition is in a far better position 
than it was two months ago be- 
cause, via the hearings, it had suc- 
ceeded in exposing some of the 
claims made by Phonevision. 





Pasternak’s Discovery 
Of America; His Word, 
Mujiks Love Hollywood 


Periodically, 
cers rediscover America. Every 
once in a while a producer takes 
to the road with his latest picture 
and he is amazed by the “unbe- 
lieveable response” of exhibitors 
and newspapers te Hollywood and 
its product. The Hollywood glam- 
or, they find. is not as tarnished 
as the supposedly in-the-know 
pundits of Hollywood and New 
York believe 

Joe Pasternak. who occasionally 

(Continued on page 55) 


America | 


and Hartford's | 


Hollywood produ-| Joveph E. Levine airlifted from | 





Comic’s USSR Fantasy 
Chicago, Dec. 27. 

A story idea by cafe comic 
Henny Youngman is being 
prepped for indie filming by 
Valley Forge Studios, Chester 
Springs, Pa. Youngman and 
six vuther comedians would 
appear in the opus, “Buss 
Crush Fuss,” in which the 
funnymen goodwill visit Rus- 
sia under State Dept. aegis. 

Irvin Yeaworth Jr. and his 
wife Jean, responsible previ- 
ously for some sci-fi and hor- 
ror pix, are scripting this one. 
Lensing may start in March. 

LL TT 





Progress Report: 


| interest, 





Skouras, Sponable 
Tnspect Eidophor 


Twentieth-Fox hasn't abandoned 
its interest in Eidophor, the thea- 
tre screen-size color tv system 
originally developed in Switzer- 
land. Last Thursday (22) 20th 
prexy Spyros P. Skouras and tech- 
nical director Earl Sponable spent 
the day at the General Electric 
plant in Syracuse where they were 
briefed on latest developments in 
the system. 

Skouras reported afterwards that 
“good progress” is being mado, 
though he declined to predict when 
it might be ready for public dem- 
onstration. He also said it was 
much too early-to estimate what 
costs are likely to be. CIBA Phar- 
maceulicals already has shown a 
small version of the system. 20th’s 
however, is in its_ big | 
- reen application for use in thea- 
res. 





XMAS FAR, FAR AWAY 


Pere Noel Levine Sends ‘Aladdin’ 
Troupe The Makings 








Sousse, Tunis, Dec. 27. 

It was a different kind of Christ- 
mas for a band of some 150 Ameri- | 
can, Italian, and French actors and | 
technicians making “The Wonders | 
of Alladin” in the ancient city of 
Kairouan, a tiny pocket of dust and 
decay on the Tunisian plain 60 


miles from here, 


To help them celebrate the holi- 
days in that remote city, producer | 


Rome a 25-foot Christmas tree com- | 
plete with trimmings, gifts, three | 


chefs and plenty of home-cooking. | 
The showman is topping off the oc- | 
;casion by throwing a New 
| Eve party 


Year's | 
for the cast and crew 
and some 1,500 local citizens who | 
are extras in the picture. 

Donald O'Connor and French | 
ballerina Noelle Adam, who costar 
in the film, are providing the 
entertainment, 





MAGNA CHECK: 
WHOLE WORLD 


Potential market for the big 
negative pictures (Todd-AO, Pana- 
vision 70, Technirama 70, Metro’s 
Camera 65, etc.) is expanding. Ac- 
cording to late figures supplied by 
Magna Pictures Corp., there are 
now 432 theatres around the world 
equipped to handle the large 
gauge pix, including 195 in the 
U.S. and Canada. This total refers 
only to going installations, it’s em- 
|phasized, and doesn’t’ include 
| equipment now being installed or 
on order. 

Important point to be drawn 
from these figures is that as the 
number of installations increases, 
the financial risk to producer-dis- 
tribs contemplating big negative 
releases obviously diminishes. Or, 
looking at it the other way around, 
the incentive to use the big nega- 
tive goes up accordingly. 

Two major factors lie behind the 
installation speedup. More and 
more equipment manufacturers are 
getting into the field of supplying 
all-purpose projectors to handle 
the wide gauge stock as well as 
conventional 35m, with the result 
that there is growing competition 
between suppliers and costs to 
exhibs are coming down. Also the 
number of films being shot or 
planned in wide gauge is growing 
steadily, and all the pix are in the 
prestige category on the order of 
“Ben-Hur,” “Exodus, r “Spartacus” 
and “Alamo.” 

In addition, both producers and 
exhibs are not missing the point 
that a number of the major money- 
makers of recent years have been 
big gauge productions—“Around 





“Can-Can.” 


There remain, of course, im- 
portant cost factors for the pro- 
ducer-distribs who want to use the 
big negative. Not the least of which 
is the cost of firs: shooting in big 
negative, releasing in big negative, 
and then, for the full playoff, print- 
ing down to a 35m version. How- 
ever, as the number of 70m instal- 
lations increases, the producer- 
distribs stand to receive an ever- 
bigger proportion of receipts from 
the initial 70m playoff, most of 
which have been—and probably 
will continue *to be—roadshow 
dates. 

Cost of 70m prints also remains 
high, principally because each 
frame has to be printed individ- 
ually. On one upcoming 70m re- 
lease it’s estimated that prints’ will 
cost approximately $10,000 apiece, 
meaning that a lot of patrons have 
to pass through the wickets be- 
fore even the cost of one print is 
recouped. It may generally be fig- 
ured that on a picture whose 35m 
color print will cost about $1,350, 
the 70m equivalent will cost about 
$5,600. However, according to one 
beerpnng | exec, the boxoffice re- 
turns per 70m print are just about 
| in the same proportion as those for 
the 35m print, and may, in fact be 
better, because of the slower 70m 
playoff and higher admission prices 
charged. 

The United States, with 180 big- 
| negative-equipped theatres, leads 
the field, followed by Italy with 58 
Great Britain with 40, France with 
32, Germany with 16 and Canada 
with 15. See separate table for 
breakdown of the worldwide fig- 
| ures. 


LOOKS LIKE ORNSTEIN 








FROM SPAIN TO UK 


George H. (Bud) Ornstein, Unit- 
ed Artists’ longtime representative 
in Barcelona, Spain, may be shift- 
‘ed to London. 

The move would indicate a step- 
}up in UA’s filmmaking activities in 
Great Britain and Europe, 
|Ornstein would serve in a produc- 
tion capacity similar to Metro's 
| Larry Bachmann and Columbia's 
Mike Frankovich. He would be in 
charge of assembling local produc- 
tion packages which UA would 
finance. 


the Woréd in 80 Days,” “South Pa- | 
cific,” “Ben-Hur,” “Oklahoma” and | 


since | 





Kennedys’ Screening 
Washington, Dec. 27. 

For relaxation at Palm 
Beach, while he ponders a 
legislative program, the budget 
and Federal job applicants, 
President-Elect John F. Ken- 
nedy has been looking at mo- 
tion pictures. His ex-showman 
father’s home has a screening 
room, 

He was recently invited to 
the world preem of Metro's 
“Where the Boys Are,” at the 
Gateway, Fort Lauderdale. The 


Joe Pasternak picture was 
filmed there. 
Kennedy sent word he 


couldn't come, but asked if he 
could borrow’ a print for a 
night for a private screening 
at home. It was arranged. The 
press corps assigned to cover 
Kennedy went to Fort Lauder- 
dale for the preem. 


Jerry Lewis 40% 
Over Budget: 77 
Actors in ‘Ladies’ 


Hollywood, Dec. 27. 

Jerry Lewis has gone 40% over 
budget in casting for his Para- 
mount release, “The Ladies’ Man,” 
adding another $100,000 to the 
| original $250,000 earmarked for 
players. Lewis who's producing and 
directing the comedy as well as 
starring in it, has signed a total of 
77 thesps, many of whom are vet 
entertainers and many others who 
are neophytes. 

“For the extra $100,000 I could 
have gotten one person for the 
picture,” Lewis explained yester- 
day, “but one isn’t going to mean 
that much at the boxoffice. “My 
way I give work to a lot more 
people.” 

Principals in the Lewis-Bill 
Richmond screenplay include Helen 
Traubel, Diana Dors, George Raft, 
Gloria Jean, Hope Holiday, Jack 
Kruschen and Harry James. 

To them Lewis has added Buddy 
Lester, Art Baker, Beverly Wills, 
Sid Tomack, Roscoe Ates, Eddie 
Quillan. Marty Ingels, Joey Faye 
and Rose Marie. 

Lewis additionally has signed 
for “Ladies’ Man” roles Mary La 
Roche, Lynn Ross, Dee Arlen, Ann 
McCrea, Madlyn Rhue, Lillian 
Briggs, Marjorie Davenport, Joan 
Patrick, Steve Baylor, Kathleen 
Freeman, Marjorie Bennett, John- 
stone White, Frances Lax, Sharon 
Lee, Pat Stanley, Bill Wellman, 
Milton Frome, Mike Ross, Ken 
MacDonald, Harry Cheshire, Fay 
Nuell, Gloria Tracy, Caroline 
Richter, Vicki Benet, Mary LeBow, 
Ann Cornwall, Jacqueline Foun- 
taine, Sylvia Lewis, Pat Blair, 
Sheila Rogers, Daria Massey, 
Jackie Cain, Joan Staley, Gretchen 
Houser, Bonnie Evans, Francesca 
Bellini, Patty Thomas, Paula Lane, 
Kay Tapscott, Alex Geary, Murray 
Alper, Jim Wayne, Bud Russell, 
Kathy 
Wills, Mara Massey, Pamela Work, 
Darlene Tompkins, Mariann Gaba, 
Dion Robb, Karyn Kupcinet, Dave 
Lanfield, Bill Richman, Hal Bell, 
Jack Fisher, Paul Ritz, Mary Ritz, 
Bob Hopkins and Nancy Novak. 











ADD NEW PRODUCERS 


Arthur Silber & Arnold Stoltz of 
Philly Prepping 











Hollywood, Dec. 27. 
Arthur Silber, 
furniture chain owner, 





Potter, Cecil Rogers, Meri | 


Foreign Film Producers Scan 
Terms And ‘House Expenses With 
More Care As Market Improves 


-*s 
i 


Increasing success of foreign 
product in the U.S. has not only 
made overseas producers a little 
more bold in the prices they're 
asking from US. distribs. It also 
is prompting them to seek what 
they declare to be more equitable 
definition of contract terms. 

Point has been made in New 
York recently by a number of visit- 
ing producers that they are getting 
bilked, principally by the wide 
variety of costs which are being 
charged against the producer's 
share of profits. One such visitor 
estimated that when he signs a 
50-50 distribution contract, it now 
gencrally works cut that he re- 
ceives 25% to the distrib’s 75%. 

Producer admitted that there 
are a number of legitimate costs 
which he should pay for—prints, 
original shipping charges, a por- 
tion of the ad-pub costs, and even 
such items as pressbooks. However, 
he said that on one recent deal 
he nad had to pay practically all 
of the advertising expenses, and 
on examination cf his distrib’s 
books, found himself charged with 
a number of illegitimate costs that 
might best be termed office ex- 
penses. 

He was also shocked by the 
amount of money being taken off 
the top these days by art theatres 
as “house expenses,” as well as 
by the amount of money going out 
as fees to subdistribs around the 
country. In themselves, he said, 
these are legitimate expenses, but 
from now on, he wants to exercise 
greater control on the limits put 
on these fees, and he wants to 
make sure that they are deducted 
in such a way-that he, as producer, 
isn't footing the entire bill. 

Difficulty, of course, is that most 
of the time the overseas producers 
are too far away to keep a very 
close check on these affairs. Also, 
until recent years, the U.S. market 
potential for foreign films has not 
been particularly big. As a result, 
most producers have been happy 
to get a flat sum for ‘heir pictures 
and leave all distribution detaiis 
to the U.S. purchasers. 

Now,. however, more and more 
foreign producers are asking — 
and receiving — percentage deals, 
which require carefully written 
contracts, as well as close super- 
vision of the execution of contract 
terms. 


Greenwich Village ‘Wave’ 
Jonas Mekas Brings In 
Feature FOR $10,000 


Jonas Mekas, film critic of the 
Village Voice and editor of the 
avant-garde Film Culture maga- 
zine, is out to emulate the French 
“new wavers” who made the tran- 
sition from film critics to film 





makers. 
With less than $10,000 in cash 
and bolstered by deferments, 


Mekas has completed his first fea- 
ture-lenghth film, “Guns of the 
Trees,” which he wrote and di- 
rected, Ben Carruthers, Frances 
Stillman, Argus Juilliard, and 
Mekas’ brother, Adolfas, head the 
cast of “nonprofessionals.” 

The picture, made under the 
banner of F. C. Film Unit Inc., 
organized last spring by Film Cul- 
ture magazine, will be distributed 


| by former college prof Emile de 


| bs 


Philly exhib and | 
is partnered | 


with exploiteer Arnold Stoltz is a | 


new indie company, Silber-Stoltz 
Productions, formed to make one 
big-budget pic annually. 

Initialer will be “Bad As I Am,” 
i William Ard novel. 


calls the 


“new 


Antonio. Latter broke into the dis- 


tribution. business by handling 
“Pull My Daisy,” the beatnik film 
made by Robert Frank and writ- 


ten and narrated by Jack Kerouac. 

The F. C. Film Unit has two 
more pix on its slate—‘“Hallelujah 
the Hills,” written and directed 
Adolfas Mekas, -and “Waters 
Abate,” written and directed by 
Edouard de Laurot 

With these pictures Mekas, a 
severe critic of Hollywood film- 
making, hopes to launch what he 
“new American cinema.” 
the U.S.’s answer to the French 
wave” and Britain's “free 


| cinema.” 











4 PICTURES VARIETY Wednesday, December 28, 1960 
qd Track Krim An Ambeseder? | National Boxoffice Survey 
of United Artists, is rated as a 
New York Sound Trac sood possiblity for ssiesion | Yang Booms Biz; ‘Exodus’ No.1, ‘Spartacus’ Second, 





Leon Uris will have production control over “Mila 18” (Warsaw 
Ghette background), new novel which Doubleday will publish next 
June, when (Columbia Pictures films it. Uys, of course, is the author 
of “Exodus.” 

Embassy Pictures topper Joseph E. navies back at his desk following 
minor surgery at Peter Bent Brigham Hospital in Boston . . . Carl Lee, 
Henry Proach, and Barbara Winchester are recreating their stage roles 
in the film version of Jack Gelber’s “The Connection,” now being edited 
after being completely filmed in N. Y. under the direction of Shirley 
Clarke .. . Producer Ross Hunter is continuing to specialize in making 
modernized versions of former film hits. His next will be “Next Time 
We Love,” based on an Ursula Parrott story filmed originally in 1934 
with Margaret Sullavan and James Stewart in the top roles. Hunter 
has just completed an updated version of “Back Street” and previously 
rejuvenated “Magnificent Obsession” and “Imitation of Life.” 

Tom Rodgers and Arthur Rosen, co-chairmen of the Will Rogers 
Hospital's special activities committee, report that the N. Y. benefit 
performance of “Exodus” last week netted $10,000 for the hospital .. . 
B. G. Kranze, v.p. of Cinerama Inc., in a quickie to Mexico City. 


Anatole Litvak signed Diahann Carroll to sing the title song of) 


“Goodbye Again,” film version of Francoise Sagan’s “Aimez-vous 
Brahams?” . . . Frederick Brisson signed Laurence Harvey to play the 
German tutor in the film version of “Five Finger Exercise,” which will 
star Rosalind Russell. 


Call Columbia and the telephone operator’s acknowledgement is this: 
“Pepe, that’s me”. . . Susan Strasberg in from ‘Taste of Fear’ work 
in London . . . Ben Marcus, Sam Pinanski and Abe Montague, repre- 
senting the ruling trio at COMPO, have accepted Russell V. Downing’s 
invitation to make with the committee work on the dinner for Eric 
Johnston. Marks the latter's 15th year in the picture business. Date 
unset. 

Hollywood movies have helped corrupt the North American love 
image, thinks Hollywood-experienced Julian Roffman, Meridian Films, 
Toronto, v.p. and producer (“The Bloody Brood), “Almost all Holly- 
wood love has been predictable.” he’s quoted by Toronto Siar. “He 
looks at her and clang! the bell rings. There are no monetary consid- 
erations to love and marriage, no social, political or philosophical con- 
siderations, nothing but that big explosion. The only problem of love 
in Hollywood's version of it is simply how to get to bed in a hurry 

. European directors have, on the whole, shown far more maturity.” 

Writer Alfred Hayes bought screen rights to scifi novel by Charles 
Eric Maine, “The Tide Went Out,” for indie production next year, 
possibly in association with Philip Waxman . . . James Warner Bellah 
inked by Frank Sinatra’s Essex Productions to write screenplay for 
“X-15,” jet story for inclusion in unit’s new $15,000,000 deal with 
United Artists . . . 20th-Fox cast Letitia Roman for femme lead in 
“Pirates of Tortuga,” upcoming Sam Katzman production to roll Jan. 9 
under Robert Webb’s direction . . . Robert Cohn signed Richard and 
Mary Sale to script “Try Try Again,” from original by Cohn and 
Winston Miller set as a Jack Lemmon, starrer for Columbia Pictures 
release . . . Col protested Paramount title, “Soft Touch,” slated as 
upcoming Edmond O’Brien starrer. 

Vittorio DeSica will play a cameo role—that of the genie in “Wonders 
of Alladin,” the Joseph E. Levine picture now shooting in Tunis... 
Four U. S. thesps now living overseas signed by producer- -director | 
Gottfried Reinhardt for roles in the Kirk Douglas starrer, “Town With- 
out Pity,” now shooting in Europe. They are Dean Jackson, Alan Gifford, 
Fred Duerr, and Robert Shankland . 
rights to John Steinbeck’s new novel, “The Winter of Our Discontent.” 
Tome will be published by Viking in June, 1961 . Ernest Gold end 
to compose the score for Universal's “Day of the Gun” Norman W. 
Elson, president of Guild Enterprises, off on a quickie to Europe an film | 
production centers on a prowl for product for his Guild Theatre in 
Rockefeller Center and the New Embassy on Broadway. 

Sophia Loren is scheduled to return to the States Feb. 1 to make an | 
eight-city tour on behalf of 20th’s “The Millionairess.” It will be the | 
first time she has ever gone on a p.a. journey here. 

With the completion of “The Naked Edge” in London this week, 
Gary Cooper returned to Hollywood . “The Agency Game,” a spoof 
on Américan and British advertising, will be the first production ven- 
ture of the newly-organized Berkeley Films Ltd. Filming begins in 
London in February . . . Alexander Mackendrick signed by producer 
Lewis Allen to direct “The Stone Faces,” the second Ailen-Hogden 
production slated for filming in the spring in Mexico . . . Otto Premin- 
ger’s “Exodus” premiered in five major cities last week, completing 
the schedule of eight roadshow openings for 1960 . . . Bristol Myers 
bought out a svecial 10 a.m. performance of John Wayne's “The Alamo” 
today (Wed.) at the Rivoli Theatre as part of its annual party for 
employees and their children. 

Charles Martin inked to writer-producer-director ticket by 20th-Fox 

. Richard Widmark takes over role of American military attorney in 
Stanley Kramer’s “Judgment at Nuremberg,” joining Spencer Traey, 
Burt Lancaster, Marlene Dietrich and Maximilian Schell in United 
Artists release . . . Carl K. Hittleman signed by Hal Reach Jr. and 
Carroil Case on two-pix producer deal for their Showcase Enterprises, 
pair to include “Jesse” and “Billy,” both his own original screenplays. 

“Elmer Gantry,” (UA) with good notices, and “The World of Suzie 
Wong,” (Par) with sweet-and-sour ones, are the main new entries into 
London’s West End, with “Swiss Family Robinson” (Disney) arriving 
in time for Christmas. They face tough opposition from the click 
“Never On Sunday,” “Tunes Of Glory.” “Spartacus” and the Italian 
film, “The Sweet Life,” which is doing S.R.O. business at both Colum- 
bia and Curzon. Ray Stark, producer of “Suzie Wong,” joined Para- 
mount and the Children’s Society in a champagne-and-Chinese-chow 
midnight supper party after the opening of “Suzie”. . . Sally Ann 
Howes is in London with Richard Adler for the Christmas vacation. 
But she'll find time to do a few tv stints during her stay. Also around 
London is Vera Guilaroff from Montreal. 

Fifth annual San Francisco Film Festival has been set for Nov. 1 
through Nov. 14, 1961, per its director Irving M. Levin. 

Sid Pink is discussing deal with Jack Palance to direct and star in 
producer’s “The Invisible City” for American International release . . . 
Hank Sanicola and Tony Lazzarino will be co-producers on “X-15,” 
first film to be made by Frank Sinatra’s Essex Productions for United 
Artists .. . Edward Small negotiating with Charlton Heston and Antheny 
Manx to star in and direct. respectively, “Sergeant Pike.” 

Spyros P. Skouras, 20th-Fox prexy, is chairman of the film industry 
committee which will present the annual March of Dimes Humanitarium 
award to Bob Hope. Presentation will be at Commodore here March 3 

. Joe Moskowitz, 20th veep and eastern studio rep, back at home 
office after series of conferences on coast with studio chief Bob 
Goldstein . . . Munio Podhorzer, prexy of United Film Enterprises, on 
a 10-day biz trip to Los Angeles, San Francisco and Salt Lake. 

Producers’ rep Marshall Schacker on coast for the holidays. Back 
after Jan. 1. . . Seven of the Herald-Trib’s 10 best films of 1960 are 
non-American. Only distrib to have two films on the list is the active 
indie, Continental Distributing, with “General Della Rovere” and “The 
Entertainer” . Continental gifted employees with turkeys (reportedly, 
instead of cash bonuses). Cracked one staffer: 
here very long, all I'll probably get is a small fryer.” 


20th veep Charles Einfeld’s ad staffers prepping an eye-catching, | 


scmething-for-the-boys” campaign on ‘Sanctuary,’ namely a big layout 
on ".ee Remick doing the black slip bit . . . 20th publicist Greg 
Mo’ icon, author of the privately circulated “Hiuw “o Reduce to 








. Metro has acauired the screen} 
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“Since I haven't been 


Kennedy’s Ambassador to Is- 
rael. 


‘Grass’ 3d, ‘Suzie’ 4th, ‘Ben-Hur’ 5th 





Both Krim and Robert Ben- 
jamin, UA board chairman, 
have been prominent in the 
high echelon of the N.Y. Demo- 
cratic Party. Benjamin trav- 
eled to Albany last week with 
former Sen. Herbert H. Leh- 
man to serve as an elector. 
Both Krim and Benjamin have 
been active in fundraising for 
the Democratic Party and have 
been closely associated with 


Film biz around the country is 
booming in the current stanza, 
being helped by the launching of 
new, strong fare and release from 
the competition of Xmas shopping. 
Many sections of the nation, too, 
were favored by comparatively 
mild weather, particularly along 
the Atlantic seabord. The fact that 
Christmas Day was on Sunday and 
that the day was observed on Mon- 


Adlai Stevenson. day (26) as a legal holiday obvi- 
Krim's wife, incidentally, is ously was a contributing factor to 
an Israeli. the upbeat. 


“Exodus” (UA), one of new hard- 
ticket pix out this~session, is tak- 
ing over first place. “Spartacus” 
(U) is moving up to second posi- 
tion by dint of a batch of new play- 
dates, with a promise of being 
heard from additionally next week. 

“Grass Is Greener” (U), out for 
first time this round, is finishing 








Spiegel’s Gotham Quickie 
While ‘Lawrence’ Rolls 


Sam Spiegel flew in to New York 
from Amman, Jordan, where his 
“Lawrence of Arabia” film is in 
production. He returns to London/|a strong third. “World of Suzie 
tomorrow (Thursday), and will be | Wong” (Par), another newie, is 
back in Jordan the ensuing week- | winding up fourth. 
end. The five-day Gotham quickie “Ben-Hur” (M-G) is dropping 
was for year-end tax reasons and | back to fifth spot while “Cinder- 
for some homeoffice huddles with | fella” (Par) will take sixth posi- 
Columbia Pictures executives. | tion. It was first last week. ‘Swiss 

Spiegel says that director David | Family Robinson” (BV) is captur- 
Lean has the film under way, that | ing seventh place. “Three Worlds 
shooting will go on until July, and | of Gulliyer” (Col) is winding up in 
that “Lawrence” budget is perhaps | | eighth position. 
the biggest in his career but “the | “Butterfield 8” (M-G), long high 
main problem is to shape the | on the list, is slipping to ninth slot. 
budget to the picture, rather than | “Alamo” (UA) will land in 10th 
vice versa.” j place. “Facts of Life’ (UA), a 
|newie currently, is finishing 11th 











while “Flaming Star” (20th) rounds 
out the Golden Dozen. 

“Never On Sunday” (Lope) and 
“Please Turn Over” (Col) are the 
runner-up pix in that sequence. 

“Pepe” (Col) shapes as poten- 
tially a big b.o. winner based on 
its capacity biz opening stanza at 
the N.Y. Criterion. “Surdowners” 
(WB), brisk in Chi, is being lifted 
by the Christmas stageshow at N.Y. 
Music Hall to a wow $200,000 in 
current (3d) session. 

“Where the Boys Are” (20th), 
just out this round, is rated boff 
in L.A. “Wackiest Ship in Army” 
(Col), also new, looks good in Chi, 
sock in Washington and fine in St. 
Louis. “Wizard of Baghdad” (20th), 
nice in Denver, shapes slow in 
Providence. 

“Make Mine Mink” (Cont), just 
getting started, looks big in Wash- 
ington and great in N.Y. “Catry 
on Nurse” ‘Gov) looms okay in 
Cincy and L:A. 

“Midnight Lace” (U) high in 
weekly ratings for some time, 
shapes stout in Boston and good 
in K.C. and Washington. “Septem- 
ber Storm” (20th) looms. big in 
K.C. “Village of Damned” ‘M-G) 
is rated light in L.A- 

“GI Blues” (Par), okay in Cincy, 
looks neat in Philly. “Inherit the 
Wind” (UA) is good in Balto and 
Detroit. 

(Complete Boxoffice Reports on 
Pages 8-9). 





U. S. to Europe 
Ira Ashley 
William Darrid 
Sam Spiegel 


N. Y. to L. A. 


Herb Rogers 


Europe to U. S. 
Gary Cooper 
Derek Glynne 
Gene Moskowitz 
David E. Rose 
Sam Wanamaker 


L. A. to N. Y. 


Ann Howard Bailey 
May Britt 

John Burrows 
Edward Byrnes 
Carmen Capalbo 
William Fitzsimmons 
Ted Marshall 
Maury Siegel 

Josef Shaftel 

Max Shulman 
Doris Vidor 


If Officials 


ana 








| Extras Share Benefits 
Hollywood, Dec. 27. 

Screen Extras Guild will 
participate in the Screen Ac- 
tors Guild’s health and welfare 
plan, with trustees of the plan 
voting approval of the SEG 
participation. Move is subject 
to legal approvals and amend- 
ment of the trust under which 
the plan operates. 

Details of SEG’s coverage 
will be disclosed shortly, ac- 
cording to prexy Jeffrey Sayre, 
but it is known now that 
hospitalization, medical cover- 
age and life insurance will be 
included. 
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Says he hopes “to get a truly antonormous looksee at the cross-section 
of Americana who make up the grass roots of just about everybody.” 

Brigitte Bardot’s “Only for Love,” now filming in Paris, has been 
acquired by 20th for distribution in the English-speaking countries. 
BB’s ex, Roger Vadim, who masterminded the star’s first hits, is super- 
vising production of the new pic ... Renville McCann has been 
apppinted by Trans-Lux Corp. to direct company’s expansion in closed 
circuit tv for industrial and commercial firms. 

Opening of the pop-priced engagements of 20th’s “Can-Can” here 
Wednesday (21) at the Palace (Times Square) and Albee (Brooklyn) was 
kicked off with 11 hours of “uninterrupted” radio coverage. Disk 
jockeys Jack Lacey, Brad Philips and Murray Kaufman conducted the 
shows from the lobby of the Palace . . . Julie Newmar not doing 20th’s 
“Lion of Sparta” after all. Instead she goes into new Broadway comedy, 
Sam Spewack’s “Once There Was A Russian” London Economist 
prepping a think piece on foreign film market in the U . §. 

Embassy Pictures’ Dick Brooks off to Mexico City a Acapulco for 
two weeks . Ann Strauss, veteran Metro studio publicist, has joined 
the Cleary-Strauss & Irwin praisery. 

Hollywood columnist Hedda Hepper rates “Pepe” as a “knockout” 
and as “entertainment for the whole family . . .” She lists all the stars 
who play cameo roles, but neglects to mention that Hedda Hopper is 
also in the picture. 

Curious observation by Varrety correspondent Joe Lapid from Tel 
Aviv: “With the snowstorm and the aircrashes in New York, and with 
revolutions all over the world, Israel seems to be the quietest place 
under the sun—and we have plenty of that. Funny, isn’t it?” 


j}and cashier and 


‘Gea a 
Films, Try The Merits 
—+ 


Stop Wasting Grand Jury's Time! 


Obscene 


Amarillo, Tex., Dec. 27. 

Potter County grand jury told 
sheriff's officers, in effect,-to put 
up or shut up about alleced lewd 
and obscene motion pictures. 

The jurors refused to consider 
charges brought against manager, 
house manager, projectionist, usher 
concession girl 


| following their arrest for showing 


“The Mating Urge” 
Property.” 
The Grand Jury said that if the 


and “Private 


| county attorney or anyone else re- 


“Spinster Dinner,” short story by Faith Baldwin, acquired by 20th- | 


-MIAMI-MADE FEATURE 


Fox ...R. G. Springsteen will direct Samuel Bischoff-David Diamond's 
Allied Artists release, “Operation Eichmann” Pathe-America, 
boosted budget of its upcoming Maureen O’Hara starrer, ‘“‘The Deadly 
Companions,” from $1,000.000 to $1,150,000 . . . David Brown asked 
20th for “John Brown's Body.” 
late Buddy Adler, to add to his production slate. 


originally planned for production by 


“When a writer has some experience in writing, even if he can only | 


write a good letter, he can get a job in television today,” says Sam 
Goldwyn in an interview with W. J. Wetherby of Manchester Guard- 
ian. “I’m probably the best friend the writer has had in the past and 
in the present, I never approved of putting 10 different writers on 
one story ...I saw a little picture the other day—‘Never On Sunday’ 
(directed by Jules Dassin—Ed.) To me that’s a great picture. A great 
picture shouldn’t have to be a spectacle. The spectacle comes from the 


heart ...I have always been a great believer in the warmth and in- 
timacy of a picture ...I don’t agree with some of these horrible gang- 
ster things.” 


Triple bill at nabe Francais Theatre, Ottawa, was: 
Friend,” “Giant Leeches” and “Bucket Of Blood.” 

Al Floersheimer Jr., pub-rel chief for Theatre Owners of America, 
authors the lead article in January issue of Showbill: “Foreign Fare 
on Main Street.” He’s the man who compiles TOA’s comprehensive 
annual listing of foreign films available to U. S. exhibs . . . French 
novelist Frencoise Sagan has agreed to write the French commentary 


“A Dog’s Best 


Ridiculous to The Sublime,” off to Portland (Ore.) for the holidays. |for the U. S. indie pic, “Savage Eye.” 


garded the films as lewd or ob- 
scene, the proper place to thresh 
out such criminal charges was the 
county courts, not ie grand jury. 

According to the jurors, “the 
grand jury, in agreement with 
many Amarillo citizens, urges that 
if there is a criminal action here, 
that action should be taken on it 
as soon as possible in county court. 
As parents we are aware of the 
many corrupt influences our chil- 
dren are subjected to, and if those 
movies are lewd, we want that 
issue decided in county court 
now.” 

Interstate Theatres was ready to 
fight any such action brought 
against them to the last ditch, and 
many exhibitors in the vicinity of 
Amarillo have taken up the chal- 
lenge and are meeting with their 
county officials to see just what 
rights they have in showing motion 
pictures, “or whether or not they 
are going te be subjugated by 
some self-appointed movie critic 
who says what the movie fans of 
a certain vicinity may and may 
not see.” 





BY LATINS’ RODERO 


Miami Beach, Dec. 27. 


Interamerican Film Industries, 
indie company headed by former 
Latin American distributor Joe 
Rodero, has completed the first of 
his program of low budget “B” 
pictures. The “film, “Bandstand 
Idol,” was completely filmed in 
the Miami area and is now being 
edited at the Film Center Studios 
here. 

Rodero’s program of under 
$100,000 films revolves around the 
teenage, outer space, horror, musi- 
cal comedy trend. “Bandstand 
Idol,” featuring young, new talent, 
has four rock ’n roll numbers. 

The next two pix on Rodero’s 
slate are titled “Switchblade 


i Jungle” and “Payola Inc.” 
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Continental in High Gear with 15 
Ready for 61; Honey’ Goes Blimey 


All but one of Continental Dis-+ 
tributing Corp.’s 16 new releases 
for 1961 are already finished and 
plans are far along for the 1962 
schedule of approximately 12 pic- 
tures, Irving Wormser, prexy, re- 
ported in New York last week. 
Wormser had returned to States 
earlier after a four-week biz trip 
to London. Paris and Rome where 
he was talking future coproduction 
deals. 

He also finalized plans for copro- 
duction of “Taste of Honey,” a 
current Broadway hit, in London 
with Bryanston-Woodfall Produc- 
tions. Picture goes into production 
in the spring for release before 
the end of the year. Continental’s 


1962 releases will represent an 
investment by the company of 
about $2,500,000 in $10,000,000 


worth of pictures — Continental 


generally participating to the ex- 
tent of 25° of overall coproduc- | 
tion costs 


According to Wormser, Conti- 
nental is now in a position to offer 
exhibs a “continuity of product,” 
having released 12 pix this year. 
Company’s 1960 business, he saia, 
was about 30% ahead of 1959. 
Continental in last year opened 
three more branch offices, bringing 
total number of branches, under 
sales topper Carl Peppercorn te | 
nine. Opening of three more offices | 
is under consideration for 1961. 

Wormser cites as company’s three | 
most promising releases for 1961 
“ Saturday Night and Sunday Morn- 
ing,” “The Long and The Short | 
and Tne Tall,” and “The Mark.” 
Last two are Continental coproduc- 
tions, while “Saturday” 





Festival of Reissues 

Continental Distributing has 
acquired a package of 10 Rank 
films, all of which have played 
here theatrically as well as on 
tv. for special reissue to U.S. 
art houses. Package includes 
such pix as “Genevieve,” 
“Kind Hearts and Coronets,” 
“Great Expectations,” “Lav- 
ender Hill Mob” and ‘Hamlet.” 

Prexy Irving Wormser’s idea 
is to sell them as a “festival” 
package to exhibs, who would 
play them consecutively for 
maximum impact. 


— 


has “Mark,” produced by Sidney 
Buchman and Raymond Stross, 








for the western hemisphere, while | 


20th-Fox has it for eastern hemi- 
sphere. 

Continental's deal with Buch- 
man, who for a time was on Holly- 
wood’s blacklist, was made in Sep- 
tember, 1959, said Wormser, and | 
preceded the producer's eventual 
tie-up on a three-picture deal with 
20th 

Kicking off the company’s 1961) 
sked is the German-made circus | 
pic, “Hippodrome,” which in | 
dubbed version is being aimed at 
the general market. Also on the 


sked are “Modigliani of Montpar- 
nasse,” (French), “Hands of 
Orlac” (British-French coproduc- 
tion), “Make Mine Mink” (Brit- 
ish), “Rififfi Femmes” (French), 
“One Life” (French), “Man Who 
Wagged His Tail’ (Spanish) and 
“How Tall The Giants” (Mexican). 


In addition company will be play- 
ing off its current “General Della 
Rovere” and “The Entertainer,” 
plus issuing dubbed versions of 
“Premier Mai” and “Gervaise.” 
Under Continental’s present dis- 
tribution setup, Wormser and 
Peppercorn estimate they . can 
profitably service about 8,000 thea- 
tres around the country. Market 
is changing, Peppercorn pointed 
out, and Continental’s distrib setup 
is flexible enough so it can handle 
both mass and class product, while 
the gap between the two types of 


product is growing ever more 
narrow. 
Wormser says there’s no parti- 


cular reason behind fact that all 


of Continental's current coproduc- | 


with British in- 
open to. similar 
with French and 


tion deals are 
terests. He's 


arrangements 
Italian 
indies. 





is an out-| 
right distribution deal. Continental 





interests as well as US. | 


Segregation Question 
Austin, Tex., Dec. 27. 

Pro-integration demonstra- 
tors formed lines at the Texas 
and Varsity Theatres, across 
the street from the U. of Texas 
campus again Saturday night. 
No violence. 

Same procedure of standing 
in line, walking up to the ticket 
seller and asking if all races 
would be admitted was used 
again Saturday night. 

A spokesman for the Texas 
Theatre said the theatre box- 
office was not closed because 
of pressure from the student 
demonstrators but only “to 
give the cashier a break.” 

He said the office was closed 
only about 20 minutes and 
then reopened. 








Pension-Qualify 


Rule Softened 


Hollywood, Dec. 27. 

Motion Picture Industry Pension 
Plan board of trustees Dec. 20 
| opped five years off the minimum 
age limit to which a member must 
work in order to qualify for $95-a- 
month pension. 

A member must still wait to age 
|65 before he can collect, but it’s 
|no longer necessary for him to 
work a minimum of 400 hours in 
each of three years between ages 
of 60 and 65. This requirment can 
|now be fulfilled between ages 55 
j; and 
| Board’s ruling, incidentally, part- 











| Proposals, although the union 
wants an automatic vesting provi- 
sion which would permit members 
to receive partial pensions at age 
65 even though they retire before 
age 60. 

IA International rep George 
Flaherty, under the Plan's by-laws, 
stepped down as chairman of the 
Plan’s board and a management 
rep, Ted Leonard of Paramount, 
took his place. Other officers elect- 
ed include: Tony Fredericks of 
|Revue, vice-chairman; Paul (Buddy) 
| O'Brien, Cinetechnicians Local 
|724, IATSE, secretary; and Hank 
|Rohrbach, Laborers Local 724, 
Basic Crafts, vice-secretary. Board 
| voted unanimous commendation to 
Flaherty. 

Mark Bushner, Plan administra- 
tor, said payments into the fund 
from employers and employees are 
jcoming in at the rate of about 
| $5,000,000 per year and that there’s 
_ approximately $21,000,000 in the 
| fund. He estimated $1,250,000 
|would be paid out to pensioners 
| during 1961, 











15, SHOWMEN 
TRADE AG UoUAL 


U. S. major company execs 
show no outward signs of alarm 
concerning recent developments 
within the Mexican film trade. 
Home office toppers doubt that the 
apparent “nationalization” of Mex- 


ican distribution and production 
will result in any drastic action 
which might be harmful to Ameri- 


can film interests south of the 
border. ; 
After all, they point out, the 


U.S. is the best foreign market for 
Mexican films, in addition to which 
U. S. film producers have been 
spending considerable amounts on 
production in Mexico. Total of 
these two operations yields more to 
the Mexicans than the U. S. now 
gets from distribution of Ameri- 
can product in Mexicg. 

Mexican government recently 
bought the two major theatre cir- 
cuits which control the major part 
of exhibition in Mexico, and ap- 
pears ready to run them as a 
quasi - governmental operation. 
This, coupled with the earlier ac- 


MPAA Giving Exhibs High Sign | 


In Classification Fight; Focus On * 
Green Sheet as the Guiding Light 


,. 








quisition by the government of 
important studios, has lead to} 
bleak predictions of still further | 
government inroads, including the | 
institution of various new restric- | 
tions on American films to “pro 
tect” the domestic film industry. 

Giving some pause to U. S. in- 
terests have been special interest 
groups in Mexico and the fast buck 
boys who think they might have 
something to gain from the reduc- 
tion of U. S. playing time or earn- 
ings. They've been in full cry 
lately in the belief that this is the 
opportune time to push for re- 
strictive measures vs. the Yan- 
quis. 

Homeoffice toppers here, how- 
ever, are inclined to believe that 
Mexican authorities will think very 
carefully before they risk the in- 
evitable retaliation in the U. S. 
which would certainly follow any 
discrimination” against American 
films. 

Although figures vary from year 
to year, one exec guessed that the 
Mexicans in recent years have 
earned close to $2,000,000 more per 
annum from the Americans than 
the latter have remitted from Mex- 
ico for rentals on U. S. films. re 
didn’t think the Mexicans would 
be rash enough to try to kill, or 
even slightly cripple, the old gold- 
en egg-laying goose. 

It’s estimated that distribution of 
Mexican films in the U. S. yields 
between $3,000,000 and $4,000,000 
annually. Adding about another 
million to that to represent the 
amount of money spent by the 
Americans on production in Mex- 
ico, it would appear that the U. S. 
companies probably take out of 
Mexico no more than $2,000,000 to 


Income Tax Film 


For taxpayers whe wonder 
why and wherefore, the US. 
Internal Revenue Service ex- 
plains its activities in a new 
28-minute 16m film available 
in color and black and white. 

Entitled “The Inevitable 
Day,” the pic presents the 
present and future activities of 
the agency that affect millions 
of the nation’s taxpayers. 

Professional actors are em- 
ployed in various agent roles, 
but the film uses actual office 
operations to highlight many 
functions. Claude Rains nar- 
rates sections of the film. 

Written and directed by 
Gene Starbecker, the film was 
produced by Ralph Lopatin 
Productions of Philadelphia, 
under the supervision of the 
IRS Public Information Divi- 
sion. 











$3,000,000 a year. 





‘Picket ‘Exodus 
Over Trumbo 


Los Angeles, Dec. 27. 

The American Legion picketed 
the local premiere of Otto Premin- 
ger’s “Exodus” at Fox Wilshire 
Theatre last Wednesday night (21) 
as had been threatened, target of 
action being Dalton Trumbo, who 
scripted the Leon Uris novel. 

This was second Trumbo picture 
to be picketed locally, opening of 
Bryna’s “Spartacus” at Pantages 
theatre bringing out members of 
the Democrats United for America 
Oct. 19 for a single night. 

“Exodus” pickets, wearing Le- 
gion caps but not full uniforms, 
passed out pamphlets which reit- 
erated that national organization 
of war vets, at its Oct. 17-20 Miami 
convention, triggered a national 
boycott-seeking drive against UA 
release. Trumbo was specifically 
referred to in heralds handed out 
by pickets, his record of having 
defied a Congressional probe of 
Hollywood Reds and later serving 
a Federal prison term for contempt 
of Congress being cited by Legion 
literature. 

Some of the placards carried by 
pix carried such legands as: 

“Fight Communists. All Ameri- 
cans are not yet dead.” 

“Americans, please don’t patron- 
ize the Reds.” 

“The Reds are back in Holly- 
wood—many of them.” 








OUT NEXT WEEK! 
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¢ As part of its campaign to ward 


off film classification moves in 
the upcoming state legislatures, 
Motion Picture Assn. of America 
is prepared to send out the Green 
Sheet to all exhibs in New York 
and Maryland, the two states where 
classification and/or censorship 
measures are certain to be intro- 
duced when legislatures convene 
early in 1961. 

Move is part of overall MPAA 
plan to get the Green Sheet into 
widest possible use and follows 
announcement made in November 
that sheet is now being distributed 
to all Theatre Owners of America 
members along with monthly TOA 
bulletin. 

MPAA will not specifically ree- 
ommend manner in which exhibs 
should use the Green Sheet’s rat- 
ings and reviews of pix. Associa- 
tion would most certainly be un- 
happy should exhibs foilow the 
lead of Memphis theatre owners 
who have taken to publishing 
Green Sheet ratings without ac- 
companiment by explanatory re- 
views. 

As MPAA sees it, exhibs can 
post copies of the Green Sheet in 
theatre lobbys, for perusal by 
patrons, or they can furnish copies 
of reviews and ratings to local 
newspapers for their republication. 
Main idea is to get across to the 
public the idea that patrons have 
at their convenience the means by 
which they can inform themselves 
about content of specific films, 
thus making state-backed measures 
unnecessary. 

‘Adult’ Reactions 


MPAA also is aware of fact that 
exhibs, being the retailers of film 
product, are the first to feel the 
public’s anger re the alleged in- 
crease in so-called “adult-themed” 
pix. Thus the association is trying 
to bolster the defenses on this 
| ‘“front line of battle.” 

Proponents of state-backed classi- 
fication, have argued in the past 
that the Green Sheet isn’t circu- 
lated widely enough to be able to 
inform the public thoroughly. They 
also point out that it doesn’t cover 
the vast majority of foreign prod- 
uct, which many do-gooders like to 
blame for the increase in “sex and 
violence” in all films, generally— 
this argument being that US. films 
have loosened up morally in order 
to compete with franker product 
from abroad. 


‘MISFITS’ FORTNIGHTLY 
GOAL: 600-PLUS DATES 


United Artists will launch “The 
Misfits,” Clark Gable-Marilyn 
Monroe-Montgomery Clift starrer, 
with a big splash during the first 
two weeks in February. William J. 
Heineman, UA’s distribution v.p., 
has his eye on 600 to 1,000 bookings 
in key U.S. cities during the two- 
week stanza. The schedule includes 
the N. Y. preem at the Capitol 
Theatre. 

Gable’s death, the recent separa- 
| tion of Miss Monroe from her hus- 
pe Arthur Miller, who wrote 
|the original screenplay ‘his first), 
plus the newspaper space the pic- 
}ture received during the troubled 
| location @ iooting in Reno and the 
 aemenens city side breaks pro- 
|vides UA with a built-in, pre-sold 
bally campaign which will be aug- 
| mented with a big international all- 
|media promotion. The picture is 
also set to open in England during 
|February and in other overseas 
|spots during the Easter holiday 
| period. 
| John Huston directed the Seven 
| Arts Productions presentation and 

















Frank E. Taylor served as _ pro- 
ducer. 

Hal Wallis inked fashion model 
Pamela Tiffin to a contract ard 
handed her role in “Summer and 
|Smoke,” part originally skedded 


‘for Dolores Hart. 
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Pierrot La Tendresse 
(Pete The Tender) 
(FRENCH) 

Paris, Dee, 20. 
Gaumont release of Caravelle produc- 
H eh Dany 


al, Claude Brass I aems, 
= Marielle. Directed ‘py Francois Vil- 


y. Charles brayat, Yvan 


Auaouard. ean Serge; —— Paul 
Soulignac; editor, Edouar At 
Balzac, Paris. Running — Ss MINS. 





Marie Daems 
P. Marielle 


En 
This film marks the comeback 
of the character actor Michel 
Simon after three years of illness 
and bad roles. Meandering pic 
about a tender-hearted gangster 
whe sacrifices all for his ward 
lacks the characterization and snap 
to make this primarily a local en- 
try with chancey foreign possibili- 
ties. 
Simon is an aging killer with a 





directed at a sufficiently swift pace 
to keep the fun moving steadily. 

In a large east, Cecil Parker, as 
the professor; Irene Handl, as his 
assistant, Dennis Price, Thorley 
Walters, Eric Barker and Raymond | > 
Huntley all provide the type of 
polished comedy studies which 
audiences have come to expect. 
Joyce Grenfell is once again the 
prim policewoman in love with the 
superintendent. George Cole re- 
peats his familiar performance as 

Flash Harry, who runs a matri- 
moniai agency on behalf of the! 
Sixth Form. 

Julie Alexander, Maria Lennard, 


Erica Rogers, Shirley Lawrence | 


and Dawn Berret are the nucleus 
of a shapely bunch of Sixth Form- 


Die Junge Suenderin 
(The Young Sinner) 
(GERMAN) 
Berlin, Dec. 20. 
Europa release of Kurt Warten 2 rae 

tion. Stars Karin Baal, Rudelf F: Vera 
Tschechowa, Paul Hu Grethe 
Directed by Rudolf Jugert, 
lay, Maria von der Osten-Sacken, 
erneis; camera, Ekkehard Kyrath 


music, —— Simon. 
fin. Running time, 


Screen 
Peter 
and Werner Lenz; 
At UPA Pavillon, 
id . -4 





| Carola Ortmann 


Ortmann. ve 
Alfred ed Schott se 25e0ue 
yong 





aoe, Eva’s mother. .Grethe Weiser 
Georg Lehn 


ane ta wet s waee. oe ward 
ig _ --. Peter Thom 
Iso Sensbach .. "Lore Hartli 
| Erich Kolss .... Peter Vog 


Businessmag Hans Richter 





If this is one of the films with 


ers. Miss Alexander is particularly | which Teutonie producers aim at 
decorative. Art work is good, the combatting the menacing inroads 
“location” scenes, all done in the | of television, it looks like the new 
studio, being convincing. “Pure ' medium shapes as a winner. This 
Hell” is very much a specialist | film, produced by Kurt Ulrich, one 





heart of gold. His last job is to 
find the loot hidden by a young 
hoodlum who had served time after | 
running out on the others with the 
swag of a holdup. The boy uses 
the ward, who falls for him, to foil 
Simon. But the latter gets the 
meney from him, turns it over to 
the police and makes the boy set- 
tle down with the girl. 

Simon is properly crotchety, ten- 
der and with flashes of deadliness. 
But he is not helped by a lacklustre 
script, ordinary direction and un- 
even acting around him. The plot 
lacks the satirical note to make 
this unusual. Technical credits are 
only par. Simon still needs a ve- 
hicle to bring his fading career 
into fecus again. Mosk. 


The Pure Mell of St. 
Trinian’s 
(BRITISH) 


Typical adventure of Ronald 
Searle’s monstreus but funny 
in 








Lion release of a Gilliat-Laun- 
———*. Stars Cecil Parker, 
Cc Joyce Grenfell; features 


James. Tho: Wal- 
Ha 


} 


Eric 
ters, George Cole, Irene nnis 
‘ by Frank Launder. Screen- 
(mspired by Ro Searle’ al 
a Trinian’s drawings) by Sidney t, 
mk Launder & Val Valentine: editor, 


Connell; camera, 
music, Malcolm Arnold. At Odeon, Mar- 
ble poe. London. Running time, 94 MINS. 











Professor Camford......... Cecil Parker 
Sst. Ruby ES Joyce Grenfell 
We TEP «<cccopcccee ae Co 
But manne . Thorley Walters 
Cul errr . Eric Bark 
Miss Harker-Packer......... Irene 
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Ronald Searle's familiar cartoon 
characters come to life in yet an- 
other St. Trinian’s School romp, 
which is well up to standard. It 
will please all addicts of Searle’s 
monstrous school children. Those 
who saw the previous St. Trinian’s 
pix will know precisely what to 
expect of this one, an outrageaus 
frolic which throws logic over- 
board. Frank Launder and Sidney 
Gilliat know that the girls are their 
trump card, but wisely surround 
them with a long cast of experi- 
enced character actors, even in 
parts that are the merest cameos. 

Current yarn gets off to a fly- 
ing start with the girls burning 
down the school and being brought 
to trial at the Old Bailey. But to 
the horror of the police and the 
Ministry of Education they are 
acquitted. This is partly because 
the judge has a roving eye and 
does not miss the most beautiful 
blonde in the Sixth Form (Julie 
Alexander), but also because of 
the intervention of a strange pro- 
fessor who offers to start a new 
St. Trinian’s and give the girls a 


fresh start. He turns out to be a|but within the narrow 


dubious character mixed up with a | 
racket for supplying glamor girls | 
to an Oriental Emir as wives for | 
his numerous sons. Ostensibly off | 
on a cultural tour of the Greek 
Isles, the sixth formers finish up 
in Arabia. The army is alerted but. 
of course it is the fourth form of | 
St. Trinian’s which comes to the 
rescue and routs the enemy. 

The Old Bailey sequence, 
fire scenes and several in the 
desert notably when the girls lock 
themsetves out of 
€ager voung men 
Palace all nrovde 


of the Emir’s 
ready vocks. 


Dialog is brisk and the film is 


er |ture, color and 


farce. Audiences who dig the char- 
acters will have a lively 96-minutes, 
for there’s no doubt that, within 
its self-imposed bounds, it’s a 
slickly done job. Rich. 


The Three Treasures 
(JAPANESE—TOHOSCOPE— 
COLOR) 


Lavish spectacle built around 
Japanese mythology. Striking 
jie effects and cul- 
tural values make it an im- 
pressive arty attraction. 








Hollywood. Dec. 27. 
Toho Co. release of i Fujimoto 
Tomoyuki Tanaka production. Stars To 
shiro e; with Yohko Tsukasa. Kyoke 
Kagawa, ray ki Takashi Shimura. 
Directed by oshi Inagaki. Screenplay. 
Toshio Yasumi, Ryuze Kikashima: —- 

( ler, Ya special 
fects director, Eiji Tsuburaya. Heviewed 

at Toho La Brea Theatre, Dec. 20, 
1 ae 





Prince Takeru ae Fifune 
Princess Tachibana........ Yohke Tsukasa 
Princess Miyazu........... ion a 
Younger Kumase......... Kohji Tsuru 

Elder Kumase........... ‘Takashi Shimura 





Toho Co. of Japan has, In “The | 


ish, visually meticulous account of 
Japan’s mythological heritage. 
Western audiences, although by 
now so acclimated to cinematic | 
spectacle that there is a tendency | 
to regard them with a sophisticat- 
ed shrug, will have to admire the 
artistry and painstaking photo- 
graphic mastery of the craftsmen 
who designed and manufactured | 
this film. 

Already noted for their minia- 
special effects 
Japanese artisans 


work, these 


Price |have set a new standard for them- 


selves with this effort. The film 
should attract art house attention 
beyond the Japanese sphere and, 
being physically and culturally su- 
perior to recent costume imports 
from Europe, could even, with 
proper handling make some sort 
of a showing as a general theat- 


Mesurier |rical attraction. 


The epic story, almost operatic 
in dramatic style, describes 
in | personal tragedy of Japan's myth- 
ological hero, Prince Yamato. Ya- 


ing Toho player Tos\iro Mifune, 
undergoes an episodic series of 
romantic and political misadven- 
tures, eventually perishes in battle 
but is instantly reincarnated as a 


mies and fly off to the gods. 
Several players who make im- 
pressions are the lovely Yohko 
Tsukasa, Kyoko Kagawa and Kohiji 
Tsuruta. Although passage of time, 
scene trnsition and sense of direc- 
tion seem occasionally fuzzy or ir- 
regular, Hiroshi Inagaki’s direction 
breathes life and vitality into the} 
drama, particularly in scenes of 
combat and notably in the enthu- | 
siasm of crude Oriental swordplay. 
Kazuo Yamada's lenswork is 
agile and alert. But it is Fiji Tsu- | 
buraya’s special effects that steal 
the picture. His execution of the 
story’s demanding visual aspects | 
(eight-headed dragon, erupting vol- 
cano, flood, molten lava, earth- 
slides and brush fires) are spec- 
tacularly lifelike. These purely 


lesser art to the philosopiical sta- 
ture of a simple, human story, 











the | 


reach of the| 


horizon of 
technical physique, “The Three 
Treasures” is a fine accomplish- 
ment. Tube. 





MENUS JOINS METRO 


Formerly Counsel For Dramatists | 
} 


Guild In N. Y. 





Justin A. Menus has joined 
Metro’s N. Y. legal staff. He’ll work 
under v.p. and general counsel Ben- 
jamin Melniker. 


Menus was resident counsel for 
the Dramatists Guild and more re- 
cently with the law firm of Colton, 


' Gallantz and Fernback. 


Three Treasures,’ mounted a lav- | 


the | 


mato, vigorously enacted by lead- ~— 


magical swan to destroy his ene- | 


cinematic achievements may be the | 


of this country’s top producers, 
lacks about everything that could 


hope to lure the big clientele. If it | Wolfzane 


nevertheless emerges as an okay 
grosser, it will be because wide 
|segments of the German populace 
still have no tele sets. Modestly | 
budgeted black-and-white pie has 
only shim export potential. 

Screenplay by Maria von der | 
Oston-Sacken is astonishingly 
superficial. It centers around a 
teenage girl, daughter of a work- 
man, whose attractive looks in- 
terest wealthy men. She has to go | 
through a number of delicate situa- 
tions until she lands, free of sin, at 
|the altar. She gives up a student 
| whom she leves for the sake of her 
| girl friend who alse loves the young 
| naan. Her hubby turns out to be a 
|man who’s much older than she is, 
| but a millionaire. 


More or less the really positive 
thing about this unimportant film 
|is 19-year old Karin Baal in the 
| title role. After some second-string 
| aeting years, Miss Baal has emerged 
as a convincing thespian. 

Rudolf Prack and Paul Hub- 
schmid the worked in Hollywood 
under the name of Paul Christian) 

play the male roles in a routine 
manner. As often in German pix, 
}smeother performances are given 
|by supporting players. Grethe 
| Weiser, Miss Baal’s mother, is one 
lof the standouts in the supporting 
' east. 

This is a “social” film without 
= depth or imagination. Rudolf 
| Jugert, some years back one of the 
more promising German directors, 
|directed this but his abilities are 
|hardly evident here. Technically, 
|there’s a certain plus in the lens- 
}ing by vet cameraman Ekkehardt 
Kyrath. Hans. 











Division Brandenburg 
(GERMAN) 
Berlin, Dec. 20. 

Unien release of Willy Zeyn produe- 
tin. With Wolfgan Belchmsan. Peter 
Neusser, Klaus Hans E. Joeger. 
Diwected by Harald Philip. Sc J, 
Philip; camera, Heinz Hoelscher; music, 
Hans Martin Majewski; editor, Liesbeth 
Berlin. Running 





oe Wolfgang lag a 

PE guuescucccediwerneces Neusser 
ME cx ceténenenseccrss Klaus Kindler 
MEE vécusee Hans E. Jaeger 
Kugelmann .....ce+...-- Helmut Oeser 
LL arr Gudrun Schmidt 
} FT cccvccccecooveceses Weiss 
Popelf ....ccccccccvccess+-- Bert 





Setlar 
Stanislav Dedinek 





The Germans have produced a 
number of good war pix this year, 





lald Philip, creator of “Penalty 
|Battalion,” one of these. now 
comes along with another war 
film, “Brandenburg.” Latter falls 
ishort of his first war effort, but 
|Philip achieves war mood and 
jhard- hitting realism. The first half 
is rather confusing, because of too 
jmany characters, but the second 
jPart is clearer and contains good 
jsuspense. The players turn in fine 
|performances via Philip’s directing 
| abilities. 

| Division Brandenburg was an 
elite special assignment corps of 
the German * Wehrmacht. It per- 
formed a number of daredevil 
deeds, mostly disguised in enemy 
juniforms or as partisans behind 
enemy lines. Film’s narrator, in| 
the beginning, tries to make it 


seem plausible that officers of Di- | 


|vision Brandenburg were _ not 
jheroes, but blind idealists. This in 
an attempt not to glorify these 
men. Also that they were misused 
by a criminal (Nazi) system. 

Financially, this production 
stands for good returns in the 
country, especially since large seg- 
ments of German film patrons 
again have taken a fancy to war 
pix. Film also looks to have solid 
foreign chances. 

This Union release depicts two 
operations of “Brandenburg.” The 
lfirst one, “Operation Brassiere,” 


some being even outstanding. Har- | Di 


concerns a special command in 
Roumania to proteet the oil com- 
ing imto Germany. The second one, 
“Operation Barbarossa,” ~ takes 
oduc- | place in Russia behind enemy lines 
where a group attempts to seize 
a bridge. None of this unit returns. 

Cast composed of lesser- 
knowy_ actors but nearly all turn in 
brilliant performances. The most 
effective performances are con- 


gang Reichmann, Hans E. Jaeger, 
Heinz Weiss and Helmut Oeser. 
Neusser and Reichmann dominate 
many scenes. 

Technically, the film ts not as 
clearly cut as Philip’s “Battalion,” 
but it is still fine. There are some 
impressive camera shots. 





‘A release of Roxy (Luggi Waldleit- 
prasustten. Stars Ernes' 


UF. 
ner) Ingr 
Rudof Vogel, Walter Giller. Directed = 
a. eenplay, Curt 
Geetz and W Eser, after the com- 
edy, “Ingeborg.” by Goetz (treatment by 
Karin Jacobsen); camera, Guenther Senft- 
leben; music, Peter Thomas; editor. Lilian 
Sng. At Marmerhaus, Berlin. Running 
| time, 88 MINS, 





(The Devil May Well Laugh) 
(SWISS) 


Zurieh, Dee. 17. 
Praesens-Film Zurich release of Gloria- 
film ws * my Dora) production. Di- 
rected by Kurt Frueh; screenp 
Max Haufler; camera, Berna: music, 
Walter Baumgartner; editor, Hans Hein- 
rich Egger. Apollo 
Dee. 15, Running 


—- 


Theatre, Zurichs 
10? 


tributed by Peter Neusser, Wolf- | Clown 








EB ligrabe... 
eee Fuellgrabe  istiae 

age eton 

—— Voli Geiler 


Ber Max W 
(In Swiss dialect and German) 





This new Swiss feature is a mod- 
ern comedy-fantasy about three 
penniless bums who are tempted 
by the Devil via a well-filled wal- 
let. Suceumbing to the temptation 
at first and getting into all kinds 
of mischief and ticklish situations, 


| just as happy and carefree. 
As a new variation on the fa- 





| PRGUEEE .--.. occ ccccceces ingrid Ernest | miliary money-is-the-root-of-all-evil 
| Aunt Otte - sevesoroes poe Pita Benkhott theme, this hardly offers many 
GUEMET ...2 2c cceee alter Gi rr | new aspects on a fairly worn-out 
Peter ...-cccccscees ” "Dietmar Schoenherr subject. It lacks che pace or origi- 





| This is an adaptation of a comedy | 
| of the same name by the late Curt 
| Goetz who, together with Willibald 
Eser, turned out the screenplay. 
| The stage work was one of Goetz’ 
most successful ones. Unfortunate- 
ly, the film version falls short of 
the original Nevertheless, this 


domestically. But there’s nothing 
special about this film to give it 
better than moderate possibilities 
in the foreign field. 

Plot involves the old triangle of 
one woman and two men. The 
trouble is that she loves both men. 
One is her husband, while the 
other man is an idol of her youth. 
There are the usual complications 
stemming from jealousy, alleged 
unfaithfulness, ete. 

The dialog is often remarkably 
frank and certainly nothing for the 
prudish. Yet it’s still the best thing 
about this film which otherwise is 
a bit on the dull side. Wolfgang 


hand is evident throughout but his 
direction could have been more 
| brisk. Also the picture could have 
stood some more sophisticated and 
satirical touches. The whole thing 
has been handled too deliberately. 

Title role is played by Ingrid 
Ernest. Considering that it’s her 
first big screen role, her perform- 


are Walter Giller, her husband, 
and Dietmar Schoenherr. Both 
give adequate performances. The 
most polished performances, how- 
ever, are turned in by Fita Benk- 
hoff, as Aunt Ottilie, and Rudolf 
Vogel, as the butler. They account 
for most of the comedy. Tech- 
nically, this film is very good, 
especially for the editing and lens- 
ing. Hans. 





La Hermana Blanea 
(The White Sister) 
(MEXICAN) 

Mexico City, Dec. 20. 


Peliculas Nacionales release of F. Mier 
rduction. Stars Jorge Mistral, Yolanda 
Prudencia Griffel, An- 


arela; 
tonio C a @ Benedico, Aurora 
Walker, et ima, Redolfo Landa. 
rected Tite es Ee 


Sister.” At Alameda Db a eeeeee Mexico City. 
Running time, 105 MINS. 


In this Mexican version of “The 
White Sister,” director Tito Da- 
vison, also responsible for the 
|adapfation, has transferred the lo- 
leale to Mexico to give it typical 
Mexican atmosphere. A clergyman 
aeted as technical advisor on the 
film, suggesting cuts of all con- 
portray material that might be 

contrary to religious precepts. 
Otherwise, the picture more or 
| less foilows original pattern, with 
| Yolanda Varela doing a creditable 
job in the name role. Jorge Mistral, 
as a young soldier, reported dead 
jin action and this causing his in- | 











ls 


tended bride to enter a religious | 
order, is also acceptable in a star- | 


ring role. 

With religious pictures always 
enjoying a good bozoffice south of | 
the border, this one is already} 
showing that it will make an ex- 
| cellent return on production invest- 
ment. Emil. 


Pelly, Sask. Fire Complete 
Regina, Sask., Dec. 27. 
Fire recently completely des- 
troyed the theatre at Pelly, 
owned by Tom Yacyshyn, 
operated by his wife. 
Estimate of the loss 
‘made known. 


and 


was not 


film stands good bexoffice chances” 


Liebeneiner’s expert directorial |. 


ance is satisfactory. The two men | 


Sask.., | 


| naliey to lift it above standard 
comedyfare, despite a remarkably 
witty opening sequence in bright 
eomedy style which is not main- 
tained. And episodic screenplay 
and lack of continuity are to blame. 
Although this hardly looms as an 
export vehicle for overseas, it 
looks like a reasonably safe com- 
mercial bet in Switzerland and 
maybe Germany-Austria due to a 
cast of mostly familiar local and 
German names. Swiss comedians 
Max Haufler (who also co-scripted), 
Reudi Walter and Zarli Carigiet 
are amusing as the three hoboes, 
and German screen thesps Theo 
Lingen, Gustav Knuth and Trude 
Herr contribute importantly. 
Meze. 


Sinatra- Turner 
Firms Near Deal 


Hollywood, Dec. 27. 

Frank Sinatra’s Essex Produc- 
tions and Lana Turner’s Lanturn 
Productions are well into discus- 
sions regarding coproduction tieup 
between the two indie film com- 
|panies. Three meetings already 
| have been held on the basis of a 
| multiple-pieture association. 

Deal would become part of 
Essex's $15,000,000 pact with 
United Artists and would trigger 
an increase in the number of pix 
covered in the UA-Essex arrange- 
ment as well as the amount of 
money UA will put up. Coventures 
between Essex and Lanturn would 
be unique in that they automati- 
cally would pair a top male and 
top female star. 


Mercury Stockholders 
Escape Creditor Action 


Following Bankruptcy 


Los Angeles, Dec. 27. 
Key stockholders of the bank- 
|rupt Mercury International Pic- 
beer Corp. last week (21) won a 
summary judgment in L. A. Su- 
perior Coyrt dismissing action 
brought against them by creditors 
seeking to recover $76,000 alleged- 
ly owed for goods and services. 
Plaintiff, however, will ask judge 
to reconsider, 

Westrex, Consolidated Film In- 
dustries, Howard Anderson and 
Morgan Manufacturing assigned 
the alleged debts to R. S. Klaskin 
who, via Bill Bartley of Spar & 
|Smith, sought to “pierce the 
corporate veil” and get stockhold- 
ers of the defunct company to pay. 

Judge Gordon Files, in an action 
rare in his court—which 
| tomarily is concerned with pro- 
,cedural legal questions — granted 
| dismissal urged by Tyre & Kamins, 
‘attorney for company founders 
| Virgil (Buzz) Ellsworth and David 
Monahan, and by Horton & Foote, 
attormey for stockholders Grover 
and Mary Cable. 

Case was filed three years ago 
| and time since then has been taken 
up auditing company books and 
collecting a compendious amount 
of data. Bartley said he'll ask the 
| judge to reconsider his judgment, 




















lor, failing that, will file an appeal. 


they end up as poor as before, but - 
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With four post-“Ben-Hur” hardticket 
the advisability of this type of presentation will receive its severest 
test. With the exception of “Ben-Hur,” the four ow 
entries received varying degrees of less-than-enthusiastic acceptance 
by newspaper and magazine critics. 

Following the holiday period, during which all the hardticket pix 
are expected to do socko business, it’s obvious that a weeding out 
process will take place, seprating the true hard ducat attractions from 
their softer brethren. It’s figured that perhaps two will fall by the 
wayside. However, they nevertheless stand a good chance of picking 
up strong coin in general release. A number of film execs, including 
officials assoctated with companies releasing some of the softer en- 
tries, believe that several of the specials have ifici 
stretched to gain the hardticket status. This stretching, it’s conceded, 
is dangerous and tends to remove the gloss and the public’s acceptance 
of future advanced-priced reserved offerings. 

s’ Preblem 


cs 
ro 


Although Universal's “Spartacus” received a mixed reception when 
it initially opened, U prexy Milton R. Rackmil and Kirk Douglas, star 
and executive producer of the film, are determined to maintain the 
hardticket policy. Their confidence seems to be justified, since the 
picture appears to be gaining momentum. The picture, ef course, will 
hit its peak level during this week with a total of 18 engagements, 14 
of which started on Dec. 22 and one on Dec. 15. The initial six dates 
have already racked up more than $1,000,000 in theatre gross. At this 
pace, it’s figured that “Spartacus,” although it may not live up to the 
hoped-for two-year runs, can rack up year engagements in many of 
the key situations that provide the bulk of the roadshow coin. 

Outside Jewish Centers? 

Otte Preminger’s “Exodus,” with an advance of more than $1,000,- 
000, is also figured to maintain the hardticket pace for sometime 
despite the mixed reviews. How “Exodus” will fare once it moves out 
of the large Jewish population centers remains an enigma. There 
seems to be no doubt that the picture can run for’a year or possibly 
two in New York on a hardticket policy. Long-runs can also be artici- 
pated for Chicago, Los Angeles, and Miami. The response in other 
key cities will undoubtedly determine the future handling of the film. 

Preminger is a realist and if he is convinced that the picture cannot 
maintain the hardticket pace in certain sections of the country, he is 
sure to seek a revision of the release policy. It was at Preminger’s 
insistence, for example, that Columbia dropped its initial plan to issue 
“Anatomy of a Murder” as a reserved-seat film. 

‘Alamo’ and ‘Pepe’ 

The pictures that appear to face the toughest sledding are “The 
Alamo” and “Pepe.” It’s expected that “The Alamo” will abandon the 
hardticket route shortly after the holiday season. Columbia's policy 
on “Pepe” is still undetermined, although the picture received the 
worse ciobbering of the recent hardticket entries. 

It seems fairly certain that Col will continue the reserved-seat 
policy for a while at least. Conceivably, it could successfully pursue | 
this policy in the 36 U. S. and Canadian cities which are said to pro- | 
vide the important roadshow money. | 

In the case of a hardticket film, it's possible for a company to reg- 
ister some tall coin from the 36 key cities. Following runs in these | 
situations, the general release pattern could be established for the | 
smaller population centers. “Ben-Hur,” of course, hit the jackpot in | 
that Metro was able to continue the reserved-seat technique down to 
the smaller communities. 

Roadshows’ Gravy Towns 

The 36 cities, rated as providing the bulk of the roadshow coin, are: 
New York. Chicago, Los Angeles, Boston, Philadelphia, Detroit, Mi- 
ami, Pittsburgh, Cleveland, Cincinnati, Atlanta, St. Louis, St. Peters- 
burg, Toronto, Montreal, Houston, Seattle, San Francisco. Washington, 
Denver, Baltimore, Milwaukee, Kansas City, Portland ‘Ore.), Minne- 
apolis, Dallas, Salt Lake City, Indianapolis, Rochester, Louisville, 
Syracuse, Omaha, Oklahoma City, Des Moines, Vancouver, and Buffalo. 


King Bros. Net 








‘Saturation’ as Expert 
Japan will get a taste of U.S. 
selling methods prior to the 


¥ | scene” 


Only Yesterday A White Elephant, 
MGM's London Studio Hums Happily 


_ 
7 





‘Pittsburgh Safety Chief 
Hits ‘Apartment’ And 
‘Dp: ’ 
Big, Obscene Features 
Pittsburgh, Dec. 27. 

Director of Public Safety Louis 
Rosenberg of Pittsburgh lashed 
out at today’s “big, beautiful, ob- 

features in a breakfast 
meeting on Monday (29) at Kauf- 
mann’s department store. Hitting 
hardest at smut literature on the 
newstand, Rosenberg went on to 
| films presently playing neighbor- 
hood houses and especially marked 
“The Apartment” (UA) for criti- 
| cism. 

Later, in an interview with the 
local Variety rep, Rosenberg ap- 
parently described “A Summer 
Place” (WB) but had forgotten the 
title. He said that the evils that 
these expensive pictures present 
are many, especially since they are 
accepted so completely by adults. 
|He said he had no power to stop 
their exhibition but would wait 
till public indignation would pre- 
vent their showing or legislation 
would be adopted that would curb 
their showings to children, “who 
must be protected under the law.” 
He said there are laws on the 
books that could keep children out 
of the theatres and if things got 
worse he will use these measures 
unless exhibitors enforce their 
“Adults Orly” policy. He said laws, 
|as they presently read, are for the 
| protection of children only since 
|the courts outlawed the censor 
'board. He said that “public policy 
;would soon dictate a firmer look 
|at the picture content now coming 
out of Hollywood.” 

“It is unbelievable,” he added, 
“what they are getting away with 
in those foreign movies.” 


Jack Connolly, 73, 
Trade-&-Capital 








Figure Succumbs 


John S. (Jack) Connolly, 73, 
chief of the domestic film produc- 
tion division of the U. S. Informa- 
tion Agency, was ‘ound dead 
Thursday (22) in the Century Ho- 
tel, N. Y. It was believed he was 
a victim of a heart attack. 


Awards Away! 
New York. 
Editor, VARIETY: 

I think they are taking this 
award business too far. 

The Actor of the Year—the 
Housewife of the Month—the 
Play of the Week—and now I 
see at the Criterion they have 
“The Girl of the Night.” 

Ewen Gillies 


France Uptrends; 
Ducat Rise 5.07%, 


Paris, Dec. 27. 

Total motion picture theatre ad- 
missions im France during the 
third quarter of 1960 amounted to 
74,900,000, an imcrease of 5.07% 
over the comparable quarter last 
year, according to latest figures re- 
leased by the Centre National du 
Cinema. This is first time in three 
years that the admissiens figure 
has gone up over the total for the 
comparable period the year before. 

Also in the same period, exhibi- 
tors’ net receipts increased 18.93% 
over the third 1959 quarter. This 
was said to be due to the increase 
in admissions, a slight increase in 
seat prices, and primarily to cer- 
tain tax cuts allowed exhibs to get 
a greater share of gross receipts. 


Zinnemann Not for Film 
Producing 0’Seas Just 








Metro's British studio, rated a 
white elephant only a few years 
ago and on the auction block for 
the right offer, is now a busy and 
profitable beehive. With the spurt 
in overseas feature production and 
the stepup of vidpix activity in 
Britain, Metro has been able te 
chalk up some refty rental busi- 
ness. : 

In addition, the company main- 
tains the pace with its own Brit- 
ish production program. For ex- 
ample, five productions have been 
been scheduled for filming at the 
British plant in 1961. The pack- 
ages were arranged by Laurence 
Bachmann in association with stu- 
dio production chief Sol C. Siegel. 
Bachmann serves as Siegel's rep- 
resentative for British productions 


and maintains headquarters in 
London. 
Bachmann, who returned te 


London this week after studio con- 
fabs with Siegel, will supervise the 
series of pix which include a mod- 
ern version of Ibsen's “Hedda Gab- 
ler,” “The Seagulls,” a story of the 
women who follow the itinerary of 
the American fieet in the Mediter- 
ranean; “Village of Daughters,” a 
comedy; “Postman’s Knock,” and 
“See No Evil.” 

The Elstree Studio program is a 
carefully calculated one designed 
to bring in the greatest profits at 
the lowest coin risk. The budgets, 
for the most part, are in the $300,- 
000 range and the pictures are so 
| designed that there's a good chance 
of recouping the costs, often in- 
cluding the advertising and print 
costs, in the United Kingdom or in 
Eurepe. The remainder of the 
world provides the profit margin. 

This type of business has been 
providing a nice, steady income for 








“4 ? Metro in the past two years and 

| 
To Avoid H wood Budget has contributed to M-G'’s new, 
Paris, Dec. 20. | healthy financial outlook. Even if 
Fred Zinnemann, who has made | the pictures do not turn out to be 
his last two films abroad, “The | as successful as originally contem- 
Nun’s Story” (WB), in Europe and | plated, the chances of the company 


Africa) and “The Sundewners” | getting hurt are slim. Losses, if 
‘WB), in Australia, has his own| any, are at a bare minimum. One 
ideas about the various industry | sleeper, the current “Village of 


slants on so-called runaway pro-| the Damned,” which was made at 
duction. It boils down not only to! the Elstree lot, can wipe out ail 
a call for foreign locales, but the | the losses, for example. 
needed atmosphere and feeling of| The packages are prepared well 
a film which should decide where | in advance. Since the pictures are 
it would be made, he claims. made usually with recognizable but 
Zinnemann points out that “Nun’s | not astronomically-paid names, the 
Story” demanded African locales to) scheduling of the productions does 
get the proper mood and essence | not represent an unsurmountable 
into the film of a novice nun work- | problem. In many instances, the 
ing in Africa. His recent “Sun-| package is readied to the extent 
ee he a Se hee | Sat it can be placed before the 
een done in the U. S. as far as| > at a time an re 
exteriors go. But it might have then | Sie ts aie saan eee 


Off, Looks Ahead 


Hollywood, Dec. 27. 
King Bros. Productions chalked 
up a net profit of $53,679,.33 for fis- 
cal year ended Aug. 31, 1960, after 


opening of Metro's “Gorgo” on 
Jan. 3. 

The type of tv campaign used 
for U.S. saturation bookings 
will be employed, utilizing the 
services of all of Japan’s im- 
portant video outlets. 

The King Bros. production 
is scheduled to open simul- 





taneously in 25 theatres in To- 
kyo and other cities as a day- 
and-date engagement. 


provision of $47,344.17 in Federal | 
and State income taxes, down from 
previous year’s net of $75,384.51 | — 


74,417.87 i »s, it was dis- | gy . Fa . 
<iowsh dep doves eae Alike Triumph of Confusion 
As Lawyers Gum Up Old 











nual report sent to stockholders. | 

In reperting the decrease in an- 
nua! iake, King pointed out that 
the new statement of earnings does 


not take into account income that | Los Angeles, Dec. 27. 


Buster Keaton Filus 


was expected to be received before | 


the Aug. 31 fiscal year end but to 
be included in this year’s income. 
Examples of such income, expect- 


ed but not received, he said, were | 


the proceeds from sale to Russia of 


“The Brave One” for a ‘‘substan- | 


tial amount” and to television of 
firm’s U.S. interest in “Rodan.” 

Unremitted foreign funds of all 
pix in release amounted to $131,- 
056, according to prexy, who stated 
this figure reps earnings which 
have not yet been transferred to} 
the U.S. or included in corporation's | 
earning statement. 

Current assets, according 10/| 
statement, amount to $1,057,659 as 
compared to total current liabilities 
of $144,229, of which $79,079 reps 
provision for corporation income 
taxes. Total current assets for year 
ended Aug. 31, 1959 were $1,037,- 
377.38 and current liabilities $127,- 
195.29, of which $90,972.30 repped 
provision for income taxes. King 


in his report declared that corpo- 
ration had not borrowed money for 
any purpose. 

Prospects for 1961, King report- 
ed, appear to be the best in com- 
pany’s history. 





| Question of who has the rights 
jto a dozen or more Buster Keaton 
,films has been decided against 
Keaton’s associate, Raymond Ro- 
hauer, but his attorney said he’ 
appeal all the way to the U.S. Su- 
preme Court if necessary. 


| In fact, case decided last week 


A longtime motion picture ex- 
ecutive, he had a variety of posts 
in the industry before joining the 
USIA in 1953. He was Washington 
rep for the old Motion Picture 
Producers and Distributors Assn. 
from 1919 until 1927 when he be- 
came European director for Fox 
Movietone News. 

Connolly, who had residences in 
Larchmont, N. Y., and Alexandria, 
Va., traveled extensively in the 
course of his duties. His baggage 
generally comprised nothing more 
than a toothbrush and a wash-and- 
wear shirt for he had an aversion 
jto touring with heavy bags. 

A native of Wellesley, Mass., he 
was city editor of the Boston 
Herald for a time before turning 
to the film field. He was named 
general manager of Pathe News in 





jleaving Pathe he joined the Office 
,of Inter-American Affairs in i941 


jas chief of its newsreel division. | 


Moving over to the State Dept. 
in 1945, Connelly was appointed 


turned into a western instead of a 
look at the Australia of 1920, and 
its people, Zinnemann says that only 
on the spot could he have been able 
to give the film an added social and 
physical depth to fit this story of 
Australian sheepherders and their 
everyday lives and needs. 

He feels that shooting abroad is 


;@ lull in outside rental activity. 
Thus the overhead problem is 
largely solved. 

| At the moment, three pictures 
filmed during recent months at 
the London studio are in the final 
| stages of ediling and scoring. These 
| include “Silent Partner,” starring 
| Stewart Granger and Haya Hara- 


| going habits may be changing with | 


not necessarily cheaper in the long | 1°¢t:, “Invasion Quartet,” starring 
run with fares and per diem mak-| Bill Travers, and “Green Helmet,” 
ing things about balance with any | §‘@'Ting Travers and Nancy Wal- 
savings on actual production costs. | ee 7 
Zinnemann feels that U. S. film-|, The reorganization’ of the Brit- 
ish lot was accomplished under 


big scale epics and costumers and | ‘he regime ef prexy Joseph R. 


|probing sex antics not holding up Vosel. During the early part of 
‘as boxoffice draws. Perhaps people | Voeel’s tenure—at the time the 


just want to see something that is |©®™MPany was faced with corporate 
true and an experience they can| Problems—the Metro topper had 
feel something about and share,| Weighed the possibility of selling 


| Says 

re | 
1930 and helped shape the reel’s 
~~ . |good before the war but Yank pix 


restige in the mid-1930s. After | 
P . e still hold worldwide sway in that| and Maurice Silverstein, 


he. 
He states that foreign films were 


they were original and sprang from 
intrinsic U. S. problems and atti- 
tudes. Now foreign films are mak- 
ing headway on U. S. marts and 
offering brisk challenge in foreign 


the London plant. However, after 
| a number of visits to London with 
| Robert O’Brien, v.p. and treasurer, 


vp. of 
Metro International, the new ep- 
erational policy was instituted. 


Presently, it appears that the Lon- 
den operation is a key activity in 
the company's overall 


| by U.S. District Court Judge Wil- | its newsreel liaison rep. He shifted 
liam Mathes dealt only with Me-|to USIA in 1951 and subsequently 


tro’s 1924 Keaton-starrer, ‘The 
Navigator,” but both sides feel 
it sets precedent regarding the 
other Keaton silents in question.. 
Metro isn’t a party to the suit 
and it’s hard at this point to de- 
termine exactly whe is. Techni- 


cally, the plaintiff is former Loew’s | 


Theatres Inc, board chairman Leo- 
pold Friedman as “trustee in the li- 
quidation of the assets of Buster 
Keaton Productions Inc.” He's 
repped by Herb Schwab ef Bautzer 
& Grant. 

Judge Mathes apparently upheld 
Friedman's contention that Metro's 
copyright renewals were valid in 
Keaton Productions Inc.’s behalf. 
Friedman was an original officer 
of KPI with Joserh and Nicholas 

(Continued on page 55) 


became head of its domestic film 
production division. 

| Surviving are his wife, Lucille, 
| two sons and a daughter. One of 
| his sons, John Jr., is a U. S. consul 


jin Thailand while the other son, | 
| 


Jimmy, is a Washington news- 
paperman. His daughter, Pat, is the 
wife of Darrell Danse, head of the 
USIA New York office. A brother 
also survives. 





San Francisco, Dec. 27. 


inte the 1,610-seat Alexandria, 
United California (Naify) circuit's 
hard-ticket' neighborhood house, 
for late January, 

It will follow “Alamo,” now in 
its ninth week. 





|national awareness and interest but 
|can backfire if a conventional Hol- 


‘Exodus’ Dated for S. F. 


program. 


Bubbly Party Precedes 





spots. American production abroad 
is natural in light of growing inter- 


lywood picture, which could be r, § ’ 
made on home grounds, is made | Bunel S Young One 
abroad only to use offshore stars,| Luis Bunei’s “The Young One,” 
make pix cheaper or use frozen a Cannes Festival prizewinner, will 
funds. | be given an invitational showing at 
tn N. Y. Museum of Art on Jan. 
‘ 12, with a champagne reception set 
Coop on Wald’s List to fotiow. “ 
Holiywood, Dec. 27. The film, which Valiant Films is 
Gary Cooper will star in Jerry releasing in the U. S., is scheduled 
Wald’s “Adventures of a Young to open at the Victoria Theatre on 








| Man” as likely third assignment on Broadway. 
“Exodus” (UA) has been booked | 


his new three-pix deal with 20th-| Although made in Mexico, it was 


| Fox. Actor will play the father of filmed in English with an Ameri- 


Nick Adams in film based on brace can cast toplined by Zachary Scott. 
of Ernest Heminkway short stories. | 
Initial pair on 20th contract will! Joe Pasternak will produce “The 
be “Big River, Big Man” and Bottletop Affair’’ for Metro, with 
“Comancheros.” | George Wells te pen screenplay. 








PICTURE GROSSES 


VARIETY 


Wednesday, December 28, 1960 





LA Booms; ‘Exodus Torrid $50,000, 


‘Suzie’ Great 406, 


ie 


Boys’ Boffo 126, 


* ‘Family’ Smash 246, ‘Gulliver’ 156 





Los Angeles, Dec. 27. + 


First-runs here are taking on 
their annual brightest hue in the 
current session with a batch of 
new, strong product to give polish 
to biz picture. ‘Exodus,’ with 
great advance, looks torrid $50,000 
at Fox Wilshire while “World of 
Suzie Wong” is heading for wow 
$40,000 in second Chinese stanza. 
Both “Cimarron” and ‘“Sundown- 
ers” opened big on Christmas day 
at Hollywood Par and Beverly re- 
spectively. 

“Swiss Family Robinson” is gan- 
dering a smash $24,000 or a bit 
over playing its first week in three 
theatres. ‘‘Where. Boys Are” is 
rated boff $12,000 at Four Star on 
initial round. “Three Worlds of 
Gulliver” looks fair $15,000 or 
near, also in three houses on 
opener. 

“Flaming Stac” looms good $13.- 





000 in two spots on initialer. Of 
regular holdovers, “Cirderfella” is 
rated big $25,000 in second for four 


locations, 
“Ben-Hur” is doing capacity 
$31,700 in 57th lap at Egyptian. 


“Spartacus” should do great $23,- | 
500 in 10th round at Pantages. 
Estimates for This Week 
Fox Wilshire ‘F WC) ‘1,990; $1.80- 
$3.50) — “Exodus” (UA). Great 
$50.000. 
Four Star (UATC) (868: $1.25-$2) 


—‘“‘Where Boys Are” (20th). Boff 
$12,000. Last week, with Crest, 
Vogue, “Carry On, Nurse” (Gov) 


(5th wk, Four Star; 41st wk, Crest; | 
ist wk, Vogue), $7,200. 
Los Angeles, Hollywood (FWC) 


| ing 


| Greener” 
| while “Facts of Life” 


| tacus” 


Key City Grosses 


Estimated Total Gross 

This Week .. . $2,787,900 
(Based on 20 cities and 221 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Last Year $2,938,304 
(Based on 16 cities and 161 

,_ ee. ) 











Suzie’ Wow 206, 
Philly; ‘Grass’ 4G 


Philadelphia, Dec. 27. 

Holiday weekend trade is bring- 
slightly upped grosses for 
current session at downtown 
deluxers. “World of Suzie Wong” 
is town topper with wow tale at 
536-seat Arcadia. “Grass Is 
also is smash at Fox 
is just okay 
at Stanley, both newcomers. 

“Butterfield 8” is rated big in 


ie Dust” (20th), 





seventh round at Randolph. “Spar- 
is picking up to great total 


in eighth session at Goldman. 


| “Ben-Hur” also is perking to strong | 
| total in 56th Boyd stanza. 


Estimates for This Week 


Arcadia (S&S) (536; 99-$1.80) — 
(Par). Wow 


( . ()- 0) — “Flaming | “World of Suzie Wong” 

aa aus aa ‘For Love ed +$20,000. Last week, “Midnight 
Mike” (20th). Gool $13,000 or less. | Lace” ‘U) (8th wk), $5,000. 

Last week, Los Angeles with Iris,| Fox (Milgram) (2.200; 99-$1.80) 
Lovola, “Wizard of Baghdad” —‘Grass Is Greener” (U). Lush 
(20th), “Freckles” (20th) (1st wk), | $24,000. Last week, ‘“Plunderers” 
$8,800. Hollywood with State, “Vil- | (AA), $7,000. 


(Continued on page 15) 


‘ ’ ° 
Spartacus’ Tops Cincy, 
e ‘ J 
Rousing $18,000; ‘Alamo 
° ‘ ° ’ 1 
Big 156, ‘Gulliver’ 736 
Cincinnati, Dec. 27. 
Hard-ticket entries dominate the 
Cincy film front in this holiday 
stanza, upping general biz in face | 
of record cold weather handicap. 
“Spartacus” shapes smash at down- 
town Grand as top grosser. ‘“Ala- 
mo,” looming big at the Valley, 
may eclipse one or more of its pre- 
vious preems. Both were strength- 
ened by evtra matinees. 
“Ben-Hur,” retains fast tempo 
in rounding out 41-week run at the 
Capitol, giving way Dec. 28 to 
“Cimarron.” Potent second-week- 
ers are “Cinderfella” at Albee and | 
“Three Worlds of Gulliver” at 
Keith's. “GI Blues” looms okay in 
second at Palace. 
Estimates for This Week 
Albee (RKO) (3,100; $1-$1.25)— 


“Cinderfella” (Par) (2d wk). Good 
$9,500. Last week, $7,800. 

Capitol ‘SW-Cinerama) (1,400; | 
$1.25-$2.75) — “Ben-Hur” ‘(M-G) 
(41st wk). Fast $14,000 finish. Last 


week, $13,000. Engagement total 
was close to $650,000. 

Esquire Art ‘Shor) ‘500; $1.25)— 
“Captain’s Table” (20th) (4th wk). | 
Solid $1,500. Same last week. 

Grand (RKO) ‘1,300; $1.75-$2.75) 
—‘Spartacus” (‘U). Hard-ticket 
policy inaugurated Thursday (21) 
aiter 10-day shuttering for face- 
lift. Wow $18.000. 


Boyd (SW) (1.563: $1.40-$2.75) — | 
“Ben-Hur” (M-G) (56th wk). Strong 
$12,500. Last week, $10,000. 

Goldman (Goldman) (1,200; $2- 
$2.75)—“‘Spartacus” ‘(U) (8th wk). 
Great $12,000. Last week, $8,000. 

Midtown (Goldman) (1,000; -$2- 
$2.75) — “Alamo” (UA) (9th wk). 
Okay $8,500. Last week, $6.000. 

Randolph (Goldman) (2,500; 99- 
$1.80\—‘‘Butterfield 8” (M-G) (7th 
wk). Big $9,500. Last week, $7,500. 

Stanley (SW) (2,500; 99-$1.80)— 
“Facts of Life’ (UA). Okay $15.,- 
000. Last week, “Goliath and 
Dragon” (Al) (2d wk), $6,000. 

Stanton (SW) (1,483; 99-$1.80)— 
“GI Blues” (Par) (2d wk). Neat 
$9,500. Last week, $11.000. 

Studio (Goldberg) (483; 99-$1.80) 
—"‘Tempest in Flesh” (Indie) and 
“Woman” (Indie) ‘reissues 2d 
wk). Fast $5,500. Last week, $5.200. 

Trans-Lux ‘T-L) (500; 99-$1.80) 
—‘‘Never on Sunday” ‘Lopert) (5th 
wk). Fancy $8,000. Last week, $9.- 
500. 

Viking (Sley) (1.000; 99-$1.80) — 


“Cinderfella” (Par) ‘2d wk). Fair 
$7,000. Last week, $11,000. 

World (R&B-Pathe) (449: 99- 
$1.80\—“‘Hell Is City” ‘Col) (2d 


wk). 


Good $3,300. Last week, ol 
200. 


KC Strong: ‘Exodus’ Great $22,000, 
‘Grass’ Wham 156, ‘Star’ Bright 116 


Guild (Vance) (300; $1.25)— Kaneas City, Dec. 27. | 
“Please Turn Over” (Col). Swelle| Holiday traffic is spurting film 
32.400. Last week. “Hiroshima | grosses to pleasant highs this ses- 
Mon Amour” (Zenith) ‘6th wk),’ sion, with flock of strong films on | 
$800. hand. “Exodus” opened the newly 

Hyde Park Art ‘Shor) (500;| refurbished Empire Theaire ‘old 
$1.25)—"Carry On Nurse” (Gov)! Missouri) with a flourish, and looks 
(m.o.) (10th wk). Final 10 days of great $22,000 for first. 


$1.300. 
(Cont) 


this week okay 
For Scoundrels” 
Sunday (25). 


“Schools| “Flaming Star’ new at Uptown- 

opened Granada combo is pleasing. Strong 

| holdovers include “Three Worlds 

Keith’s (Shor) (1.500: 90-$1.25)— | of Gulliver” at Midland, “Cinder- 

“Three Worlds of Gulliver” ‘Col).| fella’ at Paramount, “Facts of 
Fancy $7,500 in climb over $4,000 | Life” at Plaza. 

preem. | Standout newcomer is the Roxy's 

Palace (RKO) ‘2,600; $1-$1.25)— | “Grass Is Greener” heading for 


“GI Blues” (Par) (2d wk). Okay | wow total. 

$9.000 following $10,000 kickoff. | Estimates for This Week 
Valley ‘Wiethe) (1,200; $1.50-| Brookside (FM-NT) ‘800; $1- 

$2.50'-—“‘Alamo” (UA). Big $15, 000 $1.25)—“Midnight Lace” ‘U) ‘7th 

er close. Suburban deluxer was! wk). Surged to good $3,000, as finale 


idled briefly for redecorating and| nears. Last week, $2,000 


return of reserved-seat operation. | 


Capri (Durwood) (1,260; 90-$2.50) | 


‘FAMILY’ BOFFO 106, 
OMAHA; LEWIS NG 46 


Omaha, Dec. 27. 

Aided by school vacations, down- 
town first-runs are currently en- 
joying the usual Xmas week boom. 
“Swiss Family Robinson” is boffo 
at State while the other new en- 
try, “Esther and King,” is okay at 
Orpheum. Second week of “Cinder- 
fella” is slow at the Omaha. Hard- 
ticket “Ben-Hur” soared in its 45th 
session at the Cooper. 

Estimates for This Week 


Cooper (Cooper) (693; $1.55- 
$2.20) — “Ben-Hur” (M-G) (45th 
wk). Lusty $8,000. Last week, 
$3,800. 

Omaha (Tristates) (2,066; 75-$1) 
—“Cinderfella” (Par) ‘2d wk). Sag- 


ging to lean $4,000 after $5,500 
bow for Jerry Lewis piv. 

Orpheum (Tristates) (2,877; 75- 
$1)—“Esther and King” (20th). 
Okay $8,000. Last week, “Desire 
$4,500. 

State (Cooper) (743; $1)—‘“Swiss 
| Family Robinson” (BV). Boff $10,- 
000 or over. Last week, “Butter- 
field 8” (M-G) 5th wk), $4,000. 


‘Spartacns Boff 
$28,000, St. Loo; 
‘Army’ Big 186 


St. Louis, Dec. 27. 

Big news here currently is the | 
mighty 
“Spartacus” in first stanza at the 
1.800-seat Esquire. ‘“Cinderfella” 
shapes lofty in second round at the 
St. Louis while “Esther and King” 
is rated big in second at the Am- 
bassador. 





“Wackiest Ship in Army” looms | 
| fine on opener at huge Fox. 
still is smash in sixth | 


“But- 
terfield 8” 
State session. “Ben-Hur” is doing 
fine on first moveover stanza at 
the Pageant after a longrun at the 
Loew's Mid-City. 
Estimates for This Week 

Ambassador (Arthur) (2,970; 60- 
90)\—“‘Esther and King” 
wk). 
week, $6,000. 

Apollo Art 
$1.25)—“Left, 
Indie). 
“Rue de Paris” $1.000. 

Esquire ‘Schucart-Levin) (1,800; 
$1.75-$2.50) — “Spartacus” ‘U). 
Mighty $28,000. Last week, “In- 


(Grace) 


total being rolled up by | 


(20th) (2d | 
Pushed to big $12,000. Last | 


(700; 90- | 


Right and Center” | 
Good $2,500. Last week, | 


| Stagedoor (A-R) 


‘Alamo’ Sockeroo $15,000, D.C; ‘Suzie’ 
Wow 236, Facts Big 176, ‘Mink’ 66 





Broadway Grosses 


Estimated Total Gross 





This Week .......... $806,900 
(Based on 28 theatres) 
Se $1,050,404 


(Based on 26 theatres) 


‘Spartacus’ Socko 
$75,000, Frisco 


San Francisco, Dec. 27. 

Holidays are booming biz at 
local first-runs this stanza. Stand- 
out is “Spartacus,” which is head- 
ing for a mighty total in first round 
at the United Artists. “World of 
Suzie Wong” looms great $24,000 
at Golden Gate, also on initialer. 
“Flaming Star” is just okay in first 
| at the Fox. 

“Three World's of Gulliver” is 
rated solid in second week at the 
St. Francis. “Cinderfella” looms 
dandy in 2d round at Paramount. 

Estimates for This Week 

Golden Gate (RKO) (2,859; $1.25- 
$1.50)\—“World of Suzie Wong” 
| (Par). Great $24,000. Last week, 
| “Herod Great” (AA) and “Unfaith- 
| tule” (AA), $11,000 for 9 days. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Flaming Star” (20th) and “Frec- 
kles” (20th). Okay $11,000. Last 
|week, “Wizard Baghdad” (20th) 
|and “Desert Attack” (20th), $7,000. 
| Warfield (Loew) (2.656; $1.25- 
| $1.50)—“Butterfield 8” (M-G) (5th 
wk). Good $8,000. Last week, $9,000. 

Paramount (Par) (2,646; $1.25- 
| $1.50)—“Cinderfella” (Par) and 
“Jazz Boat” (Par) (2d wk). Dandy 
| $12,000 or close. Last week, $18,000. 
St. Francis (Par) (1,400; $1-$1.50) 








| —“Three Worlds of Gulliver” (Col) 
jand “Big Jeeter” (Col) (2d wk). 
| Solid $9,000 or near. Last week, 


| $10,500. 

Orpheum (Cinerama, Inc.) (1.456; 
$1.75-$2.65)—"‘Cinerama Holiday” 
,(Cinerama) (reissue) (9th wek). 
Okay $9,500. Last week, $15,500. 

United Artists (No. Coast) (1,151; 
$1.75-$3.50) — “Spartacus” (U). 
Mighty $25,000 or near. Last week, 
closed. 

(440; $2.50-$3) 
—‘‘Song Without End” (Col) ‘11th 


herit Wind” (UA) (6th wk), $6,000. | WK). Oke $4.500. Last week. $4.500. 


Fox ‘Arthur) (5,000; 
“Wackiest Ship in Army” 
Fine $18,000. Last week, 
for remodeling. 

Loew's Mid-City ‘Loew) (1,160; 
60-90\—"‘Tnree Worlds of Gulli- 
ver” (Col) (2d wk). Okay $8,500. 
Last week, $7,000. 

.State ‘Loew) (3,600; 60-90)— 
“Butterfield 8’ (M-G) (6th 
Big $8.000. Last week, $8,500. 

Pageant (Arthur) (1.000; 90- 
$1.50) —‘‘Ben-Hur” ‘M-G) (‘m.o.). 
Fine $5,000. Last week, “Carry on 
Sergeant” 

St. Louis (Arthur) (3,800; 60-90) 
—‘Cinderfella” (Par) and “39 
Steps” (20th) (2d wk). Lofty 
$14.000. Last week, $12,000. 

Shady Oak (Arthur) (760; 60-90) 
—‘“I'm All Right Jack” (Col). Good | 
$3, 000. Last week, “Battle of Sex- | 
es” (Cont) (5th wk), $1,000. 


(Col). 
closed 


—‘“Ben-Hur” (M-G) (47th wk). Big 
$10.000, pushed by holiday trade. | 
Last week, $7,000. 

Empire ‘Durwood) (1,288; $1.25- 
$3\—"Exodus” (UA). Preem com- 
bined with reopening of theatre 
on Dec. 21, the former Missouri. 
Sock $22.000 looms. 

Kimo 
—‘Please Turn Over” (Col). Fancy 
$3.500. Last week, “Never on Sun- 
dav” (Lope) (5th wk), $1,200. 

Midland ‘Loew) (3.300; 90-$1.25) 
—‘Three Worlds of Gulliver” (Col) 
and “Tarzan Magnificent” (Par) 
(2d wk). Solid $11,000. Last week, 
$8.000. 

Paramount 
“Cinderfella” 
did $9,000, 
$7.500. 

Plaza ‘FM-NT) (1,900: $1.25)— 

(Continued on page 15) 


‘UP) (1.900; 
‘Par) (2d wk). Splen- 
may hold. Last week, 


60-90)— | 


wk), | 


Vogue (S.F. Theatres) (364; $1.50) 


|—Virgin Spring” (Janus). Good | 
$6.000. Last week, “Man Who 
Understood Women” (20th) and 
“Sea Around Us” (Indie) (reissues), 
$1.400. 
Coronet (United California) 
(1.250: $1.80-$3.50) — “Ben-Hur” 
‘M-G) (53d wk). Strong $13,000. 
Last week. $12,000. 
| Alexandria (United California) 


(1,610; $1.80-$3.50)—“ Alamo” 
‘9th wk). Fair $8,000. 
$7.000. 


‘BAGHDAD’ DIM $7,009 
IN PROV.; ‘FAMILY’ 86 


Providence, Dec. 27. 
Strong fare, as usual for time of 
year, is not much help to many 
first-runs here currently. 


(UA) 
Last week, 





(Indie) (2d wk), $1.500. | 


bee’s “Flaming Star” looks okay 
|but “Wizard of Baghdad” is rated 
slow. However, “Swiss Family 


Robinson” is shaping good. “Three 
Worlds of Gulliver” is dull at 
Strand. “Ben-Hur” is slowing down 
in Z7th round at Elmwood. 
Estimates for This Week 


RKO Al- | 


Washington, Dee. 27. 

Mainstem wickets are spinning 
this round with seven newcomers, 
all hot. Standout is “World of 
Suzie Wong” at the 800-seat Town, 
figured for a wow total. “Facts of 
Life” at Keith’s is rated sock. 

“Alamo” at Uptown is rated boff. 
“Wackiest Ship in Army” at Trans- 
Lux also is boffo for opening ses- 
sion. “Please Turn Over,” Play- 
house entry, looks hefty. “Mike 
Mine Mink” at ‘the MacArthur 
looms big. 

“Cinderfella” at two Stanley 
Warner houses and “Three Worlds 
of Gulliver” at the Capitol are 
headed for smash second rounds. 

Estimates for This Week 

Ambassador-Metropolitan (SW) 
1,490; 1,000; 90-$1.49) — “Cinder- 
fella” (Par) (2d wk). Boff $20,000 
after $12,000 opener. 

Apex (K-B) (940; 75-$1.10) — 
“Lili” (M-G) (reissue). Good $5,- 
500. Last week, “Dreams” ‘Janus) 
(2d wk), $2,200. 

Capitel (Loew) (3,426; 90-$1.49)— 
“Three Worlds of Gulliver” ‘Col) 
(2d wk), Tall $14,000. Last week, 
$9,500 

Keith’s (RKO) (1,850; $1-$1.49) 
—"‘Facts of Life” (UA). Sock $17,- 
000. Last week, “Inherit the Wind” 
(UA) (6th wk), $7,000. 

MacArthur (K-B) (900; $1.25) — 
“Make Mine Mink” (Cont). Big 
$6,000 or near. Last week, “Left, 
Right, Center” (Indie) (4th wk), 
$2.200. 

Ontario (K-B) (1,240; 90-$1.49)— 
“Midnight Lace” (U) (8th wk). Oke 
$2.200, same as last. 

Palace (Loew) (2,390; $1.00-$1.65) 
—‘Butterfield 8” (M-G) ‘(7th wk). 
Oke $7,500. Last week, ditto. 

Playhouse (T-L) (458; $1-$1.80)— 
“Please Turn Over” (Col). Hot $8,- 
000. Last week, “Lady Chatterly’s 
Lover” (Kings) and “Love is My 
Profession” (Kings) (reissues) (2d 
wk), $1,600. 

Plaza ‘T-L) (276; $1-$1.80) — 
“Ritual of Love” (Indie). Boff 
$10,000. Last week, “Fast Set” 
(Indie) (7th wk), $1,550. 

Town (King) ‘800; $1.25-$1.49) — 
“World of Suzie Wong” (Par). 
Wham $23,000. Last week, ‘Hiro- 
shima Mon Amour” (Zenith) (‘7th 
wk), $2,500. 

Trans-Lux (T-L) (600; $1.25- 
$1.80)—"“Wackiest Ship in Army” 
(Col). Sock $15,000. Last week, 
“Let No Man Write Epitaph” ‘Col) 
(4th wk), $2,300. 

Uptown (SW) (1,300; $1.25-$2.25) 
—“Alamo” (UA). Boff $15,000. 
Last week, “Embezzled Heaven” 
(Indie) (3d wk), $1,800. 
| Warner (SW) (1,440; $1.49-$2.75) 
“Ben-Hur” (M-G) (40th wk). 
Great $15,000. Last week, $6,500. 





} _ 





‘Suzie’ Smasheroo 206, 
Det.; ‘Grass’ Wow 116, 
‘Spartacus’ Boffo 186 


Detroit, Dec. 27. 
Biz shapes socko at downtown 
|deluxers this week. “World of 


Suzie Wong” looks hot at newly 
reopened Grand Circus, formerly 
the Broadway-Capitol. “Inherit the 
Wind” looks strong at Trans-Lux 
Krim but “Flaming Star” is only 
{mild at the Fox, 

“Spartacus” is wow in eighth 
session at Madison. “Cinderfella” 
stays okay in second round at the 
Michigan. “Three Worlds of Gulli- 
ver” is solid in second frame at 
Palms. “Ben-Hur” is still a winner 
in 45th week at United Artists. 

Estimates for This Week 
Fox (Fox-Mich) (5,000; 75-$1.49) 


(Dickinson) (504; 90-$1.25) | 


75-$1)— | 


Albee (RKO) 2,200; 65-90\— |— “Flaming Star” (20th) and 
“Flaming Star” (20th) and “Desert | “Freckles” (20th). Mild $13,000. 
| Attack” (20th). Oke $7,000. Last|!Last week, “Wizard of Baghdad” 
week, “‘All Heaven Allows” ‘(U) and || 20th) and “Tess of Storm Country” 
“Black Shield Falworth” (U) (re-| (20th), $8,000. 
issue), $3,000. | Michigan (United Detroit) (4,000; 

Elmwood (Snyder) (724; 1.50- | $1.25-$1.49) — “Cinderfella” ‘Par) 
$2.50)—“Ben-Hur” = ‘(M-G) (27th) and “Seven Ways from Sundown” 
wk. So-so $2,500. Last week, $4.000.|(U) (24 wk). Okay $15,000. Last 
| Majestic (SW) (2,200: 65- -90)— | week, same. ; 

“Swiss Family Robinson” ‘BV). Palms (UD) (2.961: $1.25-$1.49)— 
Good $8,000 or, yet Last week. /«3 Worlds of Gulliver” (Col) and 

Calamity Jane” (WB) and “The Stop, Look, Laugh” (Col) (2d wk). 
Searchers” (WB) (reissues), $3,000. | Fine $15,000. Last week, $13,000 
| State (Loew) (3,200; 65-90)— pecs : ij 
“Wizard of Baghdad” (20th). Slow |, Madisem (UD) (1.408; $1.50-$3)— 


(U) ‘8th wk). Wham 
a or near. Last week, $12,500. 


$7,000 or near. Last week, “Butter- | “Spartacus” 


field 8” (M-G) (5th wk), $3,500. 

Strand (National Realty) (2,200;| Grand Circus (UD) (1,400; $1.25- 
| 65-90) —"Three Worlds of Gulliver” 's1 85) — “World of Suzie Wong” 
l(Col) and “The Electronic Man” |(Par) Great $20,000. Theatre ren- 
(20th). Dull $4,500. Last week,|0Vated and reopened for this pic. 


Adams (Balaban) (1.700: $1.25- 
(Continued on page 15) 


“Herod the Great” (AA) and “He- 
roes Die Young” (AA), $5,500. 
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New Product Hypoes Chi; ‘Suzie’ Bott 
$31,000, ‘Grass’ Socko 31446, ‘Family’ 


Lofty 356, ‘Sundowners’ Wham 286° 





Chicago, Dec. 27. 

Eight fancy openers and some 
glittering holdovers are spreading 
a cheerful Xmas tone over the 
Main Stem this round, despite sub- 
zero temperatures for the holiday. 
Juve bills are sparce downtown 
considering that schvol is out, but 
the Elvis Presley-starrer, “Flam- 
ing Star,” is filling the veid in 
first-run nabe release. 

“Werld of Suzie Wong” shapes 
boffo $31,000 at the Woods while 
“Grass Is Greener” looks sock 
$31,500 at United Artists. 

“Swiss Family Rebinson” shapes 
big $35,000 at State-Lake. “Sun- 
downers” leoks fancy $28,000 at 
Roosevelt while the Oriental looms 
sock $35,000 with “Wackiest Ship 
In Army.” 

“Exodus” continues a sellout in 
second Cinestage frame, with extra 
performances while the Loop has 
lines for “Three Worlds of Gul- 
liver,” also second. “Never On 
Sunday” is holding brilliantly at 
Esquire on first holdover round. 
Fifth week of “School for Scoun- 
drels” is good at the Sarf. 

Of the hardticketers, “Alamo” is 
just okay at the Palace in ninth 
week, but “Spartacus” shapes big 
in llth at McVickers. “Ben-Hur” 
has rounded its first year and is 
still hot in 53d round at the Todd. 

Estimates for This Week 

Carnegie (Telem’t) (495; $1.50) 
—"‘Studs Lonigan” (UA). Oke 
$3,200. Last week, “Eye for Eye” 
(Indie) and “Chase Me Charlie” 
(Valiant) (2d wk), $2,000. 

Chicago (B&K) (3,900; 90-$1.80) 
—‘Butterfield 8” (M-G) (8th wk). 
Sock $23,000. Last week, $16,000. 

Cinestage (Todd) (1,038; $1.75- 

(Continued on page 15) 


y ‘ ’ 
Balto Blah But ‘Exodus 
e 
Capacity $11,000 in 2d; 
‘ 22 ‘ ’ 
Suzie’ 5G, ‘Grass’ 66 
Baltimore, Dec. 27. 

Holiday slump and low tempera- 
tures will spell a slow week here. 
Happiest news is “Exodus” which 
is doing capacity biz in second 
round at the Mayfair. “World of 
Suzie Wong” is nice for opener at 
the Charles while “Grass _ is 
Greener” is warm in first at the 
Stanton. 

“Inherit the Wind” is sluggish 
in sixth session at the Aurora. 
“Facts of Life” is fair in second 
at the New. “Cinderfella” shapes 
drab in second at Century. 

Estimates for This Week 

Aurora (Rappaport) (367; 90- 

$1.50)\—“‘Inherit Wind” (UA) (6th 


wk). Thin $1,800 after $2,500 in 
fifth. 

Century (Fruchtman) (3,200; 90- 
$1.50)—“Cinderfella” (Par) (2d) 
wk). Drab $3,500 after $6,000) 
opener. 

Charles (Fruchtman) (500; 90- 
$1.50)—"“World of Suzie Wong” 
(Par). Nice $5,000. Last week, 
“Captain’s Table” (20th) (3d wk), 
$1.300. 

Cimema (Schwaber) (460; 90- 


$1.50)\—“Brink of Life” (Ajay) (2d 
wk). Down to oke $1,200 after 
$2,000 in first. 

Five West ‘Schwaber) (460; 90- 
$1.50\—“Tunes of Glory” (Lope). 
Good $3,000. Last week, “Enter- 
tainer” (Cont) (6th wki, $1,200. 

Hippodrome (Rappaport) (2,300; 
90-$1.50)\—“Butterfield 8” (M-G) 
(5th wk). Oke $3,500 after $5,00@7in 


fourth week. 

Little (Rappaport) (300; 90-$1.50) 
—‘Breath of Scandal” (Par). 
Pleasing in first few days. Last 


week, “No Man Write Epitaph” 
(Col) (8th wk), $1,400. 

Mayfair (Fruchtman) (750; $2-| 
$2.50)—“‘Exodus” (UA) (2d wk). 
Stout $11,000. 

New (Fruchtman) (1,600; 90- 
$1.50)\—“Facts of Life’ (UA) (2d 
wk). Fair $3,500 after $5,000 in 
first. 

Playhouse ‘Schwaber) (460; 90- 


$1.50)\—"Never On Sunday” (Lope) 
(6th wk). Warm $2,000 after $3,000 
in fifth. » 

Stanton (Fruchtman) (2,800; 90- 
$1.50\—“Grass Is Greener” (U). 
Fair $6,000. Last week, “Midnight 
Lace” (U) (7th wk), $2,800. 

Town (Rappaport) (1,125; $1.49- 
$2.50)—“‘Ben-Hur” (M-G) (37th 
wk). Down to $3,000 after $3,500 
in previous week. 


4 
ba 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 


Grass’ Slick 66, 








Louisville, Dec. 27. 


Heavy snowfall which practically 
paralyzed traffic will hurt biz at 
the downtown houses currently. 
Welcome thaw on Christmas eve 
(24), was a life saver. “Flaming 
Star” looms only fairish at Rialto. 
“Grass Is Greener” at Kentucky, 
shapes fine. “Three Worlds of Gul- 
liver,” in second at United Artists, 
looms mild. 


Estimates for This Week 

Brown (Fourth Avenue) (1,200; 
$1.25-$2)—“Can-Can” (20th) (9th 
wk). Perking with break in weath- 
er, for oke $4,000, same as last 
week. 

Kentucky (Switow) (900; 75-$1)— 
“Grass Is Greener” (U). Fine $6,- 
000. Last week, “Fox Fire” (U) 
and “Back in God's Country” (U), 
$3,500. 

Mary Anderson (People’s) (900; 
75-$1) — “Sundowners” (WB). 
Opened Christmas Day (25). Last 
week, “Around World in 80 Days” 
(UA) (9 days), lean $3,500. 


Rialto (Fourth Avenue) (3,000; 
75-$1) — “Flaming Star” (20th). 
Fairish $10,000. Last week, “Wiz- 


ard of Baghdad” (20th) and “Se- 
cret of Purple Reef” (20th), $4,000. 

United Artists (UA) (3,000; 75- 
$1\—“Three Worlds of Gulliver” 
(Col) (2d wk). 
last week's $6,000. 


‘Grass’ Mighty 206, 
Denver; ‘Gulliver’ 186 


Denver, Dec. 27. 
Christmas week and a flock of 
new, strong entries will spell 
greatly upped biz at first-runs here 
this round. Standout is “Grass Is 
Greener,” which looks smash at 
the Centre. “Cinderfella’’ is rated 
nice at Orpheum while “Swiss 
|Family Robinson” shapes boffo at 
the tiny Towne. “Fact of Life” 
|looks big in second at Paramount. 
“Three Worlds of Gulliver” is 

sharp in initial round at Denver. 


Estimates for This Week 


Aladdin (Fox) (900: $1.25) 
“Wizard of Baghdad” (20th). Trim 








7,°00. Last week, “South Pacific” 
| (20th) (re-run) (2d wk), $3,000. 

| Centre (Fox) (1,270; $1-$1.45)— 
\“Grass Is Greener” (U). Smash 
| $20,000. Last week, “Carry On 
Nurse” (Gov) (m.o.), $6,200. 

Denham (Indie) (800; $1.25-$2.50) 
|—““Ben-Hur” (M-G) (37th wk). Fine 
| $12,000. Last week, $6,090. 
| Denver (Fox) (2,432; $1-$1.25)— 
|“Three Worlds of Gulliver” (Col) 
and “Desert Attack” (20th). Sharp 
$18,000. Last week, “All Heaven 
Allows” (U) and “Black Shield of 
Falsworth” (U) (reissues), $6,500. 

Esquire (Fox) (600; $1)—‘Please 
Turn Over” (Col). Fast $6,000. Last 
week, “Swan Lake” (Col) (2d wk), 
$2,100. 

Orpheum (RKO) (2,690; $1-$1.25) 
—‘Cinderfella” (Par) and “Walk- 
ing Target” (UA). Nice $15,000. 
|Last week, “Butterfield 8” (M-G) 
and “Blue Danube” (BV) (5th wk), 








$5,000. 

Paramount (Indie) (2,100; 90- 
$1.25)—“Facts of Life’ (UA) (2d 
wk). Big $12,000 or near. Last 


| week, $16,000. 

| Towne (Indie) (600; $1-$1.45)— 
“Swiss Family Robinson” (BV) 
, Boffo $15,000. Last week, “North 
1To Alaska” (20th) (Sth wk), $4,000. 


L’ville; ‘Star’ 106 : 


Mild $5,000 after | Harri 








‘Spartacus’ Great 15G, 
Seattle; ‘Star’ Hep 9G 


Seattle, Dec. 27. 

True to form, biz picked up at 
theatres starting on Christmas day. 
Big news is great total being run 
up at Music Box with “Spartacus,” 
playing on $1.50-$3 scale. “Three 
Worlds of Gulliver” looks only fair 
at Fifth Avenue. “Flaming Star” 
is trim at Coliseum, but “‘Cinder- 
fella” looks dull in second at Para- 
moun 


a 
Estimates for This Week 

Blue Mouse (Hamrick) (739; 
$1.50-$3)—“‘Ben-Hur” (M-G) (47th 
wk). Good $7,000. Last week, 
$5,700. 

Coliseum (Fox-Evergreen) (1,870; 
$1-$1.50)—“Flaming Star” (20th) 
and “Goddess of Love” (20th). 
Trim $9,000. Last week, “GI 
Blues” (Par) (4th wk), $7,200. 

Fifth Avenue (Fox-Evergreen) 
(2,500; $1-$1.50)—“Three Worlds of 
Gulliver” (Col) and “Half Pint” 
(Indie). Fair $6,500. Last week, 
“North To Alaska” (20th) (5th wk), 
$4,100. 

Music Bex ve gg Ra $1.50- 

>— “Spartacus” . Opening 
with policy similar to ‘ul 
one at Blue Mouse across street. 
Expected to hit smash $15,000 or 
close. Last week, dark. 

Music Hall (Hamrick) (2,200; $1- 
$1.50)—“Facts of Life’ (UA) (2d 
wk). Fair $7,000. Last week, $6,400. 

Orpheum (Hamrick) (2,600; $1- 
$1.50) — “Sundowners” (WB). 
Opened Christmas Day (25). Last 
week, house was closed. 

Paramount (Fox - Evergreen) 
(3,000; $1-$1.50) — lla” 
(Par) and “Wild Ride” (Indie) (2d 
wk). Dull $5,500. Last week $7,800. 


Spartacus’ Huge 
$20,000 Tops Pitt 


Pittsburgh, Dee. 27. 

The Christmas thaw brought the 
customers out of deep freeze over 
the weekend and has them flocking 
to deluxers here. Hard-ticket entry, 
“Spartacus,” at the Nixon, looms 
wow. “Alamo” is rugged at War- 
ner. Other newcomers, “Grass is 
Greener” at Fulton and “Enter- 
tainer” at Squirrel Hill are running 
fine. “Facts of Life” is showing 
more power in second round at 
Penn and ditto for “Cinderfella” at 
Stanley, though only fair. “Three 
Worlds of Gulliver’ is mild at 





Ss. 
Estimates for This Week 

Fulton (Shea) (1,635; $1-$1.50)— 
“Grass Is Greener” (U). Nice $5,- 
000. Last week, “Esther and King” 
(20th) (2d wk), $2,500. 

Harris (Associated) (2,100; $1- 
$1.50) —“Three Worlds of Gulliver” 
(Col) (2d wk). Mild $4,000. Last 
week, $3,100. 

Nixea (Rubin) (1,760; $1.50-$2.75) 
—‘Spartacus” (U). Wow $20,000 for 
opener. 

Penn (UATC) (3,100; $1-$1.50)— 
“Facts of Life’ (UA). Trim $15,000. 
Last week, “Inherit Wind” (UA), 


$9,400. 

Squirrel Hill (SW) (834; $1.25)— 
“Entertainer” (Cont). Boff $3,800. 
Last week, “Edge of Innocence” 
(King), $1,800. 

Stanley (SW) (3,700; $1-$1.50) — 
“Cinderfella” (Par) (2d wk). Fair 
$13,000. Last week, $10,000. 

Warner (SW) (1,516; $1.25-$1.80) 
—‘“Alamo” (UA). Rousing $17,000 
on upped scale. Last week, “Ben- 
Hur” (M-G) (48th wk-9 days), 
$15,000. 


New Films Boost Mpls.; 
19 
‘Family’ Giant $12,000; 
cc Dp: 
Cinderfella’ Big 106, 2 
Minneapolis, Dec. 27. 

The biggest number of sturdy 
newcomers for any One week with- 
in memory spells plenty of com- 
petition for first-runs this session. 
Such outstanding fresh entries as 
“The Sundowners,” “Never on 
Sunday,” “Facts of Life,” “The 
Entertainer” and “Swiss Family 
Robinson” are making for stout 
to sock totals. 

“Cinderfella” in second week, 
“Swiss Family Robinson,” “Wacki- 
est Ship in Army” and “Three 
Worlds of Gulliver” provide plenty 
of appeal for school vacationing 
youngsters. The 44th week for 
“Ben-Hur,” seventh for “Butter- 
field 8," and second for “Gulliver,” 
all continue prosperous. 

Estimates for This Week 

Academy (“fann) (947: $1.75- 





(Continued on page 15) 
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‘Grass’ Great 676, 


Broadway first-+run business is 
booming in the current holiday 
stanza. The fact that Christmas 
fell on Sunday and was officially 
observed as a holiday on Monday 
(26) gave the whole Street an 
added lift, with the crowds on 
Broadway making it seem almost 
like New Year's eve Monday after- 
noon. Influx of out-of-towners 
gave the Astor, Victoria and 
Forum lines to Eighth Avenue on 
that afternoon. The long lines 
around the Music Hall Sunday and 
Monday seemed longer than usual. 
Mild weather both Sunday and 
Monday was a big plus factor. 

“Grass Is Greener” looks 
smash $46,000 on first week at the 
Astor and great $21,000 at arty 
Trans-Lux 52d Street where day- 
dating. “Fepe,” which has been 
capacity since launched at the 
Criterion, looks to hit $44,900 in 
first session, playing on hard- 
ticket. 


“Swiss Family Robinson” {1s 
heading for great $24,000 on initial 
stanza at the Embassy and boff 
$20,000 at the arty Normandie. 
“Can-Can” hit sockeroo $37,000 or 
near in first round at Palace, where 
playing on return date to Broad- 
way, but on popscale, continuous- 
run. 


Christmas stageshow with “Sun- 
downers” looks to hit wow $200,000 
in third week at the Music Hall. 
This is one of biggest third stanzas 
at the Hall. “Flaming Star’ looms 
nice a in second Paramount 
round. 


“Three Worlds of Gulliver” is 
soaring to boff $35,000 in second 
session at the Forum. ‘“Cinder- 
fella” is heading for smash $31,000 
in second Victoria frame. ‘Tunes 
of Glory” hit a new house record 
of $23,200 opening week at the 
arty Little Carnegie. 

“Butterfield 8” is soaring to a 
big $41,000 in sixth week at the 
Capitol, way ahead of fifth round. 

All hard-ticket entries are push- 
ing way ahead of last week be- 
cause of holiday scales for a por- 
tion of their sessions. For ex- 
ample, “Exodus,” still capacity, 
will show $56,000 for second week 
at the Warner as compared with 
$49,000, also capacity, for initial 
round. 


Estimates for This Week 

Astor (City Inv. ) (1,094; 75-$2) 
—"Grass Is Greener” (U). Initial 
week ending tomorrow (Thurs.) is 
heading for a wham $46,000. Hold- 
ing, natch! Last week, “Inherit 
Wind” (UA) (11th wk), $8,000 in 
nine days. 

Capitol (Loew) (4,820; $1-$2.50) 
—‘Butterfield 8” (M-G) (7th wk). 
Sixth session finished last night 





(Tues.) pushed to big $41,000. Fifth 
was $25,000. Scheduled to stay on | 
through January. 

Criterion (Moss) (1,520; $1.50- | 
$3.50)—“‘Pepe” (Col) (2d wk). First | 
stanza ended yesterday. (Tues.) hit | 
capacity $44,900 for 11 perform- | 
ances. This pic reopened the house. 
which had been shuttered for a/| 
couple of weeks to prep for this 
hard-ticket film. 

DeMille (Reade) ‘ (1,463; $1.50- | 
$3.50)\—“Spartacus” (U) (12th wk). 
Current round winding today 
(Wed.) looks like great $38,000, | 
being helped by five extra shows, | 
after $20,000 for 11th week. Con- | 
tinues on indef. 

Palace (RKO) (1,642; $2.50) — | 
“Can-Can” (20th) (2d wk). Initial 
round completed last night (Tues.) | 
hit sock $28,000 on popscale, con- | 
tinues run after a long run at Riv- | 
oli on hard-ticket. 

Forum (Moss) (813; 90-$1.80) — | 
“Three Worlds of Gulliver” (Col) | 
(2d wk). This frame finishing to- | 
morrow (Thurs.) looks to climb tp | 
smash $35.000 after $21,000. for) 
first week. Continues. 

Paramount (AB-PT) (3.665; $1- 
$2) — “Flaming Star” (20th) (2d 
wk). Current stanza winding up to- 
morrow (Thurs.) looks like very 
good $27,000 after $22,500 for 
opener. Stays on. 

Radio City Music Hall (Rocke- | 
fellers) (6,200; 90-$2.75) — “Sun-| 
downers” (WB) and Christmas| 
stageshow (3d wk). Current session | 
ending today (Wed.) looks to soar, 
to wow $200,000, one of great 
ithird weeks here. Second was, 
1$150,000. Doors opened at 7 a.m.! 





B’way Soars; Pepe’ Mighty $44,900, y 


Family’ Big 446, 


“Sundowners -Xmas Show Wow 2006 


starting on Monday (27), with an 
earlier start also last Saturday and 
Sunday. Stays on, with reserved- 
seat sale perking up particuiarly 
strong after Jan. 1. 

Riveli (UAT) (1,545, $1.50-$3.50) 
—“Alamo” (UA) (10th wk). Ninth 
round completed last night (Tues.) 
was a great $25,000 or near as com- 
pared with $18,000 for eighth week. 

State (Loew) (1,900; $1.50-$3.50) 
—‘Ben-Hur” (M-G) (57th wk). Cur- 
rent stanza winding today (Wed.) 
looks to reach wow $46,000, with 
extra shows helping, natch! The 
56th week was $26,000. Stays on, 
of course. 

Victoria (City Inv.) (1,003; 50-$29 
—“Cinderfella” (Par) (2d wk). This 
session finishing tomorrow (Thurs.) 
is climbing to sock $31,000 after 
$23,000, below estimate for initial 
week. Continues. 

Warner (SW) (1,523: $1.50-$3.50) 
—“Exodus” (UA) (2d wk). This 
first holdover week ending tomor- 
row (Thurs.) held at capacity $56,- 
000 or near with holiday scales 
boosting most of present week. 
Initial week was capacity $49,000, 
playing two shows daily. 

First-Run Arties 

Baronet (Reade) (430; $1.25-$2)— 

“Make Mine Mink” (Cont) (2d wk), 
(Continued on page 15) 


‘Exodus’ Wow $33,000 In 
Hub; ‘Alamo’ Great 166, 
‘Grass’ Smooth $20,000 


Boston, Dec. 27. 

With the Xmas bills starting, biz 
is perking slightly better than last 
week. Big score this inning is for 
“Exodus,” capacity at the Saxon on 
opener. “The Alamo” is soaring to 
lofty gross at the Gary on initialer. 

“Grass Is Greener” shapes 
smooth on opener at the Memorial 
while “World of Suzie Wong” is 
socko at Paramount. 

Estimates for This Week 

Aster (B&O) (1,270; $1.80-$3)— 
“Spartacus” (U) (9th wk). Smash 
$13,000. Last week, $10,000. 

Beacon Hill (Sack) (678; $1.50)—~ 
“Times of Glory” (Indie). .Cpened 
Sunday (25). Last week, “Please 
Turn Over” (Col) (7th wk), oke 


000. 

Boston (Cinerama, Inc.) (1,354; 
$1.20-$2.65) —“‘Cimerama Holiday” 
(Cinerama) (rerun) (6th wk). Sixth 
week ended Monday (26), hotsy 
$10,000. Last week, $9,000. 

Capri (Sack) (900; $1.80-$2.20)— 
“Ben-Hur” (M-G) (m.o.). Moved 
here after 56 weeks at the Saxon 





on two-a-day; bright $10,000. Last 
week, “Inherit Wind” (UA) (7th 
wk). $4,000 


Exeter (indie) (1,376; 90-$1.50)-—- 
“I'm All Right, Jack” (Col) (12th 
wk). Eleventh week was okay $3,- 
800. Last week, $4,500. 

Gary (Sack) (1,277; $1.80-$2.50)— 
“Alamo” (UA). Fancy $16,000 or 
near. Last week, “80 Days” (UA) 
and “Gigi” (M-G) (reissues) (3d 
wk), $4,000. 

Kenmore (Indie) (700; $1.50- 
$1.75)—“Song Without End” (Col) 
(13th wk). Oke $4,000. Last week, 


| $5,000 


Memorial (RKO) (3,000; 60-$1.10) 


—“Grass Is Greener” (U). Looks 

smooth $20,000 or near. 
Metropolitan (NET) (4,357; 70- 

$1.10) — “Cinderfella” (Par) and 


“Flute and Arrow” (Indie) (2d wk). 
Fair $13,000. Last week, $12 000. 
Orpheum (Loew) (2,900; 90-$1.50) 
—‘Butterfield 8” (M-G) (Tih wk). 
Good $9,000. Last week, $10,400 
New Fenway (Indie) (1.350; 90- 
$1.50)-—“Three Penny Opera” (In- 


die) (4th wk-final). Mild $2,100. 
Last week, $3,000 
Paramount (NET) (2.357; 70- 


$1.10\—“World of Suzie Wong” 
(Par). Heading for sock $19,000 or 
near 

Pilgrim (ATC) (1,900; 60-$1.10) 
—“Three Worlds of Gulliver” (Col) 
and “Jazz Boat” (Col) (2d wk). 
Okay $8,000. Last week, $9.300. 

Saxen (Sack) (1,000; $1.50-$3)— 
“Exodus” (UA). Powerful $38,000, 
and house capacity. Last week, 
“Ben-Hur” (M-G) (56th wk), $10,- 
000 and moved over te Capri 

State (T-L) (730; 74-$1.25) 
“Women in Shadow” (Indie) and 
“Love By Appointment” (Indie). 
Okay $6,200. Last week, “Ellsia” 
(Indc’e) and “Morals Squad” (Indie) 
(3d wk), $4,000. 
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Buenos Aires’ Attendance Data i 
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Film theatres in the capital city 
variety of factors, per separate st 
contrast: ; 


Buenos Aires, Dec. 27. 
of Argentina are downgraded by a 
ory herewith. These data state the 


Year Performances Gross 
BOGB. «5. <0 pene ears pte gkekeehees enaaine 189,600 $ 5,132,000 
BOGS vedesss Danae sail eee heen ee e.ee- 199,900 6,000,000 
Te wckdnemenne 4 sacihiale listaasidacdbeaaniail 448 000 diana 7,300,000 
Pre eee sr items anaes sibeateniess Ee 13,054,150 
(Admission Increase) 
WOOD * ic Sepaensccsouan eakttseoses tal 95,600 —_—__ 


(First 6 Mos.) 


(Price of tickets has gone upward, per inflation here in the follow- 
broad terms: 1956 (5.85 pesos); 1957 (6.27); 1958 (7.79); 1959 (18.50); 


1960 (24.95). 





French Prods. Turning to Historical 
Pix; Emulating Italo Bible Epics? 


Paris, Dec. 20. 

French producers rarely seem to 
have either the urge or the talent 
for doing big scale biblical pix or 
even more exploitable large-size 
costumers, However, the few which 
are made always seem to end up 
high on the top grossing lists. So 
producers now are coming around 
to taking a chance and investing 
more money to turn out more glo- 
bally attractive feature films. 

The French producers outside of 
a few visionary ones like Raoul 
Levy (“And God Created Woman”), 
usually make films for their own 
mart. They feel that the remain- 
der is gravy. This means spending 
the money on creative and star tal- 
ents rather than on epic production 
values. But growing coproduction 
under the Common Mart means 
more money and a growing’ desire 
to follow in world film cycles. 

Italo biblical successes may not 
be emulated but swashbucklers, 
with both action and saucy, his- 
torical stories, are now on the pro- 
duction agendas. 

This season a Napoleonic tale, 
“Austerlitz”; a 17th Century roman- 
tic action meller, “Le Capitan”; a 
drama of nuns executed during the 
French Revolution, “Dialogue Des 
Carmelites’; a tale of a Russian 
Czar, “Katia; and an oater-type 
adventure pic, “Os Bandeirantes,” 
were among the top takers. 

And more are due. Three are 
now ready to start and they will 
cost 


more than $2,000,000, big | 


y% 
> 


‘Millionairess’ Shapes 
As Ace 0’Seas Grosser 


London, Dee. 27. 

The 20th-Fox release “The Mil- 
lionairess,” starring Sophia Loren 
j}and Peter Sellers, looks like re- 
| peating in local cinemas the suc- 
cess it had at the Carlton, Hay- 
market. First figures indicate that 
|it is set to outgross the company’s 
previous best grosser in recent 
times over here. “Sink the Bis- 
marck.” 

Producer of “The Millionairess,” 
| Dmitri de Grunwald, planed to 
| Paris last week for the three-thea- 
tre opening of the pic—at the 
Hermitage, Image and Vedette. 


Israel Bans Six 


U.S. Films in ‘60 


Tel Aviv, Dec. 20. 

In the year 1960, the Israeli Cen- 
sorship Board has refused permis- 
sion to six U. S.-made films. Sev- 
|eral other pix were given permits 
only after distribs agreed to cuts. 
| Still others were forbidden to 
|children under the age of 16. Some 
British, French and other pix met 
Similar fates. However, the re- 
strictions are only .a small per- 
centage of the overall number of 
productions shown. This board, 








money here. Oldtimer Claude Au-|™ade up of government officials, 
tant-Lara will do one on Henry IV | educators and writers, works under 
of France, “Vive Henry IV, Vive the auspices of the Ministry of In- 


L'Amour,” which will mix history 
and bedroom shenanigans, It stars 
Melina Mercouri and_ Francis 
Claude, with Hoche producing. 

Jean’ Dreville does a big his- 
torical fresco, “La Fayette,” pro- 
duced by Estela Film while Jean 
Marais stars in a cloak-and-horse 
actioner, “Le Capitain Fracasse,” 
for Plazza Films. Robert Bresson 
is prepping “The Trial of Joan of 
Arc,” 
this subject, and Eddie Constantine 
has wound the first French western, 
“Ace of Spades.” 


MEX. GOVT. MAY ABSORB 
SAN ANGEL INN PLANT 


Mexico City, Dec. 27. 
The lone holdout, outside of the 
federal film structure, the pri- 
vately-owned San Angel Inn 
Studios, may be absorbed by the 
government. And there is also talk 





that the America Studios, which 
turn out short subjects and tele- 
vision programs, may also be} 
bought out. The insistent reports | 
are that Nacional Financiera will | 


either buy, or already has bought ! 


out the San Angel facilities, owned 
by Jorge Stahl. There’s no official 
confirmation of this as yet. 

A ty producer said it Was highly 
improbable that the America 
Studios will become federally 
owned. The operation is privately 
financed and turns out tele shorts. 
If the San Angel deal is confirmed, 
it will mean that only a handful of 
privately-owned cinemas and the 
America Siudios will remain ‘out- 
side the federal orbit. 


a more intimate study of | 


|terior and its decisions are bind- 
ing by law. 

| The guiding principles of the 
board make the following forbid- 
den: pornography, but sex is lib- 
erally handled when on an artistic 
level, like in the French pic, “The 
, Lovers”; horror, scenes instigating 
to or justifying crime; films offend- 
ing governments or states whether 
friendly to Israel or not; pix in 
which former Nazis participate or 
jare whitewashed (but von Braun’s 
| biography was allowed): films sym- 
pathetic toward Germany or the 
present Arab regimes, and any pic 
made in Germany. 

On such grounds, 23 U. S.-made 
pix were not approved in the last 
three years. Last year, the six pic- 
tures banned were “Monster on 
|the Campus” (U), “Cry Tough” 
(UA), “Young Captives” (Par), 
“Man on String” (Col), ‘Key Wit- 
ness” (M-G) and “Return of the 
Fly” (20th). 


900,000 SEE ‘BEN-HUR’ 
IN 1ST LONDON YEAR 


London, Dec. 20. 
“Ben-Hur,” which started its sec- 
ond year in London’s West End 


| 





last Friday (16), since its opening | 


at Empire, Leicester Square has 
been seen by more than 900,000 
patrons. It has since opened in 
Birmingham, Dublin, Glasgow and 
Manchester to a total U.K. gross 
to date of more than $2,250,000. 
Ever since 
West End, 
played te capacity at every evening 
periormance, and has chalked up 
{records for iis students’ matinees. 


its opening in the | 
the Metro opus has} 





45 ADDED TA 
COST OF DUGATS 


By NID EMBER 


Buenos Aires, Dec. 20. 

Local development of television, 
a flaccid: economy and over-high 
admissions due to excessive taxa- 
tion, badly affected Argentine ex- 
hibitors in 1960. With more chan- 
nels opening up all over the coun- 
try in 1961, prospects are not en- 
couraging, and some exhibitors are 
already shuttering their theatres 
and leasing or selling these to au- 
tomobile firms for exhibition 
rooms. 

Recent Extraordinary General 
Meeting of Assn., of Independent 
Exhibitors of the Federal Capital, 
resolved to “declare a state of 
alert” (in preparation for a strike, 
appealing to the Unions to refrain 
from making new wage demands, 
which would intensify shuttering 
of all theatres and so cause wide- 
spread unemployment. 

Assn. pointed But that for 16 
years exhibitors have had to con- 
tend with excessive State interven- 
tion in their affairs, ahd despite 
abundant proof given the authori- 
ties that earnings are not as suc- 
culent as is generally thought, they 
are still loaded with taxation. Now 
for the first time, diminishing box- 
office returns are bringing Produc- 
er and Exhibitor interests closer, 
in a need for common action to re- 
sist taxation. Producers, however, 
benefit from the 10% boxoffice tax 
éarmarked for production, but Ex- 
hibitors are then “mulcted” an- 
other 10% for the Municipality and 


creasing prices by 45%. Now the 
Actors have come up with another 
suggested 10% on film admissions 
to subsidize legit productions. 
Late in November a meeting was 
held at the Labor Ministry to dis- 
cuss a new labor contract for Ex- 
hibition personnel, both the Assn. 
of Film-Theatre Impresarios and 
Assn, of Independent Exhibitors 
flatly refused any increases, due to 
the downward trend in business, 
which atready caused shuttering oi 
the city’s America, (690 seats), 
American Palace (demolished), An- 
| tardida Argentina (1,278), Argen- 
tino (1,155), Atenas (demolished), 
Ateneo (742), Bijou (372), Capitolio, 
Coliseo II (500), Corrientes, Etoile, 
Febo (881), Gran Palace (demol- 
ished), Grand Palais, Guemes 
(leased by Exhibitor Cavallo at 
60,000 pesos monthly as automobile 
show-room), Lux (498), Minerva, 
Mitre (641), Once (937), Palace 
Rivadavia, Perla (300), Petit Splen- 
| did (Demolished), Pompeya (1,145), 





| Primera unta, Radar, Radio City, | 


Regina, Riradavia, Rose Marie ‘de- 
molished) San Telmo, Select Bar- 
racas, Select Boedo, Supremo, Ver- 
sailleg and Victoria. Anohter 10 
close” before end 1960. 

One of exhibitors’ continuing 
grievances is the obligatory Vaude- 
ville law, which is in the nature of 
indirect taxation. With television 
creating jobs it is absurd to allege 
unempolyment amongst entertain- 
ers. Video outlets are not forced to 
hire this talent, then why should 
exhibitors be forced to pay for it? 
| Exhibitors decided to shutted if 
| any further demands are made on 
| them, and to persuade Unions to 
| allow them to cut out matinee per- 

formances. 
The Municipality harassed Exhi- 
| bitors trying to force them to pro- 
vide hat-checks on all film-theatre 
seats, though hat-wearing is practi- 
cally a lost custom. Exhibitors 
| countered by pointing out their im- 
| poverishment, and the matter was 
forgotten. Major exhibitors, like 
he Lococo Circuit,- supplement 


‘boxoffice receipts by using their 
for | 


theatres as publicity stands 
automobiles, champagne and in 
1961 a move new will be installa- 
tion of soft-drinking vending elec- 
tronie devices in their lobbies. 
European product predominated 
on screens in 1960. Some attribute 
this to better terms offered exhi- 
bitors by the European distributors. 
In turn American distributors were 
plagued by a shortage of product. 
Competition for top take is close 
(Continued on page 13) 
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15% for school building, thus in- | 


All Buenos Aires Province Cinemas 
Shutter in Protest Over Vaude Law 





Nikkatsu Would Add 
200 Houses in Japan 


Tokyo, Dec. 20. 
Nikkatsu, 


strength of its theatres from about 
800 to 1,000 by the yearend. Deci- 
sion for the expansion is based on 
the continued popularity of young 
stars Yujiro Ishihara and Akira 
Kobayashi. ‘ 


successful filmeries these days, its 
product appealing mainly to the 
teenagers and young adults who 
make up bulk of patrons. Themes 
of Nikkatsu pix generally involve 
youthful sex and violence. 


Mex Review Fest 


NSG Money-Wise 


Mexico City, Dec. 20. 
A post-mortem on the Third 
| World Review of Film Festivals re- 
|veals that financially it was no 
|great shakes. However, according 
jto the organizers and an official 
|government statement,’ the event 
|was not staged for profit but for 
“cultural ends and to strengthen 








ties of friendship with nations of | 


the world.” 

| Italy’s “La Dolce Vita” was the 
smash hit of. the Fest. It was a 
sellout at the big barnlike Audi- 
{torium, with 12,000 seats. The 
2,000-seat open air theatre in Acap- 
'ulco also was packed. 

There were no censor cuts in 
Acapulco, but despite the Film Bu- 
reau’s earlier assertations that no 
Fest film would be censored, the 
Auditorium saw a version where 
three torrid scenes, including the 
unabashed Anita Ekberg dance, 
were clipped. 

“La Dolce Vita” made a festival 
boxoffice record of $3.743 at the 


Auditorium and around $2.040 at | 


the San Diego Fortress Theatre, 
Acapulco. These figures especially 
'significant by comparison with to- 
tal receipts, $17,509 at the Audi- 
torium and $15,010 at the Fortress. 

In general terms Jorge Ferretis 
admitted that there was a lot of 
disorganization in staging th est, 
but that on the whole the Review 


one of Japan's six | 
|majors, is seeking to increase the | 


Nikkatsu is one of Japan’s most | 


Buenos Aires, Dec. 20. 

All province of Buenos Aires 
film theatres, including those in 
the cities of La Plata, Mar del 
Plata, Necochea, Miramar and 
Bahia Blanca shuitered last week 
lin protest against government in- 
sistence on the absurd law making 
vaudeville obligatory, which the 
authorities now want to enforce in 
|the Provincial theatres as well as 
|those in this city. The exhibitors 
|published an “open letter” in the 
|/hewspapers explaining reasons for 
|closures. First was that over the 
last six months audiences have 
dwindled by 50°, as the authori- 
ties must know from their own 
statistical record. Secondly, pa- 
trons have had to cut out film en- 
tertainment because of high admis- 
sions (these are mainly because of 
boxoffice taxes of 10% to subsidize 
the local screen industry, 15°) for 
school building, 10° for municipal 
taxes and another 20 centavos for 
j the Provincial treasury. 
| These add 40% to the admission 
price so that a ducat which could 
,cost 17 pesos is upped to 25. In 
some towns, additional municipal 
| taxes run the tax total up to 60°. 
| It was cited that the growth of 
itv. (three channels in Buenos 
Aires), and in Mar del Plata,- and 
a 4th early in 1961, all of which 
entertain maily with films which 
|pay no taxes, and are not restricted 
for age groups puts, the cinemas at 
even greater disadvantage. 

Hit Absurdity of Vaude Law 
| Exhibs stress the absurdity of 
obliging them to employ vaudeville 
turns, when their main business is 
film ente:tainment, whereas the 
|tele channels whose main business 
| is vaudeville or programs are sup- 
|plying the films for free and are 
not forced to employ vaudevillers. 
They also stress that tv has caused 
similar exhibition crises in other 
countries but the authorities there 
|wisely helped by reducing taxa- 
|tion. A precedent was set here 
|when taxation was relaxed here for 
| the benefit of legiters, and this 
|should be followed in the case of 
, films. 

It was also pointed out that over 
30 theatres have shuttered for 
| 800d in recent times. and many 
more will disappear in the next , 
few months. 
| The Provincial exhib protest fol- 
jlows the line taken by Buenos 
| Aires city colleagues, who decided 
at a recent annual meeting to de- 
clare themselves in a _ state of 


was a success both publicity-wise | “alert,” ready at any moment to 
and in cementing relations with ghutter in protest if any further 
foreign production elements. jattempts are made to dip fingers in 
In the future, too, the Fest will the boxoffice, already overloaded 
he cut shorter, with Ferretis work- | with taxation and other charges. 
ing out arrangements with Berlin.| The exhibs also answered a Na- 
Cannes, Venice, Karlovy Vary and (tional Sereen Institute memuran- 
San Sebastian judges to send only|qum which passed on a Screen 
jthe top three winners. Ferretis | Union complaint that exhibitors 
‘stoutly affirmed that the Mexican | try to sabotage the native proauct. 
event, in three years, has advanced |The exhibitors point out that the 


{more than foreign festivals which 
|have been on the scene 10 or more 
years. 


‘NEW WORKS SET FOR 
LA SCALA IN MILAN 


Milan, Dec. 20. 

At La Scala Opera the “first 
Italian performances” this season 
will consist of “Ali Baba” by 
Cherubini, “Midsummer Night's 
Dream” by Benjamin Britten and 
“Moses and Aaron” by Schoenberg 
(in the Berlin-Festival edition, 
with singers, chorus, dancers and 
orchestra brought from Berlin as 
| guest performers). There will be 
a world premiere of new opera by 
veteran composer Ildebrando Piz- 
zetti “The Silver Stocking.” Bal- 
ance of the repertory includes 
| Bellini’s “Puritani” and “Beatrice 
di Tenda” (in latter Joan Suther- 
| land wili make her N.Y. debut 
| with the American Opera Society). 
Verdi (“Forza del Destino” and 
“Don Carlos”) Puccini (‘Butter- 
| fly”’) Saint-Saens (“Samson and 
| Dalila’) Strauss (Rosenkavalier”) 
pyomy (“Pique Dame") 
and Wagner (“Parsifal") complete 
La Scala operatics for the present 
season, 








|Institute has been inept or over- 
power serge in classifying the native © 
| product as- either “A” (for obliga- 
tory exhibition) or “B” for optional 
| now, Exhibition is a business 
which must see that audiences get 
|what they like, and nothing con- 
|structive can be achieved as long as 
that is overlooked. 


‘10% CINEMA ADMISH 
BOOST IN MEX LOOMS 


Mexico City, Dec. 27 
With the government now virtu- 
ally controlling the’ exhibition 
field, it appears likely that cinema 
boxoffice prices, long frozen in 
Mexico, now will be hiked. But it 

will be only a mild 10% boost 
Legislators, struggling with 
formulation of the new Film Law, 
are considering a general republic- 
wide increase, according to inside 
sources. This will not benefit ex- 
hibitors, however, since added coin 
| will be used to create a fund to 
|give cash awards for outstanding 
pix and performances, foster devel- 
| openont of educational films and 

| other cultural and artistic ends 
If the hike is approved first-run 
houses will move up to slightly 





{ 


lover 35ec from present 32c level. 
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“VILLAGE OF THE DAMNED” SATURATION OPENINGS ROLL UP 


SENSATIONAL GROSSES! 








NEW YORK 

SATURATION: 

Tremendous week — tops $300,000 ! 

More than “Please Don’t Eat The 

or AND GREAT REVIEWS! 
OHIO-INDIANA “One . the a — ne | 
SATURATION: serenely unnerving L ae all . 


In 86 engagements, beats ‘The Myste- 
rians’’, “Giant Of Marathon’, and 40% 
better than “Time Machine”?! 


“One of the neatest horror pictures since 
Peter Lorre went straight!” 
— TIME MAGAZINE 


CA ROLINAS Pre oe se and 
SATURATION : —N. Y. HERALD TRIBUNE 


“Corking good entertainment! Highly 
recommended!”’ 


Consistently topping ‘“The Mysterians”’ 
by 40% and “Giant of Marathon” by 





30%! — COLUMBUS, OHIO CITIZEN JOUR. 
LOS ANGELES AREA 
SATURATION: ° 


Bigger than “Please Don’t Eat The 
Daisies”, “Time Machine”! 
TEXAS-OKLAHOMA 
SATURATION: 


Despite severe snow and storm, tops 


METROGOLDWYN-MAYER me GEORGE SANDERS 


Wi BARBARA SHELLEY 
FLLAGE 











“The Mysterians” and “Time Machine” we MICHAEL GWYNN - stinuine siipHaNT - WOLF RILLA - GEORGE BARCLAY 
—double “Giant Of Marathon’! enone * pected ty WOLF RILLA * pron» RONALD KINNOCH 








MORE AREA SATURATION OPENINGS BEING SET! BOOK NOW FOR YOUR THEATRE! 
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Inside Stuff—International 


In a recent Sunday issue, Morgenpost, W-Berlin’s largest daily, 


attacked Leni Riefenstahl, creator 


of the famous documentary pix on 


Hitler's Nuremberg Party Days. Headlined “Dirty Money,” article in- 


formed local readers that Miss Riefenstahl earned a 


amount of money via the Swedish 


considerable 
documentary film on Hitler, “Mein 


Removal of Film Duty 
Brings Out of Many New 





Kampf.” It was said that she discovered some of her own footage in | ent film companies in South Africa 
this film and thereafter applied to the German distrib of “Kampf.” 
She referred to the copyright law and threatened to take the necessary 
steps if they wouldn’t compensate her. The distrib gave in and report-| to depend on local big film distri- 


edly paid her a “considerable amount of money.” 


The article then 


| has been a boon to the Independ- 
|ent Cinema Owners who have had 


| bution. During this year, with the 


read: “Miss Riefenstahl has seen the film ‘Mein Kampf.’ She has not | removal of film duty, more owners 
silently gone home and was not ashamed of herself. She recalled her 
glorious film hours under the Nazis and collected money. Dirty money. | 
Since until now we haven’t heard that Leni Riefenstahl would turn | jished in 1959 because it was gen- 
over the unexpectedly earned money to the victims of her former 
boss. Do you believe she would do this?” 





American producer-manager John Harris and another producer, Mare 
Frederic, have formed United American Film Production Corp. to make 
four pix in Europe. Pair already are at work on “Film Festival Girl,” 


starring German actress Barbara 
Yugoslavia. 


Valentin, which is being shot in 


“Festival Girl,” which will be released in the U. S. by Astor Pictures, 
is expected to be completed in time for dates in Berlin during that 
city’s upcoming film fest this summer. American actors Alex D'Arcy 
and Alan Djon also are involved in the project. 





Word from the Austrian capital is that the next, and third, versien 
of the concert platform revue, “Vienna on Parade” will travel to the 
U. S. under Luben Vichey’s National Concerts management, not Co- 
lumbia’s. It was Andre Mertens of the latter org who put the first two 
ensembles together. Meanwhile no more has been heard of the idea, 
circulated in 1958, that Vichey would tour the famous Spanish Horses 


of Vienna in the U. S. 





John Davis Raps 
Horror Pix Prods. 


London, Dec. 20. 

Makers of certain horror pix, and 
exhinvitors who “bury their heads 
in the sand” over hardticket attrac- 
tions andthe possible advent of 
toll tv, came in for some tough 
words from John Davis, deputy 
chairman, at a Circuits Manage- 
ment Assn. luncheon recently. 
The Rank Theatre group get-to- 
gether,. attended by several top 
execs from other companies, was 
to hand out prizes in the circuit's 
19606 showmanship contest. 

Running through attendance 
statistics, Davis came to the drop 
in women patrons over the past 
five years, reporting that 54% of 
married women had stopped going 
to the cinema altogether while only 
10% went just once a week. “I 
wonder,” went on Davis, “how 
much responsibility for this has 
come about through brutality and 
unnecessary closeups of blood as 
someone's punched on the nose.” 

The CMA exec declared he 
wasn't against the X Certificate, 
but this sheild be used only for 
making adult entertainment for 
adult audiences. He didn’t include 
in his strictures horror films which 
set out to thrill, “but. there are 
some horror-sadistie films which 
are keeping people out of our 
cinemas.” 

On toll-tv, Davis asked what was 
the good of the industry saying it 
was going to fight. The government 
had set up an inquiry, which would 
decide if there would be toll or 
not, and if the inquiry came out in 


favor, all exhibitors should get in| 


and be part of the operation. 
Though Davis here made no ref- 
erence to the Cinematograph Ex- 
hibitors Assn., it was clear that he 
had in mind that group’s recent 
submissions to the Pilkington Com- 
mittee expressing 100% opposition 
to toll. 


Exec Changes Made By 
Odeon, Gaumont Chai 


London, Dec. 20. 

A series of board and executive 
changes 
Assn., the division which manages 
the Rank Organization’s Odeon and 
Gaumont theatre chains, were re- 
vealed last week. John Davis has 
been named deputy chairman and 
has therefore resigned as managing 
director, a post which is now to be 
filled by Kenneth Winckies who 
was formerly 
a@:-ector. V. 
board and wili 
manager. 

George Pinches is promoted to 
hookins cuntrotl while Richard 
Hamez, who is 2 director of CMA 
and has been its booking con- 
troller for many years, continues 
as dirceior of booking. John Behr 
beeomes circuit controller and is 
succeeded as publicity controller of 
Rank proauctions at Pinewood by 
Derek Coyie. L. V. Crews takes 
over as publicity controller in place 
of Donald Murrey, resigned, 





P. Powell joins the 
become general 


in Circuits Management | 


assistant managing | 


, 
‘WONDERS’ COMPANY 
Sousse, Tunis. 
Editor, VARIETY: 

Well, here I am in Sousse City, 
Tunisia, the camel capital of Africa 
—and I’m beginning to think that's 
what they served here for dinner 
last night. 

It’s a wonderful experience and 
I’m quite thrilled about my assign- 
ment. Donald O’Corinor, director 
Henry Levin and I have become 
fast friends almost out of necessity 
—we’re the only Americans among 
a group of 150 Italians, French, 
Tunisians and only Allah knows 
how many Arabs and Camels. 

We've taken over the entire 
market place in Kairouan, which 
looks amazingly like a big Holly- 
wood set with the lights, cameras 
and generators blaring and hum- 
ming away. Any moment I expect 
to see Peter Lorre step from the 
shadows on some ominous mission, 

The set has become a local mecca 
—they come from miles away to 
look and gape hopefully to get into 
the picture. They're real ham ac- 
tors, these Arabs. You plant them 
in a spot and they won't move un- 
til you threaten them with a stick 
— move the camera! 

I don’t know how to describe 
the smells of the market. Try to 
imagine the Fulton Fish Market af- 
ter a fire and you'll have a part 
of it. 

; Harvey Matofsky. 
INTERNATIONAL PUBLICITY 
“WONDERS OF ALADDIN.” 
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between Italy’s “La Dolce Vita” 
(Guaranteed) and Metro's “Ben- 
Hur.” Admissions for both pictures 
were even at $1.70. 

The big French impact was made 
by “Hiroshima Mon Amour,” “Les 
Amants,” “Les Quatre Cent Coups,” 
“Orfeu Negro,” “Les - Cousins,” 
“Les Drageurs” and “Jeux Danger- 
eux.” 

Audiences displayed a decided 
| preference for light comedies, 
| hence the success of Universal's 
“Pillow Talk,” which ran 12 weeks 
at the Broadway in May. In the 
same line surprising grosses were 
racked up by Rank’s “Carry On, 
Nurse,” “The Captain’s Table,” 
“Bachelor of Hearts,” “Upstairs 
and Downstairs” and Metro's “It 
Started With a Kiss,” “The Gaze- 
bo” and “Please Don’t Eat the 
Daisies” & Universal's “Operation 
Petticoat.” 

Other hits were “Cinerama Holi- 
day” and “7 Wonders of the 
World,” “Porgy and Bess” (Colum- 
bia), “Can-Can” (Fox), “Sapphire” 
, (Rank); Warner had “The FBI 
| Story,” “A Nun’s Story,” “Rio 
| Bravo,” “The Hanging Tree,” “A 
| Summer Place’ and “The Miracle.’ 
| . By contrast with 1959, United 
Artists was short on good product, 
| but had bets in “Solomon and 
Sheba,” “The Apartment,” “The 
Fugitive Kind,” “On the Beach,” 
“The Devil's Disciple” and “The 





| Unforgiven.” 


|are using the independent group. 
Film Import, which was estab- 


eral knowledge that the duty would 
be removed, have imported more 
pix than any company. They have 
about 290 films in South Africa at 
the present, mostly bought with an 
eye for drive-in biz which is its 
main interest. One of the best buys 
was “Trials of Oscar Wilde” which 
proved a great draw. 

International oo me yr ee 
operating at the nning 0 e 
year but got into financia! difficul- 
ties, and folded. Harry Jones, head 
of that organization got himself 
some new capital and started anew 
as Magna Film Distributors, with 
interests in So. Africa and Rho- 


been an example of good economi- 
cal buying in the right places. His 
first release was a real sleeper 
called, “Life in Emergency Ward 
10.” It was a big draw everywhere. 
This was followed by a comedy, 
“and the Same To You,” which 
also did well. - 

Norman Bennett, ex-general 
manager of African Films, formed 
his own company called Galaxy 
Films which is now just getting its 
first shipment. 

Other newcomers got into busi- 
ness by setting up Everest Films 
which at the moment is importing 
16m reissues of pre-1950 pix. 

Hollywood Film Distributors was 
started by Amie Soondka, an 
Indian. He imported about 20 films, 
mostly reissues. 

Indian cinema owners also have 
imported their own films from 
India. Over the year they brought 
in about 300, all of which are used 
in Natal. | 

A few companies ventured on 
the production side, but the going 
is tough. One of these organiza- 
tions, the Pierre Botha Film Pro- 
ductions (Pty) Ltd was placed un- 
der final liquidation during the 
year. “The Bubbles Schroeder 
Story” was produced by this com- 
pany. 


MANNHEIM FILM FEST 
MAY BE ABANDONED 


Berlin, Dec. 20. 

It looks as though the annual 
Mannheim Culture and Documen- 
tary Film Week, a B Fest, has had 
it. In recent years, it has been held 
in May. Previous reports said that 
the 1961 Mannheim Fest would be 
held in October. Later reports, 
however, indicate that even this is 
uncertain. 

Mannheim suffered, like many 
festivals, from the scarcity of 
worthy pix. The lasi junket pointed 
up this. One may put the blame 
also on the fact that there’s just 
too many festivals in the world. 
Mannheim had to show a number 
of films that ran at other fests. 

To some degree, the Oberhausen 
Short Film Days, annually held in 
February, proved competition. 
Some observers felt that two festi- 
vals, both in the “B” category, are 
too much within such a short space 
|of time in the same German area. 


Brit. Film Producers 
Assn. Favors Toll TV 


London, Dec. 20. 
Britain's two film producer 
groups, the Federation of British 
| Film Makers and the British Film 











mittee on the future of sound and 
tele broadcasting last week. Though 
neither body is releasing details, 
the former has put emphasis in its 
document on toll tv and a quota for 
British vidpix, coming out strongly 
in favor of both. The recent atti- 
tude of the association suggests 
that it also has adopted a similarly 
pro attitude on these two subjects. 

Toli tv as previously reported, 
forms the sole talking point in the 
memo to the Pilkington probe from 
the U.K.’s main exhibitor body, the 





which also went f 


iThe CEA is 100%o anti-toll. 


Seen Boosting 


Govt. Takeover of 2 Major Chains 


Mex Film Indust 





‘El Cid’s’ Handlers 


Madrid, Dec. 20. 

Samuel Bronston’s “E] Cid” 
will be a multi-distributor film 
when released after comple- 
tion here. To wit: 

U. S.-Canada: Allied Artists 

Italy: Dear Films 

Britain: Rank 

Belgium: Melior 

Portugal: Astoria Filmes 

Spain: Filmayer 

Other Markets: Open 


‘Ben-Hur,’ ‘Psycho’ Top 
B.0. Clicks in Lisbon; 





Biz Strong Pre-Xmas 


Lisbon, Dec. 20. 

The two big b.o. successes here 
are “Ben-Hur” (M-G). in its sixth 
week at the Monumental and Par- 
amount’s “Psycho,” now past its 
third stanzas at the twin San Luiz 
and Alvalade cinemas. 

Film houses in general fare rea- 
sonably well even in these weeks 
preceding Christmas. Twin cine- 
mas Eden and Roma are present- 
ing “Naval Maneuvers” (U). Co- 
lumbia organized a national piano 
competition for a Liszt prize in 
connection with the Tivoli’s show- 
ing of “Life of Liszt” (Song With- 
out End), which is doing well in 
its third week. 

The Berlin Fest first prize win- 
ner, “Lazzarillo Tormes,.” is doing 
well in second-run Lisbon houses. 
“10 Commandments” (Par) is in 
for a second-fun at the Chiado un- 
til after Christmas. 

The importers, distributors and 
exhibitors of films in Portugal met 
recently at a round table confab 
with the Lisbon film censor. Prin- 
cipal speaker was E. Gill, general 
manager of the Imperio Cinema. 
The government rep promised that 





Producers Assn., submitted their | 
memoranda to the Pilkington Com- 


|some of the film people's requests 
will be considered. 


84 MEX FEATURE PIX 
LIKELY OUTPUT IN ’60 


Mexico City, Dec. 20. 
Mexican film production for the 
| year is pegged at 95 films, accord- 





ing to the Mexican Assn. of Film | 


| Producers. This includes five pic- 
| tures started this month which will 
| probably run over into 1961 before 
completion of the halt in activity 
due to Christmas holidays. Some 
earlybirds are already escaping the 
cold, flying off to balmier Acapul- 
co. 

Production figures above aiso in- 
clude four U. S. feature film ef- 
|forts and two where only location 
|shots were made here, as in the 
jcase of “Go Naked in the World” 
and “Pepe.” 
| Actual breakdown of Mexican 
completed production for year is 
84, based on the association figures. 


Plan $3,000,000 Replica 
Of Disneyland in Brit. 
London, Dec. 20. 
Billy Smart, boss of Smart's Cir- 
cus, has offered to lay out a three- 
mile site in Blackpool in 1962 with 


a replica of Disneyland. 
| derstood the offer involves a capital | 








outlay of about $3,000,000. | 


David Smart, one of Billy 
Smart’s sons, is now in America for 
negotiations with the Disney or- 
ganization. He will be joined in 
the confabs this week by his 
brother, Ronald. 





Hoyts Chain’s Profit 
$694,000 for Last Yr. 


Sydney, Dec. 20. 
Despite tele opposition here, the 
major Hoyts’ film loop under the 
direction of Ernest - Turnbull 
turned in a profit of $694,000 for 
year ended last June 30. Previous 
year’s profit was $740,000. 
Understood that the circuit in- | 
tends reopening several shuttered | 





cinemas in the Melbourne nabes 


Cinematograph Exhibitors Assn.,|early next year as biz improves.| When 
‘d ‘ost week. | 20t"-Fox is the major stockholder 
lin the loop. 


It is un- | 


Mexico City, Dec. 20. 
Now that the actual takeover of 
the two major film circuits, the 


Theatre Operating Co. and the 
Gold Chain, has been confirmed by 
the government, principal talk in 
Mexico's film industry naturally 


concerns just what the acquisition 
of the $28,800,000 properties will 
mean both for Mex production and 


exhibition. While this figure is 
the capital werth of the two chains, 
the government is reputed to have 


obtained control at 
below this figure. 

Official attitude, as expressed by 
the Film Bank head, Federico 
Heuer, is that the $40,000,000 
Mexican film industry now will 
surge ahead. He said the buy-up 
of the two chains was ordered by 
President Adolfo L. Mateos. Un- 
derstood the government also plang 
to construct cinemas until the 
needs of the public are satisfied, 
especially in areas where the 
chronic lack of film houses is 
knowns. 

The two circuits obtained control 
a total of 329 theatres, with their 
actual influence extending to bet- 
ter half of the full-time 1,500 cin- 
emas in the Republic. Secretary of 
the Treasury Antonio O. Mena re- 
vealed that shares of the circuits 
will be distributed to the Film 
Bank, producers and the three of- 
ficial distributorships. 

Te Book Foreign Fare 

Yank distribs may relax some- 
what since the secretary indicated 
that foreign fare wili continue to 
be shown in houses of the two 
chains. Only there will be a 
|“stricter selection of the best of 


considerably 





|foreign films” for programs. He 


| did not amplify as to just what this 
| means or who is to do the stricter 
selecting. The treasurer did stress 
the breaking up of an “exhibition 
monopoly” and the launching of a 
new age for Mexico's film business. 

Who will head the newly ac- 
quired circuits still is in doubt 
though three names, including that 
of producer Alfonso R. Priego have 
been mentioned. 

Secretary Mena stated that un- 
necessary short subjects will be 
yanked from programs to give mere 
screen time to feature pix. And pro- 
ducers have the law laid down: 
they will have to produce quality 
product for internal screening and 
for foreign release. There will be 
no boxoffice price hike, according 
to Mena. 

In the initial industry comments 
on the federa! absorption of ex- 
hibition, the general consensus is 
that this is a good thing and that it 
will react to the benefit of the in- 
dustry. Raul de Anda, head of the 
Assn. of Mexican Motion Picture 
Producers said that. “dead invest- 
ments,” often exceeding $400,000 
to $500,000 in canned films, 
now will be quickly released, im- 
proving programming, and giving 
producers 4 chance to turn out new 
and better pictures. He foresaw 
a 100° investment return on 
films within Mexico. 

Actors, film industry unions and 
general unions all commended the 
government's move. The Mexican 
Federation of Labor termed the 
State’s full control of the Mexican 
industry of “prime importance” for 
| workers and the national economy. 


U.S. Army Group Slavs 
‘Age Limit’ on ‘Gantry’ 
Wiesbaden, Dec. 20 
The Army and Air Force Motion 


Picture Service Europe, which has 
formerly played “hands off” on all 











forms of film censorship, has just 
Slapped a “suggested age limit” 
on “Elmer Gantry” (UA). This 


| picture service “recommends that 
; attendance be restricted to those 
| over 16 years of age.” 

The Motion Picture Service of 
Europe has previously stated that 
the only “censorship” it levies 
that back in the U.S. where films 


| are bought for the military circuit 


overseas. Only those given the 
okay of the Legion of Decency are 
purchased, and that once overseas, 
no further controls are levied. In 


several recent instances, though, 
the European branch has handed 
out its own adced restrictions. 

“Anatomy of a Murder” 
(Col) plaved the GI .eatre chain, 


the service urged “adults only.” 
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CYD CHARISSE MOIRA SHEARER ZIZI JEANMAIRE 
ROLAND PETIT introduced by MAURICE CHEVALIER 
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by ROLAND PETIT 







































































































































Nt TIGHTS...The breathtaking dance-musical road-show 
starring three of the world’s loveliest girls...already reaps praise round the 
world! Britain's ‘Daily Express’ raves to its twelve million readers: 
‘Sensational...provocative...sensuous!’. BLACK TIGHTS winner of the 
1960 Venice Festival Special Golden Award...now chosen to launch 1961 
Festival at Mar Del Plata, Argentine, Latest honor: Coveted Belgian critics 
Grand Prix Europe, BLACK TIGHTS—ihe box-office pace-setter for ‘61 














Joseph Kaufman's 
BLACK TIGHTS 
now ready for release 


directed by Terence Young 
in Super Technirama 70 
and Technicolor 
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Overseas Distribution (outside of Continental Europe and Latin America) through 


LION INTERNATIONAL FILMS OF LONDON 


London Address: Broadwick House, Broadwick Street, London, W.1. Telephone No: GER 0224 Cable Address: Lionint, London 
American Representatives Michael B. Bromhead, Esq., Suite 1900, 1501 Broadway, New York 36. Telephone No: Lackawanna 4-3351 Cable Address: Lionfilm New York 
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BROADWAY 


(Continued from page 9) 
First stanza ended Sunday 25) was 
big $9,100. Second week started out 
even stronger, with Monday setting 
individual day’s high aside from 
“Psycho” (Par), which slightly 
bigger. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Big Deal” (UMPO) (6th wk). 
Fifth round completed Monday (26) 


was big $10,600 after $7,500 for 
fourth. 
Embassy (Guild Enterprises) 


(500; $1.25-$2) — “Swiss Family 
Robinson” (BV). First week ending 
tomorrow (Thurs.) looks to hit wow 
$24,000, best here on first-run pol- 
icy. Stays on, of course. 

Beekman (R&B) (590; $1.20- 
$1.75) — “Virgin Spring” (Janus) 
(7th wk). Sixth frame ended Sun- 
day (25) was socko $8,000 after 
$6,000 for fifth week, 

Fifth Ave. Cinema (R&B) (250; 
$1.25-$1.80)—“World of Apu” (Har- 
rison) ( 13th wk). The 12th round 
ended Monday (26) was big $4,500 
after $2,000 for llth week. 

Normandie (T-L) (592; $1.25- 
$1.80)—“Swiss Family Robinson” 
BV). Initial session ending tomor- 
row (Thurs.) looks like great $20,- 
000 or near. Stays on, naturally. 

Little Carnegie (L. Carnegie) 
(520; $1.25-$2)—“Tunes of Glory” 
(Lopert) (2d wk), First round com- 
pleted Monday (26) was terrific 
$23,200, to break every record at 
this house, with turnaways Satur- 
day, Sunday and Monday. Old high 


was held by “I Am Camera” (DCA). $4 


Guild (Guild) (450; $1-$1.75) — 
“French Mistress” (Films Around 
World! (2d wk). Initial stanza fin- 
ished Saturday (24) was good $8,- 
400. 

Murray Hill (R&B) (565; 95- 
$1.80)—“Ballad of Soldier” (Union). 
Opened Monday (26). In ahead, 
“Sunrise at Campobello” (WB) 
{m.o.) (6th wk-6 days), was okay 
$4,200 after $4,000 for fifth full 
week. “Ballad” registered a new 
opening day record on Monday. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “General Della Rovere” 
(Cont) (6th wk). Fifth round com- 
pleted Sunday (25) was smash 
$10,000 after $9,000 in fourth 
Week. 

Plaza (Lopert) (525; $1.50-$2) — 
“Never on Sunday” (Lopert) (11th 
wk). The 10th week ended Monday 
(26) was great $18,600 after $14,000 
for ninth session. 

68th St, Playhouse (Leo Brecker) 
(370; 90-$1.65)—“Rue de Paris” 
({Lopert). First stanza ending today 
(Wed.) looks okay $6,000. Holding. 

Sutton (R&B) (561; 95-$1.80) — 
“Angry Silence” (Indie) (3d wk). 
First holdover week ended Sunday 
(25) was big $8,000 same as open- 
ing week. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)\—“Grass Is Greener” (U). Ini- 
tial session winding up tomorrow 
(Thurs.) looks to reach great $21,- 
000. Stays on, of course. 

Trans-Lux 85th St. (T-L) (550; 
$1.25-$2) — “Breath of Scandal” 
(Par) (2d wk). This round ending 
tomorrow (Thurs.) is heading for 
good $8,000 after $9,500 for first 
week. Continues. 

World (Perfecto) (390; 90-$1.80) 
—‘‘Sins of Youth” (Janus). Initial 
stanza winding up tomorrow 
(Thurs.) is heading for good $8,000. 
Holds on. 





DETROIT 


(Continued from page 8) 
$1.50)\—“Butterfield 8” (M-G) (8th 
wk). Oke $10,000. Last week, 
$7,000. 

United Artists (UA) (1,667; $1.25- 
$3),— “Ben-Hur” (M-G) (45th wk). 
Fine $10,000.. Last week, $7,300. 

Music Hall (Cinerama, Inc.) 
(1,208; $1.49-$1.65)—“‘Seven Won- 
ders of Worid” (Cinerama) (re- 
issue). Opened Sunday (25). Last 
week, “Windjammer” (NT), stout 
$10,000 in 39th week. 

Trans-Lux Krim (T-L) (1,000; 
$1.49)—“‘Inherit Wind” (UA). Good 
$8,000. Last week, “Lady Chatter- 
ly’s Lover” (Indie) and “Love Is 
My Profession” (Indie), $4,000. 

Mercury (UM) (1,465; $1.25-$1.49) 
—‘Grass Is Greener” (U). Boffo 
$11,000 or close. Last week, “I’m 
All Right Jack” (Col) and “On 
Waterfront” (Col) (reissue) (2d 
wk), $5,500, 


Picture Grosses 








CHICAGO 


(Continued from page 9) 
$3.50)—“Exodus” (UA) (2d wk). 
Great $35,000 or capacity, with 
extra performances and holiday 
scales. Last week, $28,400 for 11 
shows. 

Esquire (H&E Balaban) (1,350; 
$1.25-$1.80)—“‘Never On Sunday” 
(Lopert) (2d wk). Wow $20,500. 
Last week, $20,000. 

Loop (Telem’t) (606; 90-$1.80)— 
“3 Worlds of Gulliver” (Col) (2d 
wk). Fast $11,500. Last week, 
$9,500. 

MecVickers (JL&S) (1,580; $1.49- 
$3.50)—“Spartacus” (U) (11th wk). 
Big $15,000 or near. Last week, 
$15,500. 

Monroe (Jovan) (1,000; 65-90)— 
“Giant Gila Monster” (Indie) and 
“Killer Shrews” (Indie). Okay 
$4,000. Last week, “Behind Closed 
Shutters’ (Indie) and “Girls 
Marked Danger” (Indie), $5,000. 

Oriental (Indie) (3,400; 90-$1.80) 
—“Wackiest Ship in Army” (Col). 
Sock $35,000. Last week, “Wizard 
of Baghdad” (20th) (2d wk), $10,000. 

Palace (Indie) (2,177; $1.75-$3.50) 
—“Alamo” (UA)- (9th wk). Okay 
$12,000. Last week, $13,500. 

Roosevelt (B&K) (1,409; 90-$1.80) 
—‘“Sundowners” (WB). Fancy $28,- 
000 or close. Last week, “North to 
Alaska” (20th) (4th wk), $12,000. 

State-Lake (B&K) (2,400; 90- 
$1.80—“Swiss Family Robinson” 
(BV). Smash $35,000. Last week, 
“Goliath and Dragon” (AI) (2d 
wk), $13,500. 

Surf (H&E Balaban) (685; $1.80) 
—‘“School for Scoundrels” (Cont) 
(5th wk). Nice $4,500. Last week, 


060. 
Todd (Todd) (1,089; $1.75-$3.50) 
—‘“Ben-Hur” (M-G) (53d wk). Sock 
$25,500. Last week, $17,000. 
United Artists (B&K) (1,700; 90- 
$1.80)—“Grass Is Greener” (U). 
Big $31,500. Last week, “Midnight 
Lace” (U) (8th wk), $10,000. 
Woods (Essaness) (1,200; 90- 
$1.80)—"“World of Suzie Wong” 


(Par). Smash $31,000. Last week, 
“Cinderfella” (Par) (4th wk), 
$12,500. 


World (Teitel) (606; 90-$1.50)— 
“Royal Ballet” (UA). Nifty $6,500. 
Last week, “Hiroshima Mon 
Amour” (Zenith) (8th wk), $3,200. 


KANSAS CITY 


(Continued from page 8) 
“Facts of Life’ (UA) (2d wk). 
Handsome _ $8,000. Last week, 
$7,000. 

Rockhill (Little Art Theatres) 
(750; 90-$1.25)—“Tunes of Glory” 
(Indie), Trim $2,500; holds. Last 
week, “Oscar Wilde” (Indie), 
$1,200. 

Roxy (Durwood) (850; $1-$1.50)— 
“Grass Is Greener” (U). Wow 
$15,000; stays. Last week, “Butter- 
field 8” (M-G) (7th wk), $4.500. 

Uptown, Granada (FM - NT) 
(2,043; 1,217; 85-$1) — “Flaming 
Star” (20th). Pleasant $11,000; may 
hold. Last week, Uptown only, 
“North to Alaska” (20th) (4th wk), 
$3,000. 

Fairway (FM-NT) (700; $1.25)— 








“September Storm” (20th). Big 
$4,000; continues. Last week sub- 
runs. 

MINNEAPOLIS 


(Continued from page 9) 
$2.65) — “Ben-Hur” (M-G) (44th 
wk). Fine $7,000. Last week, 
$6,000. 
Century (Cinerama, Inc.) (1,150; 
$1.75-$2.65)—“‘Cinerama Holiday” 


(Cinerama) (reissue), Excellent 
$11,000. Last week, “This Is 
Cinerama” (Cinerama) (reissue) 


(17th wk), $8,500. 

Gopher (Berger) (1,000; $1-$1.50) 
—‘‘Swiss Family Robinson” (BV). 
Huge $12,000 or close. Last week, 
“Midnight Lace” (U) (6th wk), 
$4,000. 

Lyric (Par) (1,000; $1.25)—“Sun- 
downers” (WB), Opened Christmas 





Day (25) with sock takings. Last } 
week, “Plunderers” (AA), $5,000 in | 
11 days at $1. | 

Orpheum (Mann) (2,800; $1.50) 
—“Wackiest Ship in Army” (Col). 
Also. opened Christmas Day in | 
solid fashion. Last week, “Three | 
Worlds of Gulliver” (Col), 
$7,000 in nine days at $1. 

Pan (Mann) (1,800; $1-$1.25)— 


fair | lence,” 


$1.25)—“Esther and King” (20th) 
(2d wk). Big $5,000. 
State (Par) (2,200; $1-$1.25)— 
“Cinderfella” (Par) (2d wk). Lively 
$10,000. Last week, $12,000. 
Suburban World (Mann) (800; 


'$1.25)—“The Entertainer” (Cont). 


Great $5,000. Last week, “School 
for Scoundrels” (Cont) (8th wk), 
$2,000 in 10 days. 

Uptown (Field) (1,000; $1.25)— 
“Facts Life” (UA). Socko $12,000. 
Last week, “Chartroos Caboose (U) 
and “Wistful Widow Wagon Gap” 
(U) split with “Magnificent Seven” 
(UA), $1,500. 

World (Mann) (400; 85-$1.50)— 
“Butterfield 8” (M-G) 7th wk). Re- 
markable $6,000. Last week, $5,000. 


LOS ANGELES 


(Continued from page 8) 
lage of Damned” (M-G), “Where 
Hot Wind Blows” (M-G) (2d wk), 
$8,000. 

Warren’s, Hawali, El Rey (B&B- 
G&S-FWC) (1,757; 1,106; 861; 90- 
$1.50)—-“Three Worlds of Gulliver” 
(Col) and “Star of Dust” (UI) (War- 
ren’s), “Desert Attack” (20th) (Ha- 
wail, El Rey). Fair $15,000 or near. 
Last week, Warren’s, “Herod Great” 
(AA), “Heroes Die Young” (AA) 
(m.o.) (ist wk), $2,700. Hawaii with 
Orpheum, “Magnificent Seven” 
(UA), “Walking Target” (UA) (4th 
wk), $5,200. El Rey, “Midnight 
Lace” (U), “Surprise Package” 
(Col) (2d wk), $1,800. 

rpheum, Loyola, Iris (Metro- 
politan-FWC) (2,213; 1,298; 825; 
90-$1.50) — “Swiss Family Robin- 
son” (BV) and “Raymie” (AA). 
Smash $24,000 or over. 

Hollywood Paramount (State) 
(1,468; $1.25-$3) — “Cimarron” 
(M-G). Started first week Dec. 25. 
Last week, “Butterfield 8” (M-G) 
(7th wk 11 days), $15,500. 

Beverly (State) (1,150; $1.49- 
$2.40) — “Sundowners” (WB). 
Started first week Dec. 25. Last 
week, “Sunrise at Campobello” 
(WB) (12th wk 10 days), $3,000. 

Crest (State) (750; $2)—‘“Make 
Mine Mink” (Cont). Started first 
week Dec. 25. 

Chinese (FWC) (1,408; $2-$2.40) 
—“World of Suzie Wong” (Par) 
(2d wk). Wow $40,000. Last week, 
$25,800. - 

Vogue (FWC) (810; 90-$1.50) — 
“Carry On, Nurse” (Gov) and 
“Captain’s Table” (Rank) (2d wk). 
Okay $5,500. 

State (UATC) (2,404; 90-$1.50)— 
“Village of Damned” (M-G) and 
“Where Hot Wind Blows” (M-G) 
(3d wk), Light $3,500. 

Fine Arts (FWC) (631; $2-$2.40) 
—‘“‘Never On Sunday” (UA) (5th 
wk). Hotsy $7,500. Last week, $8,- 
000 


Music Hall (Ros) (720; $1.85- 
$2.25)—“‘Please Turn Over” (Col) 
(6th “wk). Fine $4,000. Last week, 





$3,400. 

Warner. Hollywood (Cinerama 
Inc.) (1,389; $1.20-$2.65)—“This Is 
Cinerama” (Cinerama) (reissue). 


Started 9th week Sunday (25) 
after okay $9,000 last week. 

Carthay (FWC) (1,138; $1.75- 
$3.50)—“‘Alamo” (UA) (9th wk). 
Mild $14,000. Last week, $14,300. 

Pantages (RKO) (1,513; $1.80- 
$3.50)—“Spartacus” (U) (10th wk), 
Great $23,500. Last week, $18,700. 

Warner Beverly (SW) (1,316; $2- 
$2.40)\—“Song Without End” (Col) 
(13th wk). Handy $3,000. Last week, 
same. 

Hillstreet, Pix, Wiltern, Baldwin 
(Metropolitan-P rin-SW-State) (2,- 
752; 756; 2,344; 1,800; 90-$1.50) — 
“Cinderfella” (Par) (2d wk) and 
“Johnny Dark” (U) (reissue) (Hill- 
street, Pix) “Herod the Great” 
(Moveover) (Wiltern). Big $25,000 
or close. Last week, $20,800. 

Egyptian (UATC) (1,392; $1.25- 
$3.50) — “Ben-Hur” (M-G) (57th 
wk). Capacity $31,700. Last week, 
$16,600. 


National Board ‘Bests’: 








‘Sons & Lovers’ No. 1 


| 

National Board of Review named | 
“Sons & Lovers” (20th) best film 
of 1960, followed by “Alamo,” “Sun- 
dewners,” “Inherit The Wind,” 
“Sunrise at Campobello,” “Elmer | 
Gantry,” “Home from The Hill,” 
“Apartment,” “Wild River,” “The 
Dark at Top of The Stairs.” 

Named best foreign film was 
“World of Apu,” followed by “Gen- | 
eral Della Rovere,” “Angry Si-| 
“I'm All Right, Jack,” | 
“Hiroshima Mon Amour.” 

Also cited by Board: Jack Car-| 


Third National Theatres’ Division 





Unit Headed By Sam _ Norton—Company, 


Scouting For Diversification 





* ‘Ben-Hur’ As 2d Run 
Honolulu, Dec. 27. 
This presumably is the first 
city in the world to play “Ben- 
Hur” on a second-run basis. 
Pie previously set an all-time 
Hawaiian record at the Kuhio 
theatre in Waikiki, where it 
played on a reserved seat 
basis. (There have been 
“move-overs” in several main- 
land spots-Ed). 
Consolidated Circuit booked 
the picture into its midtown 
Pawaa, nominally a sub- 
sequent run house, where it 
opened Wednesday (21) on 
what is announced as a “spe- 
cial limited engagement,” at a 
bargain $1.25 top with no seats 
reserved, : 


Famous Players 


Essays Tackle The 
‘Lost Audience’ 


Toronto, Dee. 27. 

In attempt to win back the “lost 
audience,” Famous Players of 
Canada is currently concentrating 
on reserved seats and specific 
starting time per matinee and eve- 
ning performance. This is work- 
ing successfully, together with 
group sales in such hard-sell situa- 
tions in Toronto where hard-ticket 
sales are confirmed to “Spartacus,” 
“The Alamo,” “Windjammer” and 
“Ben-Hur.” 

Two manuals on_hard-ticket 
operations, plus group sales, have 
been released across Canada to 
house managers. Chain operates 
352 theatres in cities and towns. 
These observations—and instruc- 
tions—are the work of Michael 
King, manager of the Imperial! 
(3,343-seater), ’ Toronto, largest 
house in Canada; with Harold Mey- 
ers concentrating on group sales. 

Both envision great expansion in 
a reserved seat operation to get 
back that “lost audience” made up 
of adults who do not want to “drop 
in” but prefer time of starting and 
reservation of seats—even though 
this includes higher tariffs in hard- 
ticket situations—which the cus- 
tomers are prepared to pay for. 

King advocates a seating plan, 
away from b.c. windows, where 
some patrons may request just 
where they are seated, though a 
well-trained cashier can politely 
describe preferred seat locations. 

King also advocates the sale of 





.souvenir programs — which pro- 


vides the house with an important 
item of revenue—and the display 
of postcards which plug the film 
to out-of-town customers with a 
“just address the card, write your 
message, drop it in the adjoining 
box and we will stamp and mail it 
for you this evening.” 

In luring back that “lost audi- 
ence,” King also stresses courtesy 
and good manners to individual 
patrons on the part of the b.o. 
staff, doormen, confection attend- 
ants and ushers, when the custom- 
ers are prepared to pay $2.50 to 
$2.75 top. 

His ukase to managers is; Stay 
in the office with the door open— 


so that customers or staff can lo- | 


cate you in time of trouble—and 
don’t make the mistake of being in 
the lobby where you can’t be seen 
or found. 

As authored by Harold Meyers, 


| “group sales” centers in the selling 


of blocks of tickets to unions and 
employee organizations, profes- 
sional groups, women’s clubs, in- 
dustrial and business firms, fra- 
ternal organizations, service clubs, 
school and church organizations. 


Arkansas Dates: May 2-3 
Little Rock, Dec. 27. 
The Independent Theatre Own- 





ers of Arkansas, a unit of Theatre | 











Los Angeles, Dec. 27. 

National Theatres & Television 
has set up a third division in 
circuit’s expanding diversification 
operations, to be known as National 
Amusement Co., and prexied by 
Sam Norton, who currently is head 
of NT&T’s Cinemiracle project. 

Formation of new subsid follows 
closely the chain formulating Na- 
tional Theatres, to operate com- 
pany’s nationwide skein of film 
houses under prexyship of M. 
Spencer Leve, and National Realty 
Division under Irving Epsteen. 

National Amusement will handle 
operation of NT&T’s recently-en- 
larged community antenna tv 
system in Williamsport, Pa., chain’s 
installation at Pacifie Ocean Park, 
exhibition-distribution of Cinemi- 
racle projects and other upcoming 
facets of amuseiment biz. 

NT&T is continuing to ex- 
plore new diversifications, as 
witness its unsuccessful recent 
effort to get the L.A. American 
Baseball League franchise. It’s 
known to be shopping, too, for 
tv booster systems such as its 
Williamsport installation, and 
toll tv continues a target on 
company’s horizon, but a broad 
step into feevee doesn’t loom 
likely at this point. Company’s 
booster operation is consid- 
ered a training ground for this 
future facet, 

The theatre circuit of 265 houses 
helmed by Leve is largely looking 
exvansionward into drive-ins. Pend- 
ing is an okay to operate such an 
installation in Arizona, and recent- 
ly greenlighted by the government 
is plan to built an ozoner in 
Orange County and to acquire an 
existing drive-in in Denver. 

One of the prime diversification 
studies now going on under prexy 
B. Gerald Cantor's direction at 
NT&T is the bankrolling of big- 
budget pix aimed at roadshowing. 
Under its consent decree of a 
decade ago, NI&T cannot secure 
preemptive exhibition rights to 
pix it finances, but views such in- 
vestments as just that. 

Norton, an attorney, joined 
NT&T two years ago. 


JOB SITUATION FRETS 
MINNESOTA SHOWMEN 


Minneapolis, Dec. 27. 

As i961 looms just around the 
corner Minnesota exhibitors are 
concerned about unemployment in 
the state and wonder what effect 
it will have on the boxoffice during 
the early part of the new year. 

Latest figures from the just is- 
sued state employment securit 
commissioner—those for mid-No- 
vember—show that the estimated 
unemployment in Minnesota in- 
creased from 46,000 in midOctober 
to 72,000. 

This 25,300 rise was unemploy- 
ment’s sharpest increase for these 
months since 1953 when a similar 
rise marked the 1954 recession’s 
start, 

The 1960 mid-November jobless 
estimate was almost 13,000 more 
than that noted a year ago. It was - 
5.3% of the labor force, compared 
to 4.4% the previous year. 

It was indicated that Minnesota 
may experience its most severe un- 
employment since the 1942 winter 
when World War II industrial con- 
version forced thousands out of 
jobs. 

Analysts noted that even during 
an active economic growth period, 
such as the 1959-60 winter, the 
State undergoes a 40,000 increase 
in the jobless number from mid- 
November te mid-March. 

They feel that economic indl- 
cators for the ensuing period to 
mid-March are unfavorable for any 
hope that the jobless can be kept 
within the 40,000 mark. 








Liz Taylor as Magdalene 

Elizabeth Taylor, whose health 
problems in London proved costly 
to 20th-Fox’s temporarily  sus- 
pended production of “Cleopatra,” 
has been signed by the company 


Owners of America, will hold its|to play Mary Magdalene in George 


1961 convention at the Marion! 


Stevens’ uptoming “The Greatest 


“Three Worlds of Gulliver” (m.o.).| diff, best director (“Sons”); Greer | Hotel here May 2 and 3, per Bruce | Story Ever Told.” Already signed 
Healthy $5,000.. Last week, “Key | Garson, actress; Robert Mitchum,| Young, president. 
Witness” (M-G) and “Squad Car” | actor (“Sundowners,” “Hill"); Shir-| 


(20th), $4,000 in 9 days at 85-$1/ ley 


scale, 


St. Louis Park (Field) 


Jones, 
(“Gantry”); 


supporting actress 
George Peppard, sup- 


(1,000; | porting actor (“Hill”). 


Eddie Holland, city manager of 
North Little Rock theatres, is 
serving as publicity chairman for 
the convention, 





for the film are John Wayne and 
Sidney Poitier. 

Miss Taylor is scheduled to fly 
from California to London Jan. $ 
to resume work on “Cleo.” 
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attended the Rotary Club meeting 


last week and assured his 30-odd | 


listeners that MGM was not out to 
hurt its economy. He pointed out 
the film ‘company would likely 
— $2,000,000 in the Society 

slands. Weather permitting, Metro 
eghould finish the job and be out in 
four months. Hudgins stressed the 
good being done for the community 


invasion is putting this custom to 
a severe test. No one solicits tips 
jbut they are beginning to accept 
\them when tendered. The next 
|step is already in sight. MGM is 
not entirely to blame for this. Had 





American tourists would before 
long have made a shambles of this 
custom with their system of gratui- 
ties to gain special favor or to 
show sincere appreciation for unu- 
sual or unexpected service. 
Another problem is life and love. 





MGM not come here at this time, | 


\In the recent “Tahiti Tour Guide” 
j by Austin Peterson — published 
VARIETY front-paged bow —- and distributed by | 
. to its passengers—the au- 
our movie report on De- 
thor says: ‘For th t 
cember 7th... yi Ge nies ie 


| Polynesian lives the happy life 
Now, for a quote on your |with few worries . . .‘Life is sim- 
Film-TV stock or other 


ple. Life is good. Why louse it up 

s —just live it up’ seems to be his | 
investment information, 
call our specialist — 


motto. If he feels like oranges he 

|can hike up in the hills and pick 

Ep BRENNAN at DI 4-7800. wild ones that are a gourmet’s de- 
i\light. If he craves fresh water 

|shrimp, a delicacy found only in 
——— and Shanghai, a bicycle ride | 
|will take him to streams where a 


 basketful can be speared in a few 
jhours. If the Tahitian has a prob- 






For Our Film Survey 
Write to: 


HARDY & Co. 





enson and London, Gauguin and | 
Melville, and even of the Bounty’s | 
author, the late James Norman) 
Hall, is no longer, the unspoiled, | 
primitive and exotic place they 
pictured. 





| Corrects Marcus Cohn; 
No ‘Requirement’ at Law 





On Oral Echo Re Hartford 


Washington, Dec. 20. 











Berger Unit Of 
Allied Moribund 


Minneapolis, Dec. 27. 
This territory for the first time 
is sans a theatremen’s organiza- 
tion. After 30 years of existence 


/North Central Allied, which had 
| been the sole such body, is kaput. 


they contemplate no such meeting 
and regard NCA as “‘a thing of the 
past.” 





Edson Stoll, an unknown, gets 
role of “Prince Charming” in 
Three 


“Snow White and the 
Stooges” at 20th. 


Broadeast Bureau of Federal | And the only person who seems to 
Communications Commission sees | Care is Bennie Berger, circuit man- 
no objection to holding a wind-up | ager and long-time head up to two 
oral argument on RKO General's | Years ago. 
pay television application before} But even Berger, who says there's 
the Commission decides the case. | a “critical” need for an exhibitors’ 

But it disagreed with the con-| organization in the area to try to 
tention by Marcus Cohn, attorney | protect small exhibitors’ interests, 
for exhibitor interests opposing the |isn’t going to do anything about 
grant, that such an argument is|it now. He explains that he 
“required” and his to demand as wants to wait and see what will 
a matter of right. |happen to national Allied States 

Cohn asked for argument before | before “possibly” taking any action. 
the full Commission two weeks ago Several of the area’s larger and 
in his proposed findings in the | more prosperous circuit owners are 
case. The Commission in October|members of Theatre Owners of 


HoveL SALISBURY 


An Excellent Hotel 
in Mid-Manhatian 


NEW YORK CITY 


Residence of the Stars. 
Very large Rooms 


Walk-in Closets 


Serving Pantries 


Air-conditioning * TV 


Daily rates from 


$10 for one, $15 for two 


ESTABLISHED 1925 


Members New York Stock Exchange 
Members American Stock Exchange 


30 Broan Street, New York 4 


jand love. Love and live. That's all 
{that matters.” 
This may have been true in May 


jlem, he can’t think what it is. Live | 


and June but this is November, | 


and MGM is here in full force. | 
543 Madison Avenue |Competition is keen for the bet- 
New York 22, N. Y. |ter looking femmes. And the Hol- 
| Main St. & Meetinghouse Lane lywood boys are finding out that 
| Southampton, L. L, N. Y. jmoney helps. So, an old tradition 
eee is being challenged and many in 
rs | government circles have expressed 


|concern that a new class is coming 
THEATRE FOR SALE 


jinto being — new to Tahiti, old 
Gov. Ritchie Theatre—700 car drive-in | CVerywhere else in the world. The 
theatre In continuous operation since 


natives are worried about the pros- 
1939 on Ritchie Highway 3 miles south 


of Baltimore. Highly profitable thea- 
tre Inciuding choice commercial front- } | 
age. Stockhoiders k has forced || 
sale by public auction to be heid 
Jenuery 25, 1961. For full informa- 
tlon write Gov. Ritchie Theatre, Inc, 
P. ©. Box 25, Glen Burnie, Maryland. 











love for sale.” 
Local Press Reaction 
These worries are reflected in 





june’ Tahitianne which has harsh 
words to say, not only about MGM 
but tourists in general, and the 











held five days of hearings on RKO 
General's proposal to conduct a 
three-year test of the Zenith 
Phonevision system in Hartford. 

The Broadcast Bureau pointed 
out that Cohn, along with other | 
parties in the case, waived his 
right to an oral summation at the 
close of the hearings. It added 


that neither the Communications 


America, but nothing has been done 
to form a TOA unit in this terri- 
tory. 

Berger, after being at the helm 
nearly all the time since the death 
of W. A. Steffes 15 years ago, re- 
linquished the presidency two years 
ago, principally because of dissen- 
sion within the ranks over his bel- 
ligerence and his dissatisfaction 


Act nor the Administrative Pro-| with the support accorded him. 
WwW 


cedures Act gives parties in an} 


F. Mantzke was elected to 


Parlor suites from $20 
Residence rates quoted 
; 123 West 57th Street, 
im New York 19, N. Y.e Circle 6-1300 
or, call your local § 
“Ask Mr. Foster Travel of 
Service.” Coast to Coast. 








| 


pect of what is becoming ‘“‘free , 


lan editorial of the weekly La Trib- | 


adjudicatory proceeding like the | succeed Berger and was re-elected | 
Hartford case the right to oral for a second term. But Berger says 
argument. Neither, the Bureau that “actually, NCA hasn't been 
said, is an oral argument necessary | functioning as an operational or- | 
to guarantee fair treatment of the |ganization the past two years. | 
parties. |Mantzke didn’t attend the national | 

But the Bureau said it doesn’t | Allied convention. 
object to a limited oral proceeding | Now in poor health, Mantzke is | 
held in the near future so as to, wintering in California. Before his | 
avoid delaying Commission action | departure he was queried about 


‘on the grant. It suggested a time | NCA and said that directors would | 
‘limit of 30 minutes apiece for the | meet next month to choose his suc- | 
government tourist activities in| three parties in the case to appear.|cessor. However, directors say | 
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‘Action’ Congress & Show Biz 


a) continued from page 1 


so-called “regulatory lag.” And, 
obviously prompted by Kennedy’s 
interest in the subject, Sen. John 
Carroll (D-Colo.) activated a long- 
dormant Senate Judiciary Subcom- 
mittee for a week of hearings on 
streamlining proposals. 

Chairman Warren Magnuson (D- 
Wash.) has promised to hold more 
hearings by his Senate Commerce 
Committee and tackle the problem 
in earnest. 

Broadcasters’ Odds ° 

It’s too early to say how FCC will 
emerge from any overhaul attempt. 
But both Magnuson and Landis 
favor means of relieving Commis- 
sioners of the agencies of the mass 
of routine cases they now pass on. 
Magnuson has backed an “admin- 
istrator” who would bear the pro- 





cedural load, with the Commission 
becoming an appellate body. Lan- 
dis has said the commissions should 
have authority similar to the Su- 
preme Court's certiari power—to 
pick and choose the cases it re- 
views. 

Broadcasters hope to clinch vic- 
tory on a second major issue dur- 
ing the 87th Congress—Section 315 
repeal. There'll be a big effort to 
get the legislative ball rolling early 
in the session before the laurels 
won by the industry for their cam- 
paign coverage fade. However, law- 
makers may be unwilling to broach 
the equal time issue — always a 
time-consuming one — when they 
are tied up with the initial legisla- 
tive program of the Kennedy Ad- 
ministration. 

Chairman Oren Harris (A-Ark.) 
of the House Commerce Committee 
has promised hearings this session 
on his bill to license networks. As 
with the equal time issue, the net- 
works count on their new public 
image to soften its provisions. Har- 
ris wants full exploration of the 
subject through hearings, and the 
complexity of the issue may fore- 
stall any action this year. FCC en- 
dorsed the idea of regulating the 
webs, but opposed actual licensing. 
It also approved, with some quali- 
fications, another provision in the 
bill bolstering the recently pro- 
posed FCC rule to curb license traf- 
ficking by giving the Commission 
power to hold comparitive hearings 
on stations up for sale. 

The daytime broadcasters think 
they are closer now than ever to 
winning longer operating hours. 
Harris, who held hearings late in 
the last session, evinced real inter- 
est in the idea of trying out the 
longer hours on a temporary basis 
to test FCC’s claims undue inter- 
ference to other broadcasters would 
result. 

Another secondary issue— FCC 
control over community antenna 
television systems—was bequested 
by the last Congress. A concerted 
effort to reach a compromise be- 
tween the clashing interests of the 
small-town broadcasters and the 
CATV operators could result in 
action this session. 

Minimum Wages 

Motion picture exhibitors again 
face the task of getting “exemp- 
tion” from expanded minimum 
wage coverage. However they fare, 
the issue should be resolved early 
since Kennedy, who led the un- 
successful fight for the $1.25 hour 
last year, has given top priority to 
the legislation this year. Exhibitors 
won exemption in both House and 
Senate versions of the Kennedy 
bill last year, along with other 
industries which were excluded in 
an effort to muster greater support 
for the bill. Kennedy may not want 
to yield this year. 

The depletion of U.S. gold re- 
serves—the most critical fiscal 
problem facing the new Admini- 
stration—may give a lift to the 
perennial effort, spearheaded by 
American Federation of Musicians, 
to curb imports of foreign-made 
soundtracks. Runaway film-making 
in general could be in for a hard 
time if Congress decides to lift 
some of the tax benefits for over- 
seas operations. If the gold drain 
continues, certainly the outlook is 
poor for any further tax breaks in 


this area. Kennedy's conservative 
attitude toward tax cuts would 
seem to rule out reduction of the 


admissions levy, barring a drastic 
economic turndown calling for 
across-the-board slashes. 

Cries against sex and violence in 
films will be sounded again in Con- 
gress. A bill to set up a commission 
on “noxious material,” including 
films, passed the Senate last year, 
and will probably be reintroduced. 
Rep. James Oliver (D-Me.), who 


introduced the House version of 








the bill, was defeated for reelec- 
tion, but Sen. Karl Mundt (R-S.D.), 
the Senate bill’s author, will be 
around. More importantly, Rep. 
Kathryn Granahan (D-Pa.), whose 
Post Office Subcommittee held 
hearings last year on unsavory film 
fare, is on hand for another two 


years. 
Jukebox Bill 

The dog-eared jukebox bill will 
almost certainly be reintroduced 
this session by Rep. Emanuel Celler 
(D-N.Y.), but it’s not clear in what 
form. The compromise Celler 
worked out during the last Con- 
gress appears to be out the window 
following its rejection by the juke- 
box operators, Militating against 
early action on this issue is the 
death of Paul Cunningham, who 
led ASCAP’s fight for jukebox 
royalties, and the retirement of 
ASCAP’s Senate champion, Senate 





Save 








your money 
earns... 


HOW YOUR SAVINGS GROW WITH EARN- 
INGS COMPOUNDED FOUR TIMES A YEAR 
AT OUR CURRENT ANNUAL RATE. 


Copyright Subcommittee Chairman 
Joseph O'Mahoney (D-Wyo.). Death 
of Arthur Fisher, Register of Copy- 
rights, who backed the ASCAP 
position, also could hurt, depend- 
ing upon who is named as his suc- 
cessor. 

But impetus could be given the 
ASCAP effort by the Copyright 
Office’s recommendations for gen- 
eral overhaul of the time-worn 
1909 Copyright Act which are ex- 
pected to be forthcoming this ses- 
sion after exhaustive studies. Be- 
fore action is taken to implement 
the Office’s proposals, 
may want to clear the tracks of the 
jukebox tangle. 


Merchant Turns Exhib 
Calgary, Alta., Dec. 27. 
John Dobek, a Blairmore, Alta., 
merchant, has purchased the Or- 
pheum theatre, Blairmore; 
Roxy, in Coleman, and the Rex, in 





Bellevue, from the Purnell Thea- | in turn, said it would use the info- 


tres organization, operators of the 
houses for 15 years. 


Congress | 


Animal Cruelty Data Liaison 
With Decency Legion Established 


Washington, Dec, 27. Morse, San Rafael, Calif. rep for 

Legion of Decency, the Roman a ba 2 Federation, ae 
. —_, : | that the three organizations agree 

| Catholic film reviewing body, has that “the Motion Picture Code, by 
joined forces with the World Fed- | which the industry purports to 
}eration for the Protection of Ani- | govern itself, has become largely 
\mals and the Humane Society ed rey —_ —_ is true, he 
: | said, o e code of the tv industry. 

| the U. S. for eneperetive action | Morse also recalled “tony cesta 
|against “increasing” violence and | statement by the Catholic bishops 
brutality in films and tv. }of America thai the film industry 
The two humane societies have |‘ guilty of “hypocrisy and duplic- 


| it whereby -ri 
agreed to supply the LOD and other | ides jean lie a aa 


film reviewing organizations with | 4 Code which is largely ineffective 








the | technical facts about cruelty to ani- | and which is boastfully circum- 


in film production. Legion, | vented on every possible occasion.” 
Filmmakers, he said, have been 
lin rating pictures. more and more frequently inflict- 

Statement announcing the coop-|ing outright cruelty on animals in 


mals 


The theatres will be known as | erative action covered a good deal |the production of films, and have 


the Crow's Nest Theatres. 


The | more ground than simply the sub- | put more and more apparent cruel- 


amount involved was not disclosed. 'ject of cruelty to animals. Mel L. lty and violence on the screens. 


where 
































Amount $500 | $1,000 | $5,000 | $10,000 
3 $571 | $1,143 $5,718 $11,436 
years 
5 $625 | $1,250 $6,253 $12,507 
years 
10 $782 | $1,564 $7,821 $15,643 
years 
1 3 $978 | $1,956 $9,783 $19,566 
years 
26 $1,223 | $2,447 | $12,236 $24,472 
years 





HOW TO OPEN A NEW ACCOUNT 


1. Fill In the adjoining coupon showing 
the type account desired and the cor- 
rect mailing address. Be sure to supply 
the given name of each person, desig- 
nating ‘“‘Mr.,"’ ‘‘Mrs.,"’ or ‘‘Miss.”’ 


2. Enclose check, or money order payable 
to: MUTUAL SAVINGS AND LOAN 
ASSOCIATION. Piease do not send cur- 
rency except by registered mail. 
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Examples of individual, joint and trustee accounts, check which: 

INDIVIDUAL: O Mr. Robert M. Adams 

JOINT: oO oe. ~~ yal M. Adams or Mrs. Ruth O. Adams, as joint 
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TRUSTEE: © Mr. Robert M. Adams, Trustee for Mrs. Ruth O. Adams 
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EARNINGS PAID FOUR TIMES A YEAR! 


INSURED TO $10,000.00. Save with safety at 
Mutual Savings where all accounts are insured 
to $10,000.00 by a permanent agency of the 
United States Government. 
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STRONGEST. Assets over $150 million. 
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339 EAST COLORADO STREET 
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Friendly Demands Right to Produce . 


Face Nation’; It’s Tossed to Paley 





Future of “Face the Nation”—o 
at Jeast that of its management—- 
has been put up to CBS board 
chairman William S. Paley in an 
unusual hassle stemming from the 
anchoring of the show Thursday 
nights as a companion-piece to 
“CBS Reports.” 

It’s reported that “Reports” pro- 
ducer Fred W. Friendly has de- 
manded the right to product “Face 
the Nation,” not that he wants any 
extra headaches, but insists as long 
as it shares the same timeslot with 
“Reports,” then he wants to con- 
trol the show. Otherwise, he feels, 
“Reports” may suffer. 

That demand was made, report- 
edly, only after Friendly cooled off 
from an initial blowup. When CBS- 
TV prexy Jim Aubrey decided to 
anchor “Reports” on _ alternate 
Thursdays at 10-11, instead of al- 
lowing it to rove the schedule on a 
preemption basis. Friendly is said 
toe have hit the ceiling. 

He felt that “Reports,” which 
had been doing okay on a rotating 
basis, was being scuttled by being 
slotted against the second half of 
“Untouchables,” likewise, that it 
was being deprived of the built-in 
premotional values accorded spe- 
cials. 

After cooling off, he decided that 
“Nation” as the skip-week entry on 
Thursday wasn’t going to help 
“Reports” any either, unless. od | 
could somehow be revitalized. So 
he made his bid for control over 
the show, normally produced by 
the CBS pubaffairs office in Wash- 
ington. CBS News wasn’t happy 
about it, and the entire matter was 
referred unstairs to Paley for a 
final decision. | 

One scheme reportedly under | 
consideration by Friendly would | 
be to change “Nation” from a 
panel-interview show to a debate, 
but that’s still iffy. 


NBC’s ‘Comng of Christ’ 
As US. Steel Perennial; 
Draws a Joyous 20.5 


U.S. Steel and “The Coming of | 
Christ,” the latest in NBC-TV’s | 
“Project 20” scries, are to become | 
@ perennial combination. Steel, 
which bankrolled the half-hour | 
film on Wednesday (21), has all but 
signed with the network to repeat | 
it annually before Christmas. 

Consisting of reproductions (in 
color) of religious paintings, “The 
Coming of Christ” drew a hand- 
some 20.5 in the half-hour time pe- | 
riod usually occupied by the night- | 
time edition of “Price Is Right.” | 
The rating score. the critical ac- | 
cla'm and one other thing seems 
to have engendered the sponsor’s 
desire for a permanent alliance: 
U.S. Steel also plans to distribute 
film copies of “Christ” to the 
school system around the country 
(a system of goodwill to be accom- 
panied by the publication of a book 
about the stanza and a record of | 
the musical score). 


IN CH THEY MST | 




















The Big Chi Tintup 
Chicago, Dec. 27. 

Largest single-day push for 
color television at the retail 
level in Chi is being planned 
for Jan. 2 by Polk Bros., city’s 
top appliance dealers with 
seven stores and cut-rate 
prices. Polk stores will set up 
theatre-like provisions, accom- 
modating in all about 10,000 
persons, for a color showing of 
the Tournament of Roses Pa- 
rade and the Sugar Bow! game 
on NBC-TV. 

Retailer is using beaucoup 
radio and tv spots offering the 
seats on a first-come basis, and 
is backing them with news- 
paper ads and direct mail. 


Sarnoff Reports 
Tint TV Profits 


Tn Seven Figures’ 


General Sarnoff told RCA’s 
170,000 stockholders in a year-end 
statement this week that company 
profits from color tv were “in the 
seven figures” for 1960. 

He said that in 1960 “when in- 


dustry sales of consumer durables 
eased off and black-and-white tv 
dropped 7°, color television 
showed the sharpest. rise of any 
major consumer product on the 
market—up 30% over 1959.” 
“Scarcely six years away from 





the test tubes,” said the RCA chair- | 
man, “color television has achieved | 


the status of a more than $100,- 
000,000-a-year business.’ The Gen- 
eral, in this instance, was talking 
gross and for all companies in tint 
manufacture, although RCA does 
by far and away the largest amount 
of tint receiver manufacturing at 
present. 

“Research and product pioneer- 
ing account in primary measure for 
the growth of RCA,” said Sarnoff, 
from $1,000,000 to approximately 
one-and-one-half billion dollars a 
year.” Sarnoff predicted that 
RCA would double its sales volume 
before the 60s are over, due to re- 
search and product “pioneering?” 


Markle and Wallace 
Tapped For ‘Hong Kong’ 


Hollywood, Dec. 27. 

Fletcher Markle and Art Wal- 
lace will alternate as producers of 
20th-Fox Television's “Hong Kong” 
teleseries, replacing Herbert 
Hirschman who exited series last 
week. 

Markle recently was signed toa 
producer’s pact by Roy Huggins, 
veepee in charge of production for 
the 20th TV arm. Wallace was 





CBS-TV ‘Witness’ Picks 
Up Some Arbitron Steam 
In Its New Crime Slot 


Although the rest of CBS-TV’s 
Thursday night schedule appears 
virtually unaffected by the net- 
work’s recent reshuffle, “The Wit- 
ness” at 9-10 is picking up steam, 
enough in fact to put Columbia in 





second placé in the time period 
i behind ABC. 

| The Arbitrons for last Thursday 
/(22) found ABC taking the 9-10 
hour with an average of 20.7. But 
NBC, instead of running second, 
| was last with a 12.4 average. CBS 
|and “Witness” had moved in with 
| a 15.1 average, about the best mark 
|to date for “Witness.” 


On the half-hour breakdown, at | 


| 9 “My Three Sons” had a 23.0, first 
|half of “Witness” a 15.7 and 
“Bachelor Father” a 10.0. At 9:30, 
“Untouchables” had an 18.4, “Wit- 
ness” a 14.5 and Tennessee Ernie 
a slightly better 14.7. This was the 
second rated week for the new 
timeslot for “Witness.” 

Buildup of “Witness” didn’t help 


Person” any. That exited with an 
ignominous 8.6, against 20.8 for 
the second half of “Untouchables” 
and a 15.8 for Groucho Marx. 
| Earlier in the evening, Ann Sothern 
| was down from last week to a 9.5 
at 7:30, “Angel” was up at 8 to a 
12.0 and “Zane Grey” at 8:30 up 
to a 14.2. 


Met's $10,250,000 





| 





KMBC AM-TV Buy 


Kansas City, Dec. 27. 


Sale of KMBC-TV-AM and other | 
Metropolitan | 


properties to the 
Broadcasting Corp. of New York, 
, which had been rumored for some 
'time, was announced last Friday 
(23) by the Cook Paint and Varnish 
Co. The price including satellites 
KMOS-TV, Sedalia, Mo. and 
KFRM (AM), Concordia, Kan., was 
given as $10,250,000. 

Metropolitan and Cooks were 
known to be huddling over the sale 
for some months, but disposition of 
the satellites held up the deal. 
John W. Kluge, president of Metro- 


politan, said KMOS-TV will be 
sold to the Jefferson Television 
Co., owner of KRCG-TV, Jeffer- 


son City. Mo., and headed by Wil- 
liam Weldon, former president of 
Blair Television Representatives. 
KFRM still is for sale. 

Donald D. Davis, John T. Schill- 
ing and George Higgins, along with 
{other top personnel, are expected 
beg continue under the new manage- 
ment. The sale is the second of a 


|major tv property here within re- 


cent months. Transcontinent Tele- 
vision recently bought WDAF-TV- 
AM from National Theatres and 
Television, 





| Hyde’s $2,500,000 Suit 


| Los Angeles, Dec. 27. 
| Writer Buddy Hyde slapped pla- 
}giarism suit against NBC in 
NBC in Superior Court asking 
$2,500,000 damages. 

Complaint alleges net used 
Hyde’s format in NBC series, 


60 ON LOVIN’ a of “Hong Kong” ‘amen Hollywood,” sans compen- 


Chicago, Dec. 27. 
The pundits who were sure Jack | 
Paar’s latenight supremacy in Chi 
would wear thin after a couple of 
years had better check the latest 
local ARBs. In the November sur- 
vey, the NBC-TV breadwinner has 
had individual quarter-hour ,rat- 
ings as high as 28 and overall 
scores higher. on the average, than 
el) the competition combined. 
Paar’s November average, from | 
10:15 to midnight over five days, 
is 21.2. As the runnerup, WBBM- 
TV clocked 9.7 with feature films. 
It’s estimated by WNBQ sales 
promotion that Paar has reached 
1,600,000 adults in certain individ- 
ual quarter hours. 
“Dave Garroway’s Today Show” 
has also svurted in the raiings, 


giving WNB® leadership from 7} 


to 9 am. with a 4.1 average, ac- 
cording to ARB. 





American Motors’ Closed-TV 

Gceerge Romncy, president of 
American Motors, used a 35-city 
closed-circuit television hookup te 
announce his company’s. rebate 
plan to buyers of AM cars. 

The chow was networked and 


sation.” 











precautions were taken. 


tions were stringent. 


tubes, were used, one 


three-foot candles, rather less 


not even a studio-floor manager. 


and a psychiatry lecturer. 





di sted by Nathan L. Halpern’s 
Theatre Network Television. 


Recording session lasted five 





The Medium & the Television 


, Newcastle-on-Tyne, Eng., Dec. 27. 
An experimental spiritualism seance, televised here by Tyne- 
Tees Television, was claimed to be the first-ever on video. Special 


David Ensor, chairman, introduced Ursula Roberts. w.k. medium, 
to talk about her belief in spiritualism and her mediumistic pow- 
ers. A seance was pre-recorded. Precautions to insure ideal condi- 


The “set” was four-sided. and cameras “saw” through small holes 
pre-cut in the black “walls.” Three cameras, fitted with special 
manually-operated, and two 
trolled. There was thus only one cameraman in the studio through- 
out the recording, and he was outside the set. 

Recording was made under eight red lights, brought down to 


remote-con- 


than the average photographer 


would use in a dark-room. Studio-control rooms were completely 
blanked-off from the studio itself. 

Apart from the medium and the three sitters on the set, plus 
the cameraman outside the set, there was no one else in the studio, 


Immediately prior to the record- 


ing, the studio was inspected by an independent panel of four 
people, a police superintendent, 


a doctor, an electronics expert 


As soon as the medium, the three sitters and the cameraman 
were in position in the studio, the studio doors were locked, and a 
security man stood guard outside each door. 


hours, entailing the use of two 


videotape-recording machines and 24,000 feet of videotape. 


the swansong edition of “Person tq | 


Stabile, sales veep Don Durgin, 
to attend, its head, veep David 


NBC-TV's Nine Wise Men 


NBC-TV has cut away roughly two-thirds of the manpower that 
attends the weekly program board meetings “in the interest of 
efficiency,” and in place of the cumbersome mass is a streamlined 
nine-man group that will meet every Wednesday morning. 

Directive came from web chairman Robert Sarnoff, who will be 
one of the nine wise men. Others are prexy Robert Kintner, senior 
exec veepee David Adams, tv web exec veepee Walter Scott, the 
new veep-general manager for tv Robert Stone, staff veep James 


planning and research veep Mal 


Beville and the single outright member of the program department 


Levy. 


Scott will preside at these weekly sessions where both policy and 
daily operational problems have been taken up in the past. Feeling 
of some executive staffers at NBC-TV was that the weekly program 
board meetings had become minor “conventions,” often with as 
many as 35 or 40 (it fluctuated) in attendance at one time, and all 
of them with problems to discuss. Meetings ran on at length, and, 
often, nobody of rank remained behind to mind the shop. 


Lou Dorfsman's Unique Live-Action 
CBS Promos (& All in 9 Seconds) 








Court Tells WOQXR It 
Has Right To Squawk 


Washington, Dec. 27. 

U.S. Court of Appeals here has 
ordered Federal Communications 
Commission to give WQXR, owned 
by the New York Times, the right 
to protest pending New England 
AM applications which might murt 
its reception. 

In asking FCC to make it a party 

interest in the case, WQXR said its 
reception in the Hartford and 
Ellenville, N.Y., areas might be 
damaged by three of the proposed 
new outlets. All eight of the ap- 
| plications are for frequencies in 
jthe neighborhood of 1550 ke. 
| WQXR operates on 1560. 
In denying WQXR’s request FCC 
|indicated the protest should be 
|filed later. But the Court of Ap- 
| peals said FCC should hear WQXR 
| before granting the applications, 


Dreier Shift Cues 
A 4-Way Chi Race 


For News Laurels 


Chicago, Dec! 27. 
The acquisition of Alex Dreier 








from NBC two weeks ago has made | 


| it possible for WBKB, the ABC-TV 
|anchor here, to venture seriously 
| into the news business; und for the 
first time in this market there’s a 
| four-station drive for that coveted 
firstest-with-the-mostest image. 


| Focus is at 10 p.m., the hour | 


which, in the midwest, denotes the 

| terminus of network and the be- 
ginning of local programming (ex- 
| cept, of course, for WNBQ, which 
carries Jack Paar at 10:15). But 
it’s not as though news supremacy 
were up for grabs. WBBM-TV has 
long dominated the period and, 
| with ratings consistently in the 
| 30s, is still safely ahead by several 
lengths. What any of the three 
challengers wants, at this point, is 
undisputed second place. That's 
indeed up for grabs. 

A year ago only two stations— 
WBBM-TV (CBS) and WNBQ 
(NBC)—were newscasting at 10 
and rated in that order. Last sum- 
mer the indie WGN-TV, with a 
long-awaited coverage assist from 
parent Chicago Tribune, jumped in 
with both feet and proved, if noth- 
ing else, that second place was not 
nailed down as firmly as first. The 
dent was made only in the WNBQ 
ratings. So now, as of yesterday 

(Mon.), WBKB is in it too—with 
Alex Dreier, who from personality 
| considerations represents 
|ammunition, although he’s 


(Continued on page 31) 


‘TV RECEIVERS TOP 
11,000,000 IN BRIT. 


London, Dec. 27. 

The number of licensed tv re- 
| ceivers in Britain topped the 11 
| million mark for the first time in 
November. An increase of 64,954 
| during the month brought the total 
up to 11,027,821. 
| The number of sound only li- 
censes now stands at 4,147,310, 
| including more than 461,000 fitted 
in cars, 





heavy 
the 





A new tack in brightening up 
those nine-second chain-break ne?- 
work on-the-air program promo 
tionals is being taken this season 
by CBS-TV. Instead of the normal 
telop or slide at the end of a show 
advising viewers to watch Ed Sul- 
livan Sundays on the CBS Tele- 
vision Network (video: slide and 
CBS eye), the web is going all-out 
with live-action films instead. 

Though obviously there can’t be 
too much action in a nine-second 
spot—actually seven and a half 
seconds with the remaining second 
and a half devoted to the network 
ID and the CBS eye—the network 
feels there’s plenty of room for 
improvement as far as zinging up 
those promotional announcements 
is concerned. And in some cases, 
the results can be highly effective. 

Idea was the brainchild of Lou 
Dorfsman, the network’s creative 
director of advertising and promo- 
tion. Dorfsman, tired of the same 
old telops, created some 80 of the 
nine-second blurbs, covering every 
one of the web's nighttime pro- 
grams (some shows got two or 
three each). Then, he contracted 
with an independent stydio and got 
them filmed for the low price of 
$400 each. 
| Example of the types used are 
! 





an Ed Sullivan promotional spot, 
opering with a flash of lichtning, 
;cutting to a volcano blowing: its 
| top, then to a herd of elephants, 
and then Sullivan’s voice: “We've 
| got a big show tonight.” Another is 
a “Hennessey” spot showing Jackie 
| Cooper taking a sailor’s blood pres- 
sure, with the camera cutting down 
|to the tar's legs and following them 
;as they float off the ground and 
jup. toward the ceiling. Still another, 
| for “Dennis the Menace,” shows a 
slingshot being slowly stretched 
back, then released. Film cuts to a 
| shot of a huge building crumbling 
| to the ground. 

| Only the comedy shows get the 
comedy treatment in the promos. 
|Others get a straight sell. Some, 
| like the picture portion of “Las- 
|sie,” are lifted straight from the 
| show. In other cases. shows’ 
| theme music is used for back- 
| grounds. But in most cases, Dorfs- 
man used stock footage and musie 
libraries to bring them in so in- 
expensively. However, a good deal 

(Continued an page 33) 


R. J. REYNOLDS COIN 
FOR ‘GUNSLINGER’ 


R. J. Reynolds has decided to 
sponsor an alternate-week half- 
hour of “The Gunslinger,” the new 
Charles Marquis Warren western 
set to replace “The Witness” on 
CBS-TV Feb. 9. Reynolds has the 
same amount of time currently in 
“Witness,” but whereas the other 
three “Witness” sponsors have 
cancelled out of their commit- 
ments, the ciggie-maker will stay 
on with the replacement show. 

Network ha€ completed casting 
on “Gunslinger” with the inking 
of Tony Young for the title role 
and Preston Foster as costar. Series 
went before the cameras for the 
filming of the first episode yester- 
day (Tues.) in Hollywood. It takes 
over the Thursday 9-10 period now 
occupied by “Witness.” 

Other “Witness” sponsors were 
Esquire, Schick and Helene Curtis, 
First two are already off; Curtis 
pact expires next Thursday (5), 
| with no renewal expected. 
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No End To British TV Riches 


London, Dec. 27. 

Gross revenue of the commercial tv network could reach “the 
astronomical figure” of $364,000,000 by the time the present Tele- 
vision Act expires in July, 1964, according to a leading London 
firm of stockbrokers. Estimates for the 1960 total suggest a total 
of nearly $224,000,000. 

The outfit, which puts forward its forecast in a booklet giving 
a comprehensive breakdown of present tv operations and company 
histories, touches on what might happen should a third tv service 
be sanctioned under the management of the existing Independent 
Television Authority. “It would seem,” says the booklet, “that 
the effect of a third network would not militate against further 
growth and may well prove to act in quite the opposite direction. 

arn 


Dr. O'Doherty: The ‘New Van Doren?” 


Irishman’s Gift Of Gab Makes Him NBC-TV’s 
Favorite Egghead Candidate 


R-.d en ie Donets. wnose| DINA MERRILL AS 
NBC NEWS GABBER 


pert knowledge in the arts, medi- 
Dina Merrill has become, tem- 


cine and boxing, may be NBC-TV’s 
first talent designated egghead 
since Charles Van Doren switched | porarily at least, an’ NBC News 
to Leisure magazine. correspondent. Because the actress- 

Viewer response to O'Doherty’s | socialite is alleged to know practi- 
“Invitation to Art” show, currently! cally everyone in Washington 
on the NBC flagship in New York, | upper circles, she is going to team 
WRCA, has been particularly | with web regular Frank Blair to 
strong considering the intellectual | provide the coverage of the Janu- 
ghetto hour of presentation—11:30 | ary Inaugural Ball. 
a.m. Sunday (show will be moved Some years ago, prior to her be- 
to early Saturday afternoon some-| coming a prominent motion picture 
time in January). Negotiations have | actress, Miss Merrill and Mrs. Jane 
been underway with web wigs for | Wheeler, the wife of a former RCA 
O'Doherty to move into a slot! executive, submitted an idea to 
similar to the one Van Doren held | NBC, built around society news 
with appearances on “Today” and | and interviews, but it was tabled. 
60 On. 

O’Doherty’s “Invitation to Art” | 


* . 
originates from Boston's Museum | 
of Fine Arts and is vidtaped during a me IZ 


live presentation over Boston edu- 
b] 


cational outlet WGBH-TV. Bean- 
On the Upswi 
sions through the museum with 
vide i 
oe tax ae ee oe 0 programming, will be doing 
cre ’ coin from Campana. With the same 
Campana giving some biz to NBC- 
| = WwW S |TV, the latter network also rung 























highly enough of the show to give 
it a repeat run on Westinghouse 
WBZ-TV. The shows are some- 
times interviews with leading 
artists, both U.S. and foreign, but 
more often are articulate excur- 
so lan if you will, considerable sunshine on the day- 
ae ees ey eathaciasm and. a time television schedules of NBC- 
fine understanding of both the TV and ABC-TV. NBC-TV will be 
works and the audience. ope bg — from 
The 33-year-old Irishman likes + lage Mm ty a ge 
to pitch it at the middlebrows, with aytime 
: ; ; ABC-TV has added 15 quarter 
: ; hinks he ma q 
sg eer rig Gecenste: dastiten hours a week of sponsored time to 
one day along a narrow Beacon ,the roster of January sponsorships 
cues 32) | by means of 31 orders, large and 
(Contienis 68 eee small, ranging from substantial 
General Mills biz to some seasonal 








town’s broadcast circles think 
O'Doherty expounding on various | These past six weeks have shed 
4% 
tavern audience fringes. And there ® of sponsor capacity. 
jin dollars from Colgate and 


New Orleans, Dec. 27. 
A WDSU-TV official said Tues- |» 


(Continued an page 33) 


TREND FINDS ALL 
0 WEBS ALERTED 


By GEORGE ROSEN 


A new set of audience values in 
regard to television programming 
has been making itself manifest in 
recent months—so much so that it 
could have a vital bearing in up- 
grading the tv picture in ’61. The 
era of “actuality shows,” with 
built-in sponsorship acceptance, 
has arrived on the scene, and all 
three tv networks are gearing 
themselves for a fullblown dedica- 
tion to the new programming trend. 

A lot of it was inspired by the 
fact that, purely from a standpoint 
of entertainment, nothing much 
happened in '60. All the carbon- 
copy entries with the crime-adven- 
ture-western motif that premiered 
at the start of the season in Sep- 
tember have been going nowhere, 
or just managing to limp along, con- 
clusive proof that the tv audience 
has had its full of them. Those 
who want them are settling for the 
“originals,” which explains why 
the “Gunsmokes,” the “Wagon 
Trains” and the “77 Sunset Strips” 
enjoy continuing popularity; with 
the newcomers finding it tough to 
keep in the program swim. 

Lacking anything better, more 
and more viewers are turning to 
the actuality-type show. Whether 
unwittingly or not, President-elect 
Kennedy will play a key role in 
triggering this new enthusiasm in 
translating current events. into 
“instant tv.” His decision to “go 
live” every four or five weeks with 
prime nighttime exposure on his 
press conferences fits neatly into 
the new trend in (and acceptance 
of) actuality programming. 

More and more sponsors are 
shopping around for the “instant 


tv” actuality show. Bell & Howell's | 


“we want in” at ABC-TV, Gulf 
Oil’s readiness to move in on prexy 
Bob Kintner’s “get-it-while-it's 
hot” news formula at NBC; Philip 
Morris’ pledge of allegiance to the 
Fred Friendly brand of actuality 
on “CBS Reports” are Madison 
Ave. complements to the ambitions 
and highly-charged enthusiasm sur- 
rounding the three webs as the 
“actuality” ratings continue to 
mount. 

Because Kintner himseif plays it 


(Continued on page 32) 





Jimmy McHugh Special 


Hollywood, Dec. 27. 


Buddy Bregman has projected a | 


one hour tv spec based on the 
life of vet composer, the “Jimmy 
McHugh Story,” as the second of 
Bregman’s hour shows. 

Recently he completed “The 
Song and Dance Man” with Dan 


r the cameras next month, 
flavored with majority of com- 
poser’s hits down through the 
years. 








|Simoniz (on the high end of the | Hailev 
e iar aed. poe McHugh piece is skedded | 
ew eans IX Both networks have projected | 


| the sponsorships into second, third | 


Chances Are FCC Will Never Be 
The Same as Landis Reforms 
For US. Agencies Win JFK Favor 





1-Minute Fashion Shows 


Chicago, Dec. 27. 

IGA Supermarkets, through 
the George F. Florey agency, 
has produced what it believes 
is the world’s shortest tv pro- 
gram and placed it on a spot 
basis in over 50 markets. 
Shows are of one minute's 
length and are directed at the 
femme audience. 

Format is a quickie fashion 
show (one outfit displayed 
per program), the day's 
weather, and a grocery shop- 
ping tip—at the IGA stores, 
but natch. Blurbs are pro- 
duced at Graphic Pictures Inc. 
here, with Theda Ahern 
starring. 











‘Twilight, ‘Eileen 


Lose Sponsors In 


General Foods is cancelling its 

alternate-week sponsorship of CBS- 
TV's “Twilight Zone” at the end 
|of its 26-week cycle around the 
|last of March, At the same time, 
| Colgate expects to drop “‘My Sister 
| Eileen” after 26 weeks, about the 
| first week of April. 
CBS is now attempting to make 
|the most of the double misfortune 
| by matching the cancellations and 
swinging “Twilight Zone” over 
|from Friday to Wednesday nights 
|to replace “Eileen.” It would 
then merely have to come up with 
la single replacement for Friday 
|night, as well as salvaging some 
| billings. 





that Colgate is the alternate 
|sponsor on “Twilight Zone.” Pre- 
sumably, it would drop its every- 
week Wednesday night franchise 
when it kisses “Eileen” off, but 
would stick with its skip-week on 
“Twilight Zone” and would 
willing to allow CBS to move that 
into the Wednesday slot as an 
“Eileen” replacement. 

There are some stumbling blocks 
to such a move, however, one of 
them being that CBS must find a 
{sponsor to alternate with Colgate 
jon “Twilight Zone” Wednesday 
nights. So far, no success, or at 
least no sponsors acceptable to Col- 
;gate or without product conflicts 
with the adjacent sponsors. 

Colgate held down that Wednes- 

(Continued on page 32) 








day night (20) station had declined | 
to telecast an NBC program con- 
cerning Negro sit-in demonstra- 
tions. A. Louis Read, executive | 
veep and gen. mgr., said program | 
was not carried here because “‘it 
lacked an objective point of view.” 


OUT NEXT WEEK! 





In a statement issued Tuesday 
night, Read said: 

“Yesterday (Monday), the Na- 
tional Broadcasting Co. provided 
its affiliate stations with an op- 
portunity to preview, via closed 
circuit, the second in ‘The White 
Paper’ series entitled ‘Sit-in.’ 

“After careful consideration, it 
was the judgment of the manage- 
ment of WDSU-TV that the pro- 
gram did not take an objective | §j} 
view, and did not adequately cover 
the conflicting viewpoints of this | 
very involved issue. 

“Therefore the management de- 
cided that the best interests of this 
community would not be served | 
by telecasting the program at this | 





time.” | 
Read added that tv stations in 
other southern cities also sub- 


stituted the program. | 
WDSU-TV had listed the pro-| 














The 


55th Anniversary Number 
Of 

















gram on its Tuesday schedule. 








GF, Colgate Vamp 


Reason the switch is feasible is | 


Washington, Dec. 27. 

In a special report to President- 
Elect Kennedy, James M. Landis 
strongly criticized the workings of 
the Federal regulatory agencies 
and called for a new White House 
office to oversee their operations. 

The ex-Harvard law dean meted 
out scathing criticism to Federal 
Communications Commission 
which he said poses an “extra- 
ordinary spectable” of vacillation 
and delay. He said the FCC “more 
than any other agency” appeared 
susceptible to off-the-record influ- 
ences, Landis added: “a strong sus- 
picion exists that far too great an 
influence is exercised over. the 
commission by the networks.” 

He recommended creation of a 
separate White House post to co- 
ordinate communications _ policy, 
working with the new office over- 
seeing. all six regulatory agencies. 

Landis, former chairman of both 
Securities & Exchange Commission 
and Civil Aeronautics Board, was 
named by Kennedy in November 
to study shortcomings of the agen- 
cies. His 87-page report went to 
Kennedy Monday (27), with the 
President-elect indicating he'll be 
guided by its findings. 

The calibre of the top job hold- 
ers in the agencies was bitterly 
assailed by Landis, who declared 
appointments have too often been 
used as “stepping stones to further 
political preference or to positions 
of importance within the industry 
subject to regulation. 

Landis urged reorganization of 
FCC and other agencies to expand 
ithe power of the chairmen, giving 
them clear-cut authority over per- 
sonnel appointments funds and ad- 
ministrative matters. 

Of FCC, he said: “it seems in- 
capable of policy planning of dis- 
posing within a reasonable period 
of time the business before it, of 
fashioning procedures that are ef- 
fective to deal with its problem.” 

Criticizing what he termed 
“Alice-In-Wonderland” procedures, 
Landis singled out the way FCC 
lelicits “high -sounding” program- 
|ming promises from broadcast ap- 
|not be while knowing they will 








not be carried out. He also de- 
}nounced the failure to .solve the 
| VHF-UHF allocations “debacle.” 


* | Landis bluntly attributed FCC's 


|shortcomings to “the quality of its 
ee personnel.” 


‘chabod’ Series 
To Roll for CBS 


Hollywood, Dec. 27. 

Joe Connelly and Bob Mosher’s 
Kayro Productions is now part- 
nered with Jack Benny's J & M 
Productions on new vidpix series 
tabbed “Ichabod,” which long has 
been on former's planning board. 
Series rolls in late January. 

CBS has firmed series for 26 
| weeks of primetime, and Kellogg is 
| picking up half the tab with net- 
‘work to line up co-sponsorship. 
| George Chandler and Chris White 
|have been cast but third principal 
| role in open. 
| Pilot of upcoming series wa3 run 
off as a segment of “G.E. Theatre.” 

Connelly and Mosher produce 
“Bringing Up Buddy” under their 
Kayro banner, and “Leave It to 
Beaver” for Gomalco. 


Coulet’s Canada Past 


Ottawa, Dec. 27. 

Benard Goulet, AM producer in 
| Montreal, has been named to the 
| Board of Broadcast Governors in 
| Ottawa. He will be the only BBG 
|member with longtime experience 
|in broadcasting. Goulet was ap- 
| pointed after the board’s vice- 
| chairman, Roger Duhamel, became 
| Canada’s Queen's Printer Carlyle 
| Allison, former Winnipeg newspa- 
| per editor and one of the original 
| BBG members, becomes v.c. 
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Pundits 


Take a Hard, Fast Look At 


Advertising In the Cultural Orbit 
—On Other MadisonAve. Fronts 


By BILL GREELEY 


“Any Aztee traveling s2lesman— 
this is the key for our time—who 
betrayed his trust was carried 
down the street in a cage, 80 
strongly did the government feel 
about it.” 

his slice of conversation (by 
an anthropologist) is from a round- 
table discussion recently by three 
New York Univ. faculty members, 
in which they took on the ad man’s 
favorite topic in this year of indus- 
try criticism, himself. 

The trio: Dr. Ethel J. Alpenfels, 
professor of education, noted an- 
thropologist and “Teacher of the 
Year,” 1956; George T. Clarke, 
assoc. professor of marketing, di- 
rector of the bureau of education 
and research of the Advertising 
Federation of America, and one- 
time exec staff member of Look 
and Scholastic mags; and Dr. John 
W. Tebbel, director of the Grad- 
uate Institute of Book Publishing 
at NYU. professor of journalism, 
and writer of fiction and non-fic- 
tion. 

For ad men who like their egg- 
heads sunnyside up, Clarke is the 
man. He launched the discussion 
(which was under auspices of the 
NYU Alumni News) with the opin- 
fon that the American social order 
{fs “one of the great accomplish- 
ments of all time . . . Ernest Dich- 
ter says advertising is a necessary 
part of modern life, that it is essen- 
tial in free enterprise. He main- 
tains that advertising creates 
images. It interprets the personality 
of a product. It sells more than 
just the materialistic side—people 
do have concepts of a feeling about 
objects.” 

Okay, said Miss Alpenfels, but: 
“When what they seli depends 
upon a television rating rather 
than upon values, when advertis 
ers are trying to take away their 
competitor’s audience at the same 
hour in order to get people to come 
and buy—when this is what moti- 
vates advertising—this is the area 
at which criticism should rightfully 
be pointed.” 

‘Fear Appeal’ 

Buncombe, said Tebbel: “Dr. 
Dichter in his self-serving state- 
ment is really telling us it is legiti- 
mate te exploit people’s fears and 
anxieties and emotions, and to 
make money out of it .. . Adver- 
tising appeals to fear, fear of non- 
acceptance by the group, fear of 
non-acceptance by the people.” 


newspapers or magazines without 
advertising. This isn’t arguable. 

“But the area that is arguable is 
the use of advertising in these me- 
dia to debase them. Because of the 
dependence of newspapers on ad- 
vertising, there has been a steady 
cutting back of the flow of news 
and the display of news so that in 
many papers the proportion of 
news to advertising is far out of 
line. 

“Similarly, dependence on adver- 
tising has made magazines business 
organizations, and like all business 
organizations, they tend to be con- 
servative. That is why you cannot 
find a single consumer magazine 
that takes an editorial position 
politically which is not Republican. 
This is contrary to the democratic 
idea of diversity of expression and 
a free press.” 

Clarke: “There is a basic prin- 
ciple in publishing that unless you 
win and hold an audience you have 
no advertising to sell. So the pub- 
lishers must be giving something 
the public wants.” 

Miss Alpenfels: “I'd like to inject 
a word about something I call ‘hon- 
est deception.’ Endorsements by 
commercial testing organizations, 
for example, which the casual lis- 
tener can easily misinterpret as 
endorsement by a governmental 
agency. Or the confusion that 
comes to you if you pay attention 
to conflicting claims by one prod- 
uct that it is better than a compet- 
ing one. You can go out of your 
mind trying to determine who is 
telling the truth. It is perfectly 
obviously they all can’t be.” 

Clarke: “I’d like you to consider 
that advertising messages perforin 
a genuine educational and even 
cultural service. Those who decry 
advertising as a whole, in the name 
of a few selected examples, fail to 
realize their dependence on it, 
every day, for information about 
the quality and availability and 
prices of more items than one can 
enumerate—for information about 
the development of new products 
and new processes.” 

Miss Alpenfels: “One thing that 
worries me is that while commer- 
cials should be marginal to a tele- 
vision program, the program, I feel, 
is becoming marginal to the com- 
mercial . . . The program is only 
there to serve as a vehicle to in- 
troduce the cough syrup, the pill, 
or whatever it may be.” 

Clarke: “You have a choice, you 
can turn the dial.” 

Miss Alpenfels: I have a choice 


the new Pepsi spots and came up 
with singer Joanie Sommers, who'll 
get billing as the Pepsi-Cola girl. 
She'll be heard (but not seen) on 
about 30 radio and tv spots for 
the soft drink. 

Allen is unique among jingle 
producers in that he was a copy- 
writer first and a jingle composer 
second. When he gets an idea for 
a jingle, he sits down at the key- 
board and demonstrates it for the 
client, just the way the Tin Pan 
Alley tune pluggers did it back in 
1920. It’s sort of a “two-a-day” at 
BBDO. 

Edwin B. Stern, who heads an 
advertising personnel agency, is 
currently surveying 300 New York 
agencies on copywriters — “Are 
copy staffs being cut or expanded? 
Are salary scales up or down? Are 
there staff increases because of in- 
creased billing?” 

Agencies queried will receive a 
tabulation of resu'ts, and the in- 
formation is “rigidly anonymous.” 

Up and down: C. L. MacNelly, 
Jr., a senior veepee and director at 
| Ted Bates, has taken over the Col- 
| gate-Palmolive -toilet articles ac- 
|count handled by the agency. 

Veepee stripes for Frank J. Fu- 

;cito at Kenyon & Eckhardt, and 
| David Nathan, radio & tv director 
lat Curtis Advertising. 
| Wendell Niles Jr., formerly with 
| NBC, has joined Floyd F. Acker- 
|man Assoc.’s personal management 
| firm as an associate. 
James Quest, formerly with Proc- 
| ter & Gamble, has joined Sullivan, 
| Stauffer, Colwell & Bayles as an 
j account exec. 


25 Years Ago This Week: 


(From Variety Dec. 4, 1935) : 


- 
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Al Jolson estimated his earnings 
over 33 years as a pro at $15,000, 
000. That’s estimated as the best 
take of any showman in direct in- 
come from performing — Jolson’s 
estimate excludes investments and 
any sideline income. His average 
earnings since 1910 have been 
$5,000 a week; his best week was 





taking in $23,000 a week. 
FCC Commissioner George 
Henry Payne warned broadcasters 
|that unless radio takes “construc- 
tive steps” to clean up “flagrant 
violations of the public confidence, 
Congress will be obliged to take 
an active hand in the matter.” 
Public Works Administration be- 
gan work on the Corona-Flushing 
|Meadows for the New York World 
|Fair of 1939-40. 
| Cream of Wheat dropped spon- 
sorship of Alexander Woolicott on 
|CBS — and picked up “Buek 
|Rogers” instead. Cereal outfit re- 
'portedly was disturbed by Wooll- 
cott’s comments on economics and 
polities, and decided to play it safe 
all the way. 

NBC launched a new late-night 





in ‘29, when on Broadway he was | 


| WBKB Sunday afternoons. . 
|shifted from WNBQ to WGN-TV, with Quaker Oats sponsoring .. . 


| TV-Ratio Production Centre 


IN NEW YORK CITY... 


Alan Slean and William Miller, salesmen for WCBS-TV, N. Y., and 
KMOX-TY, St. Louis, switch to CBS-TV Spot Sales in N. Y. as account 
execs . .. Mel Allen does play-by-play on Rose Bow] and East-West 
games for NBC this weekend; he’s now worked all three webs this 
football season, having done NCAA football on ABC-TV and N. Y. 
Giants games on CBS 0... WNEW-TV kicks off its new John 
Crosby series Jan. 15 at 9-10, using as the premiere guests Leland Hay- 
ward, Josh Logan and Anne Jackson . . .“The 1960 Story” will be pre- 
sented by WNEW as a 90-minute year-end wrapup on Jan. 1, with 
Martin Weldon, station’s news boss, narrating and also announcing a 
“story of the year” and “newsmaker of the year” as selected by a poll 
of indie radio stations throughout the country ... Jacqueline Susann 
(Mrs. Irving Mansfield) signed by ABC’s “Flair” for a series on fash- 
ion tops and commentary about unusual people in the news .. . Rex 
Marshall, who does the P&G Gleem commercials, joined the Compton 
agency contingent to Cincinnati last week to participate in the agency’s 
presentation to P&G on its activities on the account during the year. 
Ordinarily, such presentations are restricted to agency personnel, with 
talent participation unprecedented . . . WNEW-TV flack Jean Friedin 
to Mexico City on combined business-vacation. 

CBS-TV is salvaging Terrytoons’ “Mighty Mouse” after all, having 
planned first on cancelling it. Show moves to 12:30-1 p.m. Saturday 
afternoons starting Jan. 7... Alfredo Antonini conducts the first in a 
series of symphony concerts at the Hotel Carillon, Miami, Monday (2) 
. . . Bob Keeshan guests with the Dallas Symphony Jan. 7 and the 
Columbus (O.) Symph Jan. 21 . . . Dere Merande of CBS’ “Bringing Up 
Buddy” in briefly last week for press interviews . . . Kyle Rote taking 
taking a quickie vacation from WNEW sports chores to participate in 
~ a pro football players’ golf tourney at Hollywood, Fla., New Year's 

ay. 

Johnny Carson last week won the “Applause Award” from the N. Y. 
Sales Executives Club ... With regular bossman Elliott Sanger and his 
wife Eliner off indefinitely to Paris te operate the Paris edition of the 
parent N. Y. Times, Nerman S. McGee becomes acting head of WQXR 
... Val Parnell’s “A Night at the Palladium” will be done as an NBC- 
TV special next spring, with Laurence Harvey hosting and Parneil 
himself as exec producer; deal was made by NBC’s Dave Tebet .. . 
Edward P. Morgan’s college essay contest, “America in the 60s,” ends 
today (Wed.); Morgan, who is a regular ABC commentator, is “co- 
sponsoring” the contest with the network, which is assumed to mean 
he’s paying half of the cost .. . WNYC, the city-owned radio station, 
will cover the entire Civil] Aeronautics Board hearing into the recent 
Brooklyn plane crash; hearing beginning Jan. 4... Miles Labs to co- 
sponsor with Gillette the All-Star Bowling Tourney from San Ber- 
nardino, to be carried on ABC-TV Jan. 21 . . . Singer Page Morten’s 
15-minute radio show for Chock Full O’ Nuts coffee is now in a dozen 
eastern cities with the move into New York on WOR Saturday’s at 
6:15 p.m. She'll do a New Year's Eve guest shot on CBS-TV with Guy 
Lombardo’s orch at the Roosevelt Hotel . . . Mutual Broadcasting New 
York news editor Norman Bear has produced a five-part wrapup of 
1960 events for the web’s weekday feature, “The World Today”... 
John J. O'Connell, editor of American Weekly, the Hearst Sunday 
Supplement, will do five five-minute weekend shows for Mutual titled 
“American Weekly Magazine of the Air,” concerning behind-the-scenes 
development of major news and feature stories. 


IN CHICAGO... 


Don Mann, WBBM’s crackerjack radio salesman, personally wrote 
more than $1,000,000 worth of business the third year in a row... 
Al Lewis, hospitalized for several months, back on the job as WNBQ- 
WMAQ business manager ... Daily News telecritic Terry Turner 
vacationing at his hometown in West Virginia a fortnight .. . Howard 
Payne joined WBBM as sales promo manager ... WCFL commercial 
manager Tom Haviland seems best bet to succeed Marty Hogan as 
general manager the first of the year... Earl Steil upped to WJJD 
sales manager ... WFMT got its power boost to 197 kw, making it 
strongest FM-er here . . . George Heineman, manager of NBC-TV 
pubaffairs, spending holidays here with his family . . . Bishop Fulton 
J. Sheen, and sponsor Magikist, finally landed a preferred timeslot on 
. Art Mercier’s “Sportsman’s Corner” has 
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WXFM bought the Ted Weber-Don Tillman radio syndicationer, 


The “fear appeal,” said Clarke, 
speaking as a former advertising 
man and editor too, “is one of the 
least successful in promoting a 
product. The use of a fear appeal 
tends to achieve the opposite of 
acceptance. I can’t go along with 
the word ‘fear.’ People have posi- 
tive desires.” 

. — needs,” said Miss Alpen- 
els. 

“What,” said Tebbel, “would you 
say about the Pepsi-Cola cam- 
paign?” 

Clarke: “Be sociable? I see it as 
a mild appeal that—” 

Tebbel: “Mild, yes, but it fs di- 
rected at the fear of not belonging 
to the group. You are socially more 
desirable, more acceptable, if you 
drink Pepsi-Cola.” 

Clarke: “Advertising doesn’t 
have the power to convey that 
idea. There are those who prefer 
bourbon. If mass communication 
were that efficient. juvenile delin- 
quency would’ be eliminated 
through the well financed attempts 
to cure social problems.” 

Tebbel: “About social acceptabil- 
ity—the whole effort to get women 
to smoke cigarets was on that 
theme.” 

Clarke: “It succeeded only be- 
cause the people accepted it. Ad- 
vertising reflects what the con- 
sumer wants.” 

Tebbel: “That has been the argu- 
ment some newspaper publishers 
have used for years for publishing 
bad newspapers. It isn’t an argu- 
ment at all.” 

Panel went on to knock (Tebbel 
and Miss Alnenfels) and defend 
(Clarke) magazines, tv, endorse- 
ments, westerns, cosmetics, etc. 

Excerpts: 

Tebbel: “. . . Except for books. 
you must have advertising to make 


‘“ 


Media possible. You can’t have! 


and I turn it, and I get something hour, “Music Is My Hobby,” an 
just exactly the same, only it is' amateur segment with a highly re- 
another product . . . Commercials | stricted list of participants. Invites 
are teaching our young people not|to perform went only to bank 
only how to behave at a party, but | presidents, college presidents, well- 
also what attitudes to have. Thus|known academicians, stock brokers 
commercials are teaching whatj|and society luminaries. One invite 
used to be taught by families. If went to Prof. Albert Einstein with 
advertising is taking over this role,|a request for a violin recital; lined 
then it should assume some of the|up were Mrs. Vincent Astor and 
family’s basic responsibility for |Charles M. Schwab for piano stints. 
teaching morality.” Fan dancer Ruby Bae, arrested 
Clarke: “About cosmetics. Aren't |for allegedly indecent performance 
there tribes in Africa and else-|in Minneapolis’ Coffee Dan’s, was 
where where the males adorn them-'signed by the WPA to perform in 
selves with paint? Aren’t there a unit touring the CCC camps in 
countless examples indicating that the midwest. 
the desire for self-adronment per| King Features set up a radio de- 
se is a human one?” | partment to package AM shows 
Miss Alpenfels: “All people want | based on its comic strips. Already 
to be beautiful and it is true that/on the air were “Popeye” and 
in every culture but our own it is| “Flash Gordon” in sponsor deals, 
the men who do the perfuming and but the new department was set to 
changing of their faces. Here, we|handle “Little Annie Rooney,” 
have put men in a position where |“Beatrice Fairfax,” “Bringing Up 
they can’t even wear a red suit| Father,” “Blondie” and “Tillie the 


| Lucky Strike’s 


without being called Communists.” 
Tebbel: “Unless they are Santa 
Claus.” 
Pitch Switch for Pepsi 
Pepsi-Cola is scrapping the “be 
sociable” jingle and copyline, and 


the man responsible in good meas- | 


ure for the new tune and lyric is 


/Ben Allen, BBDO commercial pro- 


ducer who’s been with the agency 
for five years. 
Allen’s credits include the ‘Miss 


|America” tune sung annually on 


the contest special from Atlantic 
City by emcee Bert Parks; the New 
York market Yellow Pages spots; 
the Campbell soup jingle, “Good 
Things Begin to Happen; and 
“Remember How 
Great a Cigaret Used To Taste.” 
Latter is being turned into theme 





for a Jack Benny special, ““Remem- 

ber How Great,” which is tenta- 

tively set for Feb. 9 on NBC-TV 
Allen also scouted the talent for 


Toiler.” Also involved was Damon 
Runyon, writing a half-hour series 
which King would package. Also, 
“Mandrake the Magician” was set 
with the Cleveland B. Chase Co. to 
develop as a series. 

Colgate Co. and its agency, Ben- 
ton & Bowles, yanked all their ac- 
counts off NBS and is moving them 


to CBS. Among the program 
changes, “Beauty Eox” switches 
networks, several shows are 


|dropped, Colgate buys a new Ger- 
|trude Berg series (not “The Gold- 
jbergs”) and a Phillips H. Lord 
jseries under development. 
National Assn. of Broadcasters 
reported complaints from station 
operators about the General 
Motors touring auto show. Com- 
plaints charged GM sought fre 
pickups on radio of the show 
airing as sustainers; trouble \ 
the stations said, this constitutec. 


ifree advertising for the GM cars. 


“Chicago On the Line” . . . NBC veep Lleyd Yeder spending the 
holidays on the Coast .. . Art Pickens of the Schwimmer shop became 
pappy of a baby girl after four sons .. . Harry Maule, WNBQ technical 
director, notched 25 years with NBC, and Sallie Recht, Helen Carey, 
James Wehrheim, Henry Cooke and George Diefenderfer all clocked 
20. 


IN LONDON ... 


Director Rello Gamble and writer Daniel Farson skedded to visit 
Australia in February for four months, lining up 13 films for an 
Associated-Rediffusion series .. . Associated TeleVision aims to extend 
the Saturday night peak viewing time from Jan. 28, kicking off at 
6:15 p.m. with the ABC-dV origination “Candid Camera” . . . BBC-TV 
repeats the NBC skein “Victory At Sea” from Wednesday (4), having 
first shown it in 1952... As from Feb. 1, W. F. Brooks joins the 
boards of several companies in the Rediffusion group, switching from 
British Electric Traction Co., which has substantial interests in Re- 
diffusion . . . “Disneyland” shows are now being fully networked here 
on Saturdays by commercial video, excepting only in Scotland... 
ATV prepping a documentary on the life and trial of Adolph Eichmann 
for Feb. 22 airing, with Jock Watsen producing . . . Christopher 
Fitzsimon, with several tv plays over CBS to his credit, joins Ulster 
Television as trainee assistant floor manager. 


IN MINNEAPOLIS ... 


As part of the increased management expansion program at Time's 
WTCN radio and tv, Gordon H. Ritz, Time magazine Twin Cities’ office 
manager, has been appointed assistant to Arthur M. Swift and Theo- 
dore C. Streibert, the stations’ general manager and vice president, re- 
spectively. Streibert also is a recent appointee ... Gary Moore to tape 
one of his shows at the St. Paui annual Winter Carnival celebration 
Jan. 27. The Carnival management also is trying to negotiate a deal 
for NBC-TV to carry the affair’s grand parade at a cost of $120,000 
to two sponsors, one of which already has been inked . .. WTCN-TV’s 
nightly news-weather-sports half-hour program being advertised on 
800 Twin Cities’ busses via outside cards . . . Organist Ramena Ger- 
hard, long a WCCO Radio star and now a California resident, back, as 
usual. for the holidays to perform for a local business concern... U. 
of Minnesota basketball games being broadcast live by both WCCO and 
WLOL. 


'N CINCINNATI .. . 


Growing friendly relations between Cincy tv’ers hit high with cheers 
of WKRC-TV and WCPO-TV to WLW-TV’s Ruth Lyons for reaching 20- 
vear high of $300,000 in her annual fund raisings to supply children’s 
hospitals in three states with playrooms and toys. Exchange of staffers 
by WKRC-TV and WCPO-TV as guests on originating shows is not 
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Chapter & Verse 


Here’s a rundown of the news, public affairs push among tv 
station groups. Recent developments include Metropolitan Broad- 
casting planning a series on the dynamics of communism and 
democracy; Corinthian Broadcasting’s five ty stations are in with 
another political events package, titled “The New Era—What It 


Means.” 


Also Westinghouse Broadcasting and National Educational Tele- 


vision & Radio Center are the U. 


S. team for an international 


pubaffairs splurge. Other participants include Associated Rediffu- 
sion, of Britain, Australian Broadcasting Commission, and Cana- 
dian Broadcasting Corp. Ambitious effort will have each member 
of the international team produce documentaries with none of the 
broadcasters involved being allowed to do documentaries about his 


own country. 


Capital Cities has made a deal with the Israeli Government for 
exclusive coverage of the Eichmann trial, station group stating 


that it will handle the coverage on a non-profit basis. 


Triangle 


Station’s WFIL, Philadelphia outlet, has kicked off with a series 
under the title, “One Nation Under God.” National Telefilm Asso- 
ciates’ WNTA-TV is prepping a series on communism and a special 
on ratings, with the series on communism eyed for the syndie 
route. Heavy outlays in the local pubaffairs areas also are being 
made by CBS, NBC, and to a lesser extent ABC o&o. These are 
above and beyond the network pubservice allocations. 

Above represents only a partial rundown of recent station group 
efforts. Affils and indies also are well represented. 


Court's Blockbooking Ruling Ushers 
In New Patterns In Pix-to-TV Selling 


Possible antitrust suits 
wrought some changes in the pat- 
tern of pix selling to television. Re- 
cent N.Y. Federal District Court 
anti-“blockbooking” decision repre- 
sents only a segmennt of the new 
attitude toward trade practices. 


The court ruling, according to 
some pix sales execs, has made 
stations more aware of their rignt 
to break open packages. Under the 
ruling, seen as a reaffirmation of 
antitrust laws, distributors are pro- 
hibited from tying in the sale of 
one pix to the sale of another. 
Awareness of a right, though, 
doesn’t extend to making a film-by- 
film deal regardless of the price 
factor. 

Distributors maintain that they 
will break open any package and 
sell on a pic by pic basis, if the 
station meets the price. As in the 
past, stations in situation after situ- 
ation currently find it more profit- 
able to make the package deal. 

Ruling of Judge Dawson this 
month is only a part of the story. 
In the first flush of the pix libraries 
becoming available to tv, some dis- 
tribs took an “either-or” attitude 
on the sale of libraries or large 
groups. That simmered down as 
more product became available, not 
sufficiently though to deter the 
Department of Justice from filing 
{ts anti-blockbooking suit. 

All major distibs were cited in 
the suit as defendants, except MCA 
TV. Method employed by MCA TV 
in the’sale of the Paramount library 
is worth reiteration, for in some 
form or another the MCA TV way 
has been adopted by other dis- 
tribs. 

MCA TV adopted a market by 
market sales policy, pricing each 
pic in the library individually and 
the length of run allotted to each 
pic. When a particular market was 


(Continued on page 30) 


Videotape Center 
Cites 67% Gams 


Sales at Videotape Center during 
the 11 
67°C gain over the corresponding 
period last year. 

John B. Lanigan, Videotape v.p. 
and general manager, says this in- 
crease should reach 70% by year 
end. “More than half of this in- 
crease is represented by 1959 
clients who expanded their use of 
Videotape in 1960,” he stated. 

Looking ahead to ‘61, Lanigan 
predicted a further upsurge in the 
acceptance and use of vidtape 
commercials by tv advertisers. 
This prediction, he added, is based 
on a recent survey among the pro- 
duction heads of seven major ad- 
vertising agencies, who predicted 
their clients will spend two to 
three times more on vidtape com- 
mercials next year than they did in 
1960. 








have+ 





‘Woman of The Year’ 
As MGM-TV Series 


Hollywood, Dec. 27. 
“Woman of the Year,” 1942 
Metro feature starring Spencer 
Tracy and Katharine Hepburn, will 
be the basis for a new teleseries 
being prepped by company’s video 
arm. 
No production assignments yet 
have been made, but it’s known 
to be one of Metro's hot projects. 


Death Valley's’ 
Flock of ‘Firsts 
As 30-Yr. Entry 


Hollywood, Dec. 27 

When the final take was made last 
Friday (23) on the Filmaster lot in 
Hollywood on the 228th filmed epi- 
sode of “Death Valley Days,” a 
whole new crop of records were 
established. 

Among them: 

1—“Death Valley Days” record 
as radio-tv’s oldest program. It 
started on AM in 1930, and has 
been on the air uninterruptedly, 
either AM or tv, since then. That’s 
30 years—going on 31. 





2—It marks tv’s longest running | 
dramatic show, nationally aired, in | 


the business. 

3—It marks the tv version of 
“DVD” as probably giving work 
to more actors, 2,052 or more, than 
any other show since the start or 
commercial tv. The series started 
in tv in 1952, and has been going 
steadily ever since. 

4—By the same token, “DVD” 
has undoubtedly given more work 
to other creative talent — writers 
and directors, than any other 


'drama series in tv. 
| 





5—It marks the longest associa- 
tion, unqualifiedly, of one person 


months of ’60 showed a|with one show in, quite possibly, 


the entire history of show business, 
but certainly in the history of 
broadcasting. This is Ruth Wood- 
man, who, as a onetime copy-writer 
for McCann-Erickson, wrote the 
first “DVD” script, and has been 
identified with the series ever 
since. Mrs. Woodman has been 
story editor of the show since 1935. 

6—It marks one of tv’s longes: 
running acting jobs, too. That's 
Stanley Andrews, who’s played the 
“Old Ranger” since the tv version 
preemed in 1952. 

7—And finally, it marks the 
longest association of one sponsor 
with one show. Advertiser is U. S. 
Borax, which has sponsored “Death 
Valley Days” since its inception 

(Continued on page 30) 





LACK OF oYNDIE 
ENTRIES FACTOR 


By MURRAY HOROWITZ 


In the midst of a lack-lustre sea- 
son in syndication, local program- 
mers are making hay with pub- 
affairs shows. Development is 
keyed to the fewer number of 
syndie entries, to the pubaffairs 
push in the wake of the tv scandals, 
and of no small consequence, the 
magic of vidtape. 

Those making the station rounds, 
nationally, find no great upsurge 
of pubaffairs shows. However, they 
do find local mnews-pubservice 
shows on the increase. Also better 
time periods are noted. More then 
ever, too, they find pubaffairs get- 
ting the big promotion treatment. 

It’s not only the yen for pub- 
service that’s triggering the push, 
according to one station group 
exec. Syndicators coming out with 
fewer shows, to be utilized as local 
programming, leave a vacuum. 
What is there to shout about in to- 
day’s “image” sensitive climate? 

The vacuum for local program- 
ming is admittedly spotty, in light 
of the network option time situa- 
tion. Some stations, though, are 
turning some time over to news- 
pubaffairs stanzas which had it not 
been for the quiz scandals might 
have gone to another syndie skein. 

Symptomatic of the turn of 


events are the activities of station | 
Westinghouse | 
Metro- | 
politan Broadcasting, Capital Cities, | 


groups such as 
Broadcasting, Corinthian, 


et al. There was a time, not many 


years ago, that these groups com- | 
bined forces to trigger syndie pro- | 


duct in the market. Their hunger 
was that great. Now many of 
these groups are in the forefront 
of underwriting and circulating 
pubaffairs series and specials. 
What also is buoying the local 
pubaffairs efforts is the web push. 


On ABC-TV, every third week of | 


“Expedition” becomes a local ef- 
fort, ¢' ‘o “Face the Nation” on 
CBS-T ., and on NBC-TV, affils are 
tying in with a local version of 
“The Nation's Future.” 

Vidtape is the technical miracle 
in many of the cases. First, it 
allows a station the flexibility that 
it otherwise would not have, Sec- 
ond, it allows a possible syndie run, 


}extra monies viewed as “gravy” by 
| some, and by others as a means of 


|either cutting costs or possibly 


making a_ profit. Film, too, 


| shouldn't, be discounted. Both tech- 








niques, vidtape and film, are being 
widely used for extra circulation, 
if not on other stations, in schools, 
civic groups, etc. 

The pubaffairs fever has hit 
syndie houses, as well. A_ few 
syndie houses, heretofore strictly 
in the entertainment groove, are 


|scouting possible news, pubservice 
shows. One syndie firm, National | 


Telefilm Associates, has been in 
the field for some time now, with 
David Susskind’s “Open End” and 
“Mike Wallace Intérviews.” Others 
have touched base, Screen Gems 
“Medicine 60” and Independent 
Television Corp. “Sweet Success.” 

SG doesn’t have any further pub- 
affairs shows planned. ITC doesn’t 
discount future possibilities, Many 
syndie houses are staying away 
from the field because they feel 
stations, themselves, prefer to do 
their own local pubaffairs pro- 
grams. NTA,~of course, has _ its 
Newark-N.Y. indie outlet to feed. 

But on the station level, it’s not 
a question of debate. Pubservice 
programming, no matter what its 


source, is getting a bigger play. {and television film production. 








‘Satan’s Waiting’ as | 
Walston Vidpix Series 


Hollywood, Dec. 27. 

Don Fedderson has blueprinted 
telefilm project called “Satan's 
Waiting,” anthology series which 
Ray Walston will host. Joe! Malone 
will produce from his own story, 
with Charles Haas directing pilot 
which rolls Jan. 9 at Desilu Gower. 

Oscar-winning cameraman James 
Wong Howe has been signed to 
lense the pilot in a deal agented 


by Jay Richards of Famous Artists.' various chiefs of state. 


'the Hiroshima and Nagasaki atom | 


Syndicators Still Waiting For The 
Break-Thru In Option Time Trim 


e 
Many syndicators are quietly 
repping plans to breach the stand 
t programming stance of the nét- 
works, in face of the webs’ legal 
compliance cutting back network 
option time. 

Key to the syndicators’ plans is 
copping national spot advertisers 
or hefty regionals. It’s insufficient, 
Syndie execs argue, to come into 
the market solely with half-hour 
product. That, in itself, won't move 
today's affils in significant num- 
bers to bump network shows in 
prime time. Bringing in the ad- 
vertiser, as well as the program, 
should be the inducement, it’s 
maintained. 

Three webs, ABC-TV, NBC-TV 
and CBS-TV, have changed their 
affil agreements to comply with 
the Federal Communications Com- 
mission's ruling, cutting network 
option time te two-and-a-half hours 
instead of three hours in each 
day’s broadcast segment. Basically 
new nighttime option time situa- 
tion of the three webs now runs 
from 8:30 to 11 p.m., for week- 
nights. The legal change, though, 
hasn't altered the programming 
feed of the networks, starting at 
7:30 p.m. on most days. 


Theoretically, affils have the op- 





Nix on U.S. Violence 

Violenct shows are unsale- 
able in the European market, 
according to SG's European 
sales topper George Baug. 

It’s not so much a matter of 
sex in American vidfilms, he 
said, explaining that in Europe 
there’s a sophistication about 
sex. Violence in American vid- 
films, though, is an ingredient | 
unweleome and unsaleable in 
today’s European market, he 
stated. 


Blaug In Survey 
Of European TV: 
Sees An Upswing 


European market, paced by the 
| booming tv situation in West Ger- 
jmany, is growing, according to 
|George Blaug, European sales su- 


pervisor for Screen Gems. tion to bump web programming be- 
Blaug, here for home office yond the two-and-a-half hour span, 
‘talks, said the set count in Ger-| Currently, though, affils taking ad- 
‘many is increasing at the rate of | V@Mtage of that situation are com- 
100 000 th. D i |parative few, indeed. 

, per month. Desptie the|" pressure to bring the affils to 
fracas in West Germany between | exercise their loca] programming 
the state and federal governments, | rights should mount in the spring 
Blaug is of the opinion that a sec-|and summer when, according te 
'ond channel there is inevitable by | syndie execs, there should be quite 
the end of February or thereabouts. a number of national spot accounts 
He foresaw the opening of a third|looking for market - by - market 
|channel, too, in Germany. |vehicles. At that time, too, the 

In Italy; he went on, there’s a forecast is that there should be 
good possibility of a second net-|Some rise in the economy. 
work, with the probability being! Economic advantage of local 
that it would be government owned | Sponsor coin as opposed to net-~ 
and operated. In England, by the | Work monies is an old story. On a 
end of ‘61, commercial program- | local account, affil gets 100° of 
mers will have 100% coverage of | time and program charges from an 
that country. New tv stations are| advertiser, compared to the per- 




















siated- in the holdout areas of | centage split of from 30 to 40% 
|northern Wales and Scotland. |of network sponsor revenues. 
Another factor improving the | 
European market for syndicators, 
he explained, is the growth in the | 
purchase of series on the basis of | ll 0 
at least 13 episodes. | 
agar about some recent SG . ° 
sales, he reported that “Huckle- 
berry Hound” has been sold in 30 Entries Survive 
countries and has been dubbed in 
five different languages. “Flint- Hollywood, Dec. 27. 
stones” and “Churchill” have been! fEleven out of 13 Screen Gems 
sold in Finland. In England, SG | telefilm series will survive the 
| has the following shows sold to As-| hazardous 1960-61 season. Bank- 
sociated Rediffusion: “Dennis,” | rojiers of the 11 shows, including 
“Tightrope, Flintstones, and two hour-longers and one re-run- 
| “Award Theatre. jner, all have renewed for the bal- 
Most of the countries in the / ance of the current shaky semester, 
| Soviet sphere, he continued, are | according to Bill Dozier, Coast ac- 
interested in making deals on fea- | tivities veep for the Columbia vid- 
tures, as opposed to vidfilms. SG|subsid. Sole sthudges on the clean 
has made one such feature deal | slate are the already defunct “Dan 
with Poland. Blaug is due to re-!| Raven,” cancelled by NBC several 
turn to his London headquarters | weeks ago, and ‘My Sister Eileen.” 
on Jan. 5. |One for the Colgate axe on CBS 
| " Seen a0 twork series in th 
a even network series in the 
‘Rowland Teams With safety zone for "60-61 are “Dennis 
z the Menace” (CBS), “Father Knows 
Guthrie Wellman On Best” (CBS) “Naked City” (ABC), 
9 | Eileen” (CBS), ‘Naked City” (ABC), 
. ss | The Donna Reed Show” (ABC) 
Theatricals, Telepix 


“Flintstones” (ABC) and “Route 
Hollywood, Dec. 27. |66” (CBS). Latter pair are pitted 
Authors-Producers Co. has been| directly opposite each other on 


formed by vet producer-director | Friday nights. : 
William Rowland in association! Five syndicated green lights are 
with writers A. B. Guthrie Jr., and|for newer skeins “Manhunt” and 
Paul Wellman, for both theatrical |‘“Two Faces West,” and company’s 
{long-running syndies, “Ruff ‘N’ 
Initial film project will be Reddy.” “Quick Draw McGraw” 
“Medal in the Dust,” biopic of #%4 “Huckleberry Hound. 
Major Claude Eatherly, pilot of | 





bombing in World War II, to roll | Four Star Names Elber 


Feb. 15 based on a script by Guth- | Hollywood, Dec. 27. 
rie and Wellman. Negotiations are| George Elber, attorney specializ- 
currently on with United Artists ing in tv and agency work, has 
for releasing film on which Well-| been named v.p. in charge of busi- 
man will be exec producer and | ness and legal affairs for Four 
Rowland producer-director. Irma | Star. 

Berk will be associate producer.| Elber, who joins the vidfilmery 
Project also includes the tv spec immediately after the first of the 


series of 90-minuters, “President | year, also will serve as exee as- 


of the United States,” with four to! sistant to prexy Tom McDermoit. 
be turned out annually based on Elber is a partner in the N. Y. 
great moments in the life of the |law firm of Davis, Gilbert, Elber 
}& Levine. 









































22 TV-FILMS VARIETY Wednesday, December 28, 1960 i 
andel, Back From Latino Swing | 
Mandel, : VARIETY ARB FEATURE FILM CHART 
Bullish on Foreign Mart Potential 
Vanirty-ARB’s weekly chart offers a day-by-day analysis of the top feature evening slots in 6 
Foreign syndication, as opposed particular market. Data on the features which compose the leading feature slots in a market 
to domestic market-by-market sell- P. ct Hi hms T are included. The analysis is confined to the top rated feature slots in the ARB measured 
ing, is booming, according to Abe a Isc. 0 period, broken down by days in the week. The ARB measured period may cover three or four 4 
Mandell, v.p. of foreign sales for TV . weeks. Other data such as the time slot and average share of audience also is furnished. Top 
Independent Television Corp. Man- Develop MGM. Series competition and competitive ratings also are highlighted. 
dell said in the last 60 days his Hollywood, Dec. 27. ' 
division has racked up over $1,000,-| Metro tv production chief Rob- 
om, See hig foreign ahs ert Weitman has signed Herbert 
rently is about twice as high &aS/ Hirschman to an exclusive pro- iy . * , ¥ 
last year. ducer pact, with filmaker to de- CHICAGO ® STATIONS: WBBM, WNBQ, WGN, WBKB SURVEY DATES: OCT. 9-29, 1960 
Mandell, who recently returned | velop new properties as well as 
from a. three-and-a-half week!|work on projects already blue- 
Latjno tour, said that the market | printed by the Metro TV arm. COMPETITION 
of Brazil looms “bigger than all| Hirschman, repped in deal by the Average Rating: 9% 
of Latin America put together.” | Ziegler-Hellman-Ross Agency, last WBKB Average Shore: 23 ] 
Within the next .60 to 90 days, week bowed out as producer of * STATION & ; 
there will be a minimum of 12 /20th-Fox Television's “Hong Kong” ; Night: MONDAYS 10:00-11:30 PROGRAM AVG. RATING t 
markets in Brazil on the air. He | teleseries. | Program: MOVIETIME USA News: Sports WNBQ j 
put the market count now at seven. 10:00-10:15 30 ; 
Se ES i ee Oct. 10 “THUNDER OVER TANGIER” News: Weather WNBQ 
outers tn the tna field. : liv Is Concerned Lisa Gastani, Robert Hutton 10:00-10:15 8 
Sia viet 1957, Republic, HTS, Ist Run News: J. Conway WGN i 
Growth of the Brazilian market, 10:00-10:30 10 
he went on, now makes it economi- | - : : WBBM 
cally feasible to dub in Portuguese. . Oct. 17 “THE INFORMER” Late Show 
ITC has concluded an exclusive n tino ing Victor McLaglen, Preston Foster, Wallace Ford 10:15-11:30 6 
dubbing deal with Cine Castro 1935, RKO, TV Ind., Repeat Jack Paar WNBQ 
Studies in Brazil. Because of na- i : 10:15-11:30 16 } 
tional researc tlian station oper. |, ZiV International, as spokesman| Oct. 24 “JOHNNY ANGEL” Big 10 Highlights WGN 
a ee "to have put |f0r American firms dubbing films George Raft, Claire Trevor, Signe Hasso 10:39-1298 
atees are understood to have put]. Gaiaii, oa ee Ties eile Socialist Party WGN 
a 25% quota on the telecasting of |!" Panis fom nere, has aske 1946, RKO, TV Ind., Repeat ~"'11:00-11:15 2 
foreign product. Unofficial quota, |th€ Department of State for full : ‘ 
‘e ‘mi ‘|freedom to continue activities in Festival of Stars WGN 
it’s understood, limits the number Mexi a hee adh ‘ 3 3 
of American-dubbed shows to| Mexico. Appeal has ; = 11:15-11:30 
about 25% of the station’s schedule. Film bp Mages oon gars sar i 
ITC in Brazil made sales on nine! piace “obstacles” in way of dub- Average Rating: 9 COMPETITION 
shows, total sales amounting to| ping firms WBBM ‘ i 
$400,000. as . Average Shore: 31 STATION & : 
‘ : : Pe. The Ziv memorandum asks that | AVG. RATING 
In Argentine, 10 series Ere | officials study the problem thor- | Night: TUESDAYS 10:15-12:15 PROGRAM : 
sold; in Mexico's major markets. | oughly, including their past activi-/ Program: LATE SHOW Jack Paar WNBQ : 
— ge 3 > kB pgpe ties and contributions to Mexico. 10:15-12:00 14 : 
ng FA ‘| Apart from the labor angle, with Oct. 11 “MESSAGE TO GARCIA” Movietime USA WBKB 
Other sales were racked up in) work provided for office and tech- 
Peru, Virgin Islands. Ecuador, nical maa us well es telont Barbara Stanwyck, Wallace Beery 10:15-11:30 5 
Panama, Canada, the Philippines, | Ziv pointed out that union dues to| NTA, 20th Cent., Repeat meme: 2 ae bee a 
and Japan. y |the National Association of Actors setts WGN 
“Danger Man,” which is yet to| could be boosted considerably over Oct. 18 “MAJOR & THE MINOR” Chi. Bears FB 
be distributed in the U.S., is being | an $80,000 a year figure, if dub- Ray Milland, Ginger Rogers 10:30-11:00 ; a 
widely circulated abroad by ITC.| bing firms are permitted larger 1943, Paramount, MCA, Repeat Festival of Stars WGN 
Because of ITC’s parent com- | scale operations. F . 7 11:00-12:00 WBKB 
pany, Associated TeéleVision, of | The Treasury Department would ‘i : Marty’s Morgue 
England, ITC properties get wide | receive a much higher return in Oct. 25 “HIGH BARBAREE” 11:30-12:15 2 
circulatien in Britain. Mandell said | taxes over and above the present June Allyson, Van Johnson, Thomas Mitchell News: Playhouse WBKB 
he hoped to make deals for prop- | $400,000 paid in by dubbing firms. 1946, MGM, MGM-TV, Repeat ~ 42-00-12:15 ry 2 
erties produced by other com-| While there is no admission on a lavh WNBQ 
panies, expressing a readiness to part of dubbing firms or govern- News: sa — 4 
otfer guarantees for foreign dis- | ment officials, the ticklish issue of 12:00-12:15 
tribution rights. dubbing feature lengths for com- i 
| mercial theatres is also involved COMPETITION ' 
|in the picture. However, on the WBBM Average Rating: 12 
Pp t "48 T ll " | surface, dubbing firms want to be | Average Shore: 35 STATION & 
- | permitted to continue providing |. ; . . 7 } 
0S V; \Spanish sound for American epi- Night: WEDNESDAYS 10:15-12:00 PROGRAM AVG. RATING 
sodics released here. Program: LATE SHOW Jack Paar WNBQ 
| on 10:15-12:00 12 
45 Sold To V a Movietime USA WBKB 
red MacMurray, Anne Baxter -15-12:00 $ 
] 50,000 GROSS 1946, 20th Century, NTA, Ist Run haa “ns WBKB 
To date, a total of 415 post-’48 33 ” Marty s Morgue 
features have been newly released ON PINE-THOMAS PIX’ Oct. 18 ae alg rt ; D Reed 11:30-12:00 4 
to television, according to a recent] (olorama Features has grossed 940. MGM is 7Vv i — News, J. Conway WGN 
bulletin of Theatre Owners of | about $1.250.000 in 32 ietcete i ] » MGM, MGM-TV, Repeat 10:15-10:30 10 
Ameries. - the sale of its post-'48 package of | Oct. 26 “LES MISERABLES” Ben Adamowski WGN 
The exhibitor group, opposed to | Pine-Thomas pix. Frederic March, Charles Laughton, 10:30-11:00 2 
pix going to tv, tound some’con-| Group, initially released by | Sir Cedric Hardwicke Festival of Stars WGN 
solation that “it is still far short Paramount Pictures, has been sold | 1935, 20th Century Fox, NTA, Repeat 11:00-12:00 2 
of a bag gem mg eg ~~ to WOR, N. Y.; KHJ, Los Angeles: 
in the °53-’54 years.” The post-'48|WKBN, Youngstown, O.: WFBC, | 
breakdown is as follows: 20th-Fox, | Greenville, S. C.; WRBL, Coluum- | Average Reting: 7 COMPETITION 
21 features; United Artists, 26 fea-| bus, Ga.. KGUN, Tuscon: WHBQ. | WBKB A Shen 18 
tures; Warners, 110; Lippert, 30;| Memphis; WBBM, Chicago; KMOX, verage e STATION & 
Columbia, 200; Pine-Thomas, 22. St. Louis; KMSP, Minneapolis; Night: THURSDAYS 10:00-11:30 PROGRAM AVG. RATING 
Exhibitor bulletin went on to) WMAL, Washington; WFBG, Al- : , . } il 
note that 20th-Fox has sold a total |tonna; WNHC, New Haven: WFIL, PT°sram: MOVIETIME USA es — 
of 522 pre-'48 and post-’48 cine-| Philadelphia; WKBW, _ Buffalo: | re = sa dicta , 
matics to National Telefilm Associ- | WFLA, Tampa, Fla., and others. Oct. 13 “SEA OF LOST SHIPS ; : . News: Weather WNBQ 
ates: United Artists Associated has | a hee eae ee ek, Wanda Hendrix 10:00-10:15 10 
1,900 features in release, including , , » Republic, HST, Repeat News: J. Conway WGN 
approximately 400 post-'48's; Lip- | Play of The Week c 10:00-10:30 13 
pert has sold a total of 150 post-’48 | Oct. 20 “KILLERS FROM SPACE Late Show WBBM 
films to NTA. Now In 70 Markets | Peter Graves, Barbara Besar 10:15-11:15 7 
In addition to the comparative | 1954, Prestige, M & A Alexander, Repeat Jack Paar WNBQ 
recent release of post-'48’s, there| National Telefilm Associates has | er -15_11- 
have been new releases of 129 pre-| racked up two more markets on Oct. 27 oe fe — gone tagcat " 38:25 iggy wan 
'48’s. The total of 544 new pix to|“The Play of the Week,” inking 1068. ralg, im Davis, ——- aac ae Douglas Wutner 
tv nearly “equals the average of | WTVT. Tampa, Fla.: and WINR, | 55, Imperial, M & A Alexander, Repea 10:30-11:30 - 
two years of production by Holly-| Binghamton, N. Y. Total market 
wood this decade,” TOA noted. |eount for the dramatic vehicle 
| -,. a COMPETITION 
Exhibitor group seems recon- "OW is 70. _ le WBKB Average Rating: 16 
ciled to additional pix going to tv,|. In Washington, where “Play” | Average Share: 38 A 
stating in conclusion: “More films| ad a 16-week run under last sea-| . : ST TION & 
will be sold to television, but the | Son's dual market buy of Standard Night: FRIDAYS 10:00-11:45 PROGRAM AVG. RATING 
numbers should be relatively | Oil, NTA is close to a deal with Program: MOVIETIME USA News: Sports: Wea. WBBM 
small, compared both to the film|@ Single sponsor. Educational ty 16-00-10:15 22 
companies’ total libraries, and the | outlet. WILL, Champaige, Ill.. has Oct. 14 “EASY LIVING” Late Show WBBM 
demands of television.” picked up the second year of the | Victor Mature, Lizbeth Scott, Lucille Ball, 10:15-11:45 9 
series and also inked a deal for | Lloyd Nolan Dias 
David Susskind’s “Open End.” 1950. RKO, TV Ind.. Ist Run News: Weather WNBQ 
Seven Arts Sales _ t 10:08-16:15 8 
Seed ae : o. ot ‘ ‘ Oct. 21 “OUT OF THE PAST” Jack Paar WNBQ 
deat ane dees hate heecianen Wall Bea De | Robert Mitchum, Jane Greer, Kirk Douglas, 10:15-11:45 9 
een sold by Seven Arts Associated y r a Rhonda Fleming News: J. Conway WGN 
to WCAX-TV, Burlington, Vt. Distribution and coproduction | 1948, RKO, FTV Ind., Repeat ~ 40:00-10-30 y 9 
Pix in the group include ‘Flesh | deal on “Wally Bear” cartoon se-| a Pp liti WGN 
and the Woman,” Gina Lollo-|ries was signed by Raymond Oct. 28 “BEST OF THE BADMEN "ar aees 
brigida; “The Fireball,” Mickey|Junkin, prexy of Program Sales, Robert Ryan, Claire Trevor, Robert Preston, Srst ge 5 
Rooney, Marilyn Monroe; “Is Your |Inc., and producer George Rich- Walter Brennan Festival of Stars WGN 
Honeymoon Necessary?” Diana | field. 1951, RKO, TV Ind., 1st Run 10:45-11:45 € 
Dors; “Make Me an Offer,” Peter Planned production = schedule 
Finch; and “Millionaire for | calls for 130 five-minute episodes 
Christy,’ Fred MacMurray. and 39 half-hour films. (Continued on page 33) 
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New Top 20 Nielsens 


(Two Weeks Ending Dec. 4) 


Wagon Train (NBC) 
Gunsmoke (CBS) 
Mawes Gam GEA | <0 ..< . cowincss 
Red Skelton Special (CBS) 
Untouchables (ABC) 
77 Sunset Strip (ABC)... 
Dennis the Menace: (CBS) 
Rawhide (CBS) .. 
Andy Griffith (NBC) 
Perry Mason (CBS) 
Jack Benny (CBS) ............. 
Price Is Right (NBC) 
Real McCoys (ABC) 
Red Skelton (CBS) . 
Danny Thomas (CBS) 
Ed Sullivan (CBS) 
Cheyenne (ABC) 
Checkmate (CBS) 
Candid Camera (CBS) 
GE Theatre. (CBS) 
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Fear Dwindling Interest in W. German 


TV; Mfrs. Lay Off 


Workers in Droves 





By HAZEL GUILD 


Frankfurt, Dec. 27. 

Suddenly and y, the 
shoe is on the other foot and it’s 
pinching, according to television 
industry officials in West Germany. 

All of a sudden the television 
manufacturers and the television 
industry workers are mad as hops 
about dwindling interest in their 
medium. 

At a time when industry through- 
out West Germany is begging for 
workers at a period of peak employ- 
ment, the Graetz Works, makers 
of television and radio sets in Al- 
tena, Westfalen, have recently let 
1,200 workers go because of the 
slump in business, and have cur- 
rently about 4,200 workers, mostly 
women, employed. 

The Normande factory in Bre- 
men also let out 340 -workers in 
December. 

The Christmas season in previous 
years has of course caused a tre- 
mendous upsurge in sales of tele- 
vision sets. But the makers feel 
that the slump this year is due to 
one major factor—the off-again on- 
again situation of the West Ger- 
man second television channel. 

All the ruckus started in August, 
when with a sweep of his pen West 
German Chancellor Konrad Ade- 
nauer created a second television 


a 
? 


Bergsten Goes To Fair 


Chicago, Dec. 27. 
Ralph Bergsten, general man- 
ager of ABC Radio’s “Rreakfast 


Club” and of host Don McNeill’s f 


other enterprises, has resigned to 
take the post of managing director 
of the International Trade Fair, 
held annually in Chicago since 
1957. He succeeds Richard Revnes, 
who had been director of the fair 
since its inception. 

“~Bergsten has handled McNeill’s 
business affairs, as exec veepee of 
Don McNeill Enterprises  Inc., 
since 1950. 





Adorian Solution: 


Let BBC, Com! TV 
Share 3d Channel 


London, Dec. 20. 
Britain's third tv channel, if and 
when it’s sanctioned, ought to be 
run jointly by BBC-TV and the 





channel, on paper, arranging hew 
it would be controlled by the fed-| 
eral government, the states and 
the church. | 


Ever since then the states have | 
been fighting against this arbitrary | 
solution to the problem, and the} 
case is right now being tried in| 
West German federal courts as to 

(Continued on page 32) 


CBS News Team 
To Hit the Road 


CBS News will pick up a custom 
followed for several years by NBC 
and send its team of foreign cor- 
respondents in for the yearend 
wrapup on a cross-country tour. 

Members of the group will hit 
the road next weekend, following 
their Columbia U.-CBS luncheon 
in N. Y. on Friday (30), with ap- 
pearances slated in Dallas on Tues- 
day (3) under auspices of the Dal- 
las Council on World Affairs; Los 
Angeles next Thursday (5) via the 
World Affairs Council; San Fran- 
cisco Friday (6) before the Com- 
monwealth Club; Washington Jan. 
9 before the National Press Club; 
and Chicago Jan. 10 under joint 
sponsorship of the Chicago Council 
on Foreign Relations and the Chi 
chapter of Sigma Delta Chi. 

Though all the members of the 
news team won't make all of the 
dates, most of them will be on hand 
for each of them, and the entire 
team of course will do Thursday’s 
(29) “Years of Crisis” wrapup and 
appear at the Friday N. Y. lunch- 
eon. An added starter for the team 
will be a special edition fo CBS 
Radio’s “Background” Sunday (1). 





existing commercial video inter- 
ests. That's the view—put forward 
as a personal one—of Paul Adori- 
an, managing director of Associ- 
ated-Rediffusion Ltd. which airs 
commercial programs in the Lon- 
don region weekdays. 

The channel shareout would be 


on a strictly 50-50 basis, according |CBS-TV and Ziv have set a three- | 
to the Adorian theory which, as | way partnership dea! on “Ross of 
with all other comments, sugges-|the Everglades,” 
tions and memoranda on radio and | series ‘created by the Schulberg 
tv, is being noted by the Pilkington | brothers. The Schulbergs will pro- 
Committee which is studying the duce the pilot through Ziv in~as- 
|future pattern of radio and video. | sociation with CBS-TV, 

had dickered | 
$56,000,000, would | with CBS-TV about such a project 
while air time | some two years a 40, but a dea! was 
ewise, with the | never consummated at the time. 


The estimated cost of running the 
service, around 

be borne equally, 
would be shared lik 


| 


} 


60S MAINTAINS 
TOP POSITION 


the dogs, the 
new Nielsens the two- 
week period ending Dec. 4, show 


000 -per-thinute rep- 
resenting a 15% gain over the 
last CBS’ 9,- 


the 20 rating 
mark as its average for all evening 
programs. 

CBS walked off with a 20.1 av- 


As for Top 10, CBS had seven, 
NBC one and ABC two; the Top 20 
breakdown was CBS 14, NBC two 
and ABC four; and Top 40 found 
CBS picking up 21, NBC six and 
ABC 13. 

Period covered by the report 
marked the first time that CBS 


fourth place in the Top 10 with a 
Red Skelten special). For ABC, too, 
it marked a bounce back from its 
election night licking that dropped 
it to third place in the last report. 
NBC, however, which has put its 
best foot forward this year in 
the news area, had to fall back 
strictly on programming in the 
Dec. 1 period, and found itself 
again behind the eightball. 


Schulbergs, Ziv's 
‘Everglades’ Deal 








Budd and Stuart Schulberg, 


projected tele- 





| The Schulbergs 


three - and - half-days’ commercial | Subsequently, while they spent 


programs carrying no advertise- | 


ments. 


(Continued on page 32) 
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‘LOOKS LIKE BRITISH 
|TV STRIKE AVERTED 


London, Dec. 27. 

It looks fairly certain here that 
the mooted strike of technicians 
in commercial tv will not now take 
|place, as a result of a second 
meeting between the Association of 
;Cinematograph and Allied Tech- 
nicians and the Independent Tele- 
vision Companies Association held 
last week. The union had warned 
of the strike unless a substantial 
pay offer were forthcoming when 
the present agreement with the 
commercial video companies ex- 
pires early in February. 

After last week's get-together it 
was stated that a basis for settle- 
ment had been agreed for reported 
back to the parent bodies of both 
' sides. 





All the shows throughout | 


more time on the property, CBS- 
TV had made a commitment with | 
| Ziv which called for two pilots, a 
one-hour pilot version of “Aqua- 
| nauts,” which was filmed a year 
}ago (and subsequently okayed for 
a full series, of course), and a half- 
hour pilot to be filmed this year 
on a mutually agreeable theme. 

In the course of discussions on 
the theme, subject of the Ever- 
glades came up, and CBS with 
Ziv’s blessings decided to merge 
the two projects, putting the 
Schulbergs together with Ziv on 
the production end, with CBS pro- 
viding the financing as well as the 
possible timeslot for next season. 





WHIN-TV Sale Okayed 
Washington, Dec. 27. 
Federal Communications Com-! 
mission has approved the $1,925.,- 
000 sale of WHTN-TV, Huntington, | 
W. Va. by Cowles Broadcasting 


Corp. 
It was bought by Reeves Broad- 
casting Corp, 





j 
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Colman’s Pubaffairs Freelance Shop 
As ABC-TV Cues In Outside Horizon 





Real Dutch Treat For 
NBC Int'l Funny Manns’ 


Lendon, * 
NBC (International) is claiming 
nsmission 





What's With That 
Final Report On 
Oren Harris Quiz? 


Washington, Dec. 27. 

There is a Democratic-Republican 
dispute over the final report of the 
House Legislative Oversight (Oren 
Harris) Subcommittee which could 
erupt with political fireworks if it 
isn’t smoothed over. 

Except for Rep. Steven Derounian 
(R-N.Y.). the GOP members of the 
Harris payola-tv quiz show investi- 
gating group boycotted both Nov- 
ember and December meetings of 
the subcommittee. Derounian at- 
tended only some of the sessions. 

Chairman Harris (D-Ark.) and 
his Democrats want to issue a final 
“staff report.” That means a 
resume of what the subcommittee 
found in its investigations together 
with observations, criticism of the 
agencies and suggested administra- 
tive and legislative changes. The 
hitch is that the report is being 
prepared by staff assistants of the 
subcommittee pather than the sub- 
committee itself. 

Republicans oppose this proce- 
dure, apparently because it will 
air all over again the responsibility 
Republican officials had in various 
scandals. COPers think there 
shouldn't be a final report, unless 
subcommittee members themselves 
frame it. 


Harris claims subcommittee 
members don’t have time, and that 
the staff members involved are 
“experts,” qualified to comment on 
everything involved. 

The report is going to be issued. 
Whether the Republicans file a 
minority report (perhaps with 
blistering language) is yet unde- 
termined. Whatever is drawn up 
will go to the House on Jan. 3 
when the new Congress meets. 


ADULTS DIG CLARK 





4 





MORE THAN KIDS 


The American hou-ewife is a 
teenager at heart (and in the head- 
bone), if you believe the ABC-TV 
sales development department and 


the Nielsen's. More adult women 
watch Dick Clark's “American 
Bandstand,” the web's hour-long 


r&r dance party, 4 p.m. weekdays, 
than do teenagers, according to a 
new pitch by the SDD men, 

Based on the Nielsen audience 
estimate, an average of 1,774,000 
adult women tune into Clark daik 
as opposed to 1,631,000 teen chicks 
and boys. Rest of the more than 
5,000,000 daily viewers are sub- 
teens and male adults. 

ABC figures that a good many 
of the post-teen homemakers were 
Clark fans before they made the 
apparently smooth transition into 
their twenties. They have in many 
cases two or three kids themselves, 
says ABC, but are still interested 
in the teenagers’ “fads, music and 
personalities.” 


What with the apparent easing 
of restrictions by the networks of 
the ‘source of their public affairs 
shows (as witnessed by the letting 
of the ABC Bell & Hewell docu- 
mentaries to Time Inc.), one new 
package agency is turning his 
fledgling shop into a fulltime pub- 
affairs operation, handling nothing 
but documen: 

Agency is Henry Colman Asso- 
ciates, set u» a few months back 
by former ‘ ieatre Guild tv exec 
and GAC-TV staffer Hank Colman. 
With the networks apparently 
opening up, along with increased 
interest from regional sponsors 
and individual stations, Colman 
figures there’s a good market de- 
veloping for freelance public af- 
fairs producers, directors and 
writers. 

As a result, he’s signed Michael 
Sklar, former CBS-TV pubaffairs 
producer who did “Conquest,” 
among others, for representation 
on several new projects Skiar is de- 
veloping. He's also handling How- 
ard & Amy Jensen, who did “The 
White House Story” for CBS-TV’s 
“The Twentieth Century,” as weil 
as former NBC pubaffairs staffers 
Charles Preston and Nicholas 
Dancey, and the new Affiliated TV, 
headed by Sid Smith and Alan 
Neuman. 

In such deals, Colman doesn't 
handle the talent personally, only 
the sale of their packages. And in 
this end of it, he sits in on de- 
velopment of the new properties 
as well. For example, he's work- 
ing on two packages with Sklar. 
One is “Voices Out of Space,” a 
special on the development of 
modern communications, which 
AT&T is considering for network 
airing. Other is a half-hour se- 
ries being developed for a regional 
buyer titled “Briefing Session.” It 
would pair a newly appointed po- 
litico, exec or VIP with others who 
occupied the same posts—the new 
Secretary of State with Dean Ache- 
son and Christian Herter, for ex- 
ample. 

The Jensens are currently at 
work on a one-hour special on the 
Civil War, dealing with a day in 
the life of a soldier and utilizing 
the same  stili-photo technique 
they employed in “The White 
House Story.” Latter, the original 
hourlong version (which was the 
basis of the “Twentieth Century” 
edition). is now in syndication, 
with about a dozen stations al- 

(Continued on page 30} 


NBC & Ziv-UA In 
Klondike’ Tangle 


Strain appears to have beset the — 
relationship between NBC-TV and 
Ziv-UA as the result of reported 
difficulties in the production of 
“Klondike,” half-hour Monday 
stanza that the network intends to 
cancel at mid-season if only the 
sponsor goes along. 

NBC-TV has been described as 
being particularly unhappy about 
the way production of the Ziv-UA 
half-hour was handled. Apparently 
there was something of a break- 
down in communications. For one 
thing NBC requested and was 
promised (way back before the sea- 
son had begun) script approval. 
Nobody has ever alleged that NBC- 
TV didn't ultimately get to see all 
the scripts for programs aired, but 
some of them arrived rather later 
than some NBC executives would 
have liked to see them—in some 
cases, reportedly after the rough 
cuts of episodes in question had 
been finished. 

In other ways, various NBC’ers 
felt that what they initially nego- 
tiated in the way of production 
values was often overlooked in 
actual production. . 

“Klondike” holds NBC-TV’'s 8:30 
to 9 p.m. pegiod on Mondays. R. J. 
Reynolds, a substantial sponsor in 
the Ziv series, has been resisting 





| its cancellation. 
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There is nothing harder to stop than a trend. 


In the competitive markets this season ABC-TV has delivered the largest 
audience’ most of the time. (ABC-TV’s rates have been lowest all the time" 


° 
*Source: 24 Market TV Report program-appraisal supplement to National NTI reports for ten weeks ending December 18, 1960, Sunday 6:30-11 pm, Monday 
through Saturday 7:30-11 pm NYT **Published rate cards of the three networks. 
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V Y-ARB SYNDICATION CHART 


Variety’s weekly tabulation based on ratings furnished by American Research exact picture of the rating performance of syndicated shows is to reflect the true rating 
Bureau, highlights the top ten network shows on a local level and offers a rating study strength of particular series. Various branches of the industry, ranging from media 
in depth of the top ten syndicated shows in the same particular market. This week buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
seven different markets are covered. Over the course of a year, ARB will tabulate a minimum of 247 markets, The 

In the syndicated program listings of the top ten shows, rating data such as the results of that tabulation will be found weekly in Variety. Coupled with the rating 
average share of audience, coupled with data as to time and day of telecasting com- performance of the top ten network shows on the local level, the VariETY-ARB charts 
petive programming in the particular slot. etc., is furnished. Reason for detailing an are designed to reflect the rating tastes of virtually every tv market in the U.S. 


NEW ORLEANS STATIONS: WWL, WDSU, WVUE. SURVEY DATES: NOVEMBER 10-23, 1960. 
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TOP TEN NETWORK SHOWS~ AV. TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG |RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
1, Wagon Train (Wed. 6:30-7:30)....... WwDSU 43 || 1. Blue Angels (Sat. 9:30)........ ere 4 ee CNP 29 71 | Jackpot Bowling ........WDSU 6 
2. Gunsmoke (Sat. 9:00-9:30)........... WWL 42 || 2. Lock-Up (Fri. 8:30).......... Seas. . ae Ziv-UA 24 39|77 Sunset Strip.........WVUE 25 
8. Have Gun, Will Travel (Sat. 8:30-9)..WWL 38 3. Mike Hammer (Mon. 10:00)..........WWL..... MCA 22 55|Manhunt .......... coos. WUSU 12 
’ 4 es % 4. Ramar Of The Jungle (Sat, 8:30).....WDSU....ITC 20 77| Two Gun Playhouse .....WWL 6 
4. Perry Como (Wed. 8:00-9:00) ........WDSU 37 || 4. Sea Hunt (Wed. 9:30)............. ...WDSU.... Ziv-UA 20 36| Naked City .......... ... WVUE 19 
5. Bachelor Father (Thurs. 8:00-8:30)....WDSU 35 || 5. This Man Dawson (Fri. 10:00)........WDSU....Ziv-UA 19 50 | Rendezvous/Garlund ....WWL 11 
&. What’s My Line ‘Sun. 9:30-10:00)..... WWL 35 || 5. Trackdown (Sat. 6:00)........... eos. WDSU....CBS 19 ped NE RE... ae WwL 12 
6. Price Is Right (Wed. 7:30-8:00) WWL 34 || 6. Brothers Brannagan Sg A ga oe eS sre eg e =. eae — © OREO SE wae = 
i ate pig ig sas * severe 00s Ole sae batels 
7. Danny Thomas (Mon. 8:00-8:30)...... WWL g3 |] & Death Valley Days (Mon. 9:30 bed 7 ae ae 
7. Ed Sullivan (Sun. 7:00-8:00) ......... WWL 33 || 6. Interpol Calling (Thurs. 10:00)....... WWL..... ITC 18 44| Klondike ......... sieves WDSU 15 
8. Dobie Gillis (Tues. 7:30-8:00)......... WWL 32 || 6. Tombstone Territory (Wed,40:00)....WWL.....Ziv-UA 18 41! Two Faces West......... WDSU 17 
CLEVEL AND __ STATIONS: KYW, WEWS, WJW. SURVEY DATES: NOVEMBER 10-23, 1960. 
| 1. U.S. Marshal (Fri. 10:30)............. WEWS....NTA - = br Michael — errr . 
ip ‘Fri. 9:00-10: y 2. Huckleberry Hound (Mon. 7:00)......KYW..... Screen Gems City Camera; Sports..... wsw 
1. 77 Sunset Strip (Fri. 9:00 10:00)... ...WEWS 48 || it Gite WEWS 11 
2. Untouchables (Thurs. 9:30-10:30)..... WEWS 46 |) News-D. Edwards ....... ww 11 
3. Gunsmoke (Sat. 10:00-10:30)......... WwJIw 38| 3. Quick Draw McGraw (Fri. 7:00)......KYW..... Screen Gems 25 52| City Camera; Sports..... ww 15 
4. Adv. In Paradise ‘Mon. 9:30-10:30)....WEWS 37 a News-D. Edwards ....... wsIw 14 a 
5. Surfside 6 (Moi.. 8:30-9:30)........... WEWS 36 || 4. Woody Woodpecker (Thurs. 7:00)..... KYW..... Kellogg 24 50 | City Camera; Sports..... ww 1€ 
5. Rebel (Sun. 9:00-9:30) WEWS _.36 News-D. Edwards ....... wJw 14 
a ee Se Nag 5. Bold Venture (Sun. 10:30)...........WEWS....Ziv-UA 19 41| This Is Your Life.......KYW 15 
6. Real McCoys (Thurs. 8:30-9:00).......WEWS 35 || 5. Tombstone Territory (Tues. 7:00)..... KYW..... Ziv-UA 19 40| City Camera; Sports..... wsIw 17 
7. Hawaiian Eye (Wed. 9:00-10:00)...... WEWS 34 — — _— — 1s » News-D. ey - ae a 
< -30-10:30).........-. WEW 6. Death Valley Days (Wed. 7:00).......KYW..... S. Borax Assignment Underwater .W 
: Saou ae agente caren wae te 7. Assignment Underwater (Wed. 7:00)... WEWS....NTA 17 35 | Death Valley Days.......KYW 18 
ee, _ del agtieg! oan at teaeal cic 8. Life Of Riley (Sat. 6:00) ............ KYW..... CNP 15 54| Divorce Court ..... oes - WIW 8 
8. Lawman (Sun, 8:30-9:00) ........ -+-.WEWS 33 || 8. Mike Hammer (Sat. 10:30)........... WEWS... MCA 15 32 Din Batis 5 cis. 0505 wJw 15 
8. Flintstones ‘Fri. 8:30-9:00)....... ee... WEWS 33 || 8. Sea Hunt (Tues. 7:30) ........ coeee- WIW .... Ziv-UA 15 26| Bugs Bunny ............ WEWS 24 
- &. Three Stooges ‘Mon.-Fri. 6:00)....... WEWS... Screen Gems, 15 42 iBerly.. SHOW 2..s0sseee KYW 14 
‘g . . . 
PORTLAN D, ORE. STATIONS: KOIN, KGW, KPTV. SURVEY DATES: OCTOBER 9-29, 1960. 
s 
1. Real McCoys (Thurs. 8:30-9:00).......KPTV 38 || 1. Highway Patrol (Wed, 6:30).......... KOIN..... Ziv-UA 29 5k a rr KGW 14 
2. Wagon Train (Wed. 7:30-8:30)........ KGW Sa 2, Bom Memes (Tees. FO): os noc ccc. es BRGW cs Ziv-UA 29 54/| Interpol Calling ........ KOIN 13 } 
2. Ed Sullivan (Sun. 8:00-9:00).......... KOIN 32 || 2. Assignment Underwater ‘Wed. 7:00)..KOIN.’...NTA 28 51} Success Story .......... KGW 18 } 
8. Gunsmoke (Sat. 10:00-]0-30)......... KPTV 31 || 2. You Asked For It (Sun. 6:00)......... KPTV.....Crosby Natl. Auto Show......< - KOIN 11 f 
3. Perry Mason (Sat. 7:30-8:30) ........ KOIN 31 » Brown 28 56| News Profile ........... KGW 11 | 
3. 77 Sunset Strip ‘Fri. 9:00-10:00)..... KPTV 31 || 3. Huckleberry Hound (Thurs. 6:30)..... oo Screen Gems 27 48| News Horizons ..... .... KOIN 18 i 
4. Lawrence Welk (Sat. 9:00-10:00)..... KPTV 30 || 4. Weody Woodpecker (Tues. 6:30)...... KGW..... Kellogg 25 ee ee KOIN 16 | 
5. My Three Sons (Thurs. 9:00-9:30).....KPTV 29 || 5. Shotgun Slade (Fri. 6:30)......... og sas 9 MCA 20 47 | Football Heletes ..... oe ee 13 { 
5. Have Gun, Wiil Travel ‘Sat. 9:30-10)..KOIN 291) 6. Boat of Pest (Sat. 7:00)... .... cccccce. EGW...;. ITC 19 49; Amateur Boxing ........ KPTV 11 | 
5. Chevy Show ‘Sun. 9:00-10:00) ....... KGW 29 || 6. Quick Draw McGraw (Mon. 6:30)..... KGW..... Screen Gems 19 45| News Central; Wea. ..... KPTV 12 ; 
5. Red Skelton (Tues. 9:30-10:00)....... KOIN 29 |! 6. Manhunt (Thurs. 7:00)............... KGW.....Screen Gems 19 40! Adv. Tomorrow ......... KOIN 17 | 
| 
PROVIDENCE, R. I. STATIONS: WJAR, WPRO, WHDH. SURVEY DATES: NOVEMBER 10-23, 1960. 
1. Danny Thomas (Mon. 9:00-9:30)...... WPRO 41 || 1. Rough Riders (Thurs. 7:00).......... WJAR.... Ziv-UA 26 54|Jim Backus .........:.. WPRO 13 
2. Perry Como ‘Wed. 9:00-10:00).......WJAR 39 || 1. Sea ee ag hse aielase ‘ae ...Ziv-UA 26 it RN snes scan se...WJAR 11 i 
. Wagon Train (Wed. 7:30-8:30)........ WJAR 38 || 2. Death Valley Days ‘Mon. 7:00)....... AR..*.. U.S. Borax 25 47 | Life GE Riley...5.<sceov. WPRO 19 
dhe gripe art nage ' 3. U.S. Marshal (Sat: 10:30)............WPRO.--.NTA 20 24| Fight Of The Week. .....WJAR 12 
4. Adv. In Paradise ‘Thurs. 7:30-8:30)...WJAR 36 Make That Spare WJAR 11 
4. Gunsmoke (Sat. 10:00-10:30)......... WPRO 36 || 4. Dangerous Robin (Tues. 7:00)........WJAR.... Ziv-UA 19 39| Movie Of The Week..... WPRO 15 
5. Untouchables (Thurs. 9:30-10:30)..... WJAR 34 || 4. Lock-Up (Wed. 7:00)................ WJAR.... Ziv-UA 19 41| Highway Patrol] ........ WPRO 15 
6. Route 66 (Fri. 8:30-9:30) ............ WPRO 33 || 4. Shotgun J gk ree WJAR.... MCA 19 45 | Brave Stallion .......... WPRO 9 
7. Ed Sullivan (Sun. 8:00-9:00) WPRO 31 || 4 Whirlybirds (Sat. 6:30)..............WPRO....CBS 19 43|Laramie _.............WJAR 13 
: § . &: se hl ata eal 5. Brothers Brannigan (Sun. 10:30)...... WJAR.... CBS 16 37 | § What’s My Line........ 
9. Perry Mason ‘Sat. 7:30-8:30)..... -...-WPRO 31 1 Belafonte ............. WPRO 16 
7. Alfred Hitchcock (Tues. 8:30-9:00)....WJAR 311} 6. Highway Patrol (Wed. 7:00)..........WPRO....Ziv-UA 15 BO SOD Ske teadcsennsi ee WJAR 19 
SACRAMENTO -—-STOCKTON, CALIF, stations: kcra. kxtv, kovr. SURVEY DATES: OCTOBER 9-29, 1960. 
1. Gunsmoke (Sat. 10:00-10:30) eS yy 41 || 1. Coronado 9 (Thurs. 7:30)............. KCRA.... MCA 25 42 | Guestward Ho...........KOVR 16 
2. Have Gun, Will Travel (S:t. 9:30-10)..KXTV 37 || 2. Sea Hunt ‘Thurs. 8:00).......... meee > Oe ey 23 38 | Donna Reed ............ KOVR 19 
3. Wagon Train (Wed. 7:30-8:30)........ KCRA 34 || 3. Assignment Underwater (Tues. 7:00).. KXTV.... NTA 22 39 | Tombstone Territory.....KCRA 22 
4. Chevy Show (Sun. 9:00-10:00)........ KCRA 32 || 3. Tombstone Territory (Tues. 7:00)..... KCRA.... Ziv-UA 22 39 | Assignment Underwater. .KXTV 22 
4. Perry Mason (Sat. 7:30-8:30) ery? ef 32 || 4. Huckleberry Hound (Thurs. 6:00).....KCRA.... Screen Gems 19 45 | Shell News.............. KXTV 13 
5. Alfred Hitchcock (Tues. 8:30-9:00)....KCRA 31 || | News: D, Edwards....... KXTV 14 
6. Maverick (Sun. 7:30-8:30) .......... KOVR 29 || 4. Manhunt ‘Thurs. 7:00) a ...+.. KCRA.... Screen Gems 19 39 | Mounted Police.......... KXTV 12 
6. Ed Sullivan ‘Sun. 8:06-9:00)..........KXTV 29 || 4. Quick Draw McGraw (Mon. 6:00).....KCRA.... Screen Gems 19 42 | Shell News ss ssvceces KXTV 12 
7. Bob Hope ‘Sat. 8:30-9:30)  _....... KCRA 28 |News: D. Edwards....... KXTV 14 
7. 77 Sunset Strip ‘Fri. 9:00-10:00)...... KOVR 28 || 5. Rescue 8 ‘Mon. 7:30) Sa ee KCRA.... Sereen Gems 18 30|To Tell The Truth....... KXTV 23 
4. Flintstones ‘Fri. 8:30-9:00) —_...... KOVR 28 || 5. Woody Woodpecker (Wed. 6:00)..... KCRA.... Kellogg 18 46 | Shell News, ........e0. KXTV 12 
7. Danny Thomas ‘Mon. 9:00-9:30).:.... KXTV 28 | News: D. Edwards....... KXTV 15 
7. Pete & Gladys (Mon. 8:00-8:30)....... KXTV 28 || 5. You Asked For It ‘Sun. 6:00)........ KCRA.... Crosby Brown 18 42 |Deputy Dawg............ KOVR 13 





SALT LAKE CITY—OGDEN—PROVO STATIONS: KUTV, KCPX, KSL. SURVEY DATES: OCTOBER 9-29, 1960. 








1. Untouchables ‘Thurs. 8:30-9°30)...... KCPX 42 1. re or ra "2a. Lins salen emed ace _ Ziv-UA 27 42 | Lawrence Welk.......... KCPX 30 
as -10- 1} 2 Manhunt ‘Thurs. 9:30) .............. <CPX.... Screen Gems 22 43 | Twilight Zone........... KSL 16 

. pss coag ti haga betes. KUTV 40 3. U.S. Marshal (Tues. 9:30) .2..22122; KCPX NTA 20 SME. «kc c adennnaons KUTV 20 
pee re Leek. eae)... - es ee 39 || 4. Highway Patrol (Fri, 6:00)........... KSL Ziv-UA 17 50 | News; Weather ......... KCPX 10 
4. Have Gun, Will Travel ‘Sat. 7:30-8)...KSL 36 Huntley-Brinkley ....... KUTV 9 
5. Real McCoys ‘Thurs. 7:30-8:00)...... KCPX 34 || 5. Best of Post (Sat. 10:00)..........0... Beh......38e 16 37 | Weekend News.......... KCPX 22 
6. Gunsmoke ‘Sat. 8:00-8:30) ........... KSL 33 | Weather; Sports.........KCPX 17 
q Red Skelton ‘Tues. 7:30-8:00) KSI 39 || 5: Death Valley Days ‘Wed. 8:30)....... KUTV.... US Borax 16 26 | Hawaiian Eye.......... KCPX 31 
ma Bee Seen cur ee ib isis ereisi= eae . 5. Tepper (Thurs. 6:00)..........ceees- KSL......Schubert 16 44 | News; Weather......... KCPX 11 

8. Hawaiian Eye ‘Wed. 8:00-9:00)........KCPX 31 |News: J. Daly .......... KCPX 11 
8. Adv. In Paradise ‘Mon. 8:30-9:30)..... KCPX 31 || 5. Blue Angels (Mon. 8:30) ........... KSL.. CNP 16 29 | Adv. In Paradise........ KCPX 30 
9. What’s My Line ‘Sun. 8:30-9:00)...... KSL 99 || 6. Dangerous Robin ‘Sun. 9:00)........ KSL Ziv-UA 15 30 | Islanders ped ee tarken: KCPX 22 
% ass: Gua : 7. Bozo The Clown ‘Sat. 5:00) .......... KUTV. ... Jayark 13 52 |Comedy Time ......... KS" 9 

S Meee Mri. 9:30-8:00) ........... — 29 || 7. Honeymooners (Wed. 6:00).......... KSL......CBS 13 41 |News: Weather ........ KCPX 10 
9. Rifleman (Tues. 7:00-7:30).......... KCPX 29 11 | Huntley-Brinkley ....... KUTV 10 


(Continued on page 30) 
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Person to Person 

CBS-TV scratched seven and a 
half years of television off the 
docket Thursday night (22), with 
the final broadcast of “Person to 
Person.” It’s likely the show had 
run its course—-at most it had a 
s4430n or two left in it. CBS has- 
tened the demise this year by an 
unfortunate Thursday night slot- 
ting that just couldn’t get it off 
the ground.” 

But seven and a half years is 
quite a run in tv. It goes back to 
the early days of the medium, and 
Johnny Aaron and Jesse Zousmer 
amazed the trade as well as the lay 
public with the flexibility of tele- 
vision equipment eyen in those 
primitive days. “P to P” had most 
of the ingredients of a popular suc- 
cess, and quite a few detriments 
of its own. 

The ingredients, of course, con- 
sisted in the exposure of the mod- 
ern-day carriage trade, the celeb- 
rity, and how he lives. The “let me 
show you our home” trademark 
had a lot more draw than anyone 
cared to admit, and the conversa- 
tions between Ed Murrow, and 
later Charles Collingwood, and the 
guests usually played second-fiddle 
to the furnishings. 

That was also one of the show’s 
chief drawbacks, a host who how- 
ever brilliant and poised, couldn’t 
find a sense of simpatico with the 
guests. That was Murrow’s chief 
trouble—he was either uncomfort- 
able or indifferent much of the 
time. Collingwood was more inter- 
ested but usually equally uncom- 
fortable. 

The windup show, in these re- 
spects, was similar to many a “P, 
to P” that went before it, For an 
opener, the cameras (in this day 
and age, with tape several weeks 
earlier) went to Sherman Oaks, 
Calif., for a visit with Steve Allen 
and Jayne Meadows and then over 
the hills to Bel Air for a talk with 
Carl Sandburg. In the first seg- 
ment, the house was great, the 
view was fine and the conversation 
was a mature of humdrum and 


trivia. Collingwood had better con- | 


versational luck with less camera- 
work with Sandburg, who sat at a 
table on the lawn of the Bel Air 
Hotel and talked about George 





Tele Follow-Up Comment 





trio of youngsters from “Sound of 
Music” were on the overcute side 
lin “Snow Girl.” The Robert Shaw 
|Chorale, a well-trained and 
| disciplined group of voices, showed 
'a high calibre ensemble work 
whether backing Sullivan's poetry 
reading or for their own efforts. 
The novelty in the show was in a 
pair of standard acts, Gali Gali and 
Bil & Cora Baird. The Egyptian 
magico is a deft worker with his 
chicks, eggs, corks and assorted 
objects. He got a good lifi with 
Dezi Arnaz (in the audience that 
night) being a fall guy in a section 
of his act. The Baird puppets, per- 
forming this week-at the Walnut 
St. Theatre, Philadelphia, departed 
from the usual in performing a 
Sullivan show in miniature. The 
Sullivan marionet was a fine ex- 
ample of straight portraiture and 
with such fidelity that it was dif- 
ficult to get a spirit of fun into 
this sequence. Per usual, Ray 
Bloch backed capably. Jose, 





Shirley Temple Show 
“The Shirley Temple Show” 
went special Christmas Sunday 
with a modern version of “Babes 
in Toyland” and a slug of special 
guest performers. 


The Sheldon Keller-Jack Brooks 
| adaptation of the early 20th cen- 
tury kids’ fantasy (by Glen Mac- 
Donough and Anna Alice Chapin) 
was hampered by an over-abund- 
ance of jarring contemporary slang 
that couldn’t conceivably bé as 
lasting as the text of the original. 
But the production as a whole was 
bailed out by Victor Herbert's mu- 
sic (scored here by Walter Scharf), 
some imaginative choreography 
and a singularly fine portrayal of 
the miser Uncle Barnaby by~come- 
dian Jonathan Winters. 

Also effective were the kid stars 
Angela Cartwright and Michel Pet- 
it as Jane and Allen, the youngsters 
who were pursued through Mean- 
town, and Spider Forrest by Uncle 
Barnaby, finally to arrive in the 
sanctuary of Toyland. Less success- 
ful in their attempts to wring some 
comedy out of an arid script were 
guest stars Jerry Colonna, Joe 
Besser and Carl Ballantine (Bar- 
| naby’s cutthroat henchmen), 

The final Toyland production 
numbers gave the show its major 
| boost with the dance chorus di- 





Stevens, Edward Steichen, Ralph +vided for fresh and articulate bal- 


McGill and Harry Golden as men 
with a “vision of America,” and 
about his writing and work. 

In both cases, Collingwood 
goofed on cues; with the Allens, 
he started a question, then abruptly 


said goodbye ,and with Sandburg, | 


there was an embarrassing silence 
until Sandburg broke the ice by 
asking if the signs the technicians 
were making to him meant there 
was no time left. As a matter of 
fact, there was; just enough to cut 
back to the Allens singing “Silent 
Night,” an unnecessarily hokey 
windup. In far better taste was 
Collingwood’s final signoff for the 
show. 





Ed Sullivan Show 

Ed Sullivan put a lot of planning 
into this show which had several 
origination points, and at least one 
of them in an outdoor setting in 
some of the coldest weather in 
New York. But despite all the ef- 
fort, this holiday package didn't 
turn out as gay and festive as 
hoped for. Mixture of Christmas 
and juvenile lore didn’t quite jell 
despite the fact that the talent did 
well, but the routining lacked a 
focal point. 

A viewer might have felt un- 
comfortable, for example, during 
the duet by Roberta Peters and 
Alfred Drake at the Wollman 
Memorial Rink in New York's 
Central Park. The gay and care- 
free air of a couple warbling 
“Winter Wonderland” just didn’t 
come off when it seemed fairly 
obvious that the twosome were 
just short of shivering in this set- 
ting. Skater Marjii Lee in this plot, 
did better. It seemed natural for 
her to perform in the cold out- 
doors, even though she lacked 
exciting routines. The singing pair 
had a better chance indoors when 
each took a turn at song. Miss 
Peters’ “Swiss Echo Song” seemed 
especially forte and Drake put 
across a tender holiday tune with 
feeling. 


Also in the vocal department, | Voorhees and his orchestra made a|2, couple of superb. solos; the 


Odetta, the Negro singer, came out 
ahead with a pair of ballads, and a' 


|let terping on “Doll Dance” and 
| “March of the Wooden Soldiers.” 


Miss Temple, as usual, hosted, 
but this time with her three chil- 
dren in a setting of their own liv- 
ing room in Atherton, Calif. She 
| also played Floretta, the Gypsy 

witch, but wasn’t able to inject the 
part with the lovable spookiness 
| called for. She did a song and 
dance turn and it was much in the 
| Style of her early motion pictures 
| Despite the trappings of special 
guests, special book and score and 
| NBC color, the hour went virt»ally 
unsponsored. Bill. 





! 

| Bell Telephone Hour 
Henry Jaffe Associates assem- 
j bled an attractive cast for “ "Twas 
the Night Before Christmas” out- 
ing of the “Bell Telephone Hour.” 
The hour show was full of holiday 
good cheer, sentimental lullabies, 
carols from the world over, and 
some ballet turns. 


| Sponsor Bell Telephone, in keep- 
jing with the holiday spirit, didn’t 
interrupt the outing until near the 
jend with a short institutional com- 
| mercial. 
| Maureen O'Hara was on hand as 
an able host. She also sang a few 
lullabies well, although a more 
simple dress would have been more 
|appropriate. Rise Stevens and John 
| Raitt made a handsome couple, and 
they sang their numbers winningly. 
|The Columbus Boy choir lent their 
talents singing carels and their 
faces in closeup made fascinating 
studies. 
| The American Ballet Theatre of- 
|fered some graceful sequences 
|from the ballet “Les Patineurs” 
\(The Skaters). The pas de deux, 
|choreographed by Bob  Pagent, 
| didn’t come off as a light, beautiful 
|interlude. There was a heaviness 
|that dancer, Igor Youskevitch, 
couldn’t escape. Roberta Lubell, as 
his partner, seemed more magically 
electric. 

Sets ranged from realistic stag- 
ling to imaginative props. Donald 


| Strong, sentimental assist. 
Horo. 


THE COMING OF CHRIST 
(Project 20) 

With Alexander Scourby, narrator 
Producer-Director: Donald B. Hyatt 
Writer: Richard Hanser 

Music: Robert Russell Bennett 

30 Mins., Wed. (20), 8:50 p.m. 

U.S. STEEL 

NBC-TV (film) 





(BBDO) 
Every now and then will come 
along such a perfect fusion of 


talents (in the world of musical 


was “My Fair Lady”) as to be al- 


|most inspirational. In the area of 


tv, the same superb meshing of | 
qualities characterize “Project 
20’s” half-hour production of “The 
Coming of Christ” on NBC-TV last 
week. It is, to put it bluntly, a gem. 
It is nothing more than the depict- 
ing of paintings by some of the 
world’s great masters of the coming 
of Christ and His Ministry in which 
is utilized the _ still-pictures-in- 
action technique as was applied to 
“Mr, Lincoln.” 

But within that half-hour is a 
stirring and a beauty that no live | 
dramatic presentation could pos- 
sibly duplicate. For a script it has 
the words of the Bible itself (St. | 
James version), with the voice 
fiber and texture of narrator Alex- 
ander Scourby beautifully attuned 
to the solemnity. It is done in color, 
and the NBC tint tones have never 
been more resplendent in their 
subdued hues. The musical score 
by Robert Russell Bennett is alter- 
nately and appropriately reverent 
and joyous. And over the whole is 
a quiet dignity. That it will become 
a standard in the*tv catalog of 
Yuletide presentations is a fore- 
gone conclusion. | 

It’s once again the “greatest 
story ever told’; Christ and the 
world He lived in, and the people 
around him — backgrounded by 
Mary and Joseph on the way to 
Bethlehem and ending with the 
Sermon on the Mount. In the un- 
folding of the story are seen the 
Flemish, Italian, Spanish, Dutch, 
French and German paintings, 
mostly artists of the Renaissance to 
the early 17th Century. Yet it all 
comes alive with an electric excite- 
ment. 

Even U.S. Steel, falling in with 
the spirit of the occasion, doffed 
its halo on skipping the com- 
mercials for this altegther brilliant 
event. Rose. 








FIESTA IN PUERTO RICO 
With Bobby Capo, Mickey Miranda, 

Los Hispanos, Juan Luis and 

dancers (6), Marta Romero, Olga 

Iglesias, Chorus of Bayanon, 

Margie Ravel & Dona Sesa, Leto) 

Pena and Cesar Concepcion, 

orchs others. 
Producer-Director: Milton Lehr 
60 Mins., Thurs., Dec. 22, 9 p.m. 
RHEINGOLD 
WOR-TV, N. Y. (tape) 

(Foote, Cone & Belding) 

Rheingold beer’s “Fiesta,” a 
weekly variety half hour produced 
in Puerto Rico, is one of the 
very few video shows currently | 
beamed at New York's sizable 
Spanish-speaking populace. Ap- 
propriately —and_ tastefully —- the 
beer firm (via Foote, Cone & Beld- | 
ing agency) expanded the outing | 
into an hour holiday special, ana 
called in some of Latin America’s 
| top show biz talents to support the 
| steady cast. 

In it’s weekly format, “Fiesta,” : 
produced and directed by Yankee | 
Milton Lehr, presented nothing | 
spectacular in the way of produc- | 
tion trappings, but got a lot of| 
verve from its youthful dancing, | 
singing and instrumental talents. | 
With guest names like Marta Ro- 
mero, Olka Iglesias, Los Hispanos 
Juan Luis and others, the Christ- 
mas—themed special had to be a/| 
powerhouse to Gotham’s Carib and | 
South American aud. 

For anyone one familiar with 
Latino variety as it’s aired in San | 
Juan, this “Fiesta” hour was re-| 
fined indeed. Terping and music 
was firey enough, but a good deal | 
of the sexual inuendo was removed. | 
It provided a proper atmosphere 
for the class guests. 

Highlights included Los His- 
panos, w.k. Latin male quartet | 
(three on guitar) with a Christmas 
medley. They were remindful ot 
the Weavers with their fo'k flair. 
| Juan Luis, the island’s number one 
Flamenco terper in a production 
number with the show’s six danc- 
ing girls; a dramatic skit featur- 
ing SA film star, Marta Romero, 
and the thesps from her last film 
vehicle; soprano, Olga Iglesias, in 

















36-voice Chorus of Bayanon in 
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ithe explosive 


SIT-IN 

(NBC White Paper) 

With Chet Huntley, narrator; 
others 


Exee Producer: Irving Gitlin 

Producer: Al Wasserman 

Associate Producer- Director: 
Robert Young 

60 Mins., Tues, (20) 10 p.m. 

TIMEX 


|NBC-TV (film & tape) 


(Doner) 


The “NBC White Paper No. 2” as | 
comedy such a one, for example, | presented last Tuesday night (20) 


was a thorough, painstaking and 
wholly absorbing pictorial re- 
capitulation and reevaluation of 
Nashville _ sit-in 
movement. If, within the context of 
a “white paper” it was limited in 
its subjective and analytical ap- 


proach to the issue, it remained | 


nonetheless a visual and stirring 
documentation of quite some 
power. 

If nothing else, it brought the art 
of pictorial reporting and the skill 


lof editing to a fine degree of per- 


fection, But had it been done with 


a little more anger and a more | 


positive point of view it might well 
have etched for itself a unique 
distinction as the definitive picture 
of the two months that shook the 
South. 

Yet within the framework of 
what it set out to do, this “Sit-In” 
hourlong presentation had many 
fine if not superlative touches. It 
pursued the whole movement from 
the historic day when a group of 
Negro students sat down at six 


! Nashville stores for a mid-after- 


noon snack, tracing the subsequent 
developments of violence, arrests, 
convictions, the effective economic 
boycott, pro & con reactions, to the 
climactic dynamiting episode that 
gave new strength and unity to an 
outraged people, paving the way 
for a chain reaction of positive ac- 
tion and results throughout the 
South. 

To give the drama added human 
values and emotional peaks, exec 
producer Irving Gitlin, producer 
Al Wasserman and associate pro- 
ducer-director Robert Young fre- 
quently eschewed the more con- 
ventional, stereotyped document- 
ary pattern with some visually 
searching closeups and warm off- 
beat touches involving the dra- 
matis personae. 

Alse-the before-&-after reportor- 
ial approach, whereby key figures 
looked back in retrospect and con- 
tinued their updated narrations 
during flashbacks of the actual 
events, represented a_highly-ef- 
fective technique in the area of 
actuality programming. It reduced 
the commentary job of of Chet 
Huntley to a minimum, but gained 
considerably in the process. 

Rose. 


THE PAUL WINCHELL SHOW 
With Pixie-Kins, Alf Landon & 

His Midgets, Joe E. Marks 
Producer-Director: Don Appell 
Writers: Marty Roth, Sherry Cloth 
Music: Milton DeLugg 
30 Mins., Sun., 4 p.m, 

HARTZ MOUNTAIN PRODUCTS 
ABC-TV, from N. Y. 
(George H. Hartman) 

Paul Winchell began his fourth 
season on ABC-TV Christmas Day 
so the opener, therefore, was in 
the festive spirit of the season. 
Winchell is an amiable chap and his 
dummy cohorts, Jerry Mahoney 
and Knucklehead Smiff can keep 
the kiddies interested. Although 


| the show is billed as a “family 


variety show,” it’s strictly for the 
moppets but it could serve as a 


comforter to parents who want to, 
keep their kids quiet for a half- | 


hour, at least. 

Format ties in songs and 
sketches that are unpretentious 
and unassuming. Major fault with 


the opener, however, was on the | 


Santa sketch which took on a ma- 
jor portion of the show. Peg was 


on Ebenezer Scrooge’s threat to! 


evict Santa from his workshop and 
prevent the delivery of the Yule 
gifts to the kiddies. Presented in 
the late afternoon on Christmas 
Day after the kiddie viewers had 
already received the bulk of their 
gifts, the sketch had little meaning. 

Alf Landon & His Midgets sup- 
plied some acrobatic fun, and 
Winchell offered a pleasant vocal 


touch on a song called “Holidays.” | 


The near-closing sequence in which 
some chipmunk dolls went over 
“The Chipmunk Song” was delight- 
ful and something the show should 


THE GREAT HOLIDAY 
SACRE 

(CBS Reports) . 

With Edward R. Murrow, Bill 
Leonard, Bill Downs, Bill Stout, 
Harry Reasoner, others 


MAS- 


Executive Producer: Fred W. 
Friendly 
Co-producers: George A. Vicas, 


Palmer Williams 
Cameramen: Charles Mack, Leo 

Rossi, Martin Barnett, Norman 

Alley, Robert Clemens 
60 Mins., Mon. (26) 8 p.m. 
| PHILIP MORRIS 
| CBS-TV (film) 

(Leo Burnett) 

It wasn't a pretty picture that 
“CBS Reports” portrayed in .“The 
Great Holiday Massacre’’ Monday 
night (26). That it was an ime 
portant and sobering one, particu- 
larly in its slotting as a climactie 
|touch to the Christmas weekend 
rejoicing and festivity, can hardly 
be questioned. Probabiy not since 
the publication of J. C. Furnas’ 
“—-And Sudden Death" has the 
|story of mass slaughter on the 
highway been told with such tell- 
ing force and impact, and in ad- 
| dressing itself to the nation’s view- 
ers, both CBS and sponsor Philip 
Morris rate at least a handful of 
National Safety Council citations, 

It wasn't even an entertaining 

| Show, as entertainment shows go, 
but only the very callous could 
|have been immune to this pore 
| trayal of stark realism as “CBS Re- 
|ports” camera crews stalked the 
| potential killers on the highways 
}and sought some answers for the 
| mass carnage. 
The crews were sent over the 
jrecent Labor Day weekend (when 
jthe death toll hit 415) to key 
| trouble spots across the counttry— 
|Ed Murrow in. New York-Connecti- 
|eut; Bill Leonard in Miami; Bill 
| Downs in Illinois; Bill Stout in 
|Los Angeles; Harry Reasoner in 
|Minneapolis-St. Paul, all with 
| cameramen and producer - re- 
|porters. The story they unearthed 
was that of the automobile as a 
| weapon capable of greater destruc- 
tion than the battlefield. The un- 
derlying message, in its sweeping 
drama, was implicit, as narrator 
Murrow and his associates applied 
the analytical scalpel in an effort 
to arrive at some conclusions. 

It explored the manifold prob- 
lems of allowing teenagers to drive 
‘(in some states it’s permissable at 
|13); the controversy of 360-horse- 
|Ppower cars (so milady can rush 
to her bridge game); the necessity 
|for seat belts; drunken drivers; 
| women drivers (“they outclass the 
;men” in necessary precautions); 
|the driver who freezes at the 
wheel; and, in general, the “psy- 
chology” of driving. It was exe 
plored backward, forward, inside 
,out, with visually dramatic vig- 
jnathen, and if the answers for the 
}most part eluded them (for the 
}mounting death tolls bear grim 
; witness to the fact that it'll re- 
main a study in frustration), none- 
j theless it proved a stirring and 
effective remainder to a nation of 
}car owners—each and every one 
,a “touchable.” Rose. 














IRVING CAESAR SHOW 
| With Maggie Johnson, guests 
| Producer: Helena Sterling 
30 Mins.; Sat.-Sun., 1 p.m. 
| WNTA-TV, N.Y. 
| ‘Irving Caesar, veteran song- 
|smith and publisher, is bringing 
some of his show biz lore to this 
|show which, if you miss on Satur- 
| day you can catch on Sunday under 
|WNTA’s repeat pattern. It's a 
| Pleasing show, in a modest sort of 
way, with Caesar reminiscing in an 
|“‘and-then-I-wrote” groove, belting 
|tunes with a songplugger’s savvy, 
chatting amiably with guests and 
never forgetting to promote his 
own creations, such as “Songs For 
Safety,” “Songs For Peace,” etc. 
On the preem, Caesar opened © 
,with “I Wanna Be Happy,” which 
he wrote with Vincent Youmans, 
told how he and George Gershwin 
collaborated on “Swanee” and 
then did an appealing takeoff on 


Al Jolson, gabbed with former 
Judge Ferdinand Pecora (now a 
special counsel for ASCAP on 


whose board Caesar serves). dda 
fine version of the oldie, “Ladies, 
Ladies,” and, in general, kept the 
show moving along. 

| Pecora, a dignified legalite with 
a magisterial conversation style, 
surprised with a lively vocal of 
“Under A Bamboo Tree,” in a 
hark-back to his youth. Maggie 
Johnson makes an affable aide te 
Caesar, playing the piano. joining 
in the songs and reminding him 
not to forget to plug his own 


do more of. Gros. ‘disks. Herm. 
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CS ll ( | 6 eee Se 
Rainbow ‘Round Our Shoulder 


. 


i Moliere’s “Would-Be Gentleman,” who 
was amazed to discover he’d been speaking 
prose all his life, there may be a few people 
around who are unaware that this was a universe 
of color long before the NBC peacock came along. 

Indeed, the mere idea of a world without color 
is horrible to contemplate. Rainbows, sunsets 
and traffic signals would be completely stripped 
of personality. Pea soup would look exactly like 
borscht. (Can you imagine London enshrouded 
in a borscht fog?) And Marilyn Monroe would 
have to be identified as “The Blank Bombshell.” 

No, NBC isn’t old enough to have invented 
color. But we can take credit for just about all the 
color network programs being watched by view- 
ers today, and these shows represent quite a 
chunk of our regular program schedule. To be 
specific, the figure comes to more than 30 hours 
per week. 

We'd like nothing better than for the other 
networks to come into the picture, as they most 
inevitably will one of these fine days, but while 


they’re waiting for a bandwagon they can con- 
veniently board, it’s NBC that’s advancing the 
most exciting TV development since the inven- 
tion of the medium itself. 

Seen regularly in color are such personalities 
as Perry Como, Tennessee Ernie Ford, Jack Paar, 
Dinah Shore and Shirley Temple. Other shows? 
“Bell Telephone Hour,” “Bonanza,” “Meet the 
Press” and “The Price Is Right,” to say nothing 
of daytime audience participation programs and 
the early-morning “Continental Classroom.” And 
while specials like “Macbeth,” “Peter Pan” and 
last week’s “The Coming of Christ” were wonder- 
ful in black-and-white, viewers who saw them in 
color found them truly unforgettable. 

NEXT YEAR’S SCHEDULE promises to 
be even richer. The first quarter of 1961, for ex- 
ample, will boast about 71 per cent more color 


‘programming than the same period this year. 


(and this year represented an advance of some 
50 per cent over 1959). 
Even if no one had ever taken the trouble to 
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make a survey, the difference in impact between. 


a color show and the same program in black-and- 
white would be fairly obvious. But surveys have 


been made, with results more dramatic than even — 


the most educated guesses might have indicated. 

They show that ratings for color programs in 
color TV homes are double those for the same 
shows in black-and-white homes. What’s more, 
the polls demonstrated that a commercial seen 
in color has three and one-half times the impact 
of the same message viewed in black-and-white. 
‘This last conclusion will be doubted by no one 
who’s ever seen a new, canary-yellow convertible 
being unveiled ona TV screen. It’s enough to drive 
the most placid viewer to distraction (or to his 
nearest dealer). 

As might be imagined, sponsors are not un- 
aware of color’s impact. Automobile manufactur- 
ers (like Chrysler, Ford, General Motors) are es- 
pecially fond of showing off their products in just 
this way. And they’re not alone. The Hallmark 
people, for example, will probably lose interest 
in color TV at about the same time they start 
moving for the abolition of St. Valentine’s Day. 

One of color TV’s unique properties, it seems 
to us, is that it enables a sponsor to reach an 
especially valuable audience without losing any 
part of the mass audience who'll be watching his 
show in black-and-white. And color-set owners 
do represent a “quality” market, what with more 
than 41 per cent of them earning over $15,000 


per year. 
Technical advances in color over the past few 
seasons have been a big help, too. Today’s color 


receivers combine the highest standards of crafts- 
manship with the greatest simplicity of tuning. 
Any child can bring in your favorite. color show 
with ease. 

HUGE STRIDES have been made on the 
transmitting end as well. One of the most welcome 


has been the introduction of a new, low-light-level 


tube in our cameras, a tube that makes it possible 
to do a color show in a studio equipped with 
normal black-and-white lighting. With the new 
tube, televising color has become much easier, 


“not only for NBC but for the many stations across 


the country interested in staging their own color’ 
shows. It’s also become more feasible to do color 
telecasts of such events as basketball games and 
night baseball. 

To help make the public increasingly aware 
of color’s blessings, NBC has been staging (and 
promoting) special Color Days and Color Week- 
Ends. During one recent four-day stretch (De- 
cember 8 through 11) almost 43 per cent of our 


‘total programming was in color, and don’t think 


we. didn’t let the country know about that. 
Meanwhile, waiting virtually around the cor- 
ner for color devotees are such highly chromatic 
attractions as NBC’s new opera, “Deseret,” on 
New Year’s Day; Pasadena’s “Parade of Roses” 
on January 2; and the Inaugural Parade in Wash- 
ington on January 20. The knowledge that we’re 
the only network bringing such 
outstanding events to the viewer 
in their true, nature-given hues 
makes us proud enough to 
blush. In NBC color, of course.. 


c 








30 TV-FILMS 


VARIETY 
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petive programming in the partic 


Variety's weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market, 
seven different markets are covered. 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data 


as to time and day of 


ular slot, etc., is furnished. Reason 


This week 


telecasting com- 
for detailing an 


VARIETY - ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
Over the course of a year, ARB will tabulate a minimum of 247 markets. 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the top ten network shows on the local level, the VARIETY-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U.S. 


Various branches of t 


he industry, ranging from media 


The 








SAN DIEGO 
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STATIONS: KFMB, KFSD, XETV. SURVEY DATES: OCTOBER 9-29, 1960 





TOP TEN NETWORK SHOWS 


















































AV. |i TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME RTG ||gK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
1. Gunsmoke (Sat. 10:00-10:30)......... KFMB Ts Sette Cine, HON ita. Winbin Cates ite wi} taitedie 
00-10: .F TH 4. . 7:00)..... Te: MB.... Sc ee ..KFSD 9 
ee oe.’ KFMB 35 || 2. Sea Hunt (Thurs. 7:00)... 0.2001. 202. FMB....Ziv-UA - 25 += 47 Brothers Branningan |..:KFSD 11 
3. Have Gun, Will Travel (Sat. 9:30-10). KFSD 33 || 3. Assignment Underwater (Sat. 7:00)... KFMB....NTA 24 49 | Assignment San Diego... KFSD 9 
& Wasen Toate (Wed. Te Ste) .----**Saewe soi & Beath Velian Bape (Fam. 6:30)....... KFMB....US Borax 21  44|Up To The Minute....... KFSD 16 
4. 77 Sunset Strip (Fri 9:00-10:00)...... 250, 57/1 4. Two Faces West (Thurs. 8:00)........ KFMB....Screen Gems 21 32 | Outlaws ........... v:+esKESD 19 
5. Checkmate (Sat. 8:30-9:30). ...+. ery «9g || 4. Tombstone Territory (Mon. 7:00).....KFSD.....Ziv-UA 21 44/ Witness 21212122! veeeeesKEMB 7 
6. Real MeCoye (Thurs. $:309:00)....-- eB 35 || & Corenade 8 (Set. 10:30)......... LUIUKPMB....MCA 20. 49| Roaring 20's | 322.222.) ZETV 8 
Pg eng ag ee "***FEMB 25 || 6. Californians (Sat. 6:30)... .......... KFMB.... CNP 17 45| Award Theatre .........KFSD 8 
2. G. E. Theatre (Sun. 9:00-9:30). +--+ CFD: _—.24|| 7. Interpol Calling (Fri. 8:00)........... KFMB.... ITC 14 26 | Harrigan & Son ........XETV 16 
Cee eee tOD)..KFSD ~~ 24|| & Rey Regers (Mon. 6:30)..............XETV..... Roy Rogers |) |Up To The Minute......-KFSD 16 
e ice is £ |, Sire). .ceccee 
8. Candid Camera (Sun. 10:00-10:30)....KFMB 24 roductions 8 
HOUSTON STATIONS: KPRC, KHOU, KTRK. SURVEY DATES: OCTOBER 9-29, 1960. 
1. Coronado 9 (Sat. 9:00)............ oo OU ao = ’ a pseeatwee oo L 
M ' 3 eeaed 2. Shotgun Slade (Thurs. 8:00).......... KHOU....MCA achelor Father ........ 
: Sait des tinea aeaeeab ane Mes 3. pe Sa .. ® eae tun # rr — Gems = ro a’ A pe 2 J : : rer nef = 
‘ ay ‘Vig! i i Bat, 6:00) ..0.06...K oe or arge; Sports .... 
3. Surfside 6 (Mon. 7:30-8:30)...........KTRK  36|| % Whirlybirds (Mon-Sat. 6:00) ao. eh hlU6s 
3. Bonanza (Sat. 6:30-7:30).......... --.-KPRC 36 Blue Angels wai nsseeees KPRC 16 
3. Have Gun, Will Travel (Sat. 8:30-9).. KHOU 36 ewsreel; Weather ...... 
a . Mike H r (Tues. 10:00).........KTRK.... MCA 15 43| Highway Patrol ......... KPRC 12 
Ce ee Ce: SOR. hea 35} & Gea Ment Fr. 1600 .’KPRC.... Ziv-UA 14 34|Wrestling ......... LLL LKTRK 17 
4. 77 Sunset Strip (Fri. 8:00-9:00)....... KTRK 35 || 6. Popeye (Sat. 9:00)..................KTRK...- UAA, 13 46|Shari Lewis ............KPRC 9 
5. Rifleman (Tues. 7:00-7:30)...... ree 2 34 ine i ae King Leonatde sees eee REE : 
e :30-8: | 7. High trol (Tues. 10:00)........ KPRC.... .Ziv- Mike Hammer .......... 
Se ae cn canaee naam - Sal & See Ponieny tikes, 630.... .KNOU...+2ir-UA 12 20|Cheyenne ...........s..KTRK 30 
> ee Se TE, Sane. .+++- ee | 9. U.S. Marshal (Mon. 9:30)........... KPRC.....NTA 12 26|Peter Gunn ............ KTRK 27 
INDIANAPOLIS STATIONS: WFBM, WISH, WLWI, WITTY. SURVEY DATES: OCTOBER 9-29, 1960. 
1. Death Valley Days (Sat. 7:00) ....... WISH bial U.S. Borax 29 74|Four Just Men....... ...WFBM 5 | 
1. Real McCoys (Thurs. 8:30-9:00).......WLWI 42 || 2. Huckleberry Hound (Mon. 6:30)......WLWI....Screen Gems 20 46 ee ~neses EE " 
2. Wagon Train (Wed. 7:30-8:30)........WFBM 39|| 3. Quick Draw McGraw (Wed. 6:30)..... WLWI.... Screen Gems 17 36| News; Weather .........WISH 16 
8. Gunsmoke (Sat. 10:00-10:30).........WISH 35 <i e nies tie —_ cians - - ay on ae Secaeae be 
4. Red Skelton (Tues. 9:30-10:00).......WISH 5 SE SR SE, SWF se a0s000003 sal faa mien WFBM 12 
4. 77 Sunset Strip (Fri. 9:00-10:00)...... WLWI 34|| 4. U.S. Marshal (Tues, 7:00)............WISH..... NTA 16 36 ne Ray Ra | = 
4. Have Gun, Will Travel (Sat. 9:30-10). .WISH 34/) 4. Whirlybirds (Sat. 6:30)..............WISH.....CBS 16 40| Wrestling ..............WFBM 13 
5. Andy Griffith (Mon. 9:30-10:00)...... WISH 32 || 5. Sea Hunt (Thurs. 7:00)..... coceeees. WLWI.... Ziv-UA 15 37 Sete iedhets” °°"? meee = 
5. Candid Camera (Sun. 10:00-10:30)....WISH 32 || 6. Silent Service (Sun. 6:00)............ WLWI.... CNP 18 41| Weather: News ......... WFBM 10 
My Th (Thurs. 9:00-9:30).....WLWI 32 News; Report ........... WFBM 9 
pli. chysaseretbormadaienmnanibcess onsen || 6. Woody Woodpecker (Fri. 6:30)....... WLWI.... Kellogg 13 38 | News: Weather _........WISH 9 
6. The Untouchables (Thurs. 9:30-10:30). WLWI 30 |) : | Huntiey-Brinkley as Pa ae WFBM 13 
| %. Highway Patrol (Sat. 10:30)......... WFBM....Ziv-UA 12 Pe. | eS . WLWI 18 
ATLANTA STATIONS: WSB, WAGA, WLWA. SURVEY DATES: OCTOBER 9-29, 1960. 
’ . . irlybirds (Wed. 7:00) ........... WSB...... CBS 27 ae eee WAGA 11 
rec sangeet gg ny yg ae 44|| 2° Brave Stallion (Tues. 7:00)... 22.222. yeR....-4 ITC 26 64| Reporters Notebook ..... WAGA 8 
&- Gamemene (Sat. 16:00-2030). -_. .- . . . WAGA 39 || 3. Death Valley Days (Mon. 7:00)....... WSB...... U.S. Borax 22 60| Vikings ................ WAGA 12 
3. Have Gun, Will Travel (Sat. 9:30-10).. WAGA 33 || 3° Divorce Court (Mon. 8:00)........... WAGA....KTT Riverboat ......... . 2... WSB 22 
4. Andy Griffith (Mon. 9:30-10:00)..... WAGA 37 || Program Sales 22 36|Surfside 6 ..... wn 2 
5. The Price Is Right (Wed. 8:30-9:00)... WSB 33 || 4 Meet McGraw (Sat. 10:30)...........WAGA....ABC 19 53 | Play Of The Week.......WSB 9 
Ng le ay = 32 || 4° Woody Woodpecker (Mon. 6:00)... WSB..... .Kellogg 19 63| Three Stooges ..... i. WLWA 6 
7. Ernie Ford (Thurs. 9:30-10:00).......WSB 31 || 5° Brothers Brannigan (Thurs. 7:00)..... WSB...... Ss 18 47|Rescue 8 ...............WLWA 18 
8. Outlaws (Thurs. 7:30-8:30)... .......WSB_ 30 || 5. Sea Hunt (Fri. 7:00)................. WSB........ Ziv-UA 18 49|Rawhide ..... nsseeeeee a 
S. Reet MeoCegs (Thurs. 8:30°9:00) .... WEWA 27 || 8. Deputy Dawg (Wed. 6:00)............ WSB...... CBS 17 57|Bugs Bunny ............WAGA 1 
9. Bacheler Father (Thurs. 9:00-9:30)... .WSB 27 || ¢ 6:00).....WSB...... Screen Gems 17 65! Three Stooges .......... WLWA 5 


. Quick Draw McGraw (Tues. 





| — ________. 
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opened for a selling effort, each 
station in the market received the 
price rundown. In short, each sta- 
tion in the market was given the 
same opportunity to put in its bid. 
Method, presumably worked out 
with an eye to the Justice Depart- 
ment’s views, kept MCA TV off the 
list of defendants in the anti-trust 
suit. 

Screen Gem in marketing the 200 
post-'48 Columbia's in N.Y. fol- 
lowed a similar pattern, offering 
the stations in the market a pic by 
pic price- list. SG, following the 
submission of the price list, made 
its deal with CBS for the web's 
five o&o’'s. 

Seven Arts Associated in mar- 
keting its Warner Bros. group of 
40 pix is understood to have a per- 
centage tag on earch of the pix. Per- 





rom page 21 





centage tag télis the station what 
part of the whole price each pix 
is allocated. 

National Telefilm Associates 
hasn't any fixed pattern, but sta- 
tions are said to be informed that 
NTA packages might be broken up 
providing the price for the smaller 
group can be negotiated. 











Continued from page 23 











ready dickering on it and some 45 
in all expressing interest. 

Jensens were also signed by | 
| Westinghouse Broadcasting to do 
'a series of 
| photo spots on chi'dren’s literary 
classics, based on the original il- 





lustrations, for integration within 
WBC kiddie programs. Idea is to 
pitch reading at the kids via the 
spots. But the Jensens hope to 
expand the idea into eight-minute 
storytelling shorts utilizing the 
technique. 

Dancey-Preston Productions is 
working on a pair of specials, one 


of them “A Hundred Years of | the air now in 140 U. S. markets. 


|McCann-Erickson has 
possible documentaries for Merrill, | 


Love in America,” as well as some 


Pierce, Fenner & Smith, the Wall 
St. brokerage house which is now 
interested in acquiring a public af- 
fairs “image” through network tv. 

Colman figures the ABC policy is 
an encouraging one for networking 


liminary talks at NBC indicate that 
a freelancer with a good idea could 
work out a staff deal to coproduce 
his package with and under the 


two out of three, coupled with the 


such an outside show. 





|“Death Valley Days” has given 
|work to 2,052 individual perform- 
ers. This is based on the 228 epi- 
| sodes filmed so far, but doesn’t in- 
of pubaffairs shows by freelancers. |clude Stanley Andrews, who's ap- 
He hasn't touched CBS yet, but pre- | peared in all the video “Valleys.” 
| Each show uses an average of nine 
| actors, 
;clude extras. 

| Total number of performers used 
supervision of NBC news. So that’s since the radio start of the series 
.. |is impossible to estimate, but ob- 
i2 one-minute still- | weight a maior snonsor micht he | viously also runs into the thou- 
| able to wield after commiting for |sands. Likewise, it’s impossible to 
determine the number of writers, 


Ee 


‘Death Valley Days’ 


Continued fr 








and which now owns and distrib- 
utes the property. The series is on 


been 
agency throughout the years. 
In tv alone, it’s estimated that 


the 


and this total doesn’t in- 





2 2 ee 


directors, assistant directors and 
allied creative talent—or techni- 
cians—the show has given employ- 
ment to in its 30-year span. 

Production of “Death Valley 
Days” was taken over by Filmaster 
at the start of the 1959 filming 
schedule, with Nat Perrin, Filmas- 
ter’s v.p. for programs and produc- 
tion, as the series’ producer. Under 
Perrin, “DVD” inaugurated a 
“name” guest star policy. 





Albany—Continuing to press for 
the lead among area television sta- 
tions in “live” outside pickups, 
Stanley Warner-owned WAST has 
arranged to coyer the installation 
of Rt. Rev. Allen E. Brown as 


Bishop of the Episcopal Diocese of 
Albany, at the Cathedral of All 
Saints, Feb. 22. F 
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Inside Stuff—Radio-TV 


New York’s newest FM station goes on the air next month as WRVR 
—Riverside Radio—operated by the Riverside Church of N. Y. Station 
will be noncommercial, programming informational, fine-arts, religious 
and educational shows. 

Unique feature of the new setup is the fact that the station’s 20,000- 
watt transmitter will be located atop the 392-foot tower of Riverside 
Church, considered one of the finest examples of Gothic church | 
architecture in the east. 

Application for the station and for Gotham’s last open FM channel, | 
106.7 mg, was filed in 1957 by Francis M. Harmon, v.p. of the National | 
Council of the Churches of Christ and chairman of Riverside’s FM | 
Radio Committee. Under Harmon, staff includes Mrs. June Bos | 
Hamersma, program director, and station manager Jack D. Summer- | 
field. Contributors to the program schedule will include neighboring 
Barnard CoHege, Columbia U., the Interchurch Center, International 
House, the Jewish Theological Seminary, Julliard, Teachers College | 
and Union Theological Seminary, as well as outside sources of infor- | 


mational and educational programs. | 





Entire crew of Goodson-Todman’s “Beat the Clock,” ABC-TV day-| 
time quiz strip, will shift to G-T’s “Number Please.” when the latter | 
show replaces the venerable “Clock” Monday, Jan. 30. 

Involved in the shift are Jean Kopelman, producer; Bud Collyer, | 
emcee; and “Clock’s all-femme staff, Helen Marcus, assistant producer; | 
Minnie Ballantine, production assistant: Paula Davis, prize coordinator; | 
and Sue Makin, secretary. Miss Kopelman, G-T’s oldest employee in| 
point of service, will be observing her 10th year with the production | 
firm on the new show. Bud Collyer, a 25-vear vet of broadcasting, con- 
tinues as emcee of the nighttime “To Tell the Truth” (CBS-TV, Mondays | 
at 7:30 p.m.). } 


ABC execs are hoping that the network’s new news-public affairs boss | 
James Hagerty will make his first official appearance on Jan. 9 when} 
the managers of the ABC owned & operated stations begin their annual | 
conclave. Location is the Balmoral in Miami Beach, Fla. | 

Most top-ranking ABC network execs will be in attendance. Room | 
reservations are reportedly ready for Hagerty, but his presence for} 
ABC will depend on whether Eisenhower needs him until the President | 
leaves office officially on Jan. 20. 





NBC is turning out a weekly total of 250.000 “discussion guides” 
to go with the tv network’s regular Saturday night debates on “The 
Nation’s Future.” Via NBC-TV affils, the booklets are distributed to 
schools and various civic groups for classroom, home and group dis- 
cussions on the weekly topics. 

Guides, put out by a new unit of the NBC promotional services de- 
partment, contain background research, pro and con arguments and | 
a bibliography of suggested reading. Distribution begins three weeks 
ahead of each telecast. 





Zenith Radio Corp. ‘has topped the million mark in tv receivers pro- 
duced and sold, for the second straight year. In a year when tv set 
sales in general were on the decline, Zenith has been tapping a new 
sales record. Prexy L. C. Truesdell said that when 1960 runs out the 
company will have achieved the greatest percentage in its history of , 
total tv industry sales. 





Following the $25,000 donated by each of their networks to establish 
the project, program veeps Tom Moore (ABC-TV), Oscar Katz (CBS-TV) 
and David Levy (NBC-TV) become appointees to the telecast committee 
of the International Television Festival. The trio constitutes the first | 
men to be assigned the job of preparing a special tv program repre- 
senting the hoped-for “best in tv programs around the world.” 

A Festival spokesman said he’d already gotten several sponsor bites | 
on the proposed stanza. 





A Broadcasters Foundation Inc. was started by the Broadcast Pio-| 
neers’ N. Y. chapter to “foster and promote the welfare of persons in| 
need of assistance.” Beneficiaries will be limited to radio vets of 20 
years and tv vets of 10 years. They'll get help during time of “illness, 
emergency or financial need.” 

Proceeds from the first annual “Mike Award” (to WLW, Cincinnati) | 
on Feb. 26 will go to the new Foundation. 








Dreier Cues Chi News Race 


= —uumm continued from page 18 








selfsame newscaster who couldn't ; ence lead-in from the ABC fare 
hold the line for WNBQ. | than he had at NBC-TV. 

What has given Dreier arunning| (Incidentally, Dreirer is SRO at 
start on WBKB is the fact that his | WBKB, with two of his sponsors 
angry departure from the NBC} f a : : 
o&os was frontpage fodder in the defecting from WNBQ to ride with 
local press a fortnight ago. There’s| him. A curiosity of the competi- 
bound to be some interest, at least tive situation is that Bell Savings, 
initially, in how well he cuts the | on different nights of the week, 
mustard at his new stand. Also he | Will be underwriting the competing 
should get a slightly bigger i +; shows on WNBQ and WBKB. 
—_—_—_—_———— 


third sponsor, Meister Brau | 
73 STREET, 23 WEST | Beer, is pulling out of WNBQ the 
©* Central Park, N. Y. 


first of the year to get on the Drei- 
PARK ROYAL HOTEL 


er waiting list, buying spots on the 
and 2-Room Suites 












| ABC station until an opening oc- 
;curs. The defections will leave | 


Private Bath | WNBQ's new newscast with Floyd 
pt | Kalber, with sponsor holes on 
KITCHENETTES Penge rd and Friday nights come 

- an. 2.) 
TV Available The NBC station now is making | 
e an aggressive pitch for the 10 p.m. 
BEAUTIFULLY FURNISHED § | audience, chiefly with a saturation 


| on-the-air promo campaign which 
| attempts to identify Kalber with 
| the network’s Huntley-Brinkley 
a. Also, the station has an- 
nounced it will soon begin using | 


. 

Some with Terraces 
Excellent Maid - Switchboard Service 
Exclusive Building © Doorman 











| age is about equal; or, if WBBM- 


color newsfilm, the first station in 
this market to de so. 

The January Nielsen and ARB 
reports should indicate the new 10 
p.m. trend here, but in the mean- 
time local tradesters are making 
an academic question of why 
WNBQ’s newscast has faltered this 
past year. Inasmuch as Jack Paar 
follows it with an unusually large 
audience for the time of night, it 
would figure to have held a solid 
second place or even to have given 
the Fahey Flynn-P. J. Hoff news- 
weather on WBBM-TV a serious 
race for position. 

WNBQ general manager Lloyd 
Yoder opined recently that, with 
presentation and reportage being 
equal, the most important element 
in a newscast is the personality of 
the newscaster. That’s why he 
held Dreier to ‘blame when Jim 
Conway on WGN-TV started mak- 
ing inroads. And yet, over the| 
past five years, his station has| 
tossed some heavyweight talent | 
against Fahey Flynn, including 
Jack Angell, Morgan Beatty, Clif- 
ton Utley, Len O'Connor and 
Dreier—none of the choices avail- 
ing. So far as the trade is con- 
cerned, the quality of the report- 





TV is given an edge, it’s not so big 
as tq make an appreciable differ- 
ence. 

One possibility Yoder seems un- | 
willing to allow is that his 10-| 





CHRISTMAS SING WITH BING 


With Bing Crosby, Rosemary 
Clooney, Jose Ferrer, Cathy 
Grant, Ken Carpenter, Norman 
Luboff Choir, Paul Weston orch 

Producer-writer: Bill Morrow 

Director: Murdo McKenzie 

45 Mins., Sat., 7:10 pm. — 

INSURANCE COS. OF NORTH 
AMERICA 

CBS-Radio, from Hollywood 

(N. W. Ayer) 

This was the sixth annual 
“Christmas Sing With Bing,’ and 
the Yuletide Eve special is well on 
its way to becoming an institution. 


| Which is all for the best, since 


Crosby has that special sense of 
hominess and belonging that adds 
an extra kind of warmth to a sea- 
son when the Christmas songfests 
tend to lose their individuality. 
The “Sing With Bing” remains 
something special to look forward 
to each year. 

A change in format was offered 
this year, Crosby dropping the in- 
ternational flavor of seasons past 
for a stay-at-home session with 
Rosemary Clooney, his regular CBS 
Radio partner, her hubby Jose 
Ferrer, and his own wife, Kathy 


| buffs would want to sit through | 
| five minutes of weathermanship to| Miss Clooney ‘were in top form, 


| stalled a similar news-weather tan- | yp, , ie ‘ 
| dem at Philadelphia, when he was | wick thet there wes fat 


minute newscast may be too short | Grant. Aided by the Norman Lu- | 


and the continguous five-minute| boff Choir and the Paul Weston 
weathercast too long. In times | orch, they swing happily through 


| when the news is crucial all over | a wide category of Christmas songs, 


the globe, the 10-minute format; from the newer pops and pop 
may connote superficial treatment. | standards right down to the old 
And besides, who but meteorology fashioned carols. 


The music was fine. Crosby and 


learn the next day’s forecast? | Ferrer though still not a “singer” 
WNBQ is the only station here| in the pro sense added zest to the 
that still does it this way. The rest/| vocalizing, and Miss Grant dis- 
integrate the weather in their| played a small but pretty voice. 
newscasts, allotting it time accord-| Ferrer added a reading of “Yes, 
ing to its newsiness. WGN-TV’s| Virginia, There Is a Santa Claus,” 
climb in news the past six months the 1897 New York Sun editorial, 
is laid at least partially to the fact | that was effective, and overall the 
that it’s a half-hour roundup. | Show had a fine sense of restrained 
Yoder’s argument for his method | gaiety. 
of programming is that he had in-| Two negatives, however. One was 


too 
much talk and not enough music, 


T | 
NBC general manager there, and/ a+ jeast in the first half of the 


today those shows dominate their | 
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jo the U. S. selling scene, for Mon- 
day through Friday presented last 
week. 

Using 10 voices with actor Frank 
Lovejoy (currently appearing in 
Broadway's “The Best Man") as 
pivotal, the skits were a rapid-fire, 
sensational expose of the tv repair 
|racket, the used-car swindle, bait- 
switch advertising, stock manipula- 
tions and other border-line opera- 
tions that are a part of America’s 
“climate of fraud.” It was a docu- 
|mentary style with a difference, al- 
though the opening seg Monday 
left something to be desired in the 
larea of further explanation. Later 
|}segs should deal in more detail 
| with the various “operators.” 

Interesting counterpoint in the 

Monday episode was the “opera- 
tor's” answer to the general public, 
vis-a-vis: “What about yourselves?” 
Mentioned were $5 billion in un- 
paid income tax and an estimated 
$28 billion in unreported income 
that indicated John Q. was some- 
|what of an operator himself. 
With operators working overtime 
jin the heavy-buying pre-Christmas 
days, show asked listeners te phone 
in any swindles they’ve encoun- 
tered for relay to the Better Busi- 
|ness Bureau. Bill, 


ALL JAZZ FM 
With Mike Lawless, Dave Brubeck, 

Frank Delfino, Phil Cutting, 

Bob Hodgson, Al Turk, Jack 

Lawrence, Harry Downie 
Producer: Lawless 
Director: Brubeck 
10 hrs. daily 4 p.m.-2 a.m. 
PARTICIPATING 
WJZZ-FM, Fairfield, Conn. 

In a time of specialization and 
in such an enormous market as the 
N.Y. metropolitan area there's a 
legitimate place for an. all-jazz 
FM operation. Probality is, there- 
fore, that WJZZ, parented by 
| Bridgeport’s rich regional AM’er, 
| WICC, will justify itself economi- 
| cally. 
| You have to like jazz for real 
| to take it solid the listening night. 








time periods. Of course, another | 


| reason he won't tamper with the | 


present package is that he has a 
bird in hand. The weathercast at | 


show, and Bill Morrow’s rapid-fire | Of course, there are all kinds of 
dialog tended to be over-cute. Sec- | jazz, and Mike Lawless, who man- 
ond, far too many commercials for jages the 99.9-megacycier, is pro- 
Insurance Cos. of North America,| gramming an abundant variety, 


10:10 is nailed down for 52 weeks | 


hy Pen-Am Alstinee. doubt the sponsor was entitled to 


the time entailed, but the break- 
| down was such that at times it 
| seemed as if one commercial fol- 
lowed every song. Nor did the “in- 





Nod To Cantwell | tegrated” format for the blurbs, 


| Springing out of the dialog, seem 


| proper for the oceasion. 
On A P “Sing With Bing” being almost | 
eUe agean | an institution, it seeias about time 


| that the commercial aspect of it 
Atlantic City,-Dec. 27. | be accorded appropriately similar 
Producer of the annual -Miss | 'eatment. Chan, 
America Pageant this September | 
will be Alexander E. Cantwell, a | " 
v.p. of BBDO agency, presently in THE OPERATORS ; 
cs 7 “et _ With Frank Lovejoy, others 
charge of radio and television pro- - 
. : Director: William D. Hamilton 
duction for the agency's accounts writer: Frank Gibne 
and identified closely with such as 20 Mins Mon td D 19-23 
the “DuPont Show of the Month,”|""39.35 pm. 
es the “General Electric Thea-| wMCaA, N. Y. (tape) 
Announcement of Cantwell's ap-|__WMCA commentator Frank Gib- 
pointment was made here by Al- | "€Y has written a dramatic adapta- 
bert A. Marks Jr., v.p. of. the tion of his book, “The Operators,” 
Pageant and director of tv pro-|# probe of shady wheeler-dealers 





| 


and pretty hard-sell at that. gd besoee proper accent on the back- 


ground elements which are essen- 
| tial to successful FM. 

In launching WJZZ Ken Cooper, 
; owner of the station, and his col- 
leagues smartly enlisted Dave 
Brubeck, who happens to be a 
neighbor, to participate as titular 
| music director and star of a Friday 
night sessicn. Otherwise the dee- 
jays are largely regulars of the 
AM affiliate. 

Checking the output over a week 
netted better than expected enjoy- 
ment of the all-jazz menu, dished 
mostly in half-hour units with 
commercials — mostly national — 
slotted at 30-minute marks. As 
compared to the conventional disk 
jockey routine, WJZZ’s seems to 
demonstrate that its music is more 
|important than its announcers. 

Although the all-jazz approach 1s 
not unique in FM, this is the only 
one such in the Greater N.Y.- 
Southern New England area. 

Ech. 











duction. For some time it was 








known that James Hatcher, who 
produced the 1960 Pageant, would | 
not be brought back for the big 
show in Convention Hall in 1961. | 


NATIONAL SALES ORGANIZATION 





Working with Cantwell will be 
Kirk Browning, tv director who 
has worked on three former Miss | 
America ‘shows, and who will be 
Pageant director. 

Marks also disclosed that Philco, 


Motors; and the Toni Division of 
the Gillette Corp., had picked up 
options to again sponsor the tele- 
cast of the final two hours of the 
Pageant the last night of the event 
when Miss America is picked. | 





Currently Buying 
and Leasing Ideas for Radio 


and Television Syndication 
Oldsmobile Division of General . 


One Minute, 20 Seconds, 5 Min. 
material most desired 


Write Box V-2029, VARIETY, 154 W. 46th St.. New York 36 























quests per day. Clear 





WE ATHER VAIN! Chicago’s “Showmanship” 

s Station -WBBM — takes 
personal pride in the weather since St. Paul Federal,now 
in its 2nd year of garnering new accounts on WBBM, 


offered listeners a booklet,“Weather Whys”’ Mentioned 
once a day for 5 days the offer pulled in over 1,000 re- 


to live, listenable showmanship programs on WBBM. 


indication that listeners respond 
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their familiar (to Puerto Ricans)|was good as the narrow-minded 
Christmas singing role; and in-|and_ self-righteous motel owner; 
strumentals and backing by two) Valerie Bettis and William Post Jr. 








big Latin orchs, Cesar Concepcion | were good, within the limits of the | 


and Leto Pena. | superficiality of their characteriza- 





have to pay from $15 to $50 for 
new equipment to receive the sec- 
ond channel, or that they will be 
out of the beaming area for the 
second program anyhow, and tele- 
vision ads variously promise that} : ‘ 
the sets being offered “tan be} Uncommon... Local radio documentaries revived by WCKY as Friday 
| converted at low price” to receive | night hourly feature... . . WSAI has Don MeCarty as new program 
‘the new program or that “con-/| director and Robert Stone as sales rep for station and Musicast, Inc. 
verters are included,” but no one}... Move up in Taft stations for Harry Mohr from publicity director of 
really seems to know what's going) WITVN-TV, Columbus, to program manager of WKRC-TV, Cincy ... 
to happen. | Eric Bose rejoined WSAI for evening sports capsule .. . WKRC and 


TV-Radio Production Centres 
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“Fiesta’s” regular emcee Bobby 
Capo (aided in segues and blurbs 
by Mickey Miranda) did song and 
dance turns and made intros in a 
pleasant, casual style. 

The live ‘on tape) commercials 
deserve a word. Handled by Capo, 
they were a very ciever combo of 
both English and Spanish, and 
moderate in a way that reflected re- 


spect for the audience. Bill. 
THE RAG TENT 

(TY rect’ons ’6!) 

With George Hicks, host; Danny 


Dayton, Russell Collins, William 

Post Jr., Valerie Bettis, Leon 

Bibb, Jerry LaZarre. Aileen Pie, 

Julie Burns, Brad Herrman, 

others 
Producer: Wiley Hance 
Director: William Ayers 
Writer: John Bloch 
69 Mins., Sun. (25), 1 p.m. 
ABC-TV, from New York 

An unusual and felicitous retell- 
ing of the Nativity, integrated into 
a contemporary storyline in the 
form of a Yuletide parable form 
the substance of “The Rag Tent,” 
written by John Bloch from an 
{idea from “Christmas in the Mar- 
ketplace” by Henry Gheon. 

Despite some weaknesses, prin- 
cipally a tendency toward triteness 
in the characterization of his con- 
temporary characters, Bloch’s play 
is fresh and spirited in its treat- 
ment of the Christmas theme and 
its contemporary applications have 
vigor and meaning. 

The contemporary framework of 
the piece is set in a motel in Flor- 
ida, where the “innkeeper” turns 
away a group of fruitpickers who 
set up a tent made of rags on his 
grounds for their annual Christmas 
observance. A pair of wealthy trav- 
ellers arrive en route to an unwel- 
come visit to their grandchildren 
in Ft. Lauderdale, the husband 
hard and cold, the wife repentant 


and seeking some new meaning for 


their lives. 

They find this renewal when 
they support the pickers, or hilly- 
billies as the innkeeper calls them, 
in their attempt to hold their serv- 


ice, and though they help by buy- | 


ing the innkeeper, they 
new meanings for themselves in 
the act. 

But the heart of the show was 
in the simple, offbeat play-acting 
of the Nativity as performed by a 
lay preacher and his family for 
the audience of worshippers. It 


do find | 


tions, as the travelling couple. But 


the real stars were the ministerial | 


family, Russell Collins as the 
preacher, humble but curiously ar- 
ticulate, and Allen Pie as his home- 


ly wife who performs a variety of | 
a 
| 


roles within the Nativity with 
wonderful versatility and energy. 
Leon Bibb as a singer-actor, Julie 
| Burns as the daughter who enacts 
Mary and Jerry LaZarre and Brad 
| Hermann ably filled out the cast of 
| players. 

| William Ayers directed skillfully, 
more so however in the Nativity 
portions than in his contemporary 
scenes. Wiley Hance produced per- 
haps his most effective religioso 
yet for ABC-TV. Chan. 








| 





‘Twilight,’ ‘Eileen’ 
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'day spot for upwards of six years 
on CBS, starting with “The Mil- 
‘lionaire” and this year segueing 


into “Eileen.” This season, Colgate’! 


| bought the time in 13-week cycles 
|however, and though it renewed 
|the time past the first 13, prin- 
|cipally because it was committed 
to a firm 26 shows with Screen 
Gems, it’s no secret it was un- 
happy and was inclined to drop at 
; the end of 26. 

| As to General Foods, its can- 
/cellation comes as no esurprise. It 
was on the verge of cancelling 
| “Twilight” last season, first at the 
seasonal mid-point, then at re- 
newal time for the fall. In both 
cases the show squeaked through, 
Great Britain. 

had it. 


| W. German TY 
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whether the second channel is 


legal. 


|due to begin beaming on Jan. l, 
| 1961, with all the legal histrionics 
there’s not a ghost of a chance that 
something is going to pop up on 
the screen on that date. 

; Then a Frankfurt organization, 
Freies Fernsehen, has been plan- 
ning its own independent and com- 
| mercial second outlet, and although 


|it has promised to be on the air| 


jon Jan. 1, there is ng apparent 
; way for it to begin broadcasting. 
Meanwhile, cutting through some 
'of the entwining fuddle, two tele- 


Although the second channel was | 


was crude, sometimes funny, often | vision stations, at Hamburg and 
told in the terms of their own | Frankfurt, have said that they are 
way of life, but nevertheless point- | going to combine and do their own 
ed in its morality and touching in| second programs for a couple of 
its enactment. The acting was in- | hours daily~ starting Jan. 1,’ and 
tentionally amateurish, yet effec-|stay strictly away from the Ade- 
tive for all of it. “The Rag Tent’ | nauer enterprise. 

is a different kind of Christmas | Meanwhile, practically every is- 
story, yet captures the heart of the | ue of every West German news- 
best of them. 


paper has new stories on the tele- 
An excellent cast handled — tangle, and owners of a set 
assignments well. Danny Dayton 


are variously advised that they'll 





Result of all this confusion Is 
that the customers are waiting and 
not buying. 


61: Actuality 


Continued from page 19 











———- 
all-news-and-a-mile-wide, NBC is 
at a particular advantage in setting 
its sights on a more promising ’61. 
But the competition will be keen. 
ABC, with its potent Time, Inc.- 
inspired “actuality” weapon, has 
suddenly found that it’s not only 
the thing to do, but if you do it 
right the payoff over and ahove 
prestige is handsome. And what- 
ever Jim Hagerty’s shortcomings 
as a broadcaster, there’s no deny- 
jing Eisenhower's Press Secretary 
| knows a hot news story when he 
sees one. ABC can teach him the 
rest. CBS is triggered to a new 
deal in news under Dick Salant’s 
helmship. 

In the final analysis, these are 
the things that tv can do best. yet 
it took all these years, while it 
muddled its way through borrowed 

















forms and tawdry programs, to 
appreciate its full potential. 

| Dr. O’Dohert 

| r. O'Doherty 
=e Continued from page 19 =e 


Hill street he was hailed from a 
chauffered limo. 

“Boy,” said the elegant lady from 
the back window. Come here... 
| Are you the art boy on tv?” 


“Yes.” 
“Good.” 

| She drove on. 
Minutes later O’Doherty was 


|hailed by a cabbie: “Hey Buddy, 
Come here. You the guy does the 
art show on tv? 

“Yes.” 

“Crazy. Me and the wife catch 
you all the time.” 

O'Doherty was an artist, then a 
medical doctor with a degree from 
University College, Dublin, then a 
practicing physician and _ artist 
‘exhibited in London and Dublin), 
before making his U. S. tv debut. 
|He’s also written art and poetry 
|eriticisms for Irish and English 
little mags, and covered U. S. box- 
|ing matches for Irish big mags. 
| He came to the U. S. in the late 
|50’s to further his medical studies 
}at Harvard but it was really a 
| dodge to settle in America, which 
| he hand once visited and been sold 
on. He got out of medicine because 
| “It’s deceitful,” which may be good 
news to the NBC folks who are 
thinking of him as a replacement 
for that other bright fellow. 

Anyhow, if dowagers and cabbies 
dig him, there’s an outside chance 
that some web veepee will get the 
religion. 








Happy New Vear! 


|WKRC-TV newsmen Nick Basso, Pat Boisseau and Stan Matlock and 
| Karl Hess, public affairs exec, paneling “Your Man In Washington” 
| public affairs program every third Monday night. 


\IN PHILADELPHIA ... 


WFIL-TV’s fourteenth consecutive telecast of the Mummer’s Parade 
to be shown in color, Phil Sheridan and Charles King supplying the 
commentary (Jan. 2)... In a televised ceremony John A. Schenider, 
veepee and general manager WCAU-TV, presented a tape recording 
of the story of the Liberty Bell, in five languages, to the Independence 
| Historicai Park . .. Gene E. Stout, former WRCV, WRCV-TV publicity 
| head, has set up her own publicity office. in Jenkintown, Pa... . Horn 
|& Hardart Co. marks the 33d year on WCAU with twice-daily morning 
newscasts, Joe Brush reporting ... Kay Bidwell, WIBG merchandising 
manager, recently hospitalized, now on a three-month leave to recup- 
jerate ... Hugh Ferguson, WCAU farm director, to present top names 
in “World of Agriculture” on his “Rural Digest” (Jan. 2)... The U 
of Pennsylvania and WFIL-TV preemed “Frontiers of Knowledge” 
series, dramatizing the world-wide uses of research. It is narrated by 
Alan Scott. 


\IN MILWAUKEE... 


On WMVS-TV Thurs. (22) Milwaukee Public Library’s “An Open 
| Book” dramatized readings from “Advent,” by August Strindberg, a 
Christmas pageant play. Gene Halbeth sparked the readers of the play. 
}On Sat. (24) on WTMJ-TV, “Why Chimes Rang,” with Mrs. Mary Pick- 
lett of South Neighborhood Library the narrator, rated comment... 
“The Finder's Christmas,” special series of celebrations in five differ- 
ent areas, Germany, France, Norway, Serbia and Lithuania, highlighted 
WMVS-TV Christmas observance . . . WFMR_, better music station, 
programmed special Christmas music through Yule Week. This in- 
cluded “Christmas in Milwaukee,” “The Christmas Story” from BBC, 
“A Midnight Mass” from France. Four operas and operettas were set 
|on disk from WFMR for week between Xmas and New Year... Harry 
| H. Averill, formerly with CKLW-AM & tv, now WOKY sales manager 
... Terry H. Lee, onetime WITI-TV managing director, now regional 
veepee for Storer Broadcasting. 


IN PITTSBURGH ... 


Sunny Jennings from Schenectady has been- signed by KDKA-TV to 
|replace Faye Parker in the “News at Noon” show with Bill Burns. 
| Faye moves to her own spot at 2:20 p.m... . KDKA-TV continues its 
promotion of the Pittsburgh “Pops” Orchestra by presenting the 43 
musicians in concert on Christmas Eve. This station is holding its 
|annual drive with the Pittsburgh Press for the Hospital for Crippled 
|Children . . . Al MeDowell, KDKA newsman, went to an Alcoholics 
Anonymous meeting to get color for his series on “Alcoholism.” One 
|member recognized him and said, “Don’t worry Al, we can lick this 
thing”. 


IN ST. LOUIS .. 


KMOX Radio’s all-talk afternoon program, “At Your Service,” for- 
|merly heard from 3 to 7 p.m. Monday through Friday, expanded and 
has a new starting time of noon, incorporating local features, CBS 
newscasts and five-minute network informational features ... “A Place 
to Live,” special filmed documentary depicting the story of how St. 
Louis moved “from decay to progress since 1946, presented on KSD-TV 
.. . Larry Ward of KTVI newly-elected prexy of the local American 
Federation of Television and Radio Artists . . . Robert Hyland, CBS 
Radio veep and general manager of KMCX Radio, named vice president 
of the Media Club, with J. J. Bernard, vice president and general 
manager of KTVI as secretary and Wiliam C. O’Donnell, sales manager 
of KXOK, as treasurer 


IN DETROIT... 


Edwin K. Wheeler, general manager of WWJ and WWJ-TV, was 
appointed to Wayne State U.’s Businessmen’s Advisory Committee and 
also was elected to the board of directors of the Detroit Convention 
and Tourist Bureau . . . Thomas J. O’Dea, senior account exec with 
H-R Television Representatives of New York City, joins WXYZ-TV 
as national sales manager, succeeding Ralph Dawson who earlier was 
appointed manager of the station's newly-formed tape commercial 
department . . . Sidney P. Allen, formerly sales exec for NBC-TV and 
for 23 years veepee in charge of sales for Mutual, has. been appointed 
national sales manager for CKLW. Allen will headquarter in N.Y.C. 
. . . CKLW will dedicate Jan. 4 as Connie Francis Day and play her 
records exclusively on its disk programs. 

—_—_——_ LS SS 
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the week would be egghead and 
aimed at a minority audience. 

Finance for the channel, so far 
as the commercial half-week was 
concerned, would according to the 
A-R emdee’s vision, come from the 
profits now being made in existing 
commercial tv. 
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LOANS on JEWELRY & FURS 

SILVERWARE, STAMPS, CAMERAS, Ete. 


Immediate Cash! No Red Tape! 
Cold on Premises 


Although Adorian’s pattern is 
put forward as a personal sugges- 
tion, it is believed to be closely 
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parallel to the formal submission 
to the Pilkington probe made by a 
powerful religious group here. This 
group here. This group plumps 
for a sharing of the proposed third 


PERSONAL MANAGER 


Mature, seasoned theatrical man- 
ager, extensive blic relations 
background, available to guide and 
counsel! top star in all business and 

wblicity matters discreet, worldly, 
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WBBM hicaniinn thithen, COMPETITION 
Average Share: 43 STATION & 
Night: SATURDAYS 10:00-12:30 PROGRAM AVG. RATING 
Program: BEST OF CBS Movie 5 WNBQ 
10:00-12:00 1l 
Oct. 15 “YOLANDA & THE THIEF” News, Wrestling WNBQ 
Lucille Bremmer 12:00-12:30 6 
1945, MGM, MGM-TYV, ist Run Champ Bowling WBKB 
10:00-11:00 8 
Oct. 22 “WILSON” Wrestling WBKB - 
Alex Knox, Geraldine Fitzgerald, Charles Coburn 11:00-12:00 6 
1944, 20th Century Fox, NTA, Ist Run Open End WBKB 
12:00-12:30 1 
Oct. 29 “UNDER TWO FLAGS” News: J. Conway WGN 
Ronald Colman, Claudette Colbert, 10:00-10:30 7 
Rozalind Russell Divorce Court WGN 
1936, 20th Century Fox, NTA, 1st Run 10:30-11:30 7 
Bowling Queens WGN 
11:30-12:00 3 
Feature Film WGN 
12:00-12:30 2 
WNBQ Av. Rating: 10 COMPETITION 
Avernge Share: 37 STATION & 
Night: SUNDAYS 10:15-12:30 PROGRAM AVG. RATING 
Program: MOVIE 5 Pres. Postscript WBBM 
10:15-10:45 9 
Oct. 9 “DESERT SANDS”: Late Show WBBM 
Ralph Meeker, Marla English 10:45-12:30 7 
1955, UA, UAA, Ist Run Playboys Penthouse WBKB 
Oct. 16 “TAP ROOTS” see ss 
Susan Hayward, Van Heflin, Ward Bond Movietime USA WBKB 
1948, Universal, Screen Gems, 1st Run 11:00-12:30 3 
News: J. Conway WGN 
Oct. 23 “THE SUN SETS AT DAWN” 10:15-10:30 8 
Sally Parr, Phillip Shawn Festival of Stars WGN 
1951, Eldorado, Medallion, 1st Run 10:30-12:15 4 








NY. Regents Seek Peter Rachtman’s Radio | WNBC-TV’s ‘Star Orbit’ 


‘ Syndication Setup; Brand, 

[ V To make the spot adjacencies to 
Educ Hike Nat Hentoff Jazz Show arbara Stanwyck and the local 
, , d-|latenight news that much more 
Albany. D 27 seed nee, . ~e | palatable to bankrollers, WNBC- 
y,. Dee. 27. | ministrative clerk in CBS-TV’s TV, the NBC flag in N. Y., is start- 
the New York State Legiisture ts “network programming department, | ing’ a rotation system on 10 and 
approve greatly expanded state-|has branched out into program-/|20-second spots among those two 
ae . : — : |shows and the _highly-favored 
wide educational tv program that | ming—syndicating two radio Prop- | Alfred aiistaesis Seesante” Seles 
could 1 milli the appropriation of erties. | pattern is called “The Hitchcock 
was sg sayy appropriation of |., -*St Pring, he created the Star Orbit,” which by title alone 
9579.000 te cautions ts Regents’ | Oscar Brand Show and sold the sane of the 

current tv programs in New York ; Same to WCBS Radio. Since that} » 


Crowell-Collier & Fairbanks Team - 
On Programming New Berlin Channel 


# Crowell-Collicr and 





Tokyo TV Kills Off 
Too Many By Gas, So 
Gas Co. Enters Beef 


Tokyo, Dec. 27. 

Tokyo Gas Co. officials blew up 
over the rash of tv mysteries in 
which the murder weapon is the 
home gas outlet, Japan’s common 
heating source. A number of 
people accidentally die from gas 
each winter because of faulty 
heaters. 

Protest comes at a time when 
Gas Co. is waging a safety cam- 
paign and publicizing fact that 
volume of deadly carbon monoxide 
in city gas has been cut in half. 

Gas Co. officials filed complaints 
with tv and radio stations urging 
that scripters find other means of 
killing off characters. Pattern 
under protest is for people being 
murdered by gas with dramatized 
deaths then made to appear ac- 
cidental. Broadcasting companies 
promised to take protest under 
consideration. 

Gas Co. is expected to file 
similar complaints with news- 
papers, magazines and with authors 
and playwrights. 


Brit. ATV Cites Locke 
For ‘Palladium’ Show 


London, Dec. 27. 
Albert Locke, who does most of 
| the “Sunday Night At The London 








TeleVision Ltd., was last week 
| given the Leonard Brett Award for 
!his consistently high standard of 
|work over the preceding six 
|months. It’s the second occasion 
the honor has been handed out, the 


function being a_half-yearly one | 


|inaugurated by ATV to commemo- 
jrate the late Leonard Brett, a 
|senior producer who died in 1959. 

First recipient of the award, 
which is a purely domestic ATV 
affair with the company’s execu- 
tive production panel forming the | 


Douglas 
Fairbanks Jr., are involved in pro- 
ducing everything from dramatic 
to quiz shows for a group in Ger- 
many who hope to have Berlin's 
second television outlet. Several 
programs, it was learned, have al- 
ready been produced with a vid- 
tape unit belonging to Interconti- 
nental Television (which has also 
rented to CBS and NBC who lensed 
European footage for use in the 
United States). 

The most Crowell-Collier will 
Say, via a markedly nervous public 
| relations department in N. Y., is 
that the company is “investigating 
new opportunities abroad in radio 
and television.” To get even that 
| much of value out of C-C proved 

difficult. 

It’s felt that the reluctance of 
| C-C to discuss the production that 
has been going on ji: Berlin for an 
| as yet unaired channe! may in part 
| be due to the complexity of the 
German video situation. First off, 
Berlin TV, which Horst Schvare 
manages, is understood to have a 
| consultng contract with a firm 
| known as Crowell-Collier-Douglas 
| Fairbanks. Ronnie Kahn is pur- 
| portedly running the C-C-DF oper- 
| ation. (The Axel Springer publish- 
| ing house is believed to back Ber- ° 
lin TV.) C-C-DF is set up at CCC 
Studios in Berlin, where the tap- 
ing of programs for Freies Ferna- 
chen, the future outlet, is being 
carried out. Other groups are be- 
| lieved also involved in this compli- 
cated line. of operations. 











As Spot Biz Come-On Palladium” shows for eens Perry Lafferty’s 


‘Aquanauts’ Nod 


Perry Lafferty has been tapped 
as the new producer of “The Aqua- 
|nauts.” Lafferty, whose last assign- 
/ment for CBS was “Person to Per- 
| Son,” finished as of last week, will 
remain under contract to CBS-TV 
as a staff producer, but will be on 








(via WPIX) and in Cortland, the|time he has been handling the 
Board recommended: a statewide! production of that show. Hour 


project 


calling for 


$1,000,000 | nightly program, basically a folk 


matching grants for school districts | music variety format, started out 


interested in using video to im-| on Sunday nights and has since 
prove teaching techniques; $500,000 | peen cupuuded to six nights a 


in aid to noncommercial tv coun- 


week. Because of certain restric- 


cils; $50,060 to buy and distribute | tions pertaining to CBS employees, 


kinescopes 


education. 


and vidtapes of out- 
standing programs; and $50,000 to 
develop college-level tv courses | 
and to plan a tv network for higher 
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|his rights to the show were con- 
fined to syndication. 

Under the banners of Peter 
|Rachtman Productions, the 21- 
|year-old Rachtman is prepping a 
|29-minute version of the “Oscar 
| Brand Show” with four one-minute 
|/commercial cut-ins. 
| His newest property is a show 
titled “The Sound of Jazz,” with 
|Nat Hentoff featured as host and 
moderator. Jazz show also is being 
|prepped for syndication, and will 
\be recorded each week in dif- 
| ferent night spots around the coun- 
| try. First date, to be recorded at 
|the end of December, will be at 


| feature the Dave Brubeck Quartet. 
Rachtman started in radio at the 
age of 15 by writing, producing and 
announcing his own teenage dee- 
jay show over WABR, Orlando, 
Fla. He came to N.Y. in June, ’59, 
to attend NYU and then found 
employment as a mail-boy at NTA 
Telestudios. 





Low Dorfsman 


anaes Continued from page 18 jaan 
































BROOKS 


Kai COSTUMES 





2 West Gist St., N.Y.C.-Tel. PL. 7-5800 


~ 
EVERY DAY (a 
ON EVERY CHANNEL : 











| of coin went for optical effects, 
| stop motion and other arresting 
| Visual devices. 

| Dorfsman had planned to kick 
|off the promo campaign extensively 
| at the start of the season, but with 
| all the political shows and pre- 
|emptions, the lion’s share of the 
| chain-break promos went to the 
elections and specials (using the 
old telops). Now, he’s just getting 
the campaign underway on a regu- 
|jar basis. Only preemptions of his 
| nine-second blurbs are those in- 
| Stances where the topical nature of 
| particular show make it more ad- 
vantageous to plug the specific epi- 
sode over the general-type plug 
used in the films. 





| N.Y.’s Basin Street East and will | 

















| The 20-second rtion of “Star |* : 
orbit” is already "so oat on - jury, was Michael Redington. loanout to Ziv to produce the show. 
| local station, wit olgate, Nestle’s | — awe | Ziv and CBS are partnered in the 
| and Sara Lee filling up these spots. - ‘ |hour stanza. n 
| Miss Stanwyck appears on the net- Daytime Biz Seen Tere, wi ted “A 
| work Mondays at 10, “11th Hour | nauts"" nad one “pagent” 
oe te-11:15 p baggy od = —— Continued from page 19 Ses | Stanza, “Sea Hunt"), remains with 
| Hitchcock is Tuesdays at 9. and sometimes fourth cycles, but | “Aquanauts” in an exec producer 
WNBC-TV is stressing the un- there is no guarantee that peng Poe aed — se Rn 
poner pe png page Big eh sponsors will go the full route. ‘erties for Ziv while Lafferty takes 
| show rotation | However, ABC-TV lists a poten- | over yg pees super- 
. tial of just about $8,500,006 (up a/vision of “Aquanauts.” 
; million since last week) in new | For Lafferty, it’s his first major 
Albany—Rosemary Clarke, of |and renewed sales made this past | telefilm assignment. One of the 
Rensselaer, senior publicity agent |month and a half. NBC-TV lists/last holdovers from the live pro- 
for the Radio-Television-Motion | $5,500,000 from 10 advertisers in|ducer ranks, he served with 
Picture Bureau of the New York/the last few weeks. Colgate |“Robert Montgomery Presents” 
State Commerce Department since | ($1,500,000) and Simoniz ($1,923,-|and other dramatic shows, then 
1954, and a veteran of 14 years in| 000) are the biggest. o |with CBS turned to musicals like 
broadcasting, advertising agency | General Mills, with biz in ABC-|“Your Hit Parade,” “The’ Revlon 
work and script writing, has been |TV daytime and in ABC-TV sports | Big Party” and finally at the start 
appointed public relations officer |(a quarter of the basketball sched-j|of this season to “P to P.” He 
for the State Conservation Depart-|ule) is also contemplating a simi-| moved his family out to the Coast 
ment. jlar order in NBC-TV daytime. over the weekend. 
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Edith Piaf (Capitol): “MILORD” 
(Alamo*) is already a click in Eu- 
rope and it has good spinning 

chances here even with the French 
ag “MILORD” (Alamo?) this is 
an instrumental version of the tune 
by Frank Pourcel’s orch that will 
make strong programming mate- 
rial. 

Frank Chacksfield Orch (Lon- 
don): “MADELEINE” (Mogull*) is 
a cozy instrumental from the “A 
French Mistress” pic and it rates 
deejay spotlighting. “COUSCOUS” 
(BIEM) is built along exotic near- 
Eastern lines that some jocks will 
pick as offbeat programming mate- 
rial. 

Marilyn Michaels (RCA Victor): 
“PAST THE AGE OF INNO- 
CENCE” (Chappell*) is a ballad 
entry from “The Conquering Hero” 
tuner given okay pop chances by 
the sharp vocal. “DANNY” (Val- 
fant*) is in a big ballad vein but 
it doesn’t go very far. 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 








a quiet and effective ballad also 
from the “Pepe” soundtracker. 
Ramreds (Amy): “RIDERS IN 
| THE SKY”-(E. H. Morris*) gets 
another crack at the spinning cir- 
cuit via this exciting instrumental 
that’s loaded with sound gimmicks 
for added impact. “ZIG ZAG” 
(Sweeteent) is the kind of wild 
instrumental that picks up lotsa 


juke coins. 
Lee Andrews (Swan): “I MISS 
YOU SO” (Leeds*) has a good 


ballad glow and a vocal treatment 
that will appeal to many spinners. 
“’'VE GOT A RIGHT TO CRY” 
(Recordo?) is in a moderate ballad 
groove but he rocking touches 
don’t help it much. 

Happy Hans (Top Rank): “HAPS- 
BURG SERENADE” (Wemar?) sets 
up a lively instrumental pattern 
that will get an okay run on the 
jockeys’ turntables. “HONOLULU 
COOLER” (Wemar?) has a mellow 
| Hawaiian flavor for some spinning 








George Hamiltoz IV (ABC-Para- | chances. 
mount): “IT’S JUST THE IDEA” | Phil Phillips (Mercury): “NO 
WORE NPR MED 5 6.0.8 0:0 0:0 0 0s 6 0/9w a's oa oi mse .. EMOTIONS 

ee ea I'm Learning About Love 


Brenda Lee’s “Emotions” (Cedarwood*) is a potent ballad entry 


that will continue her clicko disk streak into the new year. 
(Cigmat) is in a breezy and bouncy mood 


Learning About Love” 


“I’m 


that could develop into a hit side, too. 


PAUL EVANS. 
(Carlton) 


ee 


eee 


Paul Evans’ “Show Folk” (Dymor*) is a frisky and happy item 
that bounces across the grooves for surefire returns on all spinning 


levels. “I Love To Make Love 


To You” (Deerhavent+) is in the 


big ballad groove with a reading that will catch hold of the 


femme disk buyers. 
s 


JACKIE WILSON.............THE TEAR OF THE YEAR 


(Brunswick) 

Jackie Wilson’s “The Tear ‘of 
strong blues-cry stule 
spinning material, "My Empty 


that’s turned 


My Empty Arms 
The Year” (East-West*) is in a 
into dramatic and potent 


Arms” {Merrimact) holds up as 


another forceful entry via the topdrawer vocal attack. 


JOHNNY TILLOTSON .... 
(Cadence) 


Johnny Tillotson’s “Jimmy's Girl” 
lilt and a vocal style that's a natural for top play all over. 
(Eastwick? 


True Love Said Goodbye” 
into a fair spinning .entry. 
+ 


His True Love Said Goodbye 


....JIMMY’S GIRL 


has a ballad 
“His 
) builds a slow ballad mood 


(Skidmore*) 


NICK HARRIS & SOUNDBARRIERS 


(Tee Pee) 


ee 


Nick Harris & Soundbarriers’ “Spinning Wheel Twist” 
Bernstein*) rolls around the oldie in 


big spinning payoff. “Rainbow” 
instrumental that will keep the k 


BUZZ CLIFFORD 
(Columbia) 
Buzz Clifford’s 


“Baby Sittin’ Boogie” 


SPINNING WHEEL TWIST 
Rainbow 
(Shapiro- 
jumping juve terms for a 
(Catalinat) is another high-flying 
ids happy. 


* * 


.. BABY SITTIN’ BOOGIE | 


See ye a teoia ade Driftwood 
(Reist) is a hotly paced 


item with enough teen- pegged angles to get it moving strongly in 


the market for a spinning payoff. 


“Driftwood” (Rooseveltt) is 


an okay ballad effort that some spinners will find time to program. 








(Cedarwood?) is an alfalfa-flavored | 
ballad that will find its way on the 
pop circuit because of the singer's 
pop appeal. “A WALK ON THE} 
WILD SIDE OF LIFE” (Cedar- | 
wood?) is grooved along hillbilly | 
lines but it also has a pop attrac- 


tion. 
Michael Allen (MGM): “SOME- 
DAY” (Famous*) has a swinging | 


ballad feel that fits neatly 
this newcomer's piping pattern and 
will pull the jocks his’ way. 
“LONELY” (Haverford*) is a fair | 
ballad with an okay spinning po- 
tential. 

Johnny Gunn 


(Warner Bros.): 


“JUAN Y MARIA” (Century*) is a 
Latino version of the “John and 
Marsha” novelty click of a few} 
years ago that comes off as a slice | 
the deejays can have some fun! 
with. “IT ONLY LAUGHS WHEN 


I HURT” (Witmark*) is built along 
rhythmic lines and some novelty | 
touches but for only so-so results. | 


Lori Parker (Coral): “ARE YOU 


SURE” (Frank-Rinemer*) 


1S 


Broadway tuner “The Unsinkable | 
Molly Brown” that develops hand- 
clapping reaction. “MY IDEAL” 
‘Famous*) is the oldie in a solid 
vocal setting to attract deejay 
Spins. 

Shirley Jones (Colpix): “PEPE” 
(Shapiro-Bernstein*) is a shortened 
version of the lighthearted title | 
tune from the “Pere” soundtrack 
and it cou'd fit into nrogramming 
plans. “LOVELY DAY” (Peer?) is | 


into | 


the 
briskly fashioned gosnel from the 


ONE ELSE BUT YOU” 
State*), a solid ballad with a beat, 
gets an excellent workover by this 
fine singer. Could be big. “ 
LOVE TO LOVE YOU” (Sheldon?) 
is a bouncing slice also due for a 
good ride. 

George Greeley (Warner Bros.): 
“GUINIVERE” (Chappell*), from 
the “Camelot” score, gets a lilting 
ballad performance by this pianist 
| backed by orch. “COME BACK 
TO SORRENTO” (Editione*) turns 
| up in a lush rendition. 

Linda Lee (Shasta): “YES, I'M 
LONESOME TONIGHT” (Bourne- 
| Cromwell*), still another version 
of the answer to the current Elvis 
| Presley hit, is nicely delivered by 
this unpretentious canary. 
“THERE HE GOES” (Riverside*) 
is a simple torch ballad 


| Franny Boye (Gone!: “ROUND 
AROUND THE CLOCK” (Myers*) 
the number which virtually 
launched the rock ’n’ roll cycle, 
turns up in a version that's oe 
compared to the original Bill Hale 

slice. “I KNOW THAT WE'RE IN 
LOVE” (Myers*) is a_ routine 


rhythm ballad. 

Larry Dee (Lagree): “AM I JUST 
YOUR CLOWN” (Johnstone-Mon- 
tei+) is a good, though conventional 

| rocking ballad delivered in okay 
|style. “TURTLE DOVE” 
er*) is! a surprising entry, an arty 
folk song which this singer handles 
expertly for offbeat impact 





*ASCAP. TBMI. 











(Bayou | 


(Schirm- 


| Jiminez 
lease next week. Album was taped | Percussion” 





LAWRENCE WELK > 


Has still another smash new Dot 


* 


A CALCUTTA” Hottest Welk 
“click” in his recording history! 








ASSISTANT CONDUCTORS’ 


PHILHARMONIC CLICK 


Those disappointed at Carnegie 
Hall, N.Y. in being deprived of 
hearing an all-Richard Strauss pro- 
gram conducted by expert Karl 
Boehm—there were those on the 
other hand, happy to make the ac- 
quaintance ef two youngsters—the 
assistants who so diligently learn 
and prepare each work on the pro- 


X | gram and typically get a chance 


j}only when the star gets sick. But 
as everyone knows, Leonard Bern- 
stein shared this fate and he un- 


| doubtedly made the best of it when 
jhis great 
|Bruno Walter who was taken sick 


occasion came (it was 
that time). 

Two able to show their capacities 
were Russell Stanger and Gregory 


| Millar. Unfortunately the program 
| note only listed their names, not 


their biography leaving everyone in 
the dark where they came from, 
what their present experience is 
etc—Stanger led a clear, lively 
and competent “Don Juan” and 
seemed at ease on the podium. 


| Though neither conductor had a re- 


hearsal, it may have been a help 
to Stanger that the orchestra knew 
the piece well. The thougher job 
was reserved for Millar who had 
the “Symphonia Domestica” to con- 
tend with and he coped most ad- 


mirably with the situation—sustain- 


ing the work all the way through 


|and the authority he showed made 


one suspect a much greater knowl- 
edge of the score than circum- 


| stances seemed to indicate. If he 


pushed the effective,  skilfull, 


| sweeping and at times noisy piece 
|a little too hard and failed to give 
|it the shape and proportion it de- 
; mands—this was more than nat- 


ural. But he showed distinctly that 
he was—and will have more in the 
future—a conductor’s authority 


| who with proper rehearsing will be 
jable to put his own ideas to the 
| fore. 


Goth. 





Richard Burton-Julie Andrews: 
“Camelot” (Columbia). Off to a 
200,000 copy advance before the 
LP was cut, the original cast al- 
bum of “Camelot” is a natural 
moneymaker and is sure to be a 
bread-and-butter item for the com- 
pany for along time to come. Un- 
hampered by the lengthy book, the 
Alan Jay Lerner-Frederick Loewe 
score is a delightful work with 
plenty of rewarding moments. 
Julie Andrews is vocally captivat- 
ing on “The Simple Joys of Maiden- 
hood,” “The Lusty Month of 
May” and “You May Take Me to 
the Fair.” Richard Burton shows 
feeling on “Camelot” and “How to 
Handle a Woman.” There’s also a 
lighthearted duet between Burton 
and Miss Andrews called “What 
Do Simple Folks Do” that’s quite 
winning. Goddard Lieberson, Col 
prez who produced the package, 
gave it potent disk values and his 
staffers packaged it in a handsome 
colorful two-fold set. 

Lucille Ball: “Wildcat” (RCA 
Victor). In a first-time teamup for 
the legit musical stage, Cy Cole- 
man and Carolyn Leigh have 
come up with several likable items 
that makes this original cast al- 
bum endearing. Of course, there’s 
the marquee lure of Lucille Ball 
to help the over-the-counter push 
so RCA Victor has a strong entry 
in the original cast album sweep- 
stakes with this one. Although not 
too strong in the piping depart- 
ment, Miss Ball manages to get 
the composers’ message across es- 
pecially on such numbers as “Hey, 
Look Me Over” (in duet with 
Paula Stewart), “What Takes My 
Fancy” (in duet with Don Tomkins) 
and “Give A Little Whistle” (with 
Keith Andes and chorus). Other 
standout items in the score are 
“Tall Hope” pleasingly rendered 
by Bill Walker and a group and 
“Corduroy Road” which gets a 
dramatic reading from Andes. 

Pete King Chorale & Orchestra: 
“Wildcat” (Kapp). Although it 
doesn't have the magica! lure of 
“original cast album,” the Pete 
King orch and chorus package 
should pick up some of the “Wild- 
cat” marbles. King has taken the 
Cy Coleman-Carolyn Leigh score 
and given it a happy and catchy 
treatment in instrumental and vo- 
cal departments. Standing out on 
the vocal end are Jack Jones and 
Beth Adam. 

Jim Tyler & Maury Lewis Orch: 
“Do Re Mi” (Time). This is a fol- 
lowup to what Bobby Shad, Time’s 
boss, did with “Camelot.” Out in 
front of the original cast album 
by several weeks and aiming the 
package at the sound buffs, this 
“Do Re Mi” package, like “Came- 
lot” should pick up a lot of sales 
for the company. Jule Styne’s mu- 
sic for the show (lyrics were writ- 
ten by Betty Comden and Alolph 
Green), is given a sharp instru- 
mental treatment that highlights 

















Longplay Shorts 











RCA Victor kicking off its 1961 
package program with pop sets by 
Perry Como, Chet Atkins, Rose- 
mary Clooney and Nelson Riddle, 
and others. The Limeliters will 
bow on Victor with their “Tonight 
in Person” package ... RCA’s 


longhair label has designated Jan- | 
with 
seven concerto LPs, including per- | 


uary as “concerto month, 


formances by Arthur Rubinstein 


RCA’s low-priced Camden 


lines is releasing the original cast | 


set of “With You Were Here” with 
Sheila Bond and Jack Cassidy in 


addition to three new “Living 
Strings” LPs. 

Diana Trask, who opens at N.Y.’s 
St. Regis Jan. 5 will have a new 


Columbia album out in March... 
Bill McVey, the Christian Herald 


Records gospel singer, bedded with 
flu at his N.Y. home... Teny Ben- 
nett, who has an LP of Harold Ar- 


len tunes out on Columbia, opens 
at N.Y.’s Copacabana Jan. 5. . 

Bill Dana’s new Kapp album, “Jose 
at the hungri i,” on re- 


| cordings,”’ 


| the classical line, 
.| titled 


week engagement at the San Fran- 
cisco nitery . Lester Sill and} 
Lee Hazelwood, owners of Trey 
Records which releases through 


| Atlantic, preparing a new album 
| titled 


“Trouble Is 
Town” which will combine a nar-| 
rative story line and original folk | 


story plus eight original songs .. . | 


Sanford Clark will be the 


| voice on the LP. 
and Van Cliburn, due for release | 


Candid Records, Cadence’s new 
jazz line, is negotiating for the U.S 
release of “Treasury of Field Re- 
which are presently only 
available in England. 

Mercury Records 
tilt at the “sound” trend in its 
January LP releases. January re- 
leases in the Perfect Presence 


is going full 


| Sound Series will include an Xav- 


ier Cugat LP, “Viva Cugat,” and 
one by Richard Hayman titled 
“Harmonica Holiday” . Freder- 
ick Fennell, usually represented in 
has cut an album 
“Fennell Conducts Victor 
Herbert.” Mere is also issuing 
| Mike Simpson’s “Discussion in 
and Pete Rugolo’s “10 


two weeks ago during Dana's four-| Trombones Like Two Pianos.” 


A Lonesome} 


only | 





the melodic and the rhythmic with 
clear strokes. 


“Greenwich Village, U. S. A.” 


(20th Fox). A recent foldo off- 
Broadway, the original cast album 
of “Greenwich Village, U. S. A.” 
supplies enough disk fun to keep 
the show buffs happy. Song mate- 
rial is far from socko, but Jerome 
Bargy, who did the music, and 
Jeanne Bargy, Frank Gehecke and 
Herb Corey, who contributed lyr- 
ics, build up some snappy moods 
and whimsical ideas. Jack Betts, 
Saralou Cooper, Jane A. Johnston, 
Dawn Hampton and Pat Finley do 
their best to keep everything mer- 
ry. “Save the Village,” “Espresso 
House” and “Brownstone” are 
samples of what’s included. 

“The Faith of Lincoln” (Strand). 
In narrative and folk song a par- 
trait of Lincoln’s beliefs has been 
dramatically told by writers Gary 
Romero and Jo Graham. It should 
be good selling item tied in with 
the Civil War Centennial anni. 
Help in building the mood in talk 
and song are Dickson Hail, Martin 
James, Jo Graham and the Wan- 
dering Minstrels. The Lincoln 
portrait on the cover will prove to 
be a good selling point. 

Caterina Valente: “Caterina a la 
Carte” (Decca). This is a pleasing 
collection of songs .sung in 
French by Caterina Valente who 
has made some noise in the U. S. 
with her English diskings. The 
collection gives her plenty of room 
to move around and she covers 
such variety of moods as “Com- 
plainte de Mackie” (Mack the 
Knife) to “Rendezvous.” 

Bob Crewe: “Crazy in the Heart” 
(Warwick). Bob Crewe avoids the 
trite in song selection and inter- 
pretation. He's an interesting vo- 
calist that is sure to build a fol- 
lowing during the coming year. 
The Alec Wildre-Williaim Enge- 
vick “Crazy in the Heart,” the Frank 
Loesser ‘“‘Luck Be a Lady Tonight,” 
the Duke Ellington- Irving Mills 
“Azure” or the Ray Charles “This 
Little Girl of Mine” are worked 
over for strong impact by the 
Crewe touch. 

Jerzey Herman Jazz Ensemble of 
Poland: “Goodwill Ambassadors of 
American Jazz” (Bruno). This indie 
label, specializing in music from 
all corners of the world, come up 
with a fascinating set recorded by 
a Polish combo. It’s a modern 
jazz combo which has listened 
carefully to the standout U. S. 
players. Also present on this disk 
is another modern combo, The Hot 
Club Musicman, not otherwise 
identified. Since these combos are 
not widely known in this country, 
the liner notes could have been 
more informative. 

Mary Kaye Trio: “Up Front” 
(Verve). Once again, the Mary 
Kaye Trio has come up with a 
bright songalog recorded during a 
nitery performance in Las Vegas. 
This is a neatly varied collection 
of standards, featuring Miss Kaye 





| and her brother Norman Kaye, in 
la couple of standout solos, and 


some neat team work on a flock of 
| standards, including “Heartaches,” 
“Baby, It’s Cold Outside,” “When 
My Sugar Walks Down the Street” 
nol ‘And the Angels Sing,” among 
others. 

Mark Murphy: “Playing the 
| Field” (Capitol). Mark Murphy has 
| plenty going for him. He puts out 
the kind of stuff that shows taste 
| and understanding that fits into 
| turntable scheduling at home or 
in radio stations. In this package 
he splits his backing between a 
trio on one side and a swinging 
band on the other. He fits into 
both styles and easily gives the 
flock of oldies included an added 
punch. Gros. 





Dot Deere Exits Merc 
Chicago, Dec. 27. 

The shuffling at Mercury Rec- 
ords finds publicity chieftain Dor- 
othy Deere the latest to be dealt 
out of the organization. She has 
resigned last week complaining 
that her department had had step- 
child treatment since the depar- 
ture some months ago of Art Tal- 
madge as a&r topper. (Latter’s now 
top exec with United Artists label 
in N. Y.). 

Steve Schickel, ex -tradepaper 
scribe, deejay and sometime nitery 
hypnotist in the Chi area, takes 
lover the publiciiy post. 
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Disk Singers Find Gimmick: Talent 





Cleffers Doc Pomus & Mort Shuman See Fadeout Of 


Freak One-Timers, 


Rock 'n’ roll, which was supposed 
to reel out of the picture after the 
payola scandals were uncovered 
last year, still is riding as the 
dominant beat of the music biz. 
But what has changed is the calibre 
of the disk talent in a market 
whieh is brushing the freak one- 
timers for more solid performers. 

According to Doc Pomus and 
Mort Shuman, co-cleffers of “Save 
The Last Dance For Me” and one 
of 1960's hottest pop writing teams, 
most of today’s click diskers have 
enough talent to have made it in 
any era. They point to names like 
Elvis Presley, Bobby Darin, Bobby 
Rydell, Brenda ‘Lee, etc. While 
these names continue to rack up 
hits, the disk singers who banked 
on echo chamber and electronic 
miracles to pull them out are fad- 
ing from the scene. 

While rating the output on con- 
temporary cleffers with that of 
any other era, Pomus and Shuman 
concede that it’s tougher to turn 
out standards these days. The 
prime hurdle here is not the qual- 
ity of the songs but their rapid 
exhaustion through over-exposure. 
The concentration of disk jockey 
plugs on a hit song, via the broad- 
easters’ adherence to the Top 40 
formula, gives his songs a terrific 
ride when they're up, but the let- 
down 
few exceptions. 

Pomus, a music biz veteran who 
was a sax player and band vocalist 
before becoming a songwriter, says 
the contemporary pop music has 
been shaped by a handful of con- 
sistent writers who have contrib- 
uted original conceptions to the 
business. In this group, Pomus in- 
cludes Jerry Lieber & Mike Stoller, 
Boudleaux Bryant and Otis Black- 
well 

Pomus and Shuman, a 22-year- 
old Brooklynite, are currently pro- 
jecting a Broadway music aimed at 
a teenage audience. The cleffing 
duo have already hit in the film 
market with numbers for Presley’s 
“G. I. Blues” and Jerry Lewis’ 
“Visit To A Small Planet.” 


RUSS GARCIA EXITING 
VERVE’S A&R TOPPER 


Hollywood, Dee. 27. 
Russ Garcia pulls out of his head | 
artists & repertoire spot at Verne 


Records Jan. 1 to devote more time 








to seoring theatrical films and 
working freelance a&r dates. Gar- 
cia, with Verve for the past two 


years, will continue working dates 
at the diskery on an non-exclusive 
basis. 

Metro producer George Pal has 
signed Garcia to score his next film 
at the Culver lot and is also talking 
2 multiple pix scoring deal with 
the composer-arranger-conductor. 
Garcia already has tuned two of 
Pal’s Metro pic, “Atlantis, the Lost 





Continent” and “Time Machine.” 
Pal reportedly starts two films | 
within two months. One is| 
“Golem,” formerly tagged “Pro)- | 
ect 47° which Charles Beaumont | 


screenplayed, and the other is “The 
Brothers Grimm.” 





} 
| 
| 
| 
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Mex Tooters Union Clips | 
500 Yankee Cafe Jobs | 


Mexico City, Dec. 27. 

The National Union of Music In- 
dustry Workers ‘SNTM) announced 
the cancellation of contracts of ap- 
proximately 500 American musi- 
cians for night club dates in Ci- 
udad Juarez, Tijuana, Mexicali and 
other frontier Mexican cities. 

Francisco Montes, SNTM direc- 
tor, said that action is not aimed 
at U.S. musicians but against sys- 
tem employed by clubs hiring them. 
These, as well as other entertain- 
ment spots such as dance halls, 
theatres, ete., bypass union regula- 
tions and do not request permits 
to “import” American musical 


Electronic Wonders 





is fast and complete, any 


Ed Burton in Talent 
Deal With Top Rank 


Burton Management, firm 
through which Ed Burton produces 
indie disks, has tied in with Top 
Rank Records. Diskery has signed 
singer Johanna Valenti and the 
Burton firm will produce all her 
platters. 

Dick Wolfe, who recently joined 
Burton, will share artists & rep- 
ertoire chores with Irwin Schuster. 
Miss Valenti’s first single will 
couple “Gentle Giant” and “Lav- 
ender Doll.” 


Low Wages And 
Hi Disk Costs 


Beset Japan 


Tokyo, Dec. 20. 
According to one Japanese rec- 
ord company exec, there is little 
immediate hope for bringing price 





;er’s ability to pay. 

Jun Fukunishi of Nippon Colum- 
|bia’s international trade depart- 
ment blamed small production vol- 
ume and acute competition for the 
necessity of records selling here 
for about one-third more than in 
|the U. S. while the Japanese music 
| lover generally has considerably 
jless purchasing power than his 
| American counterpart. 

The’ result, Fukunishi told 
| VARIETY, is an almost hopeless cy- 
cle whereby the price of records 





leannot be reduced until produc- | 


tion increases. And it is unlikely 


of Nippon disks closer to consum- | 


BIG DEMAND 


FOR SCORERS Pop, Showtune 


Columbia's Sales Up 13% Over 1959; 


LPs Set New Peak 





By EDDIE KAFAFIAN 


Hollywood, Dec. 27. 

The resurgence of Hollywood 
film production to these shores and 
the upbeat of live scoring in tele- 
vision are the two primary | 196) line at distributor-sales meets 
reasons that the demands for! jan € and 8 in N.Y. and L.A. The 
screen composers have been inten-|japel’s collection of pop and 
| sified to the extent that they are classical LPs will be debuted at the 
jin constant demand. More com-| Hote} St. Moritz for the N.Y. crowd 
posers are now working than in| ang at the Beverly Hilton Hotel 
|any past — ere to ee in L.A. 
| Stevens, newly reelected prexy Of) carton Records will hold its 
| the Composers . Lr Segue Hox: first distributors’ convention in 
puss —— d All er, shaae tus | Chicago Jan. 3-4, Over 35 distribs 
ore, Se aS Say See |are expected to attend at the Am- 
—— » ea bassador East Hotel. Attending the 

Stevens cites as reasons for the | ¢onvention for the label will be 
boom in tuner jobs: (1) producers | jt. prexy Joe Carlton, veeps Don 
have it just as cheap in the long| Gipson and Norman Walter, ad- 
run to shoot pix in this country as promotion manager Cy Carlton, 
abroad; (2) vidpix are cutting down | cales manager Juggy Gayles and 
on use of canned music on an UN-| promotion director George Fur- 
precedented scale, (3) the coming | ness, 


of pay television is inevitable, | 
which alone will drain the entire | 
pool of available composers in the E. 4 M e 

. Morris Only 


field. 
Recent contracts exacted by the 
In face of a new weighted vote 
|system which reduces the power 


American Federation of Mu- 

|sicians and the Musicians Guild of 

| America, with Hollywood telepix 

| production orgs stipulate use of 
'of the top writers and publishers, 
| the full slate of directors, with one 
| exception, was reelected by the 


more live music. In the past, 
many telefilm producers imported 

|membership of the American Soci- 
ety of Composers, Authors & Pub- 


Kapp, Carlton Kick Off 
Distrib Meets in Jan. 


Kapp Records will kick off its 




















canned tune tracks because the 
| practice was cheaper than employ- 
|George Duning at Columbia; 
(Continued on page 38) 
} . | ishers. Only exception was the 
| aring ~ |} election of a new publisher, E. H. 
|(Buddy) Morris to the board, but 
To Stereo Action 
0 er C nl | D: Marks, of St. Nicholas Music. 
Among the writer-members of 





ing local tooters for live scoring. 
| On the theatrical pix side, aside 
'that was accomplished a couple of 
months ago by way of the new peti- 
RCA Victor is entering the stereo | 
“sound” market next month with athe board, prexy Stanley Adams 


from a few men of the calibre of 
tion route. Morris replaced John 
‘new series of “stereo action” pack-|€merged with the top number of 


7s 
7 


that production will increase un- 
less prices are lowered. | ages, Robert L. Yorke, RCA Vic- 
“The quantities of records pro-|tor’s V.p. over the disk creation 
duced in Japan are very small,” | department, said the new pop LPs 
Fukunishi cited. “A hit in the Uni-| Will be a “deliberate effort to ac- 
ted States means the sale of close | tually move the sound of various 
to a million records. but an Ameri-|instruments or voices from one 
ean hit in Japan will only sell 50,-| Speaker to another” to create a 
000 copies. An original Japanese | “sound your eyes can follow.” 
hit,” he added, “might sell from Initial sets in the series have 
150,000 to 200,000 copies.” |been cut by Dick Schory, Marty 
_Regarding the factor of compe-| Gold, Ray Martin, Bob Prince, Leo 
tition, Fukunishi explained, “The | Addeo, Vic Schoen and the Keith 
Japanese market is very narrow, |Textor Singers. Packaging will be 
with six or seven record companies | of the deluxe variety with de- 
biting each other. |tailed notes on studio equipment 
“An American college graduate and track-by-track breakdowns of 
draws $400 to $500 a month,” Fu-|the musical program. Yorke stated 
kunishi cited, “whereas the Japan-| that Victor's sets will be based on 
ese will begin his business life|new engineering developments and 
earning the equivalent of $35 to | recording techniques. Price for the 








$45 a month. Yet records here sell 


|for between $4.20 and $5.30.” 


LPs will be standard for the stereo 
|market at $4.98. 


votes, collecting 10,483. Others re- 
|elected in the top field were Rich- 
| ard Rodgers, 9,563; Otto A. Har- 
| bach, 8,780; Arthur Schwartz, 7,982; 
| Jimmy McHugh, 7,737; Ned Wash- 
|ington, 7,169; Jack Yellen, 6.935; 
| Howard Dietz, 6,280; and L. Wolfe 
Gilbert, 6,011. In the standard field, 
directors reelected were Morton 
| Gould, 10,540; Deems Taylor, 9,644; 
| and Paul Creston, 7,339. In the pop 
| field, Charlies Tobias with 5,721 
|votes, and Meredith Willson, with 
| 5,131 votes, came closest to getting 
| named to the board. 

Among the publishers, Jack Breg- 
man, of Bregman, Vocco & Conn, 
got the top vote with 2,393 others. 


Others reelected were Max Dreyfus | 
2,243; Maurice Scopp | 


(Chappell), 
(Big Three), 2,243; Louis Bernstein 


(Continued on page 39) 
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Columbia Reeords increased its 
sales take for 1960 by 13% over the 
previous year. According to Col 
prexy Goddard Lieberson, it was 
the highest vclume in the com- 
pany’s history. 

Contributing in the boost of Col’s 
take, aside from its club operation, 
was its potent standing in the pop 
LP field. Label came up with best- 
selling albums from Johnny Mathis, 
Mitch Miller, Ray Conniff and Per- 
cy Faith, who also had a 1,000,000- 
| plus single in “Theme From a Sum- 
mer Place.” 

Also important in the Col sales 
picture were its original Broadway 
cast album entries. in the original 
cast album field Col hit a solid 
sales stride with “Bye Bye Birdie.” 
|“Irma La Douce” and the recently 
|released “Camelot,” which had a 
200,000 order before the LP was re- 
leased. 

To keep up with the increased 
manufacturing needs, Col has add- 
ed new plant facilities at Pitman, 
N.J. In the past Col had been work- 
ing with manufacturing operations 
|in Connecticut, California and In- 
| diana. Diskery also built new head- 
|quarters and facilities in Canada 
jand added the Australian Record 
|Co. to its fold. 

On the promotion end, Col will 
add to the exposure of its five-min- 
ute tv series called “Playback.” Al- 
ready on the air in the N.Y. area 
via WNTA, and L.A. via KCOP, 
|“Playback” will move into a Chi- 
/cago outlet in January. 

Col also is bolstering its subsid 
operation, Epic Records, by con- 
solidating its distribution and giv- 
ing the managerial helm to Bill 
Gallagher, label's sales veep. 

Col also launched the push to con- 
solidate the speed market by in- 
troducing the 3314 rpm single and 
added a pic-disk device calied 
“Panorama” to its Record Club. 

Col’s annual take was also boost- 
ed by its transcription department 
which was reorganized to expand 
its depth and scope. A special prod- 
ucts operation was organized to de« 
velop sales of diversified products 
and services, including premiums 
and promotions, electrical trans- 
criptions and studio services. The 
custom record operation built up 
|its pressing for private labels and 
|nabbed a one-year contract with the 
U.S. Government to produce re- 
corded material for all Federal 
| agencies. 


-H’WOOD DISKER DENIES 
FTC SONGSHARK RAP 


Hollywood, Dec. 27. 
The operator of a Hollywood 
recording studio has denied Fed- 
eral Trade Commission charges 
| that he used false royalty claims 




















and other deception to get fees 
from songwriting hopefuls. 
Stephen F. Singer, owner of 


Star-Crest Recording Co, admitted 


making the advertising claims 
cited in FTC’s complaint Nov. 14, 
but denied they were false, mis- 
leading or deceptive. He also 


attacked the complaint on grounds 


it is “vague, indefinite «nd un- 
certain,” and fails to give him 
notice as to the exact charges 
| against him. 

The FTC complaint charged, 
among other things, that singers 
did not pay royalties to those 


whose songs are accepted for re- 
cording, as claimed in the advertis- 
| ing. FTC said that those who 
songs are recorded by singers not 
only pay for the recording and 
producing costs, but pay the sing- 
ers to boot. 








Benny Benefit in Dallas 

Dallas, Dec. 27. 
Jack Benny will be guest solo- 
| ist with the Dallas Symphony in a 
special benefit performance on Feb. 
28 in the Music Hall. 

The concert will be in behalf of 
the continuance fund for the sym- 
phony. 

Tickets will be priced at $100 
top. Paul Kletzki will conduct the 
concert. 
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TITLE, ARTIST LABEL 


ARE YOU LONESOME TONIGHT 
Elvis Presley Victor 


WONDERLAND BY NIGHT 

Bert Kaemfort .......-++> . Decca 
EXODUS 

Ferrante & Teicher.....- coocee UA 
A THOUSAND STARS : 
Kathy Young ......-+++++> Indigo 
YOU'RE SIXTEEN : 
Johnny Burnette .....--+-- Liberty 


HE WILL BREAK YOUR HEART 


Jerry Butler ......-++++- Vee Jay 
LAST DATE : 
Floyd Cramer .......+-- ee» Victor 
MANY TEARS AGO 

Connie Francis ........+--+> MGM 
CORINNA, CORINNA 

Ray Peterson ......+++++++> Dunes 
SAILOR 

Lolita .....cceccresccccess Kapp 
RUBBER BALL 
Bobby Vee .......-+-++.% Liberty 
NORTH TO ALASKA 

Johnny Horton ........ » Columbia 
FOOLS RUSH IN 

Brook Benton .........-++> Mercury 
PERFIDIA 

Ventures .......cccccccces Dolton 
SWAY 

Bobby Rydell ........ eoee Cameo 
NEW ORLEANS 

UB. S. Bands... cccccccce Lagrand 
MY GIRL JOSEPHINE 

Fats Domino ..........+. Imperial 
LONELY TEENAGER 

Dion .........2e.eeeeeee0 Laurie 
BLUE TANGO 

Bill Black Combo.......+-++++: Hi 
RUBY 

Ray Charles .........+.. ABC Par 
GEE WHIZ 

Innocents .....cccccccvees Indigo 
POETRY IN MOTION 

Johnny Tillotson ......... Cadence 
TOMORROW 

Shirelles ......cccccccoes Scepter 
ALONE AT LAST 

Jackie Wilson ......... Brunswick 
STAY 

Maurice Williams ......... Herald 


ROCKIN’ ROUND CHRISTMAS TREE 


PCN vivimwisivcescwccse Decca 
ANGEL BABY 

GED cccccccvccscceces Highland 
YOU DON'T WANT MY LOVE 

Andy Williams .......... Cadence 
YOU TALK TOO MUCH 

COD TIED. ccciedsccscvcce Roulette 
WINGS OF A DOVE 

Perlin Hasky ......ccccce Capitol 
YOUR OTHER LOVE 

PINE, Soo oni siwicicinic- si6:6,0.0'5,010 End 


I'LL SAVE LAST DANCE FOR YOU 


DUN SD .iccccsvcceces Mercury 
A PERFECT LOVE 
Frankie Avalon ........ Chancellor 
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LABEL 
GONZO 
James Booker Peacock 
CALENDAR GIRL 
Neil Sedaka ............+. Victor 
HOOCHIE COOCHIE COO 
Hank Ballard ........... eee Kino 
MY DEAREST DARLING 
Etta James eeereeeee eeeeeeee Argo 
SAD MOOD 
Sam Cooke ......--seee.0e Victor 
ANGEL ON MY SHOULDER 
Shelbey Flint ............. Valiant 
WONDERLAND BY NIGHT 
Anita Bryant ............. Carlton 
HAPPY, HAPPY BIRTHDAY 
Wanda Jackson .......... Capitol 
CALCUTTA 
Lawrence Welk ............- Dot 
LITTLE DRUMMER BOY 
Harry Simone Chorale. .... 20th Fox 
RUBY DUBY DU 
Tobin Mathews ............ Chief 
GEE WHIZ 
Bobby Day ........... Rendezvous 
AM I LOSING YOU 
SO ED 6 on ss ccetevecess Victor 
WONDERLAND BY NIGHT 
Louis Prima .........00-0e00. Dot 
WALK SLOW 
Little Willie John ........... King 
YOU ARE THE ONLY ONE 
Ricky Nelson ............ Imperial 
LIKE STRANGERS 
DOE GEE cocccsesece . Cadence 
WHAT WOULD | DO 
Mickey & Sylivia........... Victor 
A MAN CAN CRY 
Freddie Fondor ..........:+ Argo 
LAST DATE 
Lowrence Welk ..... evcccccee Dot 
ONCE UPON A TIME 
Rochell & Candies....... Swinging 
BALLAD OF THE ALAMO 
Marty Robbins ......... Columbia 
OLD MAC DONALD 
FUE SEND sc ccccsccoses Capitol 


LET'S GO, LET'S GO, LET'S GO 
PIGUK BONNE oo ccccccccecess 


PUPPET SONG 
Frankie Avalon .. 


King 


eerees Chancellor 


HUCKLEBUCK 

Chubby Checker ........ Parkway 
JINGLE BELL ROCK 

| eee ee Decca 
MR. LIVINGSTON 

Larry Verne ....... ec vccccece Era 
DOLL HOUSE 

DOMED GUGUED ocvcsercesccces Era 
CHERRY PINK 

Harmonicats ........... Columbia 
MY HERO 

Dine Motes ..cccicccccccces Value 
ONCE IN A WHILE 

SEE Séieeervedwennesades Tag 


KNOW WHAT YOU'RE DOING 
Lloyd Price ABC Par 





This Last No. Wks. 
Wk. Wk. OnChar?t TITLE, ARTIST LABEL 
67 46 2 CHRISTMAS AULD LANG SYNE 

Bobby Darin eee eeeeeeeeeeee Atco 
68 — | SHOP AROUND 

Miracles ....... cocccccsee Tamla 
69 53 3 THERE SHE GOES 

Jerry Wallace ......... Challenge 
70 — | THE SLIDE 

Googie Rone ........ - Rendezvous 
71 72 2 LOVEY DOVEY 

Buddy Knox cable aoa a ak Liberty 
72 — 3 SHADOWS 

Safaris ......... cocccsccces EO 
73 50 15 =%JI WANT TO BE WANTED 

Brenda Gee .0.0 0060 cece. Decca 
74 54 3 COME RAIN OR COME SHINE 

Ray GES cscccveseses - ABC-Par 
75 61 9 WAIT FOR ME 

Playmates ........... -++ Roulette 
76 79 #8 SALVATION ROCK 

Marv Meredith ..... eeeeee Strand 
77 44 #10 NIGHT THEME 

NE ccd vnnnedcnc veeee Wye 
78 — I! FM HURTING 

Roy Orbison ......... » Monument 
79 91 3 THE AGE FOR LOVE 

Jimmy Charles ............ Promo 
80 — | MY LAST DATE WITH YOU 

Skelton Davis ............. Victor 
81 52 5 BUMBLE BEE 

La Vern Baker........ oeee Atlantic 
82 — 2 A WORLD! CAN'T LIVE IN 

Jaye P. Morgan............. MGM 
83 90 3 UTOPIA 

PE BE . .cccscccceces Crusade 
84 — | YES, I'M LONESOME TONIGHT 

Dodie Stevens ...... socccccee Dot 
85 — | WILLIE 

EEE occensrecccnnnetsecss Hi 
86 49 1&6 SAVE THE LAST DANCE FOR ME 

DE teins casce ceeose Atlantic 
87 87 3 1 IDOLIZE YOU . 

Ike & Tina Turner ..... ceeccce SUS 
88 — | WE HAVE LOVE 

Dinah Washington ....... Mercury 
89 40 6 MAGNIFICENT SEVEN 

SOG 60 cs0cevceee covcee UA 
90 — | LOOKING BACK 

Dinah Washington ....... Mercury 
91 — | HULLY GULLY TWIST 

BU Beg gee? 2c cccccccccces -» WB 
92 — | PEPE 

Duane Eddy ......... sevee Jamie 
93 97 2 SUNSHINE GUITAR 

Guy Mitchell ........... Columbia 
94 — | MILK COW BLUES 

Ricky Nelson ............ Imperial 
95 56 9% DON'T GO TO STRANGERS 

SURGES once se reesesce Prestige 
96 98 2 DANCE BY THE LIGHT OF MOON 
‘ Olympics ....cccccces sves Arvee 
97 78 3 =I GOTTA KNOW 

Elvis Presley .....ccccccces Victor 
98 86 3 JAGUAR & THUNDERBIRD 

SO GD ecevccccsceess Chess 
99 59 2 MAKE SOMEONE HAPPY 

Perry Como ...........04. Victor 
100 47 6 SEND ME PILLOW YOU DREAM ON 


Browns Victor 
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Detroit Symph Went Over the Bumps—Once Lived 
On (a) Local Merchant and (b) Chemical Genius 





By WALTER POOLE 
(Associate Conductor & Education- 
al Director, Detroit Symph). 


Detroit, Dec. 27. 

During the 1920s the late H. L. 
Mencken, surveying culture in 
these United States referred to the 
midwest as “the Sahara of the 
Bozart.” This was less than 40 
years ago and it would be difficult, 
indeed, even for a man as strident 
in comment as Mencken was, to 
make such a remark today. What 
happened in the Midwest, and 
elsewhere, during the last four 
decades is a booming success story. 
The region has found itself with 
museums, great universities and 
symphonic organizations to match 
the sophisticated East. As I have 
been associated with the Detroit 
Symphony since 1927, and for the 
Jast 16 years have shared the coi 
ducting, I can speak best of my 
own city and orchestra. With the 
coming of the Ford Plan the new 
growth of the Detroit Symphony 
is a truly exciting story. 

Urged on by a few music-con- 
scious individuals, the orchestra 
was founded in 1914 with Weston 
Gales as its first conductor. During 
the first seasons we had a number 
of guest conductors, too, and among 
them was Ossip Gabrilowitch who 
became the permanent conductor 
in 1918 and kept this post until 
his death, in 1935. The story of 
the orchestra during this period 
is typical of many American or- 
chestras in all parts of the country. 

A few rich families and indi 
viduals contributed generously and 
kept the organization alive and per- 
forming. It was expected in these 
days that the conductor would 
cultivate a “select following” and 
cut a big social figure in the com- 
munity. These were the days 
when, led by our Maestro, literally 
with hats in hand, we went to 
ask for bequests from such patrons 
and financially prepared persons 
as Mrs. William H. Muryhy, Mrs. 
Jerome H. Remick and Mrs. J. S. 
Newberry. Every single season 
these people, and families, were 
called upon to “save” the orchestra 
—and did. 

Our immediate needs were so 
great that we were not able to 
think of our circumstances with 
an eye toward the future and we 
failed, at this vital time when it 
might have been possible, to secure 

roper endowments which would 

ave served us so well in later 
years. Other orchestras, notably 
oston, New York, Philadelphia 
and Cleveland, did manage to 
receive substantial endowments 
and these organizztions have never 
had to suspend activities because 
the money ran out. 

Sans Orchestra 


This personal system of patron- 
age became even more impracti- 
cal when the great depression and 
increased taxes forced so many 
rich patrons to have to curtail their 


generous interest in supporting the | 


orchestra. On two such occasions 
the symphony simply went out of 
business and Detroit was without 
an orchestra! 


Many efforts had been made to 
receive backing and audience sup- 
port but none were permanently 
successful. 

With the death of Ossip Gabrilo- 
witch, and the loss of his leader- 
ship, the musical standards of the 
orchestra were imperiled. We have 
some excellent guest conductors, 
Fritz Reiner, Bernardino Molinari, 
Jose Iturbi, Georges Enesco and 
Viadimir Golschmann. Victor Kolar 
and Franco Ghione both tried, as 
Music Directors, to rebuild the 
orchestra. Both were forced to 
retire after about two seasons 
each. : 

When the orchestra no longer 
could find support, such as during 
the season 1942-43, we gave no 
concerts and we existed as a 
broadcasting entity only. The radio 
broadcasts were sponsored by 
Sam’s Department Stores. Also 
during this season we had organ- 
ized a chamber orchestra under 
the direction of Bernhard Heiden, 
a young German composer who 
was sponsored by Henry Reichold, 
as was the chamber orchestra. 

What Price Amateur? 

Reichold, an enormously wealthy 
industrial chemist and amateur 
violinist, having tasted musical 
philanthropy with a chamber 


orchestra went all the way and 
assumed sole responsibility for the 
symphony orchestra which was 
reo Once again we were 
a functioning organization, sub- 
sidized and with a full season 
ahead under the musical direction 
of Karl Kreuger, the eminent con- 
ductor, also sponsored by Reichold. 

The Reichold era lasted six 
years, then collapsed in 1950. When 
he took over the orchestra, Reic- 
hold entered into a “flamboyant 
and aggressive campaign” to make 
the Detroit Symphony “the world’s 
largest orchestra.” The number of 
musicians was isicreased to 110 
players and included in this ambt- 
tious endeavor were a musc jour- 
nal, a concert bureau, radio and 
recordings. Imprudent public rela- 
tions and other local problems 
brought a letdown. Thus in 1950, 
Detroit was again without an 
orchestra. 

A stalwart citizen and music 
lever, John B. Ford, was ap- 
proached for a solution to the or- 
chestra’s problems. Ford came up 
with a plan, indeed a panacea, 
which has since been copied in 
other cities. : 

The Ford Plan for Detroit is for 
several large industries in the com- 
munity to pledge the sum of $10,- 

(Continued on page 38) 


Brit. 00 Disk Biz 
To Pass $48-Mil. 


London, Dee. 20. 

Increasing 23% over the same 
month last year, manufacturer:’ 
sales of disks in October hit $4,368,- 
000. Total sales for the first 10 
months of 1960 were up 12% on 
the corresponding 1959 period, 
though sales were 9% down. 

Production figures for the 10 
months, according to the same 
Board of Trade statistics, show that 
the output of platters was 9% up 
on the parallel 1959 period, with 
45 rpms showing a 24% upswing, 
longplays an 8% ditto, and 78s 
declining by 57%. 

Current estimates of consumer 
spending this year indicate a new 
peak of $84,000,000-plus. Pre- 
Christmas trade is booming, with 
steero longplay albums playing a 
much increased part. On the av- 
erage, some 8% of longplay sales 
are in stereo form. 


MERC SELLS BRANCHES 











IN 4 CITIES TO INDIES 


Chicago, Dec. 27. 
Mercury is giving up four of its | 
branch distributorships to inde- 
pendents. Exec veep Irwin H. 
Steinberg said it would enable the 
parent company “to spend more 
time creating product, in general 
management, and in_ general 
promotion.” The switch to indies 
|in California, Pittsburgh, Boston 
j}and Cleveland becomes effective 
Jan. 1 
| Mere branch on the Coast was 








| purchased by its manager, Norm 
| Dudley, who will head the new | 
|distributorship with all personnel | 
|retained. Boston branch was pur- | 
|chased by Dale Enterprises, in-| 
cluding all inventory and _ re- 
|ceivables. Pittsburgh operation, 
|which previously amounted to a 
|sales staff with the servicing done 
|by the Cleveland branch, now is 
{incorporated in the Bill Lawrence 
| distributorship. Fred Katz remains 
as Merc’s regional sales manager 
for Pittsubrgh and surrounding 
area. M. S. Distributors of Ohio 
will take over the Merc operation 
based in Cleveland. 











Kenton Swings to ABC 
Chicago, Dec. 27. 
Associated Booking Corp. 


18 years with General 
Corp. 


after 
Artists 





quisition for an already prime 





roster of bands and smaller units. 


;whole new book for debut early | 
in ’61. 


‘CIMARRON’ PIC MUSIC 
IN 4-WAY DISK PLAY 


Hollywood, Dec. 27. 
Four major labels will release 


recordings of Metro’s “Cimarron” 
theme music simultaneously with 
holiday roadshow openings of the 
film. Platters awaiting distribution 
later this month include a version 
by the Pioneers for RCA Victor; 
David Rose’ orch for MGM; Tex 
Ritter for Capitol; and Joey Silva 
for Decca. 

Franz Waxman co-cleffed the 
“Cimarron” song with Paul Francis 
Webster. The Edmund Grainger 
production toplines Glenn Ford, 
Maria Schéll, Anne Baxter, Arthur 
O’Connell, Russ Tamblyn and Mer- 
cedes McCambridge. 


Newport Calls for Police 
Reinforcement in Gearing 
‘ For 61 Folk, Jazz Fetes 


Newport, R. I., Dec. 27. 

Applications were filed this 
week for permission to sponsor 
both the Newport Jazz Festival and 
the Newport Folk Festival next 
summer by Louis L. Lorillard, 
prexy of the festival. Lorillard 
said plans are to stage the jazz 
festival, cancelled out by-riots last 
year, June 30-July 4, and the folk 
festival from July 7-9. 

Mayor James L. Maher said he 
telephoned mayors of five Rhode 
Island and Mass. communities 
about recruiting men from their 
police departments for the New- 
port Jazz Festival. Maher talked 
with mayors of Providence, War- 
wick, Bosten, Fall River and New 
Bedford 


The Fall River police commis- 
sioner announced last week that 
about 20 policemen, who will be 
on furlough at the time of the 
festival, will be allowed to work in 
Newport. Maher said he would 
like to see about 50 policemen 
recruited from the five communi- 
ties to supplement a force of 50 


en. 

At the time of the 1960 riot in 
New some residents com- 
plained that if sufficient policemen 
were available the riots would not 
have broken out. 








HILSBERG SCRAMS PODIUM 


Quits New Orleans Symph on 
Pelicy Conflict 








New Orleans, Dec. 20. 

Alexander Hilsberg has quit as 
conductor of the New Orleans Phil- 
harmonic, where he has functioned 
since 1952. Stressing it was not 
health, hinting at backstage dis- 
putes but declining to amplify Hils- 
berg’s going is comparable to many 
another sudden severance of the 
conductor and the board of an 
American symphony. 

Meantime it’s no secret that New 
Orleans has 30 vacancies among 
its musicians, having been raided 
in particular by the Minneapolis 
Symphony. 

January concert will be guest- 
conducted by Aaron Copland, Rus- 


|sell Stanger and James Yestadt. 


Hilsberg will then finish out the 
season and his contract. 


A Diva's Plunge Into The Disk 


Biz 





Eleanor Steber and Husband Launch Own Label 
With Concert Performance Tape 





British Disk Bestsellers 
London, Dec. 27. 
Now Or Never Presley 


seeeeee 


I Love You..........Richard 
(Columbia) 

Save Last Dance ..... Drifters 
(London) 

Strawberry Fair ......Newley 
(Decca) 

Little Donkey ........Nina & 
Columbia) Frederik 

Poetry in Motion .. . Tillotson 
(London) 

Lonely Pup ..........-. Faith 
(Parlophone) 

Goodness Gracious Me ...... 
(Parlophone) Sellers & Loren 

Goose ..... Johnny & 

(London) Hurricanes 

Gurney Slade Theme... Harris 
(Fontana) 








Sinatra Cutting 
Hollywood, Dec. 27. 
Frank Sinatra's jump into the 
indie recording field is now offi- 
cial with disclosure that singer has 
already begun waxing sides for the 
first album he will release via his 
own Essex company and distributor 
setup. Johnny Mandell has ar- 
ranged all the numbers being 
warbled by Sinatra and Felix Slat- 
kin is the artists & repertoire man. 
Neither Mandell nor Slatkin are 
signed exclusively to Sinatra's new 
diskery, as of now still without a 
name. For the past several years, 
Sinatra has been an LP 
disk boom under the Capitol label. 
Only other artist under paet at 
this time to Sinatra is Sammy Da- 
vis Jr. and it’s expected that he’ll 
be put to wax upon completivn of 
Sinatra’s first session which was 
last week at United. Only one thus 
far ‘signed by Sinatra for regular 
staff duties is Moe Austin who 
takes over as administrative head 
and comptroller. He has already 


notified Verve Records of his res- 
ignation. 


Newhart Adds Singer 


Chicago, Dec. 27. 

Blues singer Barbara Dane has 
been addéd to the Bob Newhart 
concert tour kicking off Jan. 30 at 
Calgary, Alberta. 

It’s plamned as a three-phase 
swing, with Coast dates slated 
through February. Midwest dates 
will start in March from Chicago 
and the Atlantic seaboard in April 
from New York. 


MENDELSON HEADS DUANE 

Fred Mendelson has moved in as 
prexy of Duane Records and will 
reorganize the label. 

He formerly was associated with 
Varsity Records, among other in- 











dies. 





Inside Stuff—Musi 

Panorama, a new audio-visual program, has been inaugurated as a 
subscription service of the Columbia Record Club. Panorama provides 
a free colorslide projector with a one-year subscription. Each month 
the subscriber receives a package including a set of 32 single frame 
35mm coloslides, an illustrated book, and a companion seven-inch 3314 
record describing the subject of the slides. Categories wil be travel, 
art, nature & science and a special omnibus program. Such names as 
Charles Boyer, Vincent Price, Walter Cronkite, Edward R. Murrow, 


on the disks. 


| Basil Rathbone, Burgess Meredith and Arthur Godfrey will be heard 





Carl Haverlin, Broadcast Music 


Inc. prez and a Lincoin scholar, 


presented President Eisenhower with a leatherbound copy of 70-odd 


Lincoln Story, 1809-1959.” 


| radio scripts broadcast during the Lincoln Sesquicentennial celebration. 
| BMI prepared and distributed the scripts for a series, “The Abraham | 





¥ 


By ELEANOR STEBER 


(Noted among her contempora- 
ries of the opera-concert media for 
her energetic approach to the musi- 
cal life, which has given her more 
“firsts” in new roles than any Met 
soprano now extant, Eleanor 
Steber and her recent bridegroom, 
Gordon Andrews, have ventured, 
thus far successfully, into the mak- 
ing and merchandizing of disks as a 
sideline. Her own motto is “To- 
gether We St-and” the hyphenated 
pun being made clear below.—Ed.). 

How does a performer find time 
to become a record company execu- 
tive? Well, I have never been able 
to figure this out. It is the most 
unintentional and surprising “role” 
of my career. 

The year 1958 had been one of 
the busiest, and happiest, in my 
life. In January of that year I had 
sung the world premiere of Samuel 
Barber's “Vanessa” at the Metro- 
politan Opera and also, in this 
same season, came the first Metro- 
politan performances of Alban 
Berg’s “Wozzeck.” In addition to 
my other opera appearances, I was 
also preparing my Carnegie Hall 
recital which was planned for early 
Autumn. Oh. yes. Between rehears- 
als of “Vanessa” I took time out to 
marry Gordon Andrews! 

The records? Well, my husband 
is in Public Information and 
has had much experience with 
records, tape recordings and equip- 
ment. When time came for the 
Carnegie Hall recital, Gordon de- 
cided to tape the concert with no 
further idea than to keep a me- 
mento of the occasion for our- 
selves, We did not play the tape 
until several days after the concert. 
When we finally heard it, we were 
amazed to find how truly the per- 
formance had been recorded. 

How Do You Start? 

We did nothing further about 
the recording for some time. How- 
ever, the many requests for copies 
led us to the decision to issue the 
album ourselves. 

How does one go about organiz- 
ing a label. We were advised 
to establish a company and were 
chartered in the State offices. in 
Albany, as ST/AND Co. Inc. There 
was much opposition from the of- 
ficials about the slash. This had 
never been done before, but we 
were determined to make this a 
family company and _  Steber/ 
Andrews, abbreviated to ST/AND, 
it would be, and it is! 

Our first disk “Eleanor Steber 
at Carnegie Hall” was pressed by 
RCA Vietor. Knowing little about 
the mechanics of a record company, 
we designed an inexpensive, and 
not teo practical, record jacket, 
and we planned to make the record 
available to coincide with my next 
Carnegie Hall concert. In order to 
expedite getting the albums out, 
the records and jackets arrived 
separately, and for several eve- 
nings before the release date, Gor- 
don and I stuffed the records into 
their jackets in our apartment, 
which came to look more like a 
stock room. 

What about distribution? Again 
we fell onto the right track. We 

(Continued on page 38) 


JINGLE AGENCY ENTERS 
DISKERY SWEEPSTAKES 


A jingle firm, Forrell, Thomas & 
Polack Assoc., is branching out 
into the disk and music publishing 
business. Company has formed 
FTP Records, FTP Music (ASCAP) 
and Rell-Tom-Poll Musie (BMI). 








|Jerry Field has been appointed 


In line with the current trend of answer songs, Joy Records has general manager and veepee of the 
picked a new master titled “First Date,” sing by Wallie Hawkins. Tune | three firms. 


{is an “answer” to the current click, “Last Date,” etched by Floyd 
|Cramer for RCA Victor. 


‘ 





“Lippen Schweigen” (Silent Lips), translation of the first line of 
Franz Lehar’s “Merry Widow Waltz’) is the title of a book by Ann from 
Tizia Leitich, telling once more the story of the Vienna operetta. 
Stan Kenton has switched to! is published by the Forum Verlag, Vienna. 


Les Carpenter, chief of Variety Washington Bureau, appointed a} 


It 


member of the Kennedy-Johnson Inaugural Ball Committee and its 


For Associated, it’s a potent ac-| Music Subcommittee. The ball will be held Jan. 20 





The new recording firm will re- 
lease hoth albums and singles. Al- 
ready scheduled are a jazz LP and 
two children’s packages of music 
forthcoming tv programs. 
Field, who'll do the scouting for 


|new artists and material,, has held 


sales and artists & repertoire posts 
at several labels. 


Ed Thomas is prez of the For- 


|rell, Thomas & Polack subsidiaries 


Only topical changes E. Y. Harburg made in the recent “Finian’s| With Jim Polack as veepee and 


Carmen Miranda” became “I’m Zsa Zsa Gabor-rah.” 


| Kenton is reportedly prepping a| Rainbow” revival production were the lines in “If This Isn't Love.” Gene Forell as acting treasurer. 
“It’s Red propaganda” became “There’s no Glocca Morra” and “I’m The trio formed their jingle agen- 
}ey about four years ago. 
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went with the album to a Double- 
day Bookshop, Carl Fischer and 
G. Schirmer. These three leading 
New York firms all accepted it, on 
consignment, and gave us window 
displays and our first opportunity 
to merchandise the record. 

The recording was also sent to 
the critics and reviewers and I 
was delighted and flattered when 
the New York Herald Tribune 
called it “the best vocal recording 
of the year.” The first pressing 
sold out almost immediately! 

Having achieved an encouraging 
measure of success it was time to 
examine our position, to reflect 
upon our potential and to make 
this venture something effective, 
and creative, and not merely per- 

Repertory Resistance 

First, this should be an oppor- 
tunity to record repertoire which 
other companies find too esoteric 
and commercially impractical. 

Second, it is our intention to 
record young artists who have 
merit and who otherwise would not 
have. an opportunity to display 
their talents via records. 

Third, we are anxious to record 
contemporary works for which 

















HAVE A SNOWBALL 
LITTLE DRUMMER BOY 
ard 


LEROY ANDERSON'S 


SLEIGH RIDE 


Both Widely Recorded 


LEROY ANDERSON'S 


BLUE TANGO 
A Billboard and Cash Box Pick 
LESTER LANIN 
on Epic . 
BILL BLACK and COMBO 
on Hi 


CORRINA CORRINA 


A Brand New Version 
RAY PETERSON 
on Dunes 


LONESOME AND SORRY 


LAURIE SISTERS 
on MGM 


1 CAN'T GIVE YOU 
ANYTHING BUT LOVE 


JONIE JAMES 
on MGM 


MILLS MUSIC, INC. 
1619 Broadway 
New York 19, N. Y. 











LATEST RELEASE 
JO ANN 
CAMPBELL 
Sings 
BUT! MAYBE 
THIS YEAR 


b/w 
CRAZY DAISY 
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ewe 


there is an ever increasing de- 
mand. 

How have 
along thus far? 

Besides the Carnegie Hall Re- 
cital record I have also done an 
album called “Eleanor Steber 
Sings Sacred Solos” which includes 
some of the beautiful sacred solos 
which are well known, but no 
longer thought of as “record ma- 
terial” by A & R men. 

On the second consideration, we 
have recorded a collection of Greek 
Folk and contemporary works sung 
by Polyna Savridi. one of the win- 
ners of the 1960 Metropolitan 
Opera Association’s awards. We 
are also completing plans to pre- 
sent a recital by the brilliant 
violinist Felix Eyle, formerly con- 
cert master of the Metropolitan 
Opera Orchestra. Included in Mr. 
Evle’s disk will be a joint perform- 
ance of the Schubert Phantasy for 
Violin and Piano in C Major with 
a young pianist of unusual talent, 
Augustin Anievas, who will thus be 
introduced on records for the first 
time. 

For the third purpose, we have 
already made plans to record the 


these plans .come 


“Roses of Sharon” by the con- 
temporary American, John La 
Montaine, and Samue! Barber's 


symphonic poem with voice “Knox- 
ville, Summer 1915” which I com- 
missioned some time ago. We are 
truly reinspired with this oppor- 
tunity to assist young talent, and 
to be able to bring forth unusual 
and interesting repertoire 
has been neglected too long. Just 
as the company came to exist, an 
almost natural evolution, our plans 
‘for the future remain 
and we fully expect to make this a 
fruitful endeavor. 

In our first year we have grossed 
more than $35,000 with only three 
|releases, for in addition to our 
Carnegie Hall album I was invited 
to record an album of Mary Baker 
Eddy’s hymns for the Christian 
, Science Church. The first record- 
| ing of these hymns, in English, was 
| very successful. I have already re- 
“peated them in German and ar- 
rangements for recording them in 
French have just been completed 
However, these albums may be 
purchased only through the Chris- 
tian Science reading rooms. 

The ‘Fiscalities’ 


Like other recording companies 
we are faced with certain financial 
realities and we have had to make 
decisions which are similar to 
those of other organizations. In the 

| Spring of 1960 I sang an all-Mozart 
} program with the Symphony of the 
|Air in Carnegie Hall. We plan to 
|release this record early in 1961. 
How much can come from all of 
this? We have been approached by 
|a name orchestra in this country 
to do recordings in English of 
famous operas in abridged ver- 
sions. This has great appeal for 
me personally since it will be pos- 
sible to include some of the im- 
portant opera scores which are not 
generally available. Also this will 
give us an additional area for using 
young talent and introducing them 


foretell in how many directions 
and in what activities ST/AND 
, Co., Inc. may extend. 

| This exciting adventure and my 
|singing commitments certainly 
|make me a busy “Primitive 
| Donna,” the title of the book I 
‘am trying to find time to write. 
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DAVE BRUBECK 


QUARTETTE Featuring PAUL DESMOND 


Currently thru Jan. 11 
BASIN STREET EAST, New York City 


EASTERN CONCERT TOUR, Jan. 12-19 
Starting Jan. 21 
Limited Two Weeks Tour of ENGLAND 
COLUMBIA RECORDS 
BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, President 


745 FIFTH AVE., NEW YORK 22, N. Y., PLAZA 9-4600 
@ MIAMI BEACH @ HOLLYWOOD @ LAS VEGAS @ DALLAS @ LONDON 





which | 


unlimited | 


currently playing at the Golden 
Falcon, Pompano Beach, Fla., and 
is booked for the Riviera, Las 
Vegas for eight weeks in early 
1961. 





Carlton: Paul Evans 
Paul Evans has been switched 
from the Guaranteed Record label 
to the parent company, Carlton 
Records. Joe Carlton, who heads the 
jlabels, plans an album buildup for 


the singer under the Carlton ban- | 
ner. Initial LP push will begin in| 


February with two packages “Folk 
Songs By Paul Evans” and “Hear 
Paul Evans In Your Home To- 
night.” 





20th Fox: Bob Denver 
Hollywood, Dec. 20. 


Bob Denver has been inked by | 


20th-Fox Records to a recording 
pact, initial disks to be special 
material and nevelty songs. 
Denver is featured in 20th’ 
“Dobie Gillis” vidpix series. 


| Pic Cleffers 
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Miklos Rozsa and Bronislau Kaper 
at Metro, the bulk of screen com- 
posers now are all freelance. Even 
the above mentioned are allowed 
to work on pix at other studios on 
loanouts. 

As there are only 300 theatrical 
and/or vidpix scorers in Holly- 
wood, the demand is intense for 
those available. Major and inde- 
|pendent companies are making 
pitches to specific composers in an 
effort to tie them down to multi- 
ple-pix scoring pacts. Out of ap- 
| proximately 120 members of the 
Screen Composers Assn., an esti- 
|dated 30 are regularly employed, 
jana the rest could be if they 
wished to work all the time. 

Television has also skyrocketed 
composers. 
for many years as a staff man at 
Universal-International, but never 
got his chance until he copped the 


“Peter Gunn” tv scoring assign- 
ment. Now Mancini is one of the 


top composers in demand by the- 
atrical filmakers. 

On the television end, current 
situation at Revue exemplified the 
upward trend of work for com- 
posers in tv. MCA’s subsid tele- 
|filmery within the past year has 
doubled its staff of composers and, 
}according to company’s musical 
|director Stanley Wilson, will con- 
|tinue in that direction. At Revue 
jthere are now 13 tuners working 
|under Wilson, all rotating on Revue 
vidfilm series. The same _ pro- 
cedure is underway at the other 
telefilm factories—Warners, Four 
Star, Desilu, Metro, 20th-Fox, NBC, 
CBS and ABC. 

Stable of composers working at 
Revue comprises Johnny Williams, 
Cyril Mockridge, Conrad Salinger, 


Henry Mancini worked | 





| 
|000 each, per season, for a period 
|of three years.. These pledges have 
been undertaken by such industrial 
| groups as the Detroit Edison Co., 
the National Bank of Detroit, the 
Ford Motor, Co., the Detroit Mu- 
sicians’ Union and others. 
|pledges are renewable and I am 
| happy to report that all have been 
| renewed. 

| - This unique circumstance of in- 
{dustry and labor sponsoring con- 
certs as a public service has given 
us the financial security to do some 
of the things an orchestra can do 
j}only when it can look ahead and 
{be assured of a season, without 
} having to rely only on the outcome 
of a fund raising campaign. With 
renewed vigor we went ahead in 
the following vital areas: 


Paray’s Regime 





| 


| First, we were able to bring in| 


a musical director of international 
reputation, Paul Paray, under 
|whose direction the orchestra 
j) reached new heights in artistic sta- 
ture. We are now one of the major 
recording orchestras and our an- 


led us to be engaged repeatedly 


annual Worcester Festival. It: has 
also permitted us to enjoy the serv- 
ices of a first-rate orchestra man- 
ager, Howard Harrington, who is 
important to the conductor and 
{musicians and who makes possible 
a smooth and efficient operation, 
and acts as liaison between the 
artistic and business aspects of the 
symphony’s projects. 

Likewise, a personnel manager, 
Raymond Hall, who is in charge of 
|the discipline and morale of the 
| players and who keeps a harmoni- 
/ous and happy relationship with 
|the Musicians’ Union. I might add 
| that the Detroit musicians are for- 
| tunate in having Edward Werner as 
president of the local union. A con- 
ductor in his own right he has a 
|unique understanding of a sym- 
phony’s problems. 

We can now keep 2 full comple- 
}ment of musicians who are em- 
| ployed for 38-weeks each year. The 
}fact that so many musicians ¢an 
|look forward to regular and gain- 
ful employment is most significant. 
It was not always that way as most 
orchestra men will be the first to 
tell you. 

We are concerned about the 
preparation and education of young 
musicians. Locally, we can take 
care of this quite well. For exam- 
ple, the concert master of the De- 
troit Symphony is Mischa Mischa- 
koff, formerly concert master of 
the NBC-Toscanini Orchestra. He 
is not only a famous concert vio- 
linist, but he is also a great teacher. 
In addition to my conducting 
schedule with the Detroit Sym- 
| phony, I am also conductor of the 
| orchestra at Wayne State University 
| Which is in process of developing 
j}an enlarged and more important 

music department, under Prof. Roy 
Will. The Detroit Conservatory, the 
Institute of Musical Arts, the 





The | 


nual tours, including the East, have | 


for such important events as the) 


Benny Carter, Jack Marshall, Pete|Grosse Pointe Conservatory, the 
Rugolo, Warren Esquivel, Richard | programs of the public school and 
Shores, Gerald Friend, Lyn Mur- | the many private teachers all con- 


to the public. At present we cannot | 
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ray, Morty Stevens, Sidney Fine 
and Milt Rosen. 

As the major theatrical film stu- 
dios bend to the situation, for the 
firsttime in Hollywood annals top- 
;mame composers are being inked 
|for multiple pix—even before the 
\films are set for production. Stu- 
}dios are doing this in order to be 
able to secure the services of the 
top-names. One such, Elmer 
Bernstein, who currently is tuning 
up the Mirisch-United Artists’ pic, 
| “By Love Possessed,” has been 
|pacted for four more Mirisch-UA 
films, although precise titles have 
not been designed. 

Dominic Frontiere, who recently 
did tuning up for 20th-Fox ‘Mar- 
riage Go Round,” “Seven Thieves” 
and “One Foot in Hell,” was inked 
by 20th for three more films, un- 
specified. 

There's a countertrend in film 
scoring too, which also intensifies 
the seller’s market in that field. 
Hugo Friedhofer for years was a 
top name among theatrical pix 
scorers. He lately has been 
eschewing that work entirely to 
concentrate on vidfilm series. Thus, 
a void is created. 

There are now roughly 19 via- 
film series being made in Holly- 
wood which once used canned tune 


tracks and are now being given 
live lilting. This alone is a major 
factor in the employment boom 


for the boys who provide the beat 
ifor the celluloid. 


tribut: heavily to providing new 
musicians. 

I cannot overlook the fact that 
| string players, the basic choirs of 
|}any symphonic group, are becom- 
|ing rare and that not only Detroit 
but the entire nation is faced with 
|this problem. It is easier for a 
| young flutist or trumpet player to 
|find himself a good place in an 
orchestra but the violinists and vio- 
la players are discouraged. They 
must practice for hours and hours 
jand ultimately be satisfied with 
| perhaps a rear seat in some sym- 
;phony orchestra. This problem 
| should be met by giving extra bene- 
fits, in scholarships and rewards, 
| to string players. Except for this 
|fact, the case for music and mu- 
|sicians appears better than ever 
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jand the living standards of the 
orchestra members has never been 
| higher. 


Last year some 350,000 people 
|attended our concerts and count- 
|less thousands more heard our ra- 
|dio broadcasts. In addition to the 
gratification of conducting many 
of the Detroit Symphony Concerts 
there is special pleasure in con- 
ducting the young people’s con- 
certs. We were pioneers in this 
area and our children’s concerts 
are older than the Boston or New 
York series. This much music can- 
not be forced on any public that 
is itself not eager to participate. 
How much do they participate? 


In America 40 years ago only 
about 200 organizations gave sym- 
phonic concerts. Today this num- 
ber is more than 1,200 and one 
out of every six Americans play 
|a musical instrument. 

Our audiences respond with in- 
| creasing vigor and enthusiasm and 
they come, season after season, to 
sell out our houses and prove that 
the midwest has come a long way 
{in forty years. 
| Sahara? Bozart? Never again 
may this be said of the Midwest! 


uae || Ag 








OF THE 
WEEK 


MICHAEL 
ALLEN 


Sings 


SOMEDAY 


LONELY 
WW 


12972 











AND 
GETTING 
HOTTER! 


“CALCUTTA”’ 
#16161 














Love Theme From 


The WORLD of 
SUZIE WONG 


AND SINGERS 
LONDON 


JOE REISMAN 
ROULETTE 


FAMOUS MUSIC CORPORATION 


GREAT GREAT GREAT 

































Wednesday, December 28, 1960 


VARIETY 






































Cookie Goodwin Returns 
To Fontainebleau, M. B. 


Cookie Goodwin has returned to 
his former post as entertainment 
director of the Fontainebleay 
Hotel, Miami Beach. He was oper- 
ating a talent agency in that city 
when he returned to the post he 
held a couple of years ago. 

Goodwin for a time was also 
talent buyer for the Flamingo 
Hotel, Las Vegas. He won the ap- 
pointment when the Lansburgh in- 
terests took over the Flamingo 
early this year. 


EMI Sees Big Economies 
In Disk Operations Via 





London, Dec. 20. 


Great economies in the diskery 
operations of Electric & Musical 
Industries Ltd. were foreseen last 
week by chairman Sir Joseph 
Lockwood in the event of abolition 
of tariffs between countries in the 


European Common Market 


New York 

Horace Silver and his quintet 
open at the Jazz Gallery Jan. 3 
for two weeks . . . Cannonball Ad- 
derley go into Baker’s Keyboard 
Lounge, Detroit, for the week be- 
ginning Jan. 16... Gene Krupa is 
due out of Michael] Reese Hospital, 
Chicago, where he has been recov- 
ering from a heart attack by Christ- 
mas... Kane Sisters, 12-year 
twins, have signed with General 
Artists Corp. 

Gunther Schuller’s composition, 
“Variants,” commissioned by 
George Ballanchine for the N. Y. 
Ballet Co., will be premiered by 
the Modern Jazz Quartet together 
with the N.Y.C. Center Ballet Co. 
and Orch in a series of six per- 
| formances beginning Jan. 4 at 
City Center . “You're Only 
Young Once” has been penned by 
Bob Marucci and Russ Faith for 
Paramount’s “Love In A Goldfish 





European Common Market and 


Bowl” costarring Fabian and Tom- 











European Free Trade Assn. groups. 
rt at EMI’s annual meeting, my Sands ... , Model Linay Ander- 
Lockwood pointed out that the | son collabbing on tunes with vet 
company was favorably placed songsmith Al Rock .. . Sam Cook. 
because of the self-contained busi-|has signed Sill Silliman of London 
nesses it had in most Continental and Jack Argent of Melbourne as 
and many other oversea countries: |music publisher associates and as 





















































and platters would presumably be 
produced in one place, the sleeves 
in another, instead of making them 
independently in each country. 


Several stockholders from the 
U.S., where there are in 12,000 
| holding EMI stock, attended the 
meeting after which they viewed 
color tv over closed circuit. 

Lockwood was bullish about the 
future of stereophonic disks in his 
review of the year. The change- 
over was taking place slowly, he 
said, but stereo was becoming 
firmly established especially in 
longplays. Lockwood reported that 
nearly 50° of the sales of Beetho- 
| ven’s Sixth, conducted by Klem- 
perer, consisted of the stereo ver- 
| sion and there had been similar 
| high proportions with many other 
LPs. A research and development 
group was continuing the study of 
studio techniques for stereo re- 
cording, the process of lacquer cut- 
ting, and factory processes for 
| producing records. Work was also 
| in progress on recording and re- 
production on magnetic tape, with 
| particular reference to slow speed 
operation. 














representative of SAR Record Co. 
in the foreign market. Cooke, who 
/records for RCA Victor, owns two 
|publishing firms as well as the 
SAR diskery. 


| Bobby Vee, liberty disker, on a 
| two-week tour of one-niters in the 
;east .. . The Ray Allen Trio sct 
\for a stand at Andre's in Great 
Neck beginning Jan. 6 


London 


Erie Tann has taken over as mu- 
sical supervisor for Moss’ Empires 
{provincial theatres following the 
|death of Owen Walters .. . Frankie 
| Vaughan does a show on Dutch 
| television mid-January .. . BBC 
|Northern Dance Orchestra, under 
\its recently appointed conductor 
Tommy Watt, splits into various 
{combos for its fortnightly series 
|“Suddenly It’s Swing” starting on 
|tv tomorrow week (5) .. . Norrie 
|Paramor, conductor and Columbia 
jlabel’s a&r topper, will score Zo- 
| diac Films’ “The Frightened City,” 
| shooting at Shepperton Studios... 
|Milton Katims, musical director 
}and conductor of the Seattle Sym- 
|phony Orch, skedded to conduct 
in London for the first time in 

































































(A National Survey of Key Outlets) 
This Last No. wks. 
wk. wk. on chart 
1 1 11 + #424ELVIS PRESLEY (Victor) 
G. I. Blues (LPM 2256) 
2 2 9 BOB NEWHART (WB) 
Button Down Mind Strikes Back (WI 393) 
3 3 20 KINGSTON TRIO (Capitol) 
String Along (T 1407) 
4 5 35 SOUND OF MUSIC (Columbia) 
Original Cast (KOL 5450) 
5 4 2 FRANK SINATRA (Capitol) 
Nice ’n’ Easy (W 1417) 
6 8 19 BOBBY DARIN (Atco) 
Bobby Darin at the Copa (LP 122) 
7 #10 28 #=‘PAUL ANKA (ABC-Par) 
Paul Anka Sings His Big 15 ‘ABC-323) 
8 11 a EXODUS (Victor) 
Soundtrack 
9 12 a HARRY BELAFONTE (Victor) 
Returns te Carnegie Hall (LOC 6007) 
10 #13 11 NAT KING COLE (Capitol) 
Wild Is Love (‘WAK 1392) 
11 15 20 DAVE GARDNER (Victor) 
Kick Thy Own Self (LPM/LSP 2239) 
12 14 a KINGSTON TRIO ‘Capitol) 
Last Month of the Year (T 1443) 
13 6 19 JOHNNY MATHIS (Columbia) 
Johnny’s Mood (CL 1526) 
14 7 +24 SHELLEY BERMAN (Verve) 
Edge of Shelley Berman (MGV-150"3) 
15 16 2 MANTOVANI (London) 
Music from Exodus (LL 3231) 
16 9 37 BOB NEWHART (WB) 
Button Down Mind (W 1379) 
17 18 #4 LAWRENCE WELK (Dot) 
Last Date (DLP 3350) 
18 19 20 BRENDA LEE (Decca) 
Brenda Lee ‘DL 4039) 
19 20 6 THE ALAMO (Columbia) 
ete Soundtrack (CL 1558) 
20.—so31 6 BRENDA LEE (Decca) 
This Is Brenda (DL 4082 
21 33 22 £=60 YEARS of MUSIC AMERICA LOVES (Victor) 
Assorted Artists, Vol. I (LM 6074) 
22 24 2 BING CROSBY (Decca) 
Merry Christmas 
23 #17 #=+36 #=‘TERRY SNYDER (Command) 
Persuasive Percussion (RS 800-50) 
24 21 20 BILLY VAUGHAN (Dot) 
Look for a Star (DLP 3322) 
25 22 37 # #=<SHELLEY BERMAN (Verve) 
Inside Shelley Berman (MGV 15003) 
26 23 12 £=‘RAY CUNNIFF ‘Columbia: 
Say It With Music (CL 1490) 
27 30 8 IRMA LA DOUCE (Columbia) 
Original Cast ‘BL 5560) 
28 32 26 # #=#=|—MITCH MILLER (Columbia) 
Sentimental Sing With Mitch (CL 1457) 
29 38 20 RAY CONNIFF (Columbia) 
Young at Heart (CL 1489) 
30 39 2 BILLY VAUGHAN (Dot) 
+ Sundowners _Theme = 
31 36 35 ##$SOUTH PACIFIC (Victor) 
_____—« Soundtrack (LOC 1032) 
32. 37. 4 ROGER WILLIAMS (Kapp) 
Temptation (KL 1217) 
33 40 il JOHNNY MATHIS (Columbia) 
Rhythms & Ballads of Broadway (CL 217) 
34 35 4 MITCH MILLER (Columbia) 
Christmas Sing with Mitch (CL 1205) 
35 34 12 RAY CHARLES (ABC-Par) 
Genius Hits the Road (335) 
36 25 ~=«#(iil SONG WITHOUT END (Colpix) 
Soundtrack (CP 506) 
37 27 37 CAN-CAN (Capitol) 
Soundtrack (LOC on a 
38 0s 28 3 UNSINKABLE MOLLY BROWN (Capitol) 
Original Cast (WAO 1509) 
39 26 13 #$PLATTERS (Mercury) 
Encores of Golden Hits 
40. 29. 8 MITCH MILLER (Columbia) 
Memory Sing With Mitch (CL 1542) 


PROJECT GLOBAL FETE ™** 


OF JAZZ IN ACAPULCO 


Mexico City, Dec. 27. 

Promoters of the first world jazz 
festival in Acapulco are dickering 
with authorities to permit event to 
be staged in the reconditioned San 
Diego Fortress. The fortress was 
site of the World Review film 
festival and the Casals festival. 

Event may be held in Acapulco 
in January or February. Plan is 
to invite no less than six nations 
where this type of music is most 
advanced. 

Mexico’s talent will includé win- 
ners*of the Second National Jazz 
Festival, including Tino Contreras, 
Pablo Jaimes, Mario Patron, Hec- 
tor Hallal, Chilo Moran, Victor 
Ruiz Pazos and others. 


Carson-Roberts, Grant 
New Agencies for Cap 


Capitol Records Distributing 
Corp. has appointed two new agen- 
cies to handle advertising for the 
Capitol and Angel labels. Carson- 
Roberts of Beverly Hills will take 














E. H. Morris On ASCAP Board 





(Shapiro-Beristein), 2,199; Herman 
Starr (Music Publishers Holding 
Corp.), 2,192; Jack Mills (Mills Mu- 
sic), 1,979; and Irving Caesar (Cae- 
sar Music), 1,967. Besides Morris, 
Bernard Goodwin (Livingston & 
Evans) was also elected by petition, 
but he also had been serving on 
the ASCAP board. For the standard 
publishers, those reelected were 
Rudolph Tauhert (G. Schirmer), 
2,383; Frank H. Cgnnor (Carl 
Fischer), 2,361; and Adolph Vogel 
(Elkan-Vogel), 2,291. 


Continued from page 35 








The new board will serve from 
Jan. 2, 1961, to March 31, 1963. 


An amendment to change 
ASCAP’s aarticles of association 
so that the non-voting members 


will not be counted as casting 
negative votes on any proposed 
amendment was defeated. It was 
defeated because it did not receive 
two-thirds of the total potential 
vote despite getting overwhelming 
support from those who did vote. 
The amendment was proposed. by 
Pinky Herman, Arthur Schwartz 
and Otto A. Harbach. 


over the Capitol account and adver- 
tising for Angel will be handled by 
the L.A. and N.Y. offices of the 
Grant agency. 

Both agencies begin work Jan. 15 
taking over from Young & Rubicam 
which has serviced the Capitol ac- 
count since early 1955 and Angel 
since June, '59. The agencies will | 
work under the direction of Stan- 
ley Gortikov, CRDC veepee for 
merchandising, and Perry Mayer, 
CRDC’s newly appointed ad man- 
ager. 

In addition to Carson-Roberts 
and Grant, two other agencies are 
used by Cap and its subsidiaries. 
Advertising for the Capitol Record 
Club is placed by Frank Voss & 
Co., N.Y., and Capitol’s console and 
portable phonograph advertising is 
handled by Neale Advertising As- 
eoc., L.A, 





| Hollywood 
| Bud Austin is ankling his disk 
| promo spot with Irwin Zucker and 
jreturns to UPI as a show biz fea- 
ture writer ... Lawrence Welk Jr. 
works as a promo man for Dot 
|’tween school holidays ... Gary 
| Crosby’s waxings for poppa Bing’s 
| Project Records will be distributed 
| by MGM Records... . Patti Page 
|}opens a one-weeker at Blinstrub’s., 
| Boston, Jan. 9. . . Jay Livingston 
& Ray Evans. penned a Christmas 
song which never mentions Christ- 
|mas for Pat Boone to warble in 
|20th’s “All Hands On Deck.” .. . 
|Elmer Bernstein, currently work- 
|ing with Sammy Cahn on score for 
| “By Love Possessed,” will make an 
| album of top film songs for Capi- 
| tol, under the same tag. 


San Francisco 

Gordon & Sheila MacRae, with 
| Van Alexander, following Kirby 
| Stone Four into the Fairmont Jan. 
5 for two weeks. Modernaires take 
over Jan. 19 for a week ... RCA 
Victor tossed a reception for the 
Limeliters on their return from 
tour .. . Mirlam Makeba opened 
at Neve ... Carel Brent into the 
Purple Onion Tuesday (2)... Flip 
Nunes Trio into Mister C’s and 
Ford Lile Trio into The Place 
Without a Name... Andre Previn, 
Shelly Manne, George Shearing 
and Jeri Southern booked for an 


Opera House concert Feb. 11. 


Philadelphia 

Etta Jones at Pep’s Musical Bar 
this week .. . Freddie Bell & the 
Bellboys, after a 12-week stand at 
the Sahara, in Vegas, are back in 
Philly for the holidays . . . Bobby 
Roberts, Latin rythmn exponent, 
inked trumpeter Red Rodney to 
head up one of his units .. . Bill 
Haley arrived in Miami after an 
eight-week tour of South America 
and took off for Puerto Rico and 
the Dominican Republic and then 
home for Christmas . . James 


Moody set for the Showboat, Dec. 
126; with Areatha Franken coming 





Jan, 2; Lambert, Hendricks & Ross, 
Jan. 16; Charlie Mingus, Jan. 23 
... James E. Myers, of Myers Mu- 
sic has signed a five-year pact to 
handle all Bandbox copyrights .. . 
Joseph Lyons, former branch man- 
ager for Columbia Records, upped 
to field manager to supervise the 
regional sales organization through- 
out the country. 


Kansas City 

The Axidentals and comic Stu 
Allen set for Eddys’ Dec. 27 
through Jan. 5... They follow 
Corbett Monica and Jordan & 
Shepard who stayed over a day 
through Dec. 23 for convenience of 
house on holiday booking . . . New 
Year's Eve will see a $14 package 
of filet mignon, hats, favors, noise- 
makers at Eddys, while the Hotel 
Muehlebach will] have a $3 admis- 
sion charge at its Cafe Picardy, 
plus a $7.50 minimum, and other 
downtown and club spots geared 
comparably . . . Charles Kynard 
orch playing at King Arthur's with 
Priscilla Bowman chirping ... 
Eddys’ has opened its new Deb- 
onaire Lounge, after remodelling 
its bar area. Pianist Patti Jones 
draws the opening assignment. 


_ Pittsburgh 

New Arena, now a private club, 
using combos on weekends. May 
put in shows after four-week shake- 
down with Joe Hiller booking .. . 
Fallen Angel sti!l minus acts and 
going with local trio . . . Dick Ro- 
man tow at Ankara for two weeks 
... Ditto Ford & Hines at Holiday 
House .. . Flamingoes at Town 
House for week to be followed by 
Tommy Edwards who stays through 
New Year ... Muggsy Spanier at 
Riverboat Room in Penn Sheraton. 


Houston 
Joanie Sommers has opened a 
two-week stand at the Tidelands. 
Also on the bill are Wanderers. 
.. . Jack Teagarden group due in 
at the Tidelands following the Miss 
Sommers show .. . Diane Wisdom 
to stay as vocalist at the Gusher 
Room through the holidays . 
Jenna Coy and Ray Sullenger are 
at the Sir-Loin Club... Jerry 
Vale, singer, and dancers Luwiita 
DeCarle with Remy & Kelly are 
current at the International Club 
at the Shamrock Hilton .. . Ramiro 
Torres orch into their second year 
at Leon Green’s Bali Hai Club... 
Bill Cummings & Bayou City Six 
at the Speakeasy Club. 


Stan Getz Finds Jazz 
Booming in East Europe, 
Stockholm Fans Hippest 


Pars, Dec. 20. 

According to Yank saxist Stan 
Getz, who has been living in 
Europe for three years, jazz is 
really hot and booming in eastern 
Europe. Getz recently played Po- 
land on an invite from a Polski 
Student Union. 

Getz says that the Poles are up 
technically on jazz but have a way 
of being too theoretical as yet. 
Getz states that though Europeans 
may lack the natural feeling for 
jazz, they, compensate for it by 
appreciation and interest. He con- 
siders Stockholm the jazz capital 
ef Europe in actual interest and 
understanding and also rates the 
rest of Scandinavia high. 
| The French, for ali their high- 
| brow attitudes towards jazz, still 
prefer it mainly hot. He points out 
that Germany is also jazz conscious 
and that Europe is now coming up 
with worthy jazz outfits. The myth 
| that only Negro players are capable 
| of true jazz is slowly disappear- 
ing, says he. 








Kingston 3 Goes East 

Hollywood, Dec. 27. 
The Kingston Trio leave in Janu- 
|} ary for a swing through the Far 
East, which will keep them active 
until end of February. Combo 
opens playdate Jan, 21 in Honolulu, 
and trek also includes stopovers in 
Tokyo, Seoul, Hong Kong, Manila, 
as well as major cities in Australia 
and New Zealand. They wind tour 
in Tahiti. 

Accompanying trio will be per- 
sonal advisor Frank Werber, road 
manager Don MacArthur’ and 
{bassist David (Buck) Wheat. 
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Shows Sans Profit Don’t Irk Omaha’s 
Ak-Sar-Ben, ‘Bible Belt’s’ Top Prod. 


By GLENN TRUMP 


Omaha, Dec. 27. 

Major producer and promoter in 
the “Bible belt” of the midlands is 
Omaha's Ak-Sar-Ben, a civic org 
that is unique in that it doesn’t 
especially care to wind up with a 
profit on its presentations, which 
run the gamut from straight vaude 
revues to rodeos to circuses to 
square dance festivals to sym- 
phonies. 

What goes with an outfit that 
figures to spend upwards of $65,- 
000 annually on talent without any 
return? 

Ak-Sar-Ben consists of some 23,- 
000 dues paying rgembers. For $10 
a year they are provided with 
eight free shows, twofers on nu- 
merous other attractions and the 
privilege of belonging to an org 
with one of the broadest programs 
of agricultural, educational and 
philanthropie accomplishments in 
the country. 

Last year the members saw free 
shows with such stars as Mel Tor- 
me, Marilyn Maxwell, Guy Lom- 
bardo, Red Foley, Margaret Whit- 
ing and the Sportsmen. The two- 
fers included Ice Capades, Ak’s 
Square Dance Festival, Omaha 
Charity Horse Show, Ringling Bros. 
and Barnum & Bailey Circus, 
Rodeo featuring Glenn Randall's 
“Ben-Hur” chariot races and 
Smiley Burnette, and an Interna- 
tional Hockey League game. 

Midwest’s ‘Tex Rickard’ 

This year J. J, (Jake) Isaacson, 
general manager whose promotions 
have earned him the tag of the 
“Tex Rickard of the Midwest,” has 
already signed a “Grand Ole Opry” 
Spectacular with Homer & Jethro, 
also Les Brown's orchestra, Tommy 
Sands and Nancy Sinatra, and the 


Three Stooges. Several other deals | 


are in the hopper. 

Besides the membership dues, 
Ak-Sar-Ben’s only monetary return 
is from its 40-day horse racing sea- 
son which runs from May 12 to 
July 4. However, all profits de- 
rived from that must, by state law, 
be spent on agricultural, chari- 
table or educational projects that 
will benefit the entire state so Ak’s 
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SMASH HIT 


THE GLAMOROUS NEW 
HOTEL 

Show folks are raving about the 
all new Hotel Avery. All new, 
large, beautifully furnished de- 
luxe rooms with private bath, tel- 
=  evision & radio, Air conditioning. 
> AVERY & WASHINGTON STS. : 

















membership income. 

Probably 99% of the acts that 
come to Omaha for Ak-Sar-Ben 
{inquire about “that Shrine organi- 
zation.” Actually, there is no affili- 
lation. Ak-Sar-Ben was born in 
{1895, a period when the area was 
‘in a depression. With everything 
|going backward, the founders of 
|the org decided to spell Nebraska 


jin reverse and came up with Ak- | 


| Sar-Ben. 


| Omaha’s ‘Mardi Gras’ 


| The first event the new org 
| staged was the Feast of Mondamin, 
|a tremendous fall festival celebrat- 
ing the harvesting of the year's 
|crops. Ak-Sar-Ben bought all the 
floats and parade material from the 
|New Orleans Mardi Gras and 
|transported everything to Omaha 
{on railroad flat cars. The Feast 
| was a huge success, and prosperity 
returned to the area. 

Thus began the famed Ak-Sar- 
Ben Electric Parades, gala spec- 
tacles which attracted thousands of 
persons to Omaha. During World 
| War II, with materials unavailable, 
| Isaacson switched from the once-a- 
year parades to the present show 
|biz formula which brings in con- 
|stant entertainment the year 
| around. 

Isaacson is responsible only to 
; his 12-man board of governors (di- 
rectors), who serve Ak-Sar-Ben 


without compensation. The leading | 


business and civic personalities of 
Omaha, they include such men as 
|A. E. Stoddard, president of the 
Union Pacific Railroad; V. J. Skutt, 


president of Mutual of Omaha In- | 


|surance; Harry B. Coffee, president 
| of Union Stockyards, largest in the 
| world; bank presidents, et al. Ac- 
| tually, their main task is to decide 
{how and where Ak-Sar-Ben will 
spend its racing money and they 
leave the show biz decisions strict- 
ly up to Isaacson. 

Last week, in discussing a twofer 
attraction for 1961 with a bubbling 
agent who had overpriced his show 
about 100%, Isaacson leaned back 
and said, “Listen, it’s true we're a 
non-profit organization and we 
don’t care if we don’t make any 
money on our shows. But we don’t 
want to lose any, either, and be- 
come a bankrupt, non-profit or- 
ganization.” Which makes sense. 


3 Waters Units to Dance 
At British Home Exhibit 


Dancing Waters has booked three 
units for British exhibition starting 
March 7. They'll appear at the 
Daily Mail Ideal Home Exhibit at 
the Olympia Grand Hall, London, 
The exhib is sponsored by the Lon- 
don newspaper of that name. 

Last season, Dancing Waters 
played the affair with one unit. 








BAL! DANCERS’ TOUR 
Dancers of Bali have been set 
for a transcontinental tour by Gen- 
eral Artists Corp. starting Jan. 14. 
Terp troupe starts in Vancouver 
and will work its way eastward. 
Deal is presently being set for a 
run at the N.Y. City Center. 








show budget must come from the? 
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Busy Jack Douglas 

| Jack Douglas, originally slated to 
appear at Basin St. East, N. Y., has 
switched to the Blue Angel with 
booking to start Feb. 16. He was 
to play the Ralph Watkins spot 
after Jan. 1. However, there was 
no available date before early 
spring, thus the deal was cancelled. 
| Douglas, who used to be a writer 
}on the Jack Paar show and is au- 
| thor of a pair of humorous books, 
will follow the Blue Angel stand 
with the Tidelands, Houston, and 
| Eddys’, Kansas City. 


‘UNION DISPUTE CLOSING: 
MEXICO CITY NITERY 


Mexico City, Dec. 27. 
Agustin Barrios Gomez, column- 
|ist and television personality who 
j}owns the Afro night club, has | 
|asserted he will shutter the spot 

because it is ‘a bad business.” 
His move to tlose may have been 
|pressured by demands of the 





Inside Stuff—Vaude 


Milwaukee's ordinance prohibiting femme entertainers and waitresses 
from sitting at a bar or table after hours, between sets or on other 
time off is creating a stir among the city’s night club, tavern and saloon 
operators. The Common Council to date has refused to relax the rule 
according to Ald. Fred P. Meyers, chairman of the license committee, 

Wendlin Kraft, secretary of the Wisconsin Tavern Keepers Assn., 
has asked for a Council hearing to modify the “come-on” girl ordinance 
which would permit nitery entertainers to mix with patrons. But 
Meyers has refused to hold a hearing until an appeal is decided on a 
recent case involving a performer found guilty of violating the ordi- 
nance, 

Kraft contends that a minor change in the law would encourage 
members of his association to engage more entertainers. Meyers pointed 
out that the ordinance was enacted more than 20 years ago to prevent 
“abuses and illegal acts” that occurred in taverns when there were no 
regulations against women employees mixing with men patrons. 





Eileen Farrell, now {installed at the Metropolitan Opera, and so far 


|cast in “Alcestis” and “La Gioconda,” is the daughter of vaudevillians. 


Her father played banjo and piano and sang. Upon marrying he broke 
in his bride and they were “The Singing O’Farrells” in small town 
vaudeville prior to World War I. A search of Vartety’s New Acts file 
does not turn up any record of the act. With the birth of the opera 
soprano’s older (now deceased) sister, the parents quit vaudeville 
“about 50 years ago” (when this publication would have been aged 
five). Farrells settled down in Woonsocket, R. I. 

Though the Manhattan dailies hailed the soprano as from Staten 
Island where she is Mrs. Robert Reagan, mother of two, she was 
brought up in Rhode Island and sang “Pinafore” in the Woonsocket 
High School annual play. A chartered bus of 36 Woonsocketers at- 
tended the Met premiere, shepherded by Eileen Hurley, women’s 
editor of the Woonsocket Call, and Gene Rosseac of the local radio 
station, WWON. 














| Restaurants, Cantinas, Hotels & 

Allied Enterprises 
gave strike notice to the Afro. It 
| alleges the club owes over $800 in 
vacation pay to workers who have 
not had any time off in three 
years. 

A union spokesman claims club 
has also been underpaying per- 
| sonnel and does not provide food 
|nor percentages due on wine and 
| liquor sales. 4 
| Gomez refused to talk about the 

union troubles. But union officials 
|charge that on receipt of strike 
| notice Gomez ordered removal of 
all valuables from the club includ- 
ing the piano, sound equipment, all 
wine and liquor stored in cellars, 
| the cash register, cleaning equip- 
| ment, etc. 





Lotsa Names Coming Up 
For ’61 Mpls. Cafegoers 


Minneapolis, Dec. 27. 

Much in the way of name per- 
formers impends in 1961 for local 
cafe society. Phyllis Diller, who re- 
cently 
Flame Room records, already has 
been re-signed for two return 
; engagements, one for two weeks 
|next November and another for a 
| 1962 appearance. 
The Guy Lombardo Flame Room 





Carmel Quinn, the Kim Sisters, 
|Don Cornell, Ford & Hines, Felicia 
Sanders, Connie Towers and Dick 
Shawn in that order for 1961 
engagements, 

Pianist Danny Ferguson’s orches- 
tra comes into the Flame Room 
next week, supplanting the Clair 
| Perreau outfit which returns to 
Chicago’s 
Freddie's, this city’s other toney 
supper club, expects to come up 
during the next 12 months with 
Joe E. Lewis for his first time here, 
|Sophie Tucker, Shelley Berman, 
|Bob Newhart and Mort Sahl, the 





| two last-named for return engage- | 


ments, 





} 

‘Reopen Scot Vaudery 

| On Experimental Basis 
Edinburgh, Dec. 20. 

Empire Theatre, longtime city 

vaudery, reopened here after be- 

| ing shuttered for weeks. House is 
| one of the most “difficult” on the 
Moss Empires circuit, with audi- 
ences steadily dwindling over the 
years. 

Experiment is being tried of 
once-nightly performances on four 
evenings a week, with satisfying 
results. This is in place of the 
usual two-a-night shows, which still 
remain on Wednesdays and Satur- 
days. 

Robert Wilson’s White Heather 
Group kicked off the reopening. 
Apart from Wilson, w.k. singer of 


Scot tunes, unit included Billy 
Crotchet, a clowning musician; 
Sydney Devine, whistler, and ac- 


cordionist Jimmy Shand Jr. Lay- - 


out was augmented with the Joe 
Gordon Folk: Four and Chie Mur- 
ray & Mai-die, comedy duo. 


Union which | 


House Review 








crime done with animated news- 
|} papers. They also do an abstract 


Bobiac, Paris 
Paris, Dec. 18. 





| _ Henri Salvador, Robert Ripa, | number with whirling designs and 
| Georges Lafaye & Co. (3), Joce-|2n inventive version of Stan Fre- 
| lyne Jocya, Houcks (3), Bill & | berg’s “John-Marsha” record via a 
Bill, Jean Lacroix, Chesners (2); | disembodied top hat and feather 
| $1.50 top. | boa. 

| Houcks are two women and a 
After a solid success at the big ™an_ who juggle rapidly and 


adroitly and take over each others 
chores with aplomb and finesse. A 
top filler this. Bill & Bill are a 
fine knockabout acro act with good 
pratfalls and well paced for fine 
results. 


Jean Lacroix is a clever patter 


Alhambra, Henri Salvador sails 
jinto this smaller more nabe sup- 
ported vauder and looks to reap 
| two weeks of fine biz. He is backed 
by a good selection of acts. 
Salvador scores immediately | 


with a song in which all he does is 
laugh in different registers. He 
then gives out with funny skits and 
well selected songs, both poetic 


comedian with topical material who 
gets big applause. The Chesners 
are two women who do excellent 
balancing on circling bicycles and 


broke all Hotel Radisson | 


Iso inked Evelyn Knight, Fernanda | 
Montel, Julie Wilson, Kitty Kallen, | 


Conrad Hilton. hotel. | 


|and witty, as well as canny takeoffs 
on spirituals and jazz entries. 


| Salvador can mime brilliantly to 

a record of sounds to create a side- 
splitting interlude or go into a 
sentimental salute to famed chan- 
, toosy Mistinguette to balance it 
with a hilarious takeoff on “My 
Man.” He is an all-around talent 
and a top house star here. 

Robert Ripa displays a varied 
songalog and good interp and is 
reviewed under New Acts as is a 
promising new young belter, Joce- 
lyne Jocya. 

Georges Lafaye & Co. bring 
their hand manipulated puppets in 
for good effect in a takeoff on a 


unicyles. Mosk. 








The Sizzling 
RICHIE BROS. 


4 Years with Bob Hope 
2 Years Now at Thunderbird 
Laughs, Songs, Comedy 
BOOKINGS AVAILABLE 
William Goldworn, 
gent 


A 
407 Lincoln Road—JE 8-1684 
Miami Beach, Florida 





N. 0. Mardi Gras to Roll |= 

| . . | LLY 

| Despite Integration Row | evasons FUN-MASTER 
New Orleans, Dec. 27. | PROFESSIONAL 

Reports that the 1961 Mardi COMEDY MATERIAL 


Gras celebration might be called for all Theatricals 


off due to tensions aggravated by — seg a 
: a dij Big Temporary Special on All 
the school integration crisis have ba 


35 Gag Files for $15, Plus $1.00 P 
been denied by Mayor Chep Mor- , hbo poe Bagg -g — 














rison. He said the city has issued |] » 3 parody Books, Per Bk.  $iee@ 
permits to the various organiza- e pA corner pal ang Per Bk. b-4 e 
j iti . nstre udg ° e 
tions for the traditional street ee to tae this Dacian 
pageants, ; 3 per Copy 
Morrison said the parades, staged |j “° ©-9-0’s weve Open” 
es catia alien Maaiaoee BILLY GLASON 
y secret private Clubs KNOWN @S | 999 w. séth St., N.Y.C., 19 CO 5-1316 
krewes, will go on as scheduled (WE TEACH EMCEEING and COMEDY) 


(Let a Real Professional Train You) 


—— AVAILABLE —— 
COMEDY 


WRITER 
FREELANCE 


BOX V-2049, VARIETY 
154 W. 46th Street, New York 36 


from Feb. 5 through Mardi Gras | 
Day on Feb. 14. W. Ray Scheuer- 
ing, manager of the city’s Munici- 
pal Auditorium, said more than 60 
Carnival balls have been booked 
into the hall starting Dec. 30. Mor- 
rison said a check with the leading 
New Orleans hotels shows the 
usual heavy demand for accommo- 
dations during the Carnival at 
son. 
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Early Closing Hurts Quebec, Ontario 
Holiday Biz; Ottawa's Chaudiere Folds 


a 





Ottawa, Dec. 27. 

Plans for keeping the Chaudiere 
Club open during the winter 
crashed when slow business was 
further crippled by additional .re- 
strictions imposed by the provincial 
government in Quebec. Club 
shuttered Dec. 17. It may reopen 
Easter Sat., 1961. 

An effort to spark Chaudiere 
business was the deal that brought 
in Harvey Glatt and Vivienne Sten- 
son on Noy. 28 to handle booking 
and production chores.- Bars were 
then shuttering at one a.m. and 
clubs emptied by 1:30. That was 
bad enough, but when a midnight 
curfew was imposed two weeks ago, 


hope of building the club’s sagging | - 


business disappeared, Glatt and 
Miss Stenson parted company with 
the Chaudiere and the doors closed 
for the cold months. 

Since the Gatineau Club burned 
in mid-autumn, ead the provincial 
authorities lifted the Fairmount 
Club’s bar licexvse a few weeks 
earlier, the Chaudiere was the only 
major nitery ieft running in this 
area. There was distant hope, but 
no promises, that sensble bar 
hours wovld be permitted eventual- 
ly and the nitery could stay open 
for the winter for the first time in 
its eight years of existence. 

Montreal Clubs Hard Hit 

Strict closing hours are in effect 
throughout Quebec and _  onitery 
business is suffering as a con- 
sequence. Montreal clubs, with the 
additional menace of underworld 
warfare, are getting minimum 


business. They, too, are faced with | 
that close | 


provincial regulations 
bars at nine p.m. on the eves of 
Christmas and New Year's and keep 
them closed all day each holiday. 
Fear is expressed that most Mon- 
treal night clubs will go out of 
business unless restrictions are 
eased. . 

Ontario government regulations 
close bars at 11:30 p.m. every 
Saturday which, this year, means 
Christmas and New Year's eves, 


and, of course, no Sunday business. | 


Week-days, Ontario bars can serve 
until one a.m. which in other 
years, would have given Toronto 
entertainment spots the advantage 
over Montreal places. 

Ottawa has always depended on 
its nearby Quebec-side neighbors 
to 
Except for one or two brief efforts 


in the past 20 years, this capital tomers coming in through being | 


has never had a night club. 

The future of nitery business in 
mid-eastern Canada — Montreal, 
Ottawa, Toronto—depends largely 
on what the Quebec government 
wil! do to make it possible for own- 
ers to keep their bars open to serve 
late-night crowds. If the midnight 
curfew is here to stay, the future 
looks bleak. 


P.A. Failed Him, Client 
Claims in $100,000 Suit 


Pressagent Jim Moran is being 
sued for $100,000 damages as a re- 
sult of handling publicity for 
Theodore Gottlieb, known profes- 
sionally as: Theodore. Action, filed 
last week in N. Y. Supreme Court, 
alleges that Moran promised that 
various stunts and publicity planted 
by him would lead to national 
fame for Theodore as well as hike 
his income. 

Theodore claims that Moran 
failed to fullfil his end of the con- 
tract after he advanced the publicist 
$2,500. Having hired Moran, Theo- 





dore claims that he was not in 
position to have someone else do 
the job, therefore estimates his 
damages at $100,000. Suit contends 
that representations made by Mor- 
an were false and the publicist 
“deceived and defrauded” the} 


plaintiff of his $2,500 advance. 


Dallas’ Statler-Hilton 


Adopts Revue Format 
Dallas, Dec. 27. 

The Statler Hilton here will fol- 
low the trend toward supper club 
revues with a production sched- 
uled to open on Jan. 12 at the 
Empire Room. It is scheduled for a 
month’s stay. 

Show is titled “The Little 
Revue” and has a cast of four. It 
s currently featured at the Chase 
Hotel in St. Louis. 


provide nitery entertainment. | 


? 


Schnoz’s Troy Benefit 
Troy, N. Y., Dec. 27. 

Jimmy Durante will appear 
at Proctor'’s here Jan, 30 for 
the School Fund of St. An- 
thony’s Catholic Church. Its 
pastor, the Rev. Thomas A. De 
Luca, OFM, officiated at the 
recent wedding of the come- 
dian and Marjorie Little in 
New York, 

Wth Durante will be Eddie 
Jackson, Sonny King and the 
rest of the star’s troupe. It 
will be the same act, Father 
De Luca said, as the one which 
will open Feb. 2 at the Copa- 
cabana, N. Y. The Franciscan 
priest and Durante have been 
close friends for 16 years. 


Scottish Vaude Dying 
As Film Houses Bounce 
Back From TV Impact 


By GORDON IRVING 
Glasgow, Dec. 27. 
Vaude gives every semblance of 
dying, tv is flourishing, and cinema 
|seems to be taking on a new lease 
lof life. That’s the end-of-year ver- 
dict from Auld Lang Syne-land. 
Fewer vaude layouts are being 
planned. In place of the weekly 
change of lineup, bigger and more 
produced shows are being used to 
pull in the customer, who has be- 
come lazy beside his fireside tv. 
One vaudery facing a difficult 
| future is the Empire Theatre, Edin- 
| burgh, currently housing a revival 
of the musical “Rose Marie,” with 
| David Whitfield starred. Its value 
| is as a ballet theatre during run of 
the Edinburgh Festival, but for 
jrest of year the house is either 
shuttered or tries hard with vaude. 
The Empire, Glasgow, key 
| vaudery north of the England-Scot- 
|land border, has faced some diffi- 
|eult weeks, but, on the whole, 
seems assured in its future. It is 
{currently housing “Stars In Your 
| Eyes,” a revue, with Eartha Kitt 
starred. 
Cinemas in Scotland report a 
swing back in business, with cus- 

















tired of tv. 

One exhib, J. B. Milne, of Dun- 
| dee, is so confident about the fu- 
| ture of the cinema industry that he 
'is buying up more cinemas. He 
| now controls 29 in Scotland, having 
| bought eight in the past two years. 
| He said: “The counter-attraction of 
tv has passed its peak. “There was 
|a serious drop in cinema attend- 
lance last year, but they are pick- 
| ing up now. A really good picture 
now draws more than ever before.” 

Meanwhile, television still har- 
nesses the greatest nightly audi- 
ence in Scotland. “Wagon Train,” 
“Bonanza,” ‘‘Tenderfoot,” ‘“Chey- 
enne,” “Rawhide” and “77 Sunset 
|Strip” remain top favorites with 
| viewers. 


EARTHA KITT TO AUSTRALIA 


Melbourne, Dec. 27. 

Eartha Kitt is due to visit Aus- 
tralia next March. Whilst here she 
will star in a television special for 
HSV-7, 

Primarily a musicale, the show 
is to be produced by Norman 
Spencer in the newly acquired 
HSV-7 Studio at Fitzroy, a Mel- 
bourne suburb, which was formerly 
a film house. 


N.Y. Weatherman 
Now Top Nitery 
Party Pooper’ 


Bonifaces are split on the ques- 
tion of which is the worst enemy 
to cafe business——tthe weather or 
the weatherman. There seems to 
be an equal division of opinion, 
but lately the bitterness seems to 
be veering in the direction of the 
weatherman. 

Much of the office party busi- 
ness trade was killed off last week 
|by the prediction of deep snow 
‘to start last Tuesday (20) night and 
|go into Wednesday, This was re- 
| sponsible for killing off two of the 
| prime evenings of office party busi- 
'ness. As it happened, the weather 
| bureau didn’t notice a warm wave 
|which changed the anticipated 
| snow to rain—at least that’s what 
one of the weather girls said on 
| teevee. Many would -have kept the 
party reservations if it. had been 
j}known that it was rain, which 
|would not have disrupted trans- 
portation and permitted many to 
go home that evening no matter 
jhow much was imbibed at the 
i party. 
| Some of this party business was 
|irretrievably lost to the niteries. 








|In some situations, the evening at | 
nitery was changed to a luncheon | 


‘at a restaurant or hotel, but in a 
few cases, it was picked up on a 
subsequent night. 

In recent years, many offices 
| have abolished the office party as 
| the better part of discretion and 
| changed their celebration at a res- 
|taurant or nitery. The pickup in 
this type of business has been ap- 
preciable. 

Many firms have found it 
cheaper, in the long run, to have 
| changed their celebration to a res- 
taurant. 

However, 
| the weatherman seems to be intent 
|on killing that kind of business, at 
least much of it this year. 


Green Exits Mercury 
To Form Own Agency 


Charles Green has_ resigned 
|}from Mercury Artists Corp. to 
open his own agency. He had been 
in charge of band and cafe book- 
ings at Mercury. 

Green had been with the agency 
since its inception and is the 
brother of its founder Leonard 
Green, who gave up the agency 
business to become part owner of 
Basin St. East, N. Y. 








the weather and/or | 


Boom Bookings 


Exploitation Angles, Modest Budge 


of Small Packages 





Class Distinction 
Mexico City, Dec. 27. 

It’s a sad Christmas and 
New Year holiday for Mex- 
ico’s citizenry who wish to 
revel in night clubs. The city 
fathers have ruled that the 
curfew for second and third- 
rate spots will remain 1 a.m. 
The few luxury dives are sanc- 
tioned to remain open until 4 
a.m. But the average citizen 
seeking fun cannot foot the 
atmospheric tabs. 

All infractions of the rigid 
closing hours will be subject 
to heavy fines and shutdowns, 
according to the government. 


Texas Under Six Flags’ 
Is Now Official Tag For 
$10,000,000 Dallas Park 


Dallas, Dec. 27. 


“Texas Under Six Flags” is the 
official name of the new enter- 
tainment centre now under con- 
struction by the Great Southwest 
Corp. in the heart of the Dallas- 
Fort Worth area. Angus G. Wynne 
Jr., prexy of the development firm, 
held the groundbreaking cere- 
monies last week. The centre is 
due to be completed and opened in 
August, 1961. 

“Theme is based on Texas under 
six different regimes,” Wynne ex- 
plained. The centre consists of 105 
acres and is located south of the 
Dallas-Fort Worth Turnpike. The 
entertainment area proper will 
encompass 35 acres, with 70 addi- 
tional acres set aside for parking 
and service areas. Estimated cost 
of ‘““Six Flags’ will be approxi- 
mately $10,000,000, according to 
Wynne, and was designed by Marco 
Engineering Co., Los Angeles. In 
lits historical setting, “Six Flags” 
| will have stores, restaurants, shops 
/and numerous entertaining fea- 
| tures. 








With the favorable weather con- | 


| ditions that prevail in the Dallas- 
| Fort Worth area, the centre will 
| operate about 10 months each year. 
| Admission will be $2 for children, 
| $2.50 for adults. Fee includes all 
| the “free rides” they want to take. 
| Gate toll includes everything ex- 
| cept cafe, snack bar and refresh- 
ment lounge visits. 





A 4th Houston Ballet 


Houston, Dec. 27. 

A fourth ballet company has 
been formed in Houston. Named 
the Allegro Ballet of Houston, the 
group was chartered last week as 
a nonprofit organization. Mrs. 
John B. Number was named prez. 

Allegro’s original ballet corps is 
;composed of 20 young dancers 
|ranging in age from 14 to 21. 
| Four of the corps members have 
studied at the Ballet Repertory in 
|New York. 
Other ballet companies include 
| Houston Foundation for Ballet, 
Civic Ballet and Youth Symphony 
| Ballet. 
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One of the year’s show biz devel- 
opments is the rise in bookings of 
small traveling units for hotels and 
niteries. There are several reasons 
for the increase. Among them is 
the advantage of obtaining a lot of 
performers generally at scale, thus 
making the package cheaper than 
the booking of several acts. An- 
other is the change of pace a unit 
offers many spots. Still another is 
the possibility of exploitation 
angles. 

This is evident in the booking of 
such packages as “Holiday in 
Spain” going into the Bradford, 
Boston, starting Jan. 2, the Ana 
Maria Revue at the Chateau 
Madrid, N.Y.; the Keigo Imperial 
Japanese Ballet, the Roger Stephan 
Ballet from France, Jim Hetzer’s 
“Japanese Spectacular” the peren- 
nial “Jewel Box Revue” and the 
Larry Steele “Smart Affairs” 
Revue. 

In most cases, the packages are 
comparatively inexpensive. A mini- 
mal number of acts and a line, 
along with production and cos- 
tumes, make the assemblage look 
like a big presentation. Most oper- 
ators feel that this constitutes a 
good change of pace. But it will 
not work on a steady basis, unless 
there are some highly saleable 
features in the unit. The “Jewel 
Box” tab provides one example. It 
goes in for a long run annually at 
Ben Maksik’s Town & Country 
Club, Brooklyn. 

R ’n’ R No Click 

There have been some attempts 
| to organize rock ‘n’ roll units for 
niteries, but these haven't been too 
| Sucewsetul. Based primarily on ap- 
| peal to juves, these groups won't 
| get the youngsters’ attention unless 
|a record name is attached thereto. 
|Since disk names do not come 
| cheaply, the small cafe units based 
| on the beat haven’t worked out. 
| However, the bulk of the units 
have been able to hold up. In some 
cases, the packages are cheaper 
than a collection of acts. Even if 
they do not do so well, an operator 
is sometimes better off with a unit 
because the nut isn’t as high. Ex- 
| ploitationwise, some of the tabs 
| come built in with handy pegs and 
| create a publicity stir for a time. 
| The French imports and the Espag- 
|nole packages give a different aura 
to the normal atmosphere of the 
club and this per se frequently 
provides an advantage. 

Sometimes an operator will as- 
semble his own unit merely be- 
cause suitablé names aren't avail- 
able. Line producers can supply a 
well-drilled femme collection and 
with suitable acts, they have their 
own unit. With business at an ebb 
following New Year's Eve, an in- 
| creasing number of niteries are 
| seeking the inexpensive units for 
| the run during the doldrums. 


Bud & Travis Splitting 
To Set Up Own Combos 


Pittsburgh, Dec. 27. 

Bud & Travis, singers who have 
done well on both the college vir- 
cuit and in clubs, will. break up 
after their present engagement at 
the St. Regis Hotel in New York. 
There have been personality dif- 
ferences between the two for 
some time and both will form new 
acts. 

Bud Dashiell has already set a 
deal with the Steel Two, made up 
of two Pittsburgh boys, Bernie 
Armstrong Jr., and Carson Parks. 
The new team will be known as 
Bud & the Steel Town Two and 
Leonard Grant, Dashiell’s manager 
| will handle the group. They will 
ee to record for Liberty and 
| it is expected that GAC will con- 
tinue to book them. They open in 

Hollywood at the Ashgrove on 
| March 7. Travis Edmonson is also 
| forming a group and is expected 
| to reveal his plans soon. 


| 
| Veumemen Toplining 
| Meadowbrook, N.J. Show 


The Meadowbrook Dinner Thea- 
|tre, Cedar Groye, N. J., will shift 
its musical comedy policy to a 
variety format over the New Year's 
Eve holidays. Show to be topped 

















|by Henny Youngman will start 
Thursday (29). 
Surrounding bill will have the 


‘Magid Triplets and Lorraine Wil- 
' gon. 
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Brooklyn Bellydancers Displacing Nile 
Counterparts as Arabian Nights Bows 


Tha operators in New York's 
Casbah, a sector of Greek niteries, 
are seemingly replacing their im- 
ports from the Nile and the Aegean 
sea with headliners born and raised 
in Brooklyn—and who's te tell the 
difference? 

The bellydancers that abound in 
that section can learn their art in 
the Nola Studios as well‘as in the 
bouzouki spots in the Mediter- 
reaean areas. And with immigra- 
tion authorities being very sticky 
about many matters, the Casbah 
bonifaces are now turning to the 
domestic product. 

This is the case in the newest of 
the New York Greek niteries, the 
Arabian Nights, which opened Fri- 
day (23) with Maria Stevens host- 
ing. She is credited with having 
started the trend toward the nite- 
ries in which the  bellydancers 
abound. 

Casing the Talent 

The Arabian Nights has absorbed 
such dancers as Zamira, who moved 
over from the nearby Grecian Pal- 
ace; Sheba and Little Egypt, Zami- 
ra is from Boston, but the others 
are local girls. At the Grecian 
Palace, the operators are still stick- 
ing to their imports. Saroya from 
Turkey is the headliner, and while 
not as commercial as the domestic 
product, shows some of the fine 
lines that draw quiet appreciation, 
and a rewarding flood of green- 
backs flung at the dancers from the 
audience. 

Zamira is an excellent technician 
and a generally quiet worker who 
knows how to build into crescendo. 
The others on the bill start off on 
a wild and wriggly pitch. Although 
still to learn many of the fine 
points of the art, the greater use 
of control in the muscular division 
and a greater degree of subtlety in 
presentation, the girls are firstrate 
as far as audience reaction is con- 
eerned. This, of course, implies 
that they can excite the customers 
into throwing paper money on the 
floor. 

The singers in both spots are of 
Greek extraction. It seems that 
many customers, who hail from the 
old country, still crave authentic 
delivery of their native songs. The 
singers, Voula is lively and vivid 
at Arabian Nights, and Saya 
Xanoum at the Grecian Palace, ate 
good vocally and skilled in tunes 
pertaining to many sections of the 
old country. Bebe is the bouzouki 
player there. 

In both places the bouzouki, a 
long necked stringed member ot 
the mandolin family; the oud, with 
14 strings capable of a highly ver- 
satile range as a melody and a 
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rhythm instrument, plus the tabou- 
ki, a conga-like drum, are the back- 
bone of the orchestras at these 
spots. 


The Arabian Nights had diffi- 
culty on its opening night. The oua 
player couldn’t produce his iden- 
tity card, and a substitute had to 
be rounded up. Thus the Casbah 
spots also have such troubles even 
as the Copa and Stork Club. 

The addition of the Arabian 
Nights adds another spot to the 
roster of cafes visited by the Soci- 
ety of Belly Watchers and it looks 
like a permanent station for those 
aficonados. Jose, 


Atlantic City Hotels And 
Motels Claim Sellout Biz 
For New Year Weekend 


Atlantic City, Dec. 27. 

Most hotels and motels report 
near or complete sellouts for the 
New Year’s holiday weekend which 
is expected to bring a larger than 
usual first of the year crowd into 
this resort. 

The past decade has seen a 
major change in the guest enter- 
tainment plan with few top bracket 
hotels or motels being without a 
swimming pool and an ice skating 
rink. For occasion like New Year's, 
they also add live ‘entertainment. 

Some of the motels are-resorting 
to a package deal to lure trade. It 
includes a choice of dinners at one 
of a half dozen restaurants, a night 
club visit, ete. 

Prices continue in the same 
range, if not under, those of a year 
ago. Most of the larger spots are 





asking $7.50 per person plus tax. |atop the 


This tab includes entertainment, 
novelties, an early morning break- 
fast, with drinks assessed sep- 
arately. 

While most of the big summer 
night spots have shuttered, Paul 
“Skinny” D’Amato will open his 
Vermillion room in the 500 Club, 
importing The Vagabonds as head- 
liners and asking $7.50 per ‘person. 
His deal includes an am. break- 
fast, noise makers, etc. Front room | 
of club has an act or two in the 
out of season period. 

Chalfonte-Haddon Hall, report- 
ing a sellout, will offer for guests 
only a free night club show includ- 


Sisters, Domenechs and Dornan 
Bres. Hotels also provide motion 








| cellent 


Scots Save Legit House 


Carlisle, Eng., Dee. 20. 

Local residents here have suc- 
ceeded in saving their only live 
theatre, Her Majesty’s, from shut- 
ering. A group of trustees will run 
the project as a limited guarantee 
company. Repertory, vaude and 
ballet are planned. 

According. to Thomas Logie Mac- 
Donald, chairman of the trustees, 
theatre, Her Majesty’s from shut- 
there is a need for small local the- 


Auditorium Restoration 
Broadens Under Idea Of 
Sir Cedric Hardwicke 


Chicago, Dec. 27. 

British actor Sir Cedric Hard- 
wicke believes the U.S. should 
stage an annual international fes- 
tival of the performing arts, much 
like the one held in Edinburgh, 
Scotland. On a tour of the 79- 
year-old Auditorium in Chicago, 
for whose rehabilitation a commit- 
tee is trying to raise $3,000,000, 
the actor opined that it would be 
the perfect show for the interna- 
tional event, being acoustically ex- 
and architecturally out- 





standing. 

Restoration committee, which 
previously had been thinking in 
terms of a local need in seeking 
funds for the theatre, now has 
broadened its scope per Hard- 
wicke’s suggestion. 


HUB’S BRADFORD ROOF 
TO STAGE MUSICALS 


Boston, Dec. 27. 


Hub’s Bradford Roof will be first 
to essay the new cabaret-legit show | 
format, with in-the-round type full 
scale musicals, in the 400-seater 
Bradford Hotel. Ruth 





| Shapiro, director of entertainment, 


said plans are to presell the shows 
to organizations, bowling leagues, 
colleges, fraternities, etc. Semi 


|/names will be used. 


| 


Before kicking off the musicals, 
probably in April, the Bradford 
Roof has booked “An Evening With 
Julius LaRosa,” for nine days, 
opening March 10. This is LaRosa’s 
new act in which he appears with 
a 10-piece band. 

The musicals will be presented 
in the night club just as they are 
in strawhat tents, it was pointed 
out, with chorus and principals. 


Faas : | Audiences will come for dinner, 
oe vere We. Paulette | and the show will go on after 


| dinner with no drinks being served 


pictures in their two theatres and 


use of their swimming pool. 
Claridge, asking a $7.50 top, of- 
fers its New Year's party in big 
Trimble hall and Mayfair lounge 
with Ronald Rogers. 
Manny Williams, a comic, and 
Shirley Van, a tap dancer. Larry 
Best will be featured at the Tray- 
more’s American room, where 
$7.50 also is asked for early a.m. 


baritone; | 


breakfast and everything but the | 


drink tab. 

Other top hotels will have simi- 
lar price and _ entertainment 
policies. 


Hibari Misora’s Waikiki 
Dates; Hilo Hattie’s Preem 


Honolulu, Dec. 27. 





The buildup already has started | 
for the two Waikiki Shell programs | 


that will star Hibari Misora. Dates 
are set for Jan. 26 and 29, 

Miss Misora, bilied in ads as 
“Japan’s greatest star,” is ex- 
pected to draw virtually capacity 
audiences both nights in the ozone 
Shell. Initial display ads don't 
even bother to list ticket prices, 
incidentally, 

Elsewhere on the local enter- 


| tainment front, Hilo Hattie started 


an indef run early last week at 
the Hawaiian Village hotel’s Tapa 
Room as headliner of its Polynesian 
show. It’s her first engagement in 
Hawaii in 12 years. 
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while the show is on. 


Vaude, Cafe Dates 





Chicago 
Larry Steele’s “Smart Affairs of 
1961” opens Friday (30) at Regal 
Theatre here for a week. Featured 
are Nancy Wilson, Three Sounds, 


| Slappy White and Roz Croney... 








Dick Gregory, avant garde comic, 
into Chi’s Playboy Library this 
week for three frames .. . Della 
Reese set for a March 8 date at 
Trade Winds here ,.. Don Rondo 
into Copacabana, Winnipeg, Feb. 
27 for a week... Kitty Kallen do- 
ing fortnight at Radisson Hotel, 
Minneapolis, starting Feb. 2. 

Stu Allen, current at Eddy’s in 
K. C., set for Brown Hotel, Louis- 
ville, March 10 and pencilled for a 
Trade Winds return... Lillian 
Roth opens Park Hotel, Great Falls, 
Mont., Jan. 26 for a week ,.. 
Mark IV currently in Juarez, Mex- 
ico, through Jan. 22 and tapped for 
four weeks at the Dunes, Las Ve- 
gas, starting March 9... Johnny 
Maddox opens a five week engage- 
ment at Charlie’s Cafe, Minnea- 
apolis, on New Year’s Eve, 


New York 


Harry Mimmo ints the Chateau 
Madrid Jan. 5 for four weeks... 
Duane Eddy signed with General 
Artists Corp... Tun-Tun inked for 
the Astor, London, Jan. 30 , 
Cycling Therions into the Latin 
Quarter March 1,,, Altman Coun- 
| try Club, Haverstraw, N. Y., sold 
|to Norman King. Name being 
| changed to Kingswood . , . Jazz- 
| ster Dave Brubeck, in conjunction 
| with choreographer Dania Krupska, 
| has written “Points on Ballet” to 
premiere in Hartford Jan. 16... 
Lilo into the Shamrock Hilton, 
Houston, March 30... Lilli France 


| returned to the Chardas last night 











(Tues.), 
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Seasonal Dip in Hawaiian Tourism 
Has Hotel Execs Moaning Blues 





‘World’s Smallest Icer’ 
Minneapolis, Dec. 27. 
Local Key Club nitery is 
proclaiming its current attrac- 
tion as “the world’s smallest 
ice show.” It comprises a single 
femme skater, Venita Berres. 
Billed as “the Latin-Amerti- 
can exotic skating star,” Miss 
Berres works on a 10-by-10 
rink. Ads says she does 
“torrid-type skating.” 


Despite Govt. Control 
Of Major Chains, Mex 
Unions Ask Wage Hike 


Mexico City, Dec. 20. 


Mexican cinemas are under State | 
control is not bothering leaders of | 
Section One of the Union of Film 
Industry Workers. An inside source 
says that union Jeaders are going 
ahead with plans té seek wage in- 
creases for 20 houses where col- 
lective work contracts expire at 
end of this month. Houses in ques- 
tion are about equally divided be- 
tween the two circuits acquired by 
the government. Since work con- | 
tracts have been staggered to avoid | 
unwieldy negotiations, this latest | 
group is coming up for action at 
this time. 

However, the union now will ask 
for a 30% wage hike instead of the | 
21% won in dickerings earlier this 
year with the chain managements. 
Apart from the bid to obtain higher 
pay for theatre personnel in this 
capital city, union chieftians also 
plan to extend drive on a republic- | 
wide basis, upping members’ pay | 
in provincial theatres as well. 

An interesting situation is going 
to develop as a result. Because the 
union will be fighting the federal 
government. And the government 
stand is that it will not countenance | 
strikes nor exhorbitant wage de- | 
mands pressed by unions. 

Another unusual angle of the 
matter came up last week when the | 
city’s treasury fired all its inspec- | 
tors assigned to revising theatre | 
receipts, and checking on attend- | 
ance in houses here. Most of the 
inspectors are members of Section 
One, and they have asked union to 
intercede for them. This poses a 
ticklish problem since, obviously, 
union has no control over city |! 
government and its offices. 

Union leaders are 


their cards at this time. 


Early Liquor Curfew 





Boston, Dec. 27. 


All the spots have been ordered 
to close the bar at 12 midnight. 
Inasmuch as New Year’s eve falls | 
on Saturday night, 
Sunday, 


after midnight. 


celebration than usual. Highest 
priced spot in town will be the 
Statler-Hilton Terrace Room with 
a $7.50 cover. Bradford Roof has a 
$10 per person tab on the roof; 
and Storyville, in 
hostelry, will have a $5 admish, 
with Della Reese, and dancing. The 
hotel will run two shows in its 
ballroom, Della Reese and “Holi- 
day Capers,” the Bradford Roof 
revue, and will also open the 
Empire Room for dancing at a $2 
admish, 





The fact that virtually all top | 


unusually 

silent on this matter, however, and | 
may be preparing some sort of | 
action, But they are not showing | 


For Hub’s New Year’s Eve’ 


Everybody goes home, or out, | 
anyway, New Year's eve in Boston. | 


and 12.01 is | 
it would take an act of | 
the legislature to allow festivities | 


For the clubs it means a milder | 


+ Honolulu, Dec. 27. 

Seasonal lull in tourism finds 
major hotels running at 40-56% 

capacity, although most operaiors 
claim they’re optimistic about the 
1961 prospects. But the occupancy 
this month is substantially less, 
percentagewise, than it was a year 
ago. 

Roy Kelley’s chain of six hotels 
was 56% filled during the week of 
Dec. 5, compared to an occupancy 
average of 96% a year ago. Chain, 
however, has 510 additional rooms. 
Sheraton’s hotels had an occupancy 
rate of 43% and Hawaiian Village 
hotel was running at 40% occu- 
pancy. In both cases, however, 
many new rooms have been added 
in the past 12 months. 

But the small hotels are feeling 
ithe pinch—and have, in fact, been 
“hurting” since February, a spokes- 
'man for the Waikiki Hotel Assn, 
admits. One 30-room near-beach 
hotel has had only 13% occupancy 
lover the past several months and 
‘had only one occupant in Septem- 
ber. 
| Some of the small operations 
have folded, sold or been re- 
| financed or consolidated and only 
|those with independent working 
capital are hanging on, the spokes- 
|man added. 

. Situation, which he described as 

“bad, bad nervous breakdown,” 
lis attributed to several factors. 
Among these are an earlier claim 
by an airline that there was a 
scarcity of hotel accommodations 
in Waikiki, the national tight 
jmoney condition, and mainland 
|news attention given to a tidal 
|wave which damaged Hilo, Hawait 
jisland, but did no damage in Wai- 
kiki. 
As for the bigger operations, Roy 
Kelley contends the biggest gap 
|this year has been in the lack of 
| transients—military personnel and 
|Federal workers who used to stop 
lover in Waikiki for two weeks to 
three months. 

Kelley thinks the cutback of mil- 
jitary dependent spending was in- 
|stituted before the national elec- 
tions, but was announced only after 
the elections. “We've felt the drop 
in their business for some months 

| now,” he said, 

The Kelley, Sheraton and Ha- 
|waiian Village complexes have laid 
|off varying numbers of employes, 
but only one of the three admits a 
“sharp curtailment of personnel.” 
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Pigalle, London 
London, Dec. 20. 

“Japanese Holiday,” with Larry 
Alpert, Takeuchi Keigo, Eddie 
LeRoy, Teal Joy, Mitsuko Takara, 
Mandarin Lui, Tsochiya Kieko, 
Takizawa Kuzumi, Kataura Miiko, 
Pan Yue-Jen Troupe (3), Tonooka 
Hatsue, Nana Sumi. Written, de- 
vised and produced by Ray Golden; 
associate producer, Eddie LeRoy; 
choreography and costumes, Billy 
Lioyd: decor, Tod Kingman; 
chesirations, Dick Reynolds and 
Hal Brooks; musical director, Rob- 
in Lloyd; Woolf Phillips and Tony 

Scott Orchs; $6.75 minimum. 





“Japanese Holiday” is a slightly 
revised version of “Holiday in Jap- 
an” which has until recently been 
touring Las Vegas and other U.S. 
spots. Now Al Burnett has brought 
it to his Piccadilly flagship, the 
Pigalle, for a 10-weeks run, and it 
could prove an offbeat attraction, 
particularly during the Christmas 
and New Year celebrations. 


It would, of course, be easy to} 


protest that traditional oriental 
entertainment has been pushed 
aside in favor of a hybrid Western- 
ized show, and the protest would 
be a valid one. For example, there 
appears to be little justification 
in having a slinky, exotic Japanese 
singer giving out with a livened-up 
version of “Ol’ Man River”; or hav- 
ing another offer such standards 
from the Hit Parade as “Making 


Whoopee,” “Indeed I Do” and 
“Blues in the Night.” 
But with those observations 


noted, the show is colorful enter- 
tainment, with a line of beauties to 
provide an additional exotic note. 
There’s a naive and tenuous link- 
ing thread to the various items, by 
having Larry Alpert as a talent 
scout (working for Lew and Leslie 
Grade) on the prowl for perform- 
ers to bring to London, with Eddie 
LeRoy introducing him to the mys- 
terious entertainment of the East. 

Within that context, Alpert has a 
huge chunk of the 75-minute run- 
ning time, including a 15-minute 
solo stint at the end for which he 
relies overly on audience partici- 
pation support. He’s around most 
of the time as a lead-in to the acts, 
as well as playing a major part in 
a bath house sketch, an item which 
deliberately exploits an unneces- 
sary suggestive situation. Alpert’s 
a fast and hard working comedian, 
and should soon acquire the “feel” 
of a London audience. 

Though introduced as the star, 
Takeuchi Keigo is really part of 
the team, and hardly more promi- 
nent than some other members of 
the company. Two traditional ori- 
ental items are contributed by Man- 
darin Lui, playing his self-com- 
posed “Soldiers March” on the 
pipa fa short lute with four 
strings); and the Pan Yue-Jen 
troupe with fascinating bobbin 
spinning, plus a quickie display of 
acrobatics for good measure. 

The. two vocalists referred to 
above are Nana‘Sumi and Teal Joy, 
both of whom have healthy pipes 
but whose material is out of con- 
text. There’s a completely sexless 
nude dance by Tonooka 
(Miss Nippon) which segues natu- 
rally out of the bath hose se- 
quence, and a Kabuki version of 
the Ballad of Frankie and Johnny. 

Production, presentation, 
tumes,. orchestrations, etc., are all 
oky. Robin Lloyd batons the Woolf 
Phillips orch., and though there 
was only limited time for rehear- 
sals owing to the delayed arrival 
of the band parts, the tooters were 
on cue throughout. The two house 
combos take care of the hoofing 
with their usual flair. Myro. 


Harolds Club. Reno 
Reno, Dec. 20. 
Carmen Cavallaro, Helen Boice, 
Don Conn Orch (5); no cover, no 
minimum. 





A proven fave here, Carmen 
Cavallaro is back for his annual 
December booking at Harolds Club 
and from early indicatien he'll 
have no problems filling the in- 
timate room for the three shows 
nightly during the four-week ses- 
sion. And he gets a strong assist 
from rotund comedienne Helen 
Boice, who's also wel! endorsed by 
the local nitery set in the opener 
spot. 

Cavallaro offers a catalog that 
includes titles of varied temvo and 
appeal—and all tablers will un- 
doubtedly find favorites. He stays 
close to the evergreens, the semi- 
classics and the newer, better 
things. For this stint. he’s using 
less be ween-title ebatter, ond 
confining remarks to straight in- 


or: | 


Hatsue | 


cos- | 


troductions. The practice enhances 
the concert-style presentation, 
what with his rep as an 88er, not 
as an emcee or comic. 

As per usual, his style is both 
smooth and strong, and he displays 
a sensitivity and personality for 
each title. He essays such as 
“Crazy Rhythm,” “A Very Precious 
| Love,” “Misty.” “Malaguena” and 
others. - Backing Cavallaro are 
Jimmy Norton on guitar, Richard 
Maloof on string bass, and Cliff 
| Sweesey on drums. Threesome 
show much individual talent and 
work well with the headliners. 

Miss Boice, who scored in this 
room before, follows the Sophie 
Tucker pattern, and clicks easily 
with her clipped one-liners and 
short stories. She comes across 
strong with parodies that touch on 
the blue but can command only 
yocks with her delivery and in- 
terpretation. Fast with the ad libs, 
she comes up with some new lines 
re her age, avoirdupois, and other 
personal aspects. 

And Miss Boice punctuates most 
of the stuff with a healthy chuckle 
at her own lines. Rapport with 
tablers is no effort, and she holds 
‘em for complete turn. On the 
vocaling she gets strong backing 
from the Don Conn Orch. Conn 
also emcees full show. 

New names due in Jan. 5. 

Long. 





Holiday House, Pitt 
Pittsburgh, Dec. 23. 
Ford & Hines, Adam Wade, the 
Markays, Del Monaco's Orch (10); 
$1 cover charge. 





Phil Ford and Mimi Hines is one 
of the most sparkling teams to 
lreach star status during the past 
year. However, as they keep hit- 
ting the same rooms where they 
are big draws they are becoming a 
standard turn with all the expected 
laughs in the right places. But the 
couple is too strong to coast. Miss 
Hines is a high calibre comic and 
| Ford does a worthy job in straight- 
‘ing for her. ; 
| Adam Wade, a local youngster, 
keeps moving vgward in his climb 
toward star stuius. He’s now a 
|seasoned performer who handles 
|his songbag reportoire well. The 
| Markays are sharp terpers who are 
jthe best of the dance teams that 
'show up at this room. 

Del Monaco’s Orch (10) does its 
usual excellent job in cutting the 
show and its Glenn Miller arrange- 
ments are very danceable. 

Layout stays until Jan. 2 when 
Lilian Briggs comes in. Lit. 





The Cloister. H’weed 
Hollywood, Dec. 23. 
Belle Barth, Robinson Bros. (2), 
Alberto & Cloisterettes (5), Geri 
Galian orch (5); $3.50 cover, three- 
drink minimum. 








| Belle Barth has a fair-sized fol- 
lowing and it's her first time in 
L.A. so commercial success of her 


| pears assured. Presence on the bill 
of two other acts, Alberto & Clois- 


terettes and the Robinson Bros., 
pads it out to suitable holiday 
size. 


Miss Barth relies on the contrast 
between her Maternal appearance 
and the obscenity of her material 
to supply humor. She also uses a 
good deal of Yiddish, incomprehen- 
sible to the general audience. Ad- 
ditionally, the opening night audi- 
|}enece appeared to know her ma- 
| terial by heart since it’s very simi- 
lar to her party record. 

When not annoyed at obscure 
Yiddishisms and impure Anglo-Sax- 
onisms, average attendee can en- 
joy Miss Barth’s versatile voice, 
which ranges from childish squeak 
to full-throated baw!l, and her 
friendly stage manner. Jokes, if 
you haven't heard them, are fair 
enough. 

In further contrast, in the midst 
of single entendres, Miss Barth 
holds forth with a rousing rendi- 
tion of “Hava Negeela” 
doesn’t need an in-group audience 
\for appreciation. In summing up, 
and bowdy material to attract the 





and gawdy material to attract the! 


average patron and she'll have to 
rely on her fans. 

| Sepia singing duo, the Robinson 
| Bros., despite mike difficulty, dis- 
play polish and a fine tone quality 
| which, once they find the right 
| tune, should pay off in a recording. 
Alberto’s Cloisterettes continue to 
make like unlikely, shapely bulls 
|as he plays matador. Geri Galian’s 
orchestra backs. 

Miss Bar.h is booked through 
Jan. 1, with options. Her act, an 
hour long opening night, makes 
‘aries show about 90 minutes. 

rin 


two-week stint at The Cloister ap- | 


which | 


Chi Chi, Palm Springs 
Palm Springs, Dec. 20. 
Dorothy Shay with Her Kin- 
folks (Jo Ann Miller, Curtis 
Wheeler) Jimmy Ray, Lenny Kent. 
Bill Alexander's Orch (7); $2.50 
minimum, ‘ 





Dorothy Shay is celebrating her 
15th anniversary hillbillying away 
from Park Avenue at the Chi Chi 
Starlight Room. Her ten days’ 
stint at the Chi Chi is doing very 
good business considering it was 
Christmas week. 

Her second number, “Whatever 
Happened To The Man I Married 
Who Used To Be So Nice Around 
The House Cha Cha” wasn’t re- 
corded because the title was toe 
large to get on a disk on account 
the holes are getting bigger and the 
labels smaller. She sings Sigmund 
Romberg’s “Stouthearted Men” in 
swing and got a laugh that he was 
before her time, “just a little bit.” 











She shows some good comedy when | 
asked by her kinfolks to sing with |sembled a lightweight 75-minute 


'them as they used to as children. 


} 
}gear most of the ride, due to the 


livens her act by well-mannered 
table-hopping. Back on the floor, 
she proves herself a lusty and 
vivacious ‘singer, plus that Con- 
tinental chatter between numbers 
that clicks with international 
audiences. 

On her first visit to Toronto, 
Galena is not only a eredit to her- 
self but to the continued efforts 
of George Schwab, boniface of the 
Franz Josef Room, in his introduc- 
tion of Continental allure and 
know-how. McStay. 





Barclay Hotel, Toronto 
Toronto, Dec. 20. 

The Buccaneers (4), Kim Irwin, 

Craig Day Dancers (6). Percy 

Curtis Orch (8); $1.50 admission. 





With club dark on Christmas Eve 
and no entertainment after mid- 
night on New Year’s Eve (accord- 
ing- to ukase of Ontario’s Liquor 
Control Board), Al Siegel has as- 


floor show, though this is no reflec- 


Lenny Kent, who came in as an | tion on the singing abilities of The 
extra attraction, stays in neutral | Buccaneers (4) and Kim Irwin. 


As headliners, plenty of step-out 


|fact this his material is too racial | sojos at the single mike, with alter- 


or dealt with Vegas, which to Palm 
|Springs isn’t very restful. 
Jimmy Ray, an oldtimer, intro- 


Chi Cha Cha” which got terrific 
applause. 
Bill Alexander's orch stepped up 


|and Dick Emmons acts as musical 
director for the Dorothy a ect. 
cu 





Tidelands, Heuston 
Houston, Dec. 12. 
Jeanie Sommers, The Wanderers 
Three, Don Cannon Orch (6); no 
cover or minimum. 





Jeanie Sommers is a mite of a 
girl with big things ahead. A pro- 
ifessional thrush for only 10 
|months, she is due for a Jan. 31 
tv spectacular with Bobby Darin 
and Bob Hope, which is good 
(company indeed. 
| She’s already developed a style, 
|and sells every song with body, 
}eyes and mouth. Pipes are first- 
|rate, and if there’s a slight huski- 
|ness in the lower, softer ranges, it 
could be from slight throat trouble 
|she had on preem nite. She sings 
,the blues with feeling, amd has a 
|naturalness on floor that makes 
|instant friends. 
| During her 27 minutes on mike, 
thrush does such numbers as “I 
Feel a Song Coming On,” “Things 
Are Swingin’,” her “Someone In 
Love” medley, “You Came a Long 
Way From St. Louie” and begoff 
“Bob White.” 

The Wanderers Three, a local 





|instrumental-vocal group, open 
| show to mitting that isn’t just be- 
|cause they’re local lads. These 


jthree young men (22-24) are ideal 
for lounges now, could also develop 
into top act. But more on this in 
New Acts 

Don_Cannon Orch again excel- 
j}lent in backing, drawing usual 
plaudits from the entertainers, 
particularly Miss Sommers, who 
has somewhat difficult rhythm 
arrangements. Skip. 


} 





to seven members, back-stops okay | 


|The Buccaneers 
é : | visit to Torento) have no difficulty | 
duces a dancing number the “Chi | 





| Prince George, 


nate trio group around the second, 
(on their first 


in geting over with. their robust 
singing. P 
From their opening and bouncy 
“Good Day,” quartet slips into “I 
Believe” for change of tempo and 
then into “You're No One Till 


Somebody Loves You.” Second set | 
opens with “Birth of the Blues” | 


and includes “Up the Lazy River” 
and a rousjpg “Saints Go Marching 
In.” Participating with concerto 
palm-pounding, audience enthusi- 
astically joined in to a begoff. 

(The Buccaneers 
Brooks, baritone leader; Willie 
Ray, second tenor; Bill Duncan, 
first tenor; David Bowers, bass). 

Kim Irwin, as singer to the back- 
ground of the Craig Daye Dancers, 
also belts out “Let It Snow” and 
“Beautiful Lady,” with girls on for 
only two production numbers but 
goregeously-costumed in black and 
sequins, white fur hats and stoles 
for their cross-stage calisthenics. 
All lookers,; they’re on for finale in 
pink. = 

On his own, Irwin does “Lady is 
a Tramp,” a medley from “West 
Side Story” and the inevitable “I'm 
Dreaming of a White Christmas,” 
but scored on rich baritone de- 
livery. 

Teeoff saw Percy Curtis con- 
ducting new and softer band. He 
formerly was with Bill 
group at the Lord Simcoe here, 
with Phil Grosney, predecessor at 
The Barclay, moving over to the 
Toronto. Curtis, 


| who bears an uncanny resemblance 


to the Duke of Edinburgh, lends 

expert backing to all acts. Band 

also cuts a smooth dance season. 
McStay. 


Colonial Terraee, 


Atlanta 
Atlanta, Dec. 17. 
Ivan Bloch, Stepin  Fetchit; 
Ralph Mayes & His Peachtree 


Strutters (6); $4 minimum. 





Walker Hotel. Toronto Patrons given to nostalgia get it 


| Toronto, Dec. 21. 

| Galena; Jimmy Amaro s Quartet; 
| no cover. 
The sumptuous setting of the in- 
timate 200-seat Franz Josef Room 
is fitting background for the Con- 
tinental singing style and charm 
of Galena, a Siberian songstress 
who goes from here to a tour of 
| South America and Australia. She 
| follows that with an opening in 
| March at the posh Ritz-Carlton, 
Montreal. 

| The blond tthrush, {n white satin 
| evening gown and stole, opens with 
|} a bouncy and sexy “Coax Me a 
| Little.” She then sheds the stole 
| for her own dramatic arrangement 
of “Autumn Leaves” in alternating 
| whisper style and power, plus a 
savvy feeling for the meaning of 
the lyrics. 





hanced by Galena’s French medley 
based on a reprise of “I Love 
Paris,” this contrasted by her 


Rumanian, Germag, Russian, Span- 
ish and Italian. 

(Her arrangements throughout 
have been done by Bobby Knoll, 
Nick Perito, Hal Kanner 
herself). 





| 


| 


1 








| 





in liberal doses at the Bayou 
Lounge where Stepin Fetchit, who 
claims he has appeared in 200 
films (and who’s to deny it?), is 
fracturing audiences in a_ spot 
where, normally, the imbibing is 
primary and the show secondary. 

Stepin Fetchit has the 
faculty of warming up his audi- 
ences. At least, he refuses to be 
ignored. He starts his act after 
being introduced by singer-emcee 
Ivan Bioch, with a quick trip 


|}among the tables and along the 


bar passing out pictures of himself 
with stars such as Jimmy Stewart, 
John Wayne, Will Rogers, Ward 
Bond, et al, all of whom he ap- 
peared with in films. > 
He climbs back on stage pulling 
an outsized golf club cart, which 
is chock full of props, hats, caps, 
jackets etc., including, of course, a 


Effect on the customers is en-| false nose, which he claps on for 


his Jimmy Durante impersonation. 
Fetchit claims he writes all! his 
own material. If he does, he’s 


“When Irish Eyes are Smiling.” | gifted. At any rate, he keeps on 
But socko is her all “All Nations” | top of current developments and | 
medley in which she satirizes rock |comments on what’s going on in 
‘n’ roll faves and switches to the | the Congo, Algiers, Laos, Moscow 
singing of these in English, French, | and other hot spots in the news. 


His forte is his monolog and he 


gets the laughs, in copious quanti- | 


ties. For those who may have been 
under the impression that the 


and comic had departed this life, his | 


act is real entertainment and a 


Besides well-groomed looks and! welcome “return from the grave” 
polish of pertormance, Gatena en-/ appearance. 


Luce. 


are Orville | 


Butler’s | 


Fentainebleau, M: B. 
Miami Beach, Dec. 24. 
Joey Bishop, Latina Extrava 
ganza Revue, Lenny Dawson Orch; 
$5-$7:50 minimums. 





It’s a good thing that prexy Ben 
Novack has the saving boxoffice 
| attraction of the currently hot Joey 
| Bishop for his first show of the 
| season in the big LaRonde Room. 
| The production installed is a 
weak and unimaginatively staged 
revue, featuring a flock of per- 
formers from Havana's niteries. 
None Of them is a standout, with 
,all of it containing’ the by now 
| Standard ingredients of a boy and 
girl team of singers-dancers, fla- 
menco terps, and a corps of well 
endowed femmes who work out an 
uneven series of routines that are 
supposed to recapture the aura of 
| pre-Castro Havana's casino adjunct 
| shows. It’s a dull affair that never 
| picks up in pace or projection. 
Bishop is in a tough spot. follow- 
|ing this low-sparked melange. He 
| takes his time, building his some- 
times rambling, but always effec- 
| tive pattern of one-liners on cur- 
| rent topics, his association with the 
Sinatra crowd, on his upcoming 
|role at the Inaugural ball, on the 








| hotel, its management, local bits 
and in general keeping the laugh 
mood a constant thing. He’s added 
a piano accompanist around whose 
backgroundings to his patter he 
weaves some funny bits that in- 
cludes “singing.” Add his briefie 
impreshes and it totes up as an 
audience satisfier. 

Len Dawson and his crew show- 
back in top style. Due in on Jan. 
4th, Mort Sahl, with the production 
holding over. Lary. 


Thunderbird, Las Vegas 
Las Vegas, Dec. 23. 
“Scandals On Ice” with Les 
Paul & Mary Ford, Sammy Shore, 
Shirley Linde, George Arnold, 
Phil Richards, Perky Twins, Marcy 
Layne, Jay Jarvis, Carolyn Connel- 
ly, Ice Cubettes (4), Scandalettes 
(7), Garwood Van Orch (11); 
produced by Marty Hicks; produc- 
tion supervisor, Jerry Franks; 
| staged by George Arnold, choreo- 
| graphy by Phil Richards; musie 
| by Dean Elliott; $4 minimum. 








| Producer Marty Hicks reopens 
|the showroom here with another 
| fast-moving show, this one called 
“Scandals On Ice,” which head- 
| lines Les Paul & Mary Ford’, who 
|reprise their disclicks through 
through some electronic gadgetry 
|}on guitar. Team, longtime faves 
here, got cheers from first-nighters, 

Sammy Shore makes his Vegas 
debut in this one, the comic is a 
definite click and doubtless will be 
recalled many times in the future. 
His hip topical gags. impreshes, 
and comedy trumpeting brought 
; hefty yocks on opening night. 
| George Arnold, who stages, and 
Phil Richards. who choreos, also 
| perform, leading the bladéd artists 
| through tuneful and colorful pro- 
|} ductions. Shirley Linde, a_red- 
haired looker, is an outstanding 
skating soloist. Marcy Layne, Ray 
Jarvis, and Corolyn Connelly are 
in topnotch form on _ production 
vocals. 

Garwood Van's orch (11) gives 
strong assistance to the festivities, 
which has production supervision 
by Jerry Franks. Dorothy Shay re- 
places Ford and Paul in the show 
Jan. 6. Duke. 


happy’ 


Saddle & Sirloin, Tucson 
Tucson, Dec. 22. 


King’s IV; no cover, no mint- 
mum. 





The overall versatility of the 
King's IV hasn't been noticeably 
affected by the departure of former 
partner, Stan Worth, who left last 
April to form his own crew. This 
is the first opportunity Tucsonans 
have had to glimpse the unit since 
Worth’s exit. Charter members 
Billy Kay, Frank Ciciulla and 
George Worth took over ownership 
and added three sidemen. 

Still playing to heavy palming, 
The King’s IV comes on with such 
socko standbys as “76 Trombones,” 
a clever slow-motion routine on 
“Peter Gunn” and the _ hilarious 
basketball act, with Kay bouncing 
and dribbling an imaginary ball to 
members of the audience. 

The boys demonstrate dexterity 
on some 20 instruments and keep 
the nightly three shows moving at 
a brisk pace. 

xt bill is Tue on ‘tent 
Eddie Peabody, the banjo king. 
Alex. 


te dhs meme <n owe 


aioe 
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egas crew giving a wide variety as it Lide, Paris the softer and more ear-pleasing Flamingo, Las Vegas 
Seenes — Dec. 23. | intermixes old favorites, new pops, (FOLLOWUP) things. The delivery is still the Las Vegas, Dec, 22. 


George Burns, Ames Bros. (4), 
Francis Brunn, Ann-Margret, Moro- 
Landis Dancers (16), Louis Basil 
Orch (11); produced by Stan 
Irwin; $4 minimum. 





George Burns is in for the holi- 
day program, co-billled with the 
Ames Bros., adding up to a most 
pleasant 75 minutes of entertain- 
ment. 

Burns brings along his singing 
discovery for this one, 19-year-old 
Northwestern U. coed Ann-Mar- 
gret, who almost steals the show 
in her alloted 12 minutes. The 
pretty song stylist is definite star 
material. (‘See New Acts). 

Burns gets booming yocks with 
his standup comedy and songology, 
acts as emcee for the bill which 
includes one of the best jugglers 
in the biz, Francis Brunn, and a 
lavish Moro-Landis production 
number, featuring the 16 “Most 
American Girls In the World.” 

Ames Bros. get warm acceptance 
with their disclick renditions, and 
also score in comedy patter with 
Burns. Capably backed by Louis 


Basil orch (11), is in until Jan. 3. | 


Duke. 


Frolie, Revere B’ch 
Revere, Mass., Dec. 23. 
Bobbi Baker, Eddie Sicari, Bobby 
Burke & Gloria Wilde, Buddy 
Thomas Dancers (9), Cliff Natale 
Orch (6); $2.50 minimum. 





Bobbi Baker, 
mugging comedienne with a dy- 
namo pace, looks to bring boffo 
biz into Mike Della Russo’s plush 
400-seater here on the beach front, 
where its cold outside, but hot 
inside with Miss Baker's 
goings on. Jimmy Cella and Chick 
Della Russo with Mike are fronting 
the spot across the harbor from 
Hub where slick production num- 
bers with long stemmed chorines, 
produced by Buddy Thomas, keep 
the chair sitters happy. 

Miss Baker, on night caught (23), 
was a truly funny woman with a 
jammed house of Xmas partyites. 
Her satire on rock 'n’ roll, with 
footnotes and explanations plus 
carbons, is a high spot. 

She tears into a sequence on 
problems femmes have with their 
boy friends, and has a fast and 
furious essay on her “5,000 ways 
to say ‘no’ club” which goes over 
big with femme audience. Some 
12 minutes of fast, fresh comedy 
talk leads into a reverent impresh 
of Fanny Brice and “I’m an In- 
dian.” Bowing off to a Pear] Bailey 
takeoff, sharp with adlibs and 
asides, she comes back with hair 
in curlers, broom in hand ard 


bathrobe for Brooklyn housewife | 


bit. 

Eddie Sicari takes a spot for 
some well arranged standards and 
is pleasing with Italo melodies. 
Displaying good set of pipes, his 
mellow baritone is effective on 
“Mama,” “I Believe” and “Lady 
Is a Tramp.” Bobby Burke and 


Gloria Wilde are paired in produc- | 


tion number spots. with a slick 
softshoe in one, a mambo in an- 
other, and slick cha cha in third. 
Thomas is using three boys and 
six girls, with the femmes in red 
tights and white shorties, beaded 
outfits, and lads in red jackets. 
Show opens with a_ production 
number, “Everything’s Coming Up 
Roses,” and terp team segues into 
“Ida,” for soft shoe and hot “St. 
Louis Blues” mambo. Cliff Natale’s 
orch cuts the show in fine style. 

Holds through New Year's eve. 

Guy. 


Hotel Roosevelt. N. 0. 

New Orleans, Dec. 23. 

Jan Garber Orch (12), 

Draper, Coronados (3), Janice 

Garber, Julio Maro; $2.50 week- 
night minimum; $4 Sats. 





Diminutive Jan Garber and his 
musical crew share headline billing 
with fireball singer-guitarist Rusty 
Draper to provide a sprightly holi- 
day entertainment package for 
show shoppers at Seymour Weiss’ 
plush Blue Room. 

The new show, fast and packed 
with Ingredients to please all 
tastes, was enthusiastically re- 
eeived by first-nighters who almost 
wouldn't let the performers get 
away. Garber and sidemen, peren- 
nial favorites here, repeat the fav- 
orable impression made in many 
previous engagements in this noc- 
turnal rendezvous and prove again 
there’s no question that this is one 
of the top bands in the land. 

The personable maestro puts the 


accent on danceable rhythms, his , 


| 
the diminutive 


zany | 


Rusty 


Latino melodies and other fare. 
Each number is executed with 
finesse and charm, and is never 
hard on the eardrums. 

The easy-going Draper seems to 
improve every time he appears 
here. Oozing show biz savvy, the 
| energetic carrot-top is a show stop- 
| per from his opening number, “I’ve 
|Got The World On A String.” He 
/}commands unflagging attention as 
he confidently belts over a flock 
|of vocals to his own guitar accom- 
paniment in a 40-minute perform- 
| ance that builds al) the way. 
| If the measure of a fine act is 
‘its ability to improve each time 
around the circuit, the Draper has 
more than made the grade. He 
displays amazing versatility, bound- 
less energy and a_ tremendous 
/warmth and appeal. Bowed off to 
heavy palm-pounding after several 
encores. 
| Preceding Draper are the Coro- 
|nados, two brothers and a sister 
| combo, who present a vocal turn 
that also had a_ show-stopping 
quality. Their tunes find a happy 
hunting ground in the Blue Room 
and they’re given an excellent re- 
ception. Tops in their piping is 
“Whatever Lola Wants.” 





—share in the evening’s applause. 
Kids have an intimate quality of 
“singing just for you” that has 
;made them faves with the cus- 
' tomers. 


Marguerite Piazza 
Draper on Jan. 5. 





follows 
Liuz. 


Riverside, Reno 
Reno. Dec. 22. 
Gogi Grant, Ford & Reynolds, 
Starlets (8), Lou LeVitt Orch 
| (10); $3 minimum. 





Riverside op Bill Miller has a 
|can’t-miss holiday show in this 
potent lineup of Gogi Grant (who’s 
proved her worth in this 
|many times in the past) and the 
_ talented Ford-Reynolds 
who've been a long time absent 
from the Reno nitery scene. It’s a 
click offering all the way, and 
should do well b.o.-wise for the 


full Christmas-New Year's two- | 
weeker. 
Miss Grant, in a smart off-| 


shoulder, full-skirted gold creation, 
comes on with “I Hear Music” and 
gives tablers a full 30 minutes wf 
the impressive Grant styling with 
a varied catalog. With an empathic 
delivery (which some of the other 
|saloon thrushes might well study) 
she sets mood with ease and com- 
mands full attention. And she gets 
full mileage with the traveling 
mike on stage-side strolls. 

Miss Grant shows much emoting 
| abilities (as well as vocal talents) 
on titles from “The Helen Morgan 
| Story” including “Why Was I 

Born,” “Bill,” and “Can't Help 
Loving That Man of Mine.” Others 
include “Are You Lonesome To- 
night,” a medley from “Gypsy,” 
|}and her trademarked “Suddenly 
There’s A Valley” and “Wayward 
Wind.” Miss Grant is an artist and 
rates the superlatives for class pre- 
entation. She’s an _ authoritative 
songstress with the stage demeanor 
and eye appeal to match. 

Frank Ford and Gary Reynolds 
as noted before have been too long 
gone from this locale, but on this 
playback (the first in about seven 
years) show they've not been sit- 
ting idle (as suggested by the 
material) during the hiatus. Rap- 
port between the two, and with 
auditors, is more obvious and 
stronger, and timing is more per- 
fected. Two show wel! on both the 
comedic routines and on _ instru- 
ments, 


man most of the turn, 
keeps the lines topical and for this 
| Stint throws in gambling stories as 
a natural. Ford goes a long way 
|with his mike-in-hand pitch to 
femme at stage side for sock reac- 
tion, and proves self in the ad lib 
department. 

With Ford on vocal and Reynolds 
on sax, duo scores with a fractured 
“Misty” and also ditto on an im- 
presh of a Louis Prima-Sam Butera 
session. Team keeps the material 


clean with only a suggestion of the | 


indigo ‘in non-offensive manner), 
and works at a fast pace. They’re 
a first rate act for any club. 

In a “Winter Wonderland” 
theme, the Starlets, with the Lou 
LeVitt Orch backing and Frankie 
Fanelli on the production singer 
end, come across with a colorful 
opener showing nice terp routines. 

Della Reese set to open on 
Jan. 5. Long. 


Garber’s talented young vocal- | 
ists—Janice Garber and Julio Maro 


room | 


team, | 


With Ford playing the straight | 
the pair | 


Paris, Dec. 20. 

In its heyday, as it was becoming 
a nitery mecca, the Lido used to 
change its show every year and 
vie with itself in more unusual 
meccano effects, more inventive 
‘production numbers and unearth- 
ing solid offbeat acis. Then as biz 
became SRO almost nightly it ran 
shows for two years. 

It was decided to go back on an 
annual change this year, but the 
overflow biz would not have it. So 
last year’s show gets a series of 
new acts, a brush-up and a couple 
| of new numbers for another year 
of service. 

And it is-stili highly serviceable 
| for those who come new to the 
| But for regulars and more 
| peripatetic show people, it might 
| seem all too familiar for all the 
| acts have played the Lido at some 
time or another. 


| The Bluebell Girls (16) are still 








smart looking and good hoofers, 
| the Lido Models (8) are sleek 
| nudes who can move well and 
Marion Conrad is a most provoca- 
| tive unclothed dancer, while the 
Arden Boy Dancers (6) do okay 
chorus boy chores. Numbers are 
| still fresh and well costumed with 
Russo, Scottish and circus motifs 
neatly danced and staged. 


Erich Brenn comes back for 
| his ultra rapid turn of keeping 


| plates spinning on rods_ which 
| always gets fine response. Gino 
| Donati (2) does his bel canto 


attempt hampered by a buttinski 
stooge which has him acrobatting 
while singing for a good number. 

The Nitwits (10) -are a zany, 
corny band with slapstick aspects 
usually well planned and manned 
for laughs except for a Negro mem- 
ber who may be too much of a 
stereotype for some tastes. Eddy 
Seifert Co. (3) do an expertly 
regulated contortion number. 

New production numbers in the 
second part are being tried out 
for later Las Vegas use and are 
a colorful American Indian se- 
quence and a Paris backgrounded 
fashion bit. Both are colorful. Yet 
the Lido now needs a fillip for its 
classic egvelope. Something new 
in effects or acts is called for to 





of this boite. 

It is still the best of its kind in 
| its richness, electric mixture of 
Yank movément and French taste, 
and general knowhow. It may not 
be feasible to rewrite a hit, but 
the Lido could keep up its yearly 
new entries with a refurbishing 
| of its basic format to make it re- 
main the number one boite of its 
type. 

It seems that Rene Fraday, 
Pierre Louis-Guerin and the Cler- 
ico Bros. have decided to go back 
on the yearly basis next December. 
It would be a good idea. Mean- 
while, biz is excellent and more 
dinners are served than ever as 
people come early for besi seats. 
For a $7 minimum it is still the 
best buy in town. 

Donn Arden’s direction and 
choreography are still standout 
while Folco and Fost have kept 
the costumes and sets good look- 

| ing. Arnold Shoda lones it on the 
ice rink for very good terpskating. 
Live and taped musical backing is 
still fine. Mosk. 


Deauville, Miami Keach 
Miami Beach, Dec. 24. 
Bobby Darin, Myron Cohen, 
Ozzie & Antia Reyes, Henry Levine 
Orch; $5-$10 minimums. 





This opening package of the 
Casanova Room of this biggery’s 
season lineup is a potent patronage 
puller, as witness a nearly full 
house at a time when the northern 
fugitives have just begun to pick 
up steam, thanks to transportation 
delays caused by big-city center 
storms. The booking of a young 
“hot” attraction and an always 
strong draw in vet raconteur Myron 
Cohen looks to wrap up a high 
grossing 10 days, once the big mob 
influx settles in their hotels over 
the weekend. 

Bobby Darin, per last time seen 
here during last season, is more 
than ever the brash lad with the 
cocky approach whose attitude 
spells “got it made.” How long 
this over-confident demeanor will 
last is a moot point. At this stage 
) of his carrer, it’s being accepted 
by the older crowd that pay the 
tabs for the young set. He purveys 
the stock assortment of uptempo 
tunes he’s identified with, notably 
| “Beyond The Sea” and the “Mack 
The Knife” version, which is now 
his trademark. When Darin essays 
a moody ballad, it proves a peak in 
} his turn, showing an aptitude for 





constant-move type with the finger- 
snapping to build the rhythmic 
moods. Acceptance is strong; reac- 
tion to his sallies at ad lib chatter 
are okay, although a comedian 
he'll never be with that kid-on-the- 
corner approach. As like, he could 
have stayed on longer at preem 
show, or at least, come back for 
another bow or two. 

Cohen must draw a healthy 
portion of the crowd, as evidenced 
by the intro-mitting and the yocks 
that followed with each of his 
dialect-turned stories. Cohen is 
an adroit performer, who switches 
laugh moods shooting from the 
broad to the insidey to build effect. 
Thai he’s back with a slew of new 
bowl-stirrers is to his credit, for 
the aud usually calls for the 
familiars when he’s well into his 
stint. Gets a palm-storm that could 
bring him back for more, if not 
for time elements. 

Ozzie & Anita Reyes are a zesty 
pair of Latino dancers with a 
humorous approach that takes the 
edge off the jaded terpings. It 
earns them solid reception. Henry 
Levine batons the expanded 
orch in authoritative manner. With 
Betty Grable bowout, following 
show is still to be set. Larry. 


Band Box, L. A. 
Los Angeles, Dec. 21. 
Gil Boyne, Jackie Gale, Bunny 
Bishop, Bob Bailey Trio; 3-drink 
mintmum, 





and entertains the crowd with his 
| healthy, professional air. Act may 
be a bit long (one hour), but it’s 
well suited to intimate, unin- 
hibited atmosphere of Billy Gray’s 
Band Box: lure being the expect- 





keep up the international name | 


ancy of seeing one’s friends doing 
‘harmless, foolish things in public. 
| Jackie Gale, on for about 20 
;minutes, has a pleasantly varied 
| collection of materal—only a small 
| portion of which is offcolor—and 
{his delivery is excellent. 
|bonus he mimics Pearl Bailey, 
|Louis Armstrong and Frankie 

Laine. 

Bunny Bishop has a settled, con- 
| fident singing style which fits here 
jas in larger rooms. 

Billy Gray himself was in good 
form opening night and cracked 
relatively few jokes with Yiddish 
| punch-lines. His impromptu 
|marks when off-stage add to the 
club’s friendly atmosphere. Bob 
Bailey’s three-man instrumental 
group provides competent backing. 
All acts are booked indefinitely. 

Glen. 


Riviera, Las Vegas 

Las Vegas, Dec. 22. 
“La Plume de ma Tante” with 
Robert Dhery, Colette Brosset, 
Maurice Baquet, Jacques Legras, 
Frederick O’Brady, Pierre Tornade, 
Ross Parker, Francoise Gres, Su- 
zanne Nicole, Henri Pennec, Wil- 
liam Nuss, Roger Saget, Genevicre 
Coulombel, Edmond Varrato; Writ- 
ten, devised, directed by Dhery; 
choreography by Miss  Brosset; 
music and arrangements by Gerard 
Calvi; staged by Alec Shanks; pro- 
duced by David Merrick & Joseph 
Kipness in association with Jack 
Hylton; scenery supervision and 
lighting by Charles Elsor; Jack 


Cathcart Orch (14); $4 minimum. | 





“La Plume de ma Tante” has 
made a graceful transition to the 
Riviera stage from its lengthy 
perch on Broadway, and if the 
favorable reaction from first-night- 
ers is a gauge, then it’s in for a 
long run here too—possibly 12 to 
18 months. 

The skits, with their delightful 
French approach to humor, are 
skillfully woven by writer-director- 
star Robert Dhery, repeating his 
rele that tabbed him as a charmer 
for so many months on Broadway. 
Colette Brosset is a fine comedi- 
enne who contributes heavily to 
the happy shenanigans; each player 
seems just right for the splendid 
nonsense of the musical romp. 

Those who saw the show in New 
York may feel cheated at the 
tightened version here which runs 
80 minutes with no intermission, 
but actually the streamlining is 
an improvement. 

A couple of bras are missing in 
the Vegas version, and the “adults 
only” tag probably will hypo at- 
tendance. “La Plume” has another 
factor in its favor to insure longevi- 
ty—it’s a show that will pull in 


many repeaters, and casino bosses 


will be pleased because it’s the type 
of_entertainment which lures the 
gaming fraternity. Until the show 


settles, Pembroke Davenport is in | 


from N.Y. conducting the Jack 





Cathcart orch. Duke. 


Hypnotist Gil Boyne convinces | 


As a) 


re- | 


Joe E. Lewis, Frances Faye, 
Austin Mack, Don Kirk, Hope How- 
ard, Barry Ashton Dancers (14), 
Nat Brandwynne Orch (11); $4 
minimum, 





Joe E. Lewis, has a generous 
supply of new materia] for this 
outing (“Mort Sahl—the wildest 
thing in a sweater since Lana 
Turner!”), including a song about 
Jack Kennedy. Austin Mack does 
his usual competent 88ing. 

Miss Faye, at the piano, socks 
across such as “Darktown Strutters 
Ball,” “The Man I Love,” “South 
of the Border,” “Toreador,” and 
her trademark bowoff, “Go, Go, 
Go!” She gets solid assistance from 
Jack Costanza on bongos and the 
Nat Brandwynne orch (11). 

Barry Ashton comes up with a 
couple of new production numbers 
for this one, and his “Who Needs 
Nudes?” is outstanding. Farl 
| Greenberg’s musical arrangements 
and Don Kirk’s singing are notable. 
| Entire package, staged by Ashton, 
‘is in through Jan. 18, Duke. 


Tree Club. Dallas 

: Dallas, Dec, 23. 

“For People Only,” revue prow 
duced and directed by Jerry Segal; 
coproducer Ann Benson; costumes, 
sets, Fernando Colina; music, lyt- 
ics, sketches by Segal; choreogra- 
phy, Marty Ross; musical director, 
Howard Stafford; features Ann 
Benson, Marty Ross, Pirie Hopkin, 
David Harris; no cover or mini- 
mum, { 








Writer Jerry Segal comes 
through again; last summer he 
wrote his first intimate revue that 
scored at a local hotel room. This 
time he’s tailored his fine talents 
for the Tree Club, a private club, 
and his music, lyri¢s and sketches 
are appropriately built into a skein 
—with the “Tree of Life” title. 

Two-part show is large with 
talent—the four member cast ex- 
pertly caring for the saucy songs, 
abetted by neat blackouts and 
inserting brief—but good—terping. 
It's a “chronological” exposure, 
from “What is Life,” “The 
Embryo,” “Childhood,” et cetera, 
ending with “The Hereafter,” 
natch. There are fine moments 
throughout the lengthy show. Miss 
Benson, Miss Hopkin, Ross and 
Harris give expert execution and 
score easily in the _ fast-paced, 
lengthy show. They're almost “un- 
knowns” locally, but the cohesion 
and professionalism they inject 
into the overall staging makes this 
revue a good bet for larger rooms, 
| Segal, however includes some 
jlines in poor taste, notably one 
|about Helen Keller. Pianist How- 
'ard Stafford does a top showback- 
ing .job for an. intricate show. 
| Revue runs to Jan. 14. Bark. 


Exhibs Around World 
Use Varied Gimmicks 
To Combat Television 


Frankfurt, Dec. 27. 

Exhibitors are getting mighty 
| wily in beating the competition of 
television by providing ‘ures and 
| gimmicks that the little “wood 
| box"”’ can’t offer. 

A study of new theatre tricks 
' throughout the world, just reported 
| here, reveal that: 

In Milan, a cinema offers the 
audience free bread and butter to 
/munch during the screening. 
| In London, one theatre offers 
'free auto transport to and from 
the cinema to old people or crip- 
ples. Another London house gives 
free tickets for children on their 
| birthdays. 
| A theatre in the U.S. has come 
up with a wiid idea of combining a 








\life insurance policy with the 
| tickets. A buyer fills out a contract 
|promising that he'll go to the 


cinema once a month, and along 
with his ticket he pays the pre- 
}mium for the policy. 

A Canadian house offers “block 
tickets,” and a person who buys 
tickets to 10 showings gets them 
at a reduced price. 

And in Frankfurt, the town’s 
newly opened drive-in, the Graven- 
bruch, is providing every occupant 
of the car with a wool blanket to 


| keep them warm until the Ameri- 
| can heating units are installed. 





Borge Back To Houston 
Heuston, Dec. 27. 
Victor Borge will return on Jan. 
for his second appearance in 
Touston this season. 
He will be presented in the Coli- 
seum by J. David Nichols in bis 


7 


1 
} 


i“Comedy in Music” show. 
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VARIETY BILLS 


WEEK OF DECEMBER 22 








NEW YORK CITY 
MUSIC HALL Rockettes 
Marvin Rey Maria De Gerlando 
Heien Weod Choraleers 
Alan Cole Corps de_ Ballet 
Bruce Peyton Raymond Paige Ore 
AUSTRALIA 
MELBOURNE John Kendall 
Tivoli Jeanne Battye 
Lee Davis Pamela French 
Barney Grant Ron Chambers 
Edith Dahl Ross Coleman 


Coquettes 
Les Dandinis 





Rite Morena & Ann / Camilla Christenson 
Evelyn Rose Jean Brunning 
Ulik & Maor Addie Black 
Marie Claire Merle Taylor 
Peter Crago Juva Corbett 
Patricia Smith Warrick Russell 
Eileen O'Connor SYONEY 
Jimmy Vaughan Royal 
SYONEY John * Lockwood 
Tivoli Bamverger & Pam 
Ted Scott Triv Hoganas 
Laurie Franks Montego & Partner 
Barrett Fleming Wasia & Rena 
Al Mack Dahl 
Kevin Foote Flat Tops 
Arnaud Bonnet Hi Fi's 
Ronald Austrcon Williams & Shand 
Peter North Dancing Fountains 
Gordon Wilcock Paula Langlands 
BRITAIN 
BRIGHTON Isobel James 
Hippodrome ————e Carroll 
ri <ossoff Jeannie 
5 ee Pe Sydney Devine 


Warren & Chick 
Peter Cavanagh 





Mary Mackie 
Julie Worthy 


Eddie Canale 
Gordon MacKenzie 
White Heather Girls 

















Harry Jacobson 1, 
Fuller & Janette Billy ye 
Veronica Martell Torry Oo seow 
Keefe Bros. & Ann Sueire 
EDINBURGH perm, A 
Empire raig ugla 
Robert Wilson Dallas Boys a 
Joe Gordon 4 Johnny Beattie 
Murray & Maidie Aly Wilson 
Jimmy Shand Jr. Trio Vitalites 
Aileen Manson Will Starr 
Cabaret Bills 
NEW YORK CITY 
Basin St. East Little Buck 
o— Brubeck McKenna Line 
Sarah Vaughan Mike Durso ore 
connect Avitotin Quarter 
Charles Levee Rudas Dancers 
Casey Anderson Gloria LeRoy 
Terrace Alita Harrison & Kosst 


Betty Joyce 
T. Quartel Ore 


Kay 


Odetta 

Ted Markland 

Reyneaux 

Jimmy Lyon 3 
Bon Soir 

Sallie Blair 

Tony & Eddie 

Gina Wilson 

3 Flames 

Jimmie Daniels 
Ca 


Bobby Short Harry Noble 
Tom Pasle Nina Dabore 
Joan Wile Ciara Cedrone 
Chardas Damian Mitchell 
Janine Poret Joan Bishop 
Lia Della Roundtable 
Tibor Rakossy Deep River Boys 
Dick Marta Gloria Lynne 
Bill Yedla Sahbra 


Eiemer Horvath 
Chateay Madrid 
Ana Maria Rev 
Alberto Rochi 
Ralph Font Ore 


Panchito Ore Fershko Orc 
Copacabana Leo Fuld 

Tony Bennett Savoy Hilton 

Ford & Hines Gunnar Hansen Orc 

Johnny D’Are Chas. Holden Orc 


Bonnie Marie 

Paul Shelley Ore 

Frank Marti Ore 
Embers 

Jonah Jones 

Lee Evans 

Entertainer 
Johnny Johnston 


Hotel Astor Mary L. Wilson 
Eddie Lane Ore Pat Ruhl 
Hotel New Yorker! Car! Norman 
Milt Saunders Ore | Jane Connel) 


Hotel Pierre 
Naughty Marietta 
Jimmy Carroll 
Beverly Luria 
Ronnie Cunningham 
Jack Russell 
Wilbur Evans 
Didi Van Eyck 
Lee Carroll 
Stanley Melba Ore 
Joe Ricardel Ore 


Hotel Plaza Johnny King 
Roberto Iglesias Carol Ritz 
Ted Straeter Ore Piute Pete 

Bill! Cimler 


M. Monte’s Con- 
tinentals 
Hotel Taft 


Lombardo Ore 
Hotel St. Regis 

Bud & Travis 

Milt Shaw Orc 


Walter Kay Ore 

international Waldorf-Astoria 
Al Kelly Dick Haymes 
Joey Adams Fran Jeffries 
Tina Robin Emile Coleman Ore 
Lane Bros. Then Fanidi Ore 

CHICAGO 

Bive Angel ) Boyd Twins 

Mighty Panther Dink Freeman 


“Calypso Voodoo” 
Mariza & Latlongo 
Tina Montez 
Camille Yarbrough 
Jamaica Slim 
King George ‘ 
Tino Perez Orc 
Conrad Huion 


“Persian Paradise’ Audrey Morris 3 
Shirley Winter Eddie Higgins 
Bill Christopher Mister Kelly’s 


Frederick & Gina 


Max Patkin Sandy Stewart 
Ron Urban Marty Rubinstein 
Byrd & Janine Marx & Frigo 


Gay Claridge Ore 
Boulevar-Dears (5) 
Boulevar-Dons 3) 
Orake 
Jane Morgan 
Jimmy Blace Ore 





Edgewater Beach 


Novelites 
Metropolitan 6 
Dorothea McFarland 
Bob Anthony 
Lowell Harris 
Ronald Field 

Jo Lombardi Ore 
B Harlowe Orc 


Danny Apolinair 
Mickey Manners 


t 
Bobby Cole 3 
Tommy Hezard 


Rinat Yaron 

Sara Avani 

.| Baduch & Ovadia 
Kovesh & Mifrachie 
Zadok Zavir 


Ray 


Jewel Box Revue 
Ned Harvey Ore 
Martinez Orc 
Upstairs ‘Downstairs 
Ceil 
Gordon Connell 
Gerry Matthews 
Bill Hennant 


Jack Fletcher 
ore Roy 


Yvonne 
Pawel Prokopeine 
Ernest Schoen 
Paul Mann 

Joe Troppi 


Jack Wallace 


Lou Harold Ore 


Cannonball 
Art Farmer 
Benny Golson 
Nina Simone 


Chris Connor 
Charlie Byrd 3 


John Shirley & 


June 
Kenny Black Orc 


| Kai Winding (7) 


Sophie Tucker 
Borjevas 
Ben Arden Orc 


Billy 
doe Parnello 3 


Left Bank 
wing Room 


No. 1 Fifth Ave. 


Hartley 
Town & Country 


Cabot 


& C Allen 
lennese Lantern 
Constant 


Village Barn 


Village Gate 
Adderly 


Village Vanguard 


Bonnie 


iaylor Dners 


Gate of Horn 
Josh White 
London House 


Bob Newhart 


Palmer House 


Trade Winds 
Eckstine 





LOS ANGELES 
Band Box Dot Dorben Dncrs 
Billy Gray Rev Matty Malneck Orc 
Gil Boyne Crescende 
Jackie Gale Mort Sahil 
Ben Bive's The Limeliters 
Ben Blue Billy Regis Ore 
“Les Corps de Dino’s 
Paree” Diane Booth 
Ivan Lane Ore ®) dgack Elton 
Ciro’s Steve La Fever 
D. Washington Rev Slate Bros. 
Brian Farnon Ore Jerry Lester 
Cloister -| Powell Twins 
Belle Barth Tommy Oliver Trio 


Robinson Bros. 
Geri Galian Ore 
Cocoanut Grove 
Dennis Morgan 
Los Churumbeles 


Statier Hote 
“Playmates of ‘60° 
Skinnay Ennis Ore 

Ye Little Club 
Nichelle Nichols 


de Espana Trini Lopez 
LAS VEGAS 
Desert inn Nighthawks 
Louis Prima Ann Weldon 
Keely Smith Micki Lynn 
Sam Butera & Riviera 


Witnesses 
Donn Arden Dners 
Carlton Hayes Ore 
Michael Kent 
Dave Apolica 
Milt Herth 
Henri Rose 3 

Dunes 

Jayne Mansfield 
Mickey Hargitay 
Johnny O’Brien 
Ink Spots 
Ray Peterson 
Starr Sisters 
Bill Reddie Ore 

El Cortes 
Joe Cappo 
Spencer Quinn 
Banjo Aces 
Barbara Neece Trio 

Flamtngo 
Joe E. Lewis 
Frances Faye 
Barry Ashton Dncrs 
Harry James 
Della Reese 
Edi Domingo 
N. Brandwynne Orc 

Fremont Hotel 
So and 's 
Make Believes 
Jolly Jacks 
The Holidays 

Golden Nugget 
Lee & Faye May- 

na 


r 
Sons of Gold’n Wat 
Hacienda 

Four Tunes 

Johnny Olena 

Keynotes 
Mint 


Arthur Ellen 
Skeets Minton 
Cooper Sisters 
Hoyt Henry Ore 
“ Nevada Club 
Vido Musso 
Little Red 
Sally Korby 
Johnny Paul 
Mark Hall 

New Frontier 
“Holiday in Tahiti” 
Harry Ranch 
Sawyer Sisters 
Allison McKay 





“La Plume de Ma 
Tante” 

Robert Dhery 

Billy Williams Rev 

Bob Crosby Bobcats 

Jack Cathcart Orc 


Sahara 
George Burns 
Ames ‘os 
Ann Margret 
Mary Kaye Trio 
Characters 
Louis Basil Ore 

Sands 
Nat King Cole 
Allen & Rossi 
Morrey King 
Hal Loman Dancers 
Garr Nelson 
Copa Girls 
Antonio Morelli Or: 

Showvoat 
Polly Possum 
Johnny Cash 
Merle Travis 

Silver siipper 

Hank Henry 
Sparky Kaye 

Red Marshall 
Danny Jacobs 
Charlie Teagarden 
Lori Phillips 
Don Santora 

Geo. Redman Ore 

Stardust 
Lido De Paris 
Billy Daniels 
Dick Contino 
Hawaiian Revue 

Thunderbird 
“Scandals on Ice” 
Les Paul 
Mary Ford 
Sammy Shore 
Garwood Van Orc 
Jerry Stewart 

Strings 
Peter Hank Duo 

Tropicana 
Folies Bergere 
Kathy Barr 
Bernard Bros. 
Lily Niagara 
Florence-Frederie 

Dancers 
Shecky Greene 


MIAMI-MIAMI BEACH 


Americana 
Eydie Gorme 
Steve Lawrence 
Pat Henry 
Jack & Jan Archer 
Lou Adler Ore 
Pupi Campo Ore 
Ross Trio 

Carilion 
Lou Walters Rev. 
Johnny Puleo Co. 
Chiquita & Johnson 
Janine Claire 
Mons. Choppy 
Kayal & Christine 
Can Can Girls 
Jacques Donnet Ore 

Castaways 
Ralph Font Ore 
Buddy Lewis Ore 
Jerry & Lesley 
Candi Cortez 

Copa Theatre 

Alan Gale 
Roberta Sherwood 
Baron Buika 
John Conrad Dners. 
Boots McKenna Line 
Dave Tyler Orc 

Deauville 
Bobby Darin 
Myron Cohen 
La Playa Sextette. 

& M. Alicia 

Dante Trio 

Eden Roe 
Paul Anka 
June Valli 
Mattison Trio 
Mal Malkin Gre 
Bobby Cole 3 
Luis Varona Ore 
Jack Kasse Orc 





Raquel Bardisa 

Isidro Camara 

Singing Amigos (4) 

Lenny Dawson Orc 

Varadero Sextette 

Ziggy Lane 
Montmartre 

“Jolson” Revue 

Norman Brooks 

Jolsonettes 

Don Elliott 

Murray Franktin’s 

Murray Franklin 

Paul Gray 

Jackie Heller 

Kay Carole 

Frankie Hyers 

Carolly 

Patti Lynn 

Eddie Bernard 

Sax 


Casa Diosa Revue 

Diosa Costello 

Don Casino Ore 

Ivory Tower Revue 

Fawzi Amir 

Guili Guili 

Nezla Iz 

Yasmina Yamal 

Maritza 

Geo. Sawaya Group 
Sevill 


le 

“Fillies & Sillies” 
Nejla Ates 
Fisher & White 
Melino & Hollis 
Barry Elliott 
Guy Taro 
Ronnie Leonard 
Lee Martin Orc 

Versailles 
Latin Scandals 
Manola Torrente 
Rudy Faneity 


Fontainebieau Gladys Robau 
Joey Bishop Freddy & Dancers 
Latino Extravaganza | Manteca 
Los Romeros Gordino’s Voices 
Estelita Juliette 

RENO-TAHOE 
Golden Joe Maize 
Herbie Kae Trio Smeed 
Barons Charles Gould 

Harold's Club Mapes 
Carmen Cavallaro Esquires 
Helen Boice Sabres 
Don Conn Ore Back Room Boys 

Harrah’s (Tahoe) Joe Karnes 


George Gobel 
Page & Bray 
Delores Perry 
Dorben Dancers 
Leighton Noble Ore 
Harrah's (Reno) 
Kim Sis 
Ross Lane 4 
De Fuentes 
George Rock 
Abbie Neal 
Modernaires 
Holiday 
ucas 


Bros. 


Nick I 


Riverside 
Sarah Vaughan 
Bob Melvin 
Ink Spots 
Starlets 
Commodores 
Buddy La Plata 
Lou Levitt Orc 

Wagon Wheel 

(Tahoe 


Gaylords 
Darias 

Norman Brown 
Bobby Page 


SAN FRANCISCO 


Blackhawk 
Earl Bostic 
Earthquake 
McGoon’s 
Turk Murphy Ore 
Fairmont Hote: 
Kirby Stone 4 
E. Heckscher 
Gay 90's 
Ray K. Gomana 





Bee & Ray Goman 

Sandra Dorne 

Gates Dancers 
Hungry |! 

Jack Douglas 

Reiko 

Joe & Eddie 


Jazz Workshop 
Charlie Mingus Orc. 


On the Levee Maria Caruso 
Kid Ory Ore Marya Linero 
Neve Barry Ashtor Dne 
Red Norvo Roy Palmer Ore 
Jackie & Roy Purple Onion 
365 Club June_ Ericson 
| Gonzalez Gonzales Me! Young 
| Roberto Navarro Jerry Music 


New Acts | 


ANN-MARGRET 
Songs 
Sahara, Las Vegas 

George Burns has a gold mine 
in Ann-Margret (who doesn’t use 
a last name) who appears with him 
‘in his current Sahara show. Burns 
says the 19-year-old Northwestern 
| U. coed came into his office, sang 
ja couple of numbers without ac- 
|companiment, and he was so im- 
| pressed he signed her on the spot 
to a personal contract. 
; Ann-Margret is beautiful, shape- 
lly, and is delightfully feminine 
with her long brown hair down on 
t . . 
her shoulders. She has animation 
in both face and body, blends a 
, winning personality into her sing- 
ing. More important, she has a 
|definite style of her own, which 
|can easily guide her to star status. 
| On the Burns show, she wears 
| tight-fitting toreador pants and a 
|loose-fitting sweater—she looks 
|sexy enough to be exciting, but not 
too sexy to give the impression 
that she’s still a wholesome college 
'girl. With Burns, she also shows 
flair as a comedienne and her songs 
jinclude “Bill Bailey,” “Have A 
{Good Time” and “Mack the Knife.” 

Duke 








BETTY HAYWOOD 
Songs 
23 Mins, 





Interlude, Scottsdale, Ariz. 

Betty Haywood, a low throated 
canary, affecting the casual coif- | 
|fure and garb of a junior league | 
Edith Piaf, scores in her wailing a 
catalogue of w.k. blues evergreens. 
| Miss Haywood is a warbler who 
works with no embellishments, but 
lelects to rely on a better than 
average set of pipes to earn potent 
out front approval. Kfcking off | 
with an effective “Lover Come 
Come Back To Me,” she segues 
into “A Sunday Kind of Love” and 
bows off with an excellent medley 


that includes “Street df Dreams,” 
i“Willow Weep For Me” and “As | 
Time Goes By.” O'Haf. 


SHEPARD & JORDAN 

| Songs 

125 Mins. 

| Eddys’, Kansas City 

| Team of Billy Shepard & Judy 
Jordan have been around only a| 
few months as a singing pair, al- 
|though each was a single for some 
|time previous. Young, attractive | 
pair, they sing out the established 
|pops, and make it pleasant listen- 
|ing all the way. 

Partner Shepard opens warbling 
|a couple of old faves, “There Goes 
My Heart” and “Bye- Bye, Black- | 
birds,” and then so g-introes Judy 
|Jordan, She has an inning with 
|*‘Make Me Feel So Young” and a/| 
|medley of lullabies, before they | 
duo on an interweaving of Johnny | 
Mercer tunes, a folio that is almost | 
inexhaustible for night club sing- | 
ers. 

Tunes such as “Old Cowhand” | 
and “Lazy Bones” bring big salvos, 
and inter-singing with Shepard on 
“Autumn Leaves” and Miss Jordan 
on “Come Rain or Come Shine”’ is 
especially effective. Not too many 
singing couples like this around, 
|and they should be busy on tv and 
in clubs. Quin. 














| Pitt Civic Arena 


| om Continued from page 2 





| schedule the events for his com- | 
mittee’s planned celebration. 

“This thing is finished, all 
through,” Chappie said in a news 
| conference, “It is something you 
| can't put together over-night. Our 
| commitments are gone.” 

Now cancelled are all or part of 
| the Ed Sullivan tv show; the Gene 

Autry show with ohe hour of the 
show being televised on the Us| 
Steel Hour to demonstrate the 
utility of the arena; a three day 
series of symposiums on urban re- 
development; a _ big celebration 
with 56 countries participating and | 
the possibility of a dedication | 
speech by President Kennedy. 

The celebration which the Com- 
mittee was financing with private 
funds, was budgeted at $200,000. 





| maintaining 


so 
| int 





‘Approval’ League For PR 








petent agency?” can now turn to 
the League of Approval for guid- 
ance. Thus, the PR operator who 
doesn’t know his own trade or who 
cynically resists efforts to upgrade 
its standards, will soon find that 
his firm cannot meet the League’s 
exacting requirements for member- 
ship. 

The first question to be asked 
by thousands of interested inde- 
pendents is: “What are the require- 
ments for membership?” They are 
simple and severe, demanding 
only that a Public Relations agen- 
cy maintain (1) sound business op- 
erations; (2) consistent ethical 
practices; (3)- competent profes- 
sional personnel. 

The League, an exclusive mem- 


bership organization, primarily 
serves the interests of independ- 
ent public relations companies, 


which for years have comprised 
the “cutting edge” of a developing 
industry. The League provides 
them new status and recognition; 
acts as a certification service re- 
garding an agency's exceHence; on 
request of a poteniial client, sup- 
plies information on the agency’s 
strength and specialization; pub- 
licizes them as the proven profes- 
sions who can be engaged with 
confidence. In short, the PR In- 
dependent now has an organiza- 
tion that can and will go to bat for 
him. 

In a business economy obsessed 
with bigness, the logical process 
for any company to follow is to 
employ the tried and proven In- 
dependent Public Relations firm as 
against collecting several individu- 
als to form its own internal de- 
partment. For, the League now 
sets up a marketplace where ex- 
ecutives seeking a public relations 
firm can obtain official help in 
evaluating their own promotional 
needs and how best to fill them 
with. an independent agency. No 
matter how competent a PR in- 
dividual might be as part of a pub- 
licity department, he cannot and 
of course should not attempt to 
replace the collective profession- 


alism and objectivity that only the | 


Independent Firm can offer. 

“There has long been a need,” 
said Earl S. Peed, a veteran spe- 
clalist in business public relations 
who is one of the League’s found- 
ers and its administrative direc- 
tor, “for an independent qualify- 
ing organization for responsible 
PR firms, a recognized information 
service where business executives 
can inquire regarding a company’s 
standards, ethics and professional 
record. That need has now been 
filled by creation of the League 
of Approval. From this day on, 
legitimate companies with high 
work standards and ethical busi- 
ness practices can beeome mem- 
bers of the League with its re- 
sulting prestige and certifying Seal 
of Approval. 

“The League, in turn, will be 
able to provide authoritative in- 
formation to business 
member firms meeting its superior 
standards of excellence and per- 
formance. Furthermore, this plan 
could not work as just another in- 
dustry association movement be- 
cause it would lose the objectivity 
so vitally needed in this particu- 
lar profession. An independent 
qualifying organization is thus jus- 
tified for two important reasons: 
(1) no firm or individual can set 
creative standards for another, and 
(2) the PR industry on the whole 
cannot possibly rate and register 
itself in an impartial manner. Our 
approach will be based strictly on 
achieving a favorable reputation 
for qualifying agencies and for up- 
grading the industry's commercial 
prestige.” 

As the new League’s qualifica- 
tions director, I would only add 
that the organization now becomes 
a full-time salesman and _ inter- 


| preter for the public relations pro- 
| fession. 


In organizing this long- 
needed intormation center, Mr. 
Peed and I feel that the public re- 
lations science of achieving and 
a favorable public 
opinion must be strengthened at 
the highest possible level. Over 
the years, so many distortions and 
many incompetents have crept 
0 the field that an independent 
evaluation agency had to be estab- 
lished of necessity. Thus, for all 
qualifying members the League’s 
Seal Of Approval becomes a badge 
of excellence to be zealously sought 
and zealously guarded 

Indeed, the independent Public 


Continued from page 1 








Relations firm who joins the 
League is equipped to shape the 
industry and to influence society in 
a way no captive corporation de- 
partment can do. Strengthened 
by the company of his peers and 
dignified by the League’s specific 
interpretation of his role, the in- 
dependent firm can act simultane- 
ously as moral monitor and busi- 
ness pacemaker for the field. Pro- 
fessionally, such a League member 
has the freedom and the reputa- 
tion to think, act, create and coun- 
sel for the benefit of both client 
and community. 

A year ago, writing in VARIETY 
ANNUAL about the country’s drift 
into social and commercial deca- 
dence, I emphasized, “The fuzzy- 
minded, morally-warped public re- 
lations field (fortunately, in a 
minority of cases) has been as 
guilty as any other. In their head- 
line haste to tell and sell, fake and 
take, plant a story, rig a “plug,” 
or pay off a columnist or photo ed- 
itor, some PR practioners gener- 
ally condone the very malpractices 
they have helped to create. 

“From corporation consultants 
to Broadway press agents, too 
many publicists would rather be 
rich than right, safe than courage- 
ous, self-important than self-deny- 
ing. Too many press agents, who 
can't think a straight thought or 
write a declarative sentence, are 
the not-so-hidden persuaders who 
believe the communications system 
exists for their own manipulation. 
Little or no creative thinking has 
been done regarding the need for 
stricter morality in business or 
worthier aims for the nation.” 

In striving for stricter standards 
and worthier aims for himself, his 
business and society, the PR in- 
dependent now has somewhere to 
go. Indeed, the independent PR 
firm now must take a statesman- 
like lead and thereby assure the 
proper interpretation of his value 
to business and industry. As he 
meets the standards of the League 
of Approval, he takes his place 
with comparable firms in an on-go- 
ing program to achieve greater 
recognition and respect from the 
business community. As the new 
League gains and grows, he will 
get it. As the new League becomes 
his spokesman, he will emerge as 
a stronger independent power in 
his community and in his nation. 





Paris Nitery ‘Czar’ 
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unfashionable by the hip locals and 
travelers. 

Martini, who never drank or 
smoked, was originally a lawyer in 
Syria before coming to Paris 
where he was termed “The Leban- 
ese” though hailing from another 
country. He soon ran the main 
Pigalle spec boites and employed 


regarding | 200 nude dancers and models and 


over 300 waiters. He was known to 
tip taxi drivers lavishly who 
brought oglers to his boites. 

He either owned or held major- 
ity rights in the following Pigalle 
spots: Pigall’s, Sphinx, Folies-Pig- 
alle, Narcisse, Fifty-Fifty, Robin- 
son-Moulin Rouge, the Russo spot 
Scheherazade; plus the Champs- 
Elyssees strip boites, the Drap 
D'Or, Le Shako and L’Aiglon. 

Martini recently sold the Natu- 
ristes in Pigalle. He also had in- 
terests in the travesty spots, where 
men do shows dressed as femmes, 
the Carousel and Madame Arthur. 
His theatres were the Comedie- 
Caumartin and Capucines, usually 
having nude shows, and the 
Bouffes-Parisiens, a straight legit- 
er. 

Martini’s wife, Helene de Cres- 
sac, directed the nitery shows and 
she also was directress of the 
theatres. Almost all the properties 
were in her name and that of Mar- 
tini’s half brother. She intends 
holding on to this empire. 

At one time he bucked the Lido 
combine when he turned the 
dance hall next door to the Moulin 
Rouge, Robinson-Moulin Rouge, 
into a floor show nitery. But it did 
not succeed. 

Martini made an attempt to 
open a New York nitery about a 
decade ago. He took over the site 
of the defunct Diamond Horseshoe 
and ran it briefly as the French 
Casino, but venture failed to 
catch on. 
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Chi Drury Lane Had 43-Week Season, 
Grossed 4006 on 18 Productions 


By LES BROWN 


Chicago, Dec. 27. 

The Drury Lane Theatre in sub- 
urban Evergreen Park wound up 
43 weeks of continuous operation 
Dec. 11. The 555-seat arena, operat- 
ing with a star policy, grossed 
over $400,000 with 18 productions, 
representing around 89% of the 
total capacity 

Not included in the tally is the 
amount of additional business 
brought to the Martinique restau- 
rant and bar upstairs, which was 
the initial purpose of the theatre 
when owner Tony DeSantis created 
it eight years ago. 

During the seven week hiatus 
until it reopens Jan. 31 with Peggy 
Cass in “Lullaby,” the house will 
be enlarged to seat 600. That’s the 
extent to which it can grow in its 
present structure. It’s understood 
De Santis has plans in a year or 
so to build a separate theatre ad- 
joining the Martinique. 

What’s remarkable about the 
length of the Drury Lane season 
this year is that the house does 
not rely on subscriptions. With the 
exception of theatre parties and 
benefits, tickets are sold at a 
straight scale graduating to a 
weekend top of $3.50. The manage- 
ment does with benefits, however, 
having sold the house to organiza- 
tions for 62 performances in 1960 
and, in addition, to partial parties 
for 85 performances. 

Martha Raye established the 
record for the longest engagement 
at Drury Lane, with five weeks in 
“Solid Gold Cadillac,” the closing 
production. Normally, plays are 
turned over on a fortnightly basis. 
Miss Raye grossed .approximately 
$47,500 for the engagement. Only 
two of the shows this year were 
outside packages, “Biography” with 
Faye Emerson and “Abracadabra” 
with Hermione Gingold, the rest 
produced in the house by Carl 
Stohn Jr. and staged by James 
Monor. That it’s been a boon to 
the Chi membership of Actors’ 
Equity is testified in the fact that 
153 roles were cast locally in 1960. 

Of the plays presented, 10 were 


comedies, six dramas and two 
mysteries. Seven were Chicago 
premieres. Among those who 


starred were Gypsy Rose Lee, June 
Havoc, Joan Bennett and Donald 


Cook, Paulette Goddard, Vivian 
Vance, Joan Fontaine, Margaret 
O'Brien, Constance Bennett, 


Phyllis Kirk, Edward Everett Hor- 
ton and Linda Darnell. 





Guinness to Van Thal; 
London Legit Changes 
Via Grade Organization 


London, Dec. 27. 

The Grade Organization has 
made another positive move into 
the legit field by acquiring a sub- 
stantial (though minority) holding 
in London Management, the per- 
centery 
Thal. Earlier in the year, it will be 
recalled, Robin Fox, the legit 
impresario, joined the Grade office 


in an exec capacity to develop its | 


theatrical activities, though retain- 


ing his own independent manage- | 


ment. 

Grade buy into London Manage- 
ment coincided with the news that 
Alec Guinness had ended his long 
term association with MCA and 
was now being repped by Van Thal. 
Newcomers to the London Manage- 


ment talent list include Margaret | 


Leighton who was formerly repre- 
sented by Christopher Mann, Joan 
Greenwood. Carl Mohner, Michael 


Medwin, Harold Hamilton, John 
Quentin, Priscilla Morgan and 
others. 


In addition to a strong talent 
lineup, the London Management 
stable includes a number of well- 


known directors, producers and 
writers. Ken Annakin, John; 
Cranko, Vida Hope and Wendy 


Toye are among the directors, and | 


the writers include Ian Dalrymple, 


Sandy Wilson and Alun Falconer. | 
Composers repped by the agency | 
include John Addison, Peter Knight | 


and Sandy Wilson. 





Ben Kapen, producer of 
Charlotte (N. C.) Summer Theatre, 
has been in New York lining up 
shows for the spot’s second season, 
which is scheduled to get under- 
way next June 13 for an 11-week 
run. 


s 





operated by Dennis Van | 


the | 


ss 


Next Authors Assembly In 
1962 to Mark 50th Anni 


Authors League of America and 
its two components, Dramatists 
Guild and Authors Guild, have set 
the date for the next Authors As- 
sembly in Manhattan. It will be 
in the fall, not the spring, of 1962. 

Roosevelt Hotel may be the 
HQ, being named for the great 
Teddy, the original vice president 
of the League when it was founded 
|in 1912. (Original League president 
|was the U. S. novelist Winston 
Churchill). 

The first Authors Assembly two 
years ago is believed to have been 
the only “convention” of writers 
ever convoked in America. The 
| 1962 event will celebrate the semi- 
|centennial of the organization, 
| which numbers 7,500 writers. 


Harold Goldberg 
Dead; Wm. Fields 














With the death in New York last 
|Sunday (24) of Harold Goldberg, 
'the presidency of the Assn. of The- 
atrical Pressagents & Managers 
automatically goes to vice-presi- 
dent William Fields. Goldberg, 62, 
| was in his second year as president 
of ATPAM. He was also executive 
| secretary of the Independent Book- 
ing Office, which routes touring 
shows in the U. S. and Canada. 

| Goldberg, who had been ill for 
several months, was a popular fig- 
ure in legit. He had been a member 
of the board of governors of 
ATPAM and v.p. of the union prior 
to his election as president. With 
Fields’ takeover of the presidency 
of ATPAM, a special membership 
meeting will be called for v.p. nom- 
inations. Ballots will be sent out to 
|the entire membership and both 
|Fields and the newly-elected v.p. 
(Continued on page 51) 





Convent Garden Opera Co. 


| Had Surplus in 1959-60 
London, Dec. 27. 

Although it made a surplus in 
1959-60 for the first time in six 
years, the Royal Opera House, 
Covent Garden, is to hike admis- 
sion prices 10-15% next spring. 
Grand tier seats now priced at $4 
will go up to $4.50, while orchestra 
stalls will also be increased by 50c 
to $4.30. 

The annual report for 1959-60 
shows a surplus of $185,000, entire- 
ly due to an increase in receipts. 
For the current season, the ac- 
counts are expected to balance be- 
cause of the antiipated profit from 
the Royal Ballet’s current North 
American tour. 

_The Opera House expects a de- 
ficit for the 1961-62 season. 


Is ATPAM Prez 


State Pays Deficit 


Raleigh, N. C., Dec. 27. 

State of North Carolina’s 
contingency and emergency 
fund was tapped for $10,000 
to support an outdoor drama 
in western mountains. 

Governor Hodges and the 
Council of State approved the 
allocation to the Southern Ap- 
palchian Historical Assn. for 
losses sustained by “Horn in 
the West,” the outdoor drama 
presented at Boone. 


$22,000 in ‘Rhino’ 

Seven Arts Associates Corp., has 
come to the rescue of “Rhinoceros” 
with a $22,000 investment in the 
Derek Prouse adaptation of Eupene 
TIonesco’s play. The firm, active 
primarily in picture investment 
and production, is gettihg in-asso- 
ciation managerial billing and an 
option to purchase the world film 
rights to the property within three 
months after its last New York 
performance. 

The Seven Arts participation in 
the venture, which producer Leo 
Kerz put into rehearsal earlier this 
month for a Jan. 9 opening at the 
Longacre Theatre, N. Y., followed 
Kerz’s recent plea for coin. In the 
solicitation for funds, he revealed 
the .show had gone into rehearsal 
with only 60% of its $110,000 
capitalization having been raised. 

Therefore, the Seven Arts con- 
tribution substantially reduces the 
amount of coin needed to complete 
the capitalization on the venture. 
It raises the backing thus far ac- 
cumulated to at least 80%. That's 
exclusive of any other coin that 
may have been invested in the 
production in the last three weeks. 


Eli Wallach and Zero Mostel are 
costarred in the play, which is 
being directed by Joseph Anthony. 
Kerz, incidentally, is doubling as 
scenic and lighting designer and 
sound effects supervisor. 


Equity Sees Employment 











|ning for the 1964 N.Y. World’s 
| Fair. The union has set up a spe- 
|cial department at its homeoffice 
|to handle matters relating to the 
|employment of actors at the ex- 
| hibition. 

| Equity figures the job availabili- 
| ties will be far greater this time 
|than at the last N.Y. World’s Fatr 
| in 1939-40. A considerable number 
| were employed then. 


Contributing to the bullish spec- | 


| ulation is the growth of industrial 
shows in recent years. It’s antici- 


| pated that actors will not only be | 


in demand for straight entertain- 
ment projects, but also for indus- 
trial presentations. 

The purpose of the department 
is to plan for the Fair and to create 
suitable contracts. In a_ broader 
sense, it’s felt the findings of the 
department will serve as a basis 
for the establishment of contracts 
for other Fairs, such as the 1962 
Seattle Fair. 











Boom at ’64 World’s Fair 


Actors Equity is already plan- | for the first nine weeks of its Er- | 


langer engagement and is still do- 


Schary-Guild 


Trade Squawks Over ‘Boys in 504’ 


' 


to Stagger Parties 





Weigh Another Touring 
Company of ‘Music Man’ 


The road may get another tour- 
ing edition of “The Music Man” 
next season. A second hinterland 
company to augment the one cur- 
rently playing major cities is con- 
templated for small town bookings. 
The management feels that by 
sending out another road company 
next season it could cash in on an 
untapped market before the pic- 
ture version of the tuner is re- 
leased in June, 1962. 

The Broadway production of the 
musical is now in its 158th week of 
operation. The musical, produced 
by Kermit Bloomgarden’ with 
Herbert Greene (in association 
with Frank Productions, Inc.), 
moved last October from its long- 
time berth at the Majestic Theatre, 
|N.Y., to the Broadway Theatre, 
|N.Y., where the show is eventually 
| scheduled to go on twofers. 

The road company, currently 
| touring the big cities, has been out 
| since the summer of 1958. 


Majority to Quit 
Profitable Chi 
For Road Dates 


Chicago, Dec. 27. 
consistently healthy 











Despite 


| jority of One” has posted a Jan. 14 
closing notice to fill the Theatre 


obligations on the road. 

When the comedy leaves Chi- 
cago, it will have played 15 weeks, 
longest local run for a straight play 
in several seasons. The Leonard 
Spigelgass show, costarring Gert- 





| averaged around $40,000 a week 


ing profitable business. 

“Majority” is slated to play St. 
Louis, St. Paul, Des Moines, Den- 
| ver, San Francisco, Los Angeles, 
| Cincinnati, Toronto, Baltimore, 
| Pittsburgh and Washington, D. C. 
| It Will fold in June. 





Michael MacLiammoir’s 


London, Dec. 20. 

Michael MacLiammoir’s one-man 
show, “The Importance of Being 
Oscar,” clicked on its limited sea- 
}son at the Apollo, London. Follow- 
ing a five-week tour of the sticks 
Fred Sadoff is bringing it back 
for a further month at the Royal 
Court on Jan. 23. 
| Then this sharp, subtle look at 
Oscar Wilde journeys to Americas 
South Africa, Australia and back 
‘to the Continent. 














OUT NEXT WEEK! 








The 


55th Anniversary Number 
Of 
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7% 
¥ 


grosses at the Erlanger here, “Ma- | 


Guild-American Theatre Society | 


rude Berg and Cedric Hardwicke, | 


‘Oscar’s Importance’ Tour | 


The central ticket office set up 
by the Shuberts last summer ap- 
pears to be a source of some dis- 
cussion in the trade. The office, 
located in Room 504 of the Shubert 
headquarters in N. Y., handles the 
allocation of theatre party tickets, 
mail orders and broker allotments 
for all 18 shubert houses on Broad- 
way. 

Under this new system, the flow 
of tickets to boxoffice treasurers 
and brokers is not as free as in the 
past. In connection with this, Dore 
Schary and Theatre Guild execu- 
tive Lawrence Langner held a 
meeting recently with about 45 
ticket brokers at Schary’s Manhat- 
tan residence. 

Schary and the Guild are co- 
producers of the Broadway musi- 
cal, “Unsinkable Molly Brown.” 
The meeting was called to discuss 
the problems the brokers were re- 
portedly having in obtaining tick- 
ets for the tuner. One of the ma- 
jor factors relating to the ticket 
tieup was the advance theatre 
party sale, which covers perform- 
ances through the end of Decem- 
ber. In line with this, Schary and 
Langner asserted that the allot- 
ment of tickets to parties and the- 
atre clubs would be staggered for 
all their future productions. 

The producers also informed the 
brokers that they would discuss the 
agency allotments of “Unsinkable” 
tickets with John Shubert; who's 
second in command under his 
father, J. J. Shubert. Involved in 
the operation of the central ticket 
office, which some wags refer to 
as “the dark at the top of the 
stairs,” are Murray Helwitz, Ben 
Chasin and Max Sager, formerly 
treasurers at key Shubert houses. 

Another gag among the Sardi’s 
crowd is the possibility of Howard 
Teichmann writing a sequel to his 
comedy, “The Girls in 509.” It 
would be called “The Boys in 504.” 
| A sidelight to the central ticket 

office setup is that Broadway pro- 
| ductions pay $50 weekly to the 
Shuberts for the service. 

Schary left Dec. 14 for a Florida 
holiday. He’s due back Jan. 10 for 
the start of rehearsals of “The 
Devil's Advocate,” which he’s 
adapted from the Morris L. West 
novel. 








| ‘Andersonville’ Parallel 
To Nazi Horror Camps 


Called Mostly ‘Literary’ 


By HANS HOEHN 


Berlin, Dec. 27. 
German audiences will only be 
|fooling themselves if they accept 
“Andersonville Trial” as analogous 
to the post-World War II Nurem- 
berg trials. The moral responsibil- 
|ity vs. military obedience theme of 
the play, which opened recently at 
the Schiller Theatre here, is not 
applicable when considering the 
attrocities committed by Germans 
jduring the war 
| Capt. Henry Wirz, accused of be- 
ing responsible for the death of 
14,000 Union soldiers while com- 
mandant of a Confederate prison 
during the Civil War, is depicted 
in the. play as being weak rather 
| than vicious in following the orders 
lof his superior. The concentration 
|camp commandants, on the other 
|hand, had been given their jobs 
| because of their ability to function 
jas professional killers. 
The situations, therefore, are 
{not suitable for comparison. Un- 
| . 
| fortunately, though, it seems an 
|} analogy between the two trials will 
|be made by German theatregoers. 
| Contributing to that likelihood is 
| the fact that much of the dialog in 
ithe play is reminiscent of state- 
|ments made by Nazi defendants in 
| Nuremberg. 
| Saul Levitt, author of the play, 
|which was translated by Willy H. 
| Thiem, has tackled a difficult prob- 





lem objectively, but he hasn't 
come up with a satisfactory solu- 
jtion. The courtroom drama_ is 
similar in treatment to “Caine 
Mutiny,” another U.S. import, 
| which was also presented at the 
Schiller several years ago. It’s 


| doubtful, however, that ‘““Anderson- 


| ville” will repeat the success of 
“Caine.” . 

“Andersonville,” staged by 
|Harry Meyen, costars Thomas 


| Holtzmann, Eduard Wandrey, Carl 
' Raddatz and Claus Holm. 
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Shows 


Young in Heart 


London, Dec. 22. 
Jack Hylton presentation of a revue in 
two parts, starring The Crazy Gang (Bud 
Flanagan, Nervo & Knox, Naughton & 
Geid, “Mansewer” e Gray); featur- 
ing The Ken Tones, Bill Lynion, Roy 
Sone, Anne Hart, Dorothy Wayne, Willie 


Carlisle, Pamela Austin, ‘ ht, 
Leslie Want; The Tiller Girls (20). With 
comedy scenes by Bud Flanagan and 
he ; edy by Charies 
Henry; music and lyrics, Ross Parker, 
Bryan Blackburn, reatrex Newman; 
dances and Joan Davis: 


musical . 
musical director, Jack Ansell; staged by 
Alec Shanks. Opened Dec. 21, °60, at the 
Victoria Palace, London; $2.50 top. 


The more they change, the more 
they remain the same. And who 
would wish it otherwise? For the 
Crazy Gang have become an in- 
stitution in Britain—almost part of 
the Establishment, and this is al- 
legedly their last show before re- 
tirement. 

There is no doubt about its box- 
office potential. It will keep going 
as long as the veteran stars have 
the stamina to maintain the pace 
at this demanding twice-nightly 
schedule. 

About 30 years ago, The Crazy 
Gang hit on a formula for b.o. 
success and have hardly varied it 
with the passing of the years. They 
have their own brand of broad, 
frank vulgarity, which never gives 
offense; they are masters at slap- 
stick, experts at impersonation and 
in their own class at comic busi- 
ness. 

In their new revue for Jack 
Hylton, the Gang are as lively, 
inventive and energetic as ever. In 
one sketch, entitled “Gunfight at 
Elsinore Junction,” Bud Flanagan 
plays Hamlet, Teddy Knox, Horatio 
Maverick, and Charlie Naughton 
the most bizarre Ophelia to be seen 
on the stage. 

It is occasionally strains for ef- 
fect, but overali is boisterous and 
yock-raising. In another scene, 
they recapture the old vaudeville | 
spirit, an item which Bud Flanagan | 
opens by singing “Maybe it’s be- | 
cause I'm a Londoner”; and Jim 
Nervo does an amusing spoof on 
acrobatics with Bill Lynton. 

The gang maintain the pace of 
their humor with a takeoff of 
“Spartacus,” written by Bryan 
Blackburn, plus a broad-humored 
silver wedding scene and a Royal 
Ascot number reminiscent of th 
scene from “My Fair Lady.” There | 
is also “Monsewer” Eddie Gray | 
with a solo item in which he battles | 
for honors against a deadpan per-’ 
forming dog. 

Though the Crazy Gang rightly 
dominate the proceedings and are 
the unquestionable ticket selling 
lure, there is other worthwhile 
talent in the production. Dorothy 
Wayne, a new recruit to the West 
End, shows a striking versatility 
as a vocalist-entertainer. 

Arne Hart is a lively soubret, 
the Ken-Tones a polished close 
harmony group and outstanding as 
always, are the Tiller Girls with 
their precision stepping. Roy Sone, 
Willie Carlisle, Celia Wright and 
Pamela Austin are others who lend 
commendable aid. 

The entire preduction has been 
staged by Alec Shanks, who has 
ac-oitly unified the talents of his 
technical colleagues. Myro. 


L’Eteuffe Chretien 
(Hard te Swallew) 








Abroad 


ceeds in seducing him. Then he 
marries a homosexual. 

The play is awkwardly macabre, 
without real comic style or clarity, 
and the pivotal character is un- 
believable. Andre Barsacq’s staging 
doesn't help. Even the talented 
Arletty is unable to do much with 
the role of the Emperor’s mother. 

The title means literally, “The 
Smotherer of Christians,” but in 
this instance can be translated as 
referring to leftover food, prima- 
rily bread, which is not fit to eat. 
As a matter of fact, the play is 
tough to take, too. 


The Deputy’s Daughter 
Dublin, Nov. 15. 

Abbey Theatre Co. — of 

comedy in three acts (four scenes) by 
Anthony Butler. Staged by Ria Mooney; 
setting, Thomas MacAnna. Stars T. P. 
McKenna, Angela Newman, “iy — » 
. "GO, a 





Harry Brogan. Opened : at 
the Abbey (Queen's) Theatre, Dublin; 
$1 top. 
Jim Pat 
Sean Barry T. P. McKenna 
Liam McInerney . ooe Peadar Lamb 
Mickey R a d 
Mary Quinn ..-. Angela Newman 
Tahdg Mili saat oes — 
ames O , . M el 

Ts. ughnessy Marie Keane 
Pat Mackey ......-...<. Liam Foley 

tel DD cewtinetionass O’Sullivan 





Anthony Butler, a newcomer to 
Abbey playwrighting, has taken a 
lively poke at Irish politicians and 
the tradition of nominating the son 
or daughter of a former Deputy 
(Congressman) as a successor can- 
didate. 

The comedy has considerable 
point and although Ria Mooney's 
direction is slow, there is infect- 
ious fun and in the romance of the 
proposed candidate and a civil ser- 
vant intent on preserving his neu- 
trality. The dialog is crisp and 
though occasionally obvious, has 
plenty of laugh lines for Irish au- 
diences. 

Angela Newman’s playing of the 
reluctant candidate with a mind of 
her own is a lively performance, 
balancing the quiet of her civil 
servant sweetheart. T. P. McKenna 
is not entirely convincing as the op- 
portunist politician with an honest 
heart 


There are standout jobs by Harry 
Brogan as an old guard political 
party man and Pat Layde in the 
smaller role of the disillusioned 
supporter. Among the favor-seek- 


jers in this piece of small-town po- 


litical finagling there's a delightful 
sketch by Liam Foley. 
“The Deputy’s 
amusing and should get a run. 
Mac. 


The Duehess of Malii 
Lendon, Dec. 16. 


Stratford-on-Avon presentation of a 
drama in two acts by John Webster. 
Stars Poggy Ashcroft. Director, Donald 
McWhinnie; settings and costumes, Leslie 
Hurry; music, Humphrey Searle: music 
adviser, Raymond rd; music direc- 
tor, Brian Priestman; lighting, John 
Wyckham. At Aldwych Theatre, London. 
Dec. 15, "60: 3.00 top. 
gaa WOIOGHA .. 2.25.60. Derek Godfrey 





De imntch 56 6 ehee ees Peter Jeffrey 
Daniel de Bosola ...... Patrick Wymark 
Cardinal Max Adrian 
Ferdinand .. Eric Porter 
Silvio . Clifford Rose 
Castruccio .... Donald Layne-Smith 
Roderigo David Sumner 
RRR Donald Douglas 
he Duchess of Malfi Peggy Ashcroft 
Cariola -eseeeeeees Stephanie Bidmead 
CNG Wome... crccccces avis Edwards 
Juli sis sveeeseceeeees Sian Phillip 
Antonio’s Son ......... Robert Langley 
Officer . racer ia eee flip Voss 
Marquis of Pescara. . James Br 





Doctor... aon a 3 
Count Malatesti ......... lan Richardson 





Stratford-on-Avon moves into 





Paris, Nov. 5. 

Vera Korene presentation of comedy 
in two acts (eight scenes), by Felecien 
Marceau. Staged by Andre Barsacq;: set- 
timgs and costumes Jacques Noel. Stars 
Francis Blanche, Arletty; features Alfred 
Adam. Opened Nov. 4, 60, at the Theatre 
de La Renaissance, Paris; $3.50 top. 








WORD. - 5 anaecheccwteoeh Francis Blanche 

Acrippine Arletty 

Tigellin ...... - Alfred Adam 

ee Ibrahim _Seck 

EAR ccvicveveccswcvese veces Ongo | 
Lepida ... -. Lydia Rogier 

Marcus .. Jacques Dynan 

Priscilla 


Jenny Orleans 
de 


Pythagoras Jacques Rama 





Felecien Marceau, who became 
an international theatrical name as 
the author of “The Egg” and ‘The 
Good Soup,” has written a new 
comedy about the evils of cor- 
ruption, titled “L’Etouffe Chretien” 
(figuratively “Hard to Swallow”). 
The play attempts to put into 
dramatic form what Lord 
expressed so pungently about 70 
years ago: “Power tends to corrupt: 
absolute power corrupts absolute- 
} Sit 

The heavy-handed piece presents 
the Roman Emperor Nero as a fat 
little man who uses his power to 
satisfy his desire for sensation. He 
dresses as a lion to find out how 
the beast feels while mauling a 
victim. He has incestuous. feelings 
for his aunt, whom he has behead- 
ed, and his mother, but has her 
murdered when ghe aimost suc- 


Acton | 


preduction of John Webster's hor- 
rific melodrama, in which Peggy 
| Ashcroft superbly repeats the role 
ishe first played in 1945. It’s an 
|impressive start for one of the 
j}most exciting new theatrical ven- 
|tures in the West End for a long 
| time. 

Though there must undoubtedly 
be some criticism of the choice of 
|play, this production of “The 
Duchess of Malfi’’ sets a high crea- 
tive and artistic standard, in which 
Donald MecWhinnie’s standout di- 
rection is a dominating influence. 
|He uses the apron stage intelli- 
gently; and his staging of the final 
| sequence in which the stage is 
littered with corpses is accom- 
| plished with considerable skill. 

The play has its obvious faults in 
construction, notably the pitiless 
murder of Miss Ashcroft half-way 
| through the second act. It's a per- 
| formance of rare quality, and Miss 
Ashcroft is deeply moving during 
the long period between her en- 


forced separation from her hus- 
band and children until her “ex- 
ecution.” 

| Patrick Wymark fis a powerful 
Bosola, who is installed by the 
Cardinal as “gentleman of the 
horse” to the diehe erd the in- 


(Continued on page 53) 


nnessy | Donald Davis. The 


Daughter” is 


ee | tington and his Cat.’ 


its London home with a splendid | 





| PEG ‘CATSTICK’ AT 1056 


Elaine Perry’s 1% of Gross on 
Top of Fee 


Jack Barefield’s “Catstick” is 
|budgeted at $105,000 for its 
|planned Broadway presentation 
| next January under the produc- 
|tion auspicies of Elaine Perry. For 
her services as producer, Miss 
Perry is to get 1% of the gross as 
ja weekly operating expense. She'll 
|also direct the production, but the 
| percentage of the gross she's to get 
|as stager isn’t disclosed in an of- 
{fering circular soliciting invest- 
{ment coin. 

Barefield, who'll be making ‘his 
debut as a Broadway playwright, is 
to get the Dramatists Guild min- 
{imum of 5% of the first $5,000 
| gross, 732% of fhe next $2,000 and 
10% of the balance, The author, 
according to the solicitation, has 
already received a $500 advance 
to be recouped by the production 
from his future royalties. The cast 


Layde |for the play, which is scheduled to 


begin a tryout tour Jan. 4 at the 


O’Brien | Shubert Theatre, New Haven, will 


be headed by Patricia Jessel and 

play is sched- 
uled to open Jan. 24 on Broadway 
at an undesignated theatre. 


Kilted ‘Wish for Jamie, 
Xmas Panto in Glasgow, 
Breaks With Tradition 


By GORDON IRVING 
Glasgow, Dec. 20. 

On the theory that the public 
may be tiring of “Cinderella,” 
“Jack and the Beanstalk” and the 
other traditional holiday shows, the 
theatrical firm of Howard & Wynd- 
ham is experimenting this season 
| with an all-Scottish pantomime, “A 
Wish for Jamie.” It is being pre- 
sented at the Alhambra here by 
Freddie Carpenter, with tenor 
, Kenneth McKellar as star. 
| “For years now I have wanted 
}to give the Scottish public a very 
| big Scots production,” said Stewart 
| Cruikshank, managing director for 
'Howard & Wyndham. 








ferings. This is to find out if a 


L 
|new show will click. The glamor 


|of the kilt never misses, not just 
to the Scots themselves, but to the 
| world as a whole.” 

“A Wish for Jamie” also features 
|comedians Rikki Fulton and Reg 
Varney, with Fay Lenore as Prin- 
cipal Boy. Specialties are Paul & 
Peta Page, puppeteers, and the 
Five Villams. A complete ballet 
|company, Western Theatre Ballet, 
is an integral part of the produc- 
tion, with Peter Darrell as chore- 
| ographer. Settings and costumes 
|are by Berkeley Sutcliffe, and book 
| is by John Law. ; 

| Lack of establishing indigenous 
|fairy-tales has been a major snag 
{in devising an all-Scottish panto- 
mime. “Germany has Grimm's 
fairy stories, Denmark has the tales 
|'of Hans Christian Andersen, and 
|France has Perrault, who wrote 
| the original tale of ‘Cinderella’,” 


4 Carpenter explained. 


“Even England has ‘Dick Whit- 
Now we are 
trying to give Scotland a panto- 
|mime with a truly ‘Auld Lang Syne’ 
atmosphere,” the producer added. 

Other pantomimes in the 1960-61 
Scottish line-up include the tradi- 
| tional “Babes in the Wood,” star- 
ring comedian Jack Milroy, at the 
Pavilion, Glasgow, and Howard & 
Wyndham’s “Goody Two-Shoes,” 
starring Alec Finlay and Jack 
| Tripp, at the King’s, Edinburgh. 
| “Tokyo 1961,” a Japanese revue, 
is a novelty entry in the festive 
|line-up. It’s at the King’s Theatre, 
Glasgow. 


| The Circle Comes Full 


| By Tom Weatherly 


When I was a lad at Lawrenceville, 
| I dreamt of Broadway fame, 

| And loved 
} lights— 

Spelling out my name, 























' 
So then the years moved swiftly on, 
That dream came mostly true; 
I did produce 
hits— 
| Albeit they were few. 
} 


But now the circle’s quite complete, 


The Broadway urge is still; 
‘Cause now my dreams are on a 
farm— 


| Close by to Lawrenceville, 


to think of Mazda/ 


some Broadway | 


“I’ve wanted | & 
{to get away from the standard of- a 








| rial for a lively picture. 
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Alex Cohen At It Again 


Alexander H. Cohen is dgain 


demonstrating his penchant for 


exploitation and promotion gimmicks with his latest Broadway 
production, “An Evening With Mike Nichols and Elaine May.” 
During the pre-Christmas week, Cohen gave about 400 copies of 


the new Mercury album 


the show to ducat 


at the 


various ticket agencies in New York. Nichols and May are cur- 


‘rently in their 
sent to each, recipient's home. 


12th week at the John Golden Theatre, N. Y. 
The records, accompanied by season's 


by Cohen, were 
Incidentally, the albums being 


sold to the public include inside their jackets mail order blanks 
for tickets to the Golden presentation. Postage-paid mail order 
envelopes are.also available at the Golden for those unble to get 


their 
po envelope includes a calendar 


choice of date and seat locations at the boxoffice. 


covering the first few months of 


A special slick-stock house order slip bearing a minature re- 
production of the Playbill program cover for the show is also 
being used by Cohen. In additien, the favorable critics’ quotes 
for the presentation, instead of being listed on regular bulletin 
boards at the theatre, are now being run under the marquee of 
the house on a newly-installed electric sign. 





Show on Broadway 


Do Re Mi as 
David Merrick ————— of tw 
numbers) musical comedy with boek 
] ; music, Jule Styne; 
Green, 
Bile’ Staged by ‘Kain 
title. ge H 
Anderson; costumes, Irene aff; musi- 
cal direction, Lehman Engel; — 
raphy, Breaux and Deedee Wood; 
associate , William Hammerstein; 
associate producer, Jones Harris; 
trations, Luther Henderson; vocal arrange- 
ments and direction, Buster Davis; dance 
arrangements, David Baker; production 
supervisor, il . Stars Phil Sil- 
vers; Walker, John Rear- 
don, David Burns, George Mathews, Al 
Lewis, Al Nesor, Chad Block, George 
Givot, Nancy Dussauit. Dec. 26, 
60, at the St. James Theatre. N.Y; $9.40 
top Friday and Saturday nights, $8.60 
weeknights. 
Casa ciris Marilyn Allwyn, Diane Ball, 
Sandra_ Devlin, _ Groves, 
ane Rhein, rel Stevens. 


nm erro 
Dance Team....Patti Karr, Ray Kirchner 
Nancy Waike 


Tinkest “Geass Sinan RENE Phil Silvers 
Waiter 


rps CTT, 

John Henry Wheeler....._ John m 
Swingers....Betty Kent, Denna Sanders, 
Suzanne Shaw 





— Marilyn Child 
ctenewens arilyn 
..... David_Gold 
Hodes 














R . 
Maitre D : ; -— Bob McClure 
Animal Cirle Marilyn Allwyn, Diane Ball, 
Sandra Devlin, Regina Groves, | 
Patti Karr. Nancy Van &hein, | 
Carel Stevens, Dean as | 
Moe Shtarker .......----- sewis | 
Commentators. .......+.--- Bob McClure, | 
lan ——_. | 
Senator Rogers ......++-- Albert Linville 
Senator Redfield .......-- Edward Grace 
Chief Counsel ......++++++- Steve Roland 
Fatso’s Lawyer ......-+++ arc Jordan | 
Brain’s Lawver ..........-- Pat Tolson 


Others: Marilyn Allwyn, Doria Avila, | 


Diane Bell, Frank Derbas, Sandra Devlin, | workmanlike 


Edward Crace, Regina 
Groves, Stuart Hodes, Curtis Hood, Dan- | 
jel Jasinski, Marc Jordan, Patti Karr, | 
Betty Kent, Ray Kirchner, Barbara Lang, | 
Josephine Lang. Bob cClure, Ken | 
Malone, Jim Marley. James Moore. Dawn | 
Nickerson, Ed Pfeiffer. Carolyn Ragaini, | 
Steve Roland, Donna Sanders, Suzenne | 
Shaw. Carol Stevens, Liza Stuart. Dean | 


David Gold, 


Taliaferro, Nancy Van Rhein, Richard | 
Young. arta 
Musical numbers: “Waiting. Waiting.” | 
“All You Need Is a Quarter.” “Take a 
Job.” Juke Box Hop, “It’s Legitimate 
“I Know About Love.” Auditions, “Cry | 
Like the Wind.” “Ambition.” Success, 
“Fireworks.” “What’s New at fhe Zoo” 
oe i fer You” “Late. Late Show.” | 
“Adventure.” “Make Semeone Happy.’ 


- Teardrop.” Juke 
hd all of My Life.” | 
{ 

Here’s one for the trade, an all- | 
out smash hit musical comedy to | 
keep the boxoffice swamped, the | 
brokers scrambling for tickets and | 
the public complaining about the | 
scarcity of seats. “Do Re Mi,” 
which opened last Monday night 
(26) at the St. James Theatre, is 
the first unqualified slambang suc- 
cess of the season. 

The David Merrick production, 
starring Phil Silvers, is a fast and 
brassy whoop-de-do with a colorful, 
serviceable book, plenty of laughs, 
tuneful songs, rousing dances and 
the general glitter and punch that 
are the hallmark of the Broadway 
musical theatre when it clicks. It’s 
a potential for the road and mate- 








The show’s first act is by far the 


best, but although the pace is | 
slower in the second half, with | 
fewer big numbers and comedy 


scenes, and several let-down spots, 
the overall entertainment level is 
high and the general impression 
is emphatically favorable. “Do Re 
Mi” is an unquestionable profes- | 


sional credit and will be a sub- 
stantial royalty-maker for libret- | 
tist-director Garson Kanin, 


com. j 
poser Jule Styne and lyricists Betty | 
Comden and Adolph Green, besides 
being a likely bonanza for producer 
Merrick. 

Silvers, in his first stage appear- 
ance since going from “High But- 
ton Shoes” and “Top Banana” to! 
a popular television series, retains ! 


\ it’s good, 


a trace of the Sgt. Bilko character 
is his portrayal ef the irrepressible 
hustler ef Kanin’s Atlantic Monthly 
short story about the seamy side 
or cabaret life, the jukebox trade 
and the recording business. 

But even at his expert and cap- 
tivating best, the star doesn’t just 
think up these jokes and sengs en 
the spur of the moment. Kanin’s 
characters have something of the 
raffish innocence of Damon Ruany- 
on and there's a suggestion of the 
rambunctious nether world of 
“Guys and Dolls” in the fandange 
about the unregenerate ex-hood- 
lums who come eut ef retirement 
to try to take over the jukebox 
racket and actually succeed in 
discovering a new singing star. 

There are a number of very 


Derbas funny scenes, with a few explo- 


sively laughable bits of business, 
mestly invelving Silvers as the 
cement-dome would-be bigshot 
who keeps getting goofy inspira- 
tions, and Nancy Walker as his 
hopelessly disillusioned but re- 
signedly devoted wife. Perhaps the 
funniest number is the opener, a 
devastatingly accurate lampoon of 
the tawdry glamor of a New York 
cabaret. 

Styne has what sound like sure 
hits in the romantic “I Know 
About Love” and “Make Someone 
Happy,” the comic “It’s Legiti- 
mate,” the tuneful novelty “Cry 
Like the Wind,” the zany “What's 
New at the Zoo,” the amusingly 
hokey “Don't Be Ashamed of a 
Teardrop” and, fer production pur- 
poses in this show, “Fireworks” 
and the seliloquy “All of My Life.” 
The Comden and Green lyrics are 
and the numbers 


'staged by the new choreographer 


team of Marc Breaux and Deedee 
Wood are illustrative and con- 
tagiously lively. 

Miss Walker, who can seem un- 
happy or blissfully funny on occa- 
sion, is at her best as the endlessly 
patient wife whose dream is for 
her nogoodnik husband to get a 
regular job, be on time for once 
in his life and, as the absolute 
ultimate, dance with her sometime. 
She has several sock comedy scengs 
and one triumphant song number, 
“Adventure,” perhaps the best 
thing she’s ever done on Broadway. 

There is an attractive perform- 
ance by a newcomer to principal 
roles, Nancy Dussault. who has a 
pleasingly clear, melodious voice, a 
refreshingly simple singing style, 
an interesting, expressive face and 
a trim figure. She is unusually 
fortunate in her first number, the 
hauntingly tuneful “Cry Like the 
Wind.” The juvenile lead. John 
Reardon, a draftee from opera, has 
an excellent, resonant voice, but 
tends to use it a bit enthusiasti- 
cally. There are good professional 
funnyman performances by George 
Mathews, David Burns and George 
Givot as blundering hoodlums. 

Kanin’s staging is swift and 
sure, Boris Aronson has designed 
appropriately garish scenery and 
Irene Sharaff has provided skill- 
fully humorous costumes. Lehman 
Engel conducts the performance 
with knowing flourish. “Do Re Mi” 


| is obviously an example of brilliant 


tryout doctoring. No one is likely 
to mistake it for theatrical art, but 
solid entertainment of 
the sort that pays the bills on 


Broadway. It provides a wel- 
come boost to a general'y wan 
season. Hobe. 





George Abbett, stager and co- 
librettist of the current “Fiorello” 
and “Tenderloin,” planed Monday 
(26) to Florida to work on an idea 
for a new musical comedy dealing 
with Cuban refugees. 
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In a move to offset its location away from the Times Square area, 
the Phoenix Theatre, N. Y., is now providing after-the-performance 
opening-night limousine service to take the first-string critics to their 
offices in time for deadlines. Some of the aisle-sitters also use the 
chauffeured cars to get to the theatre .. . It turns out that producer- 
realtor Roger L. Stevens was leveling as usual when he said he had no 
ambitions for political office. Although he was again an active fund- 
raiser for the Democratics in the recent Presidential campaign and 
presumably could have a Cabinet, sub-Cabinet, or diplomatic appoint- 
ment if he wanted it, there’s been no speculation about him being 
named, and apparently he won't be . . . Producers Robert E. Griffith 
& Harold S. Prince have made another distribution (212% on $250,000) 
on their 1954-55 musical, “Damn Yankees.” 

Carol Channing’s illness with a throat infection forced cancellation 
of last week’s Baltimore booking of “Show Girl.” The pre-Broadway 
tour resumes this week in Boston . . . Morris Jacobs, general manager 
for the Rodgers & Hammerstein office, was in Chicago last week to 
deliver the firm’s Christmas presents for the cast of the touring 
“Flower Drum Song” and to see about a new supply of tickets through 
next June for the Richard Rodgers-Oscar Hammerstein 2d-Joseph Fields 
musical at the Shubert Theatre. 

The Milwaukee County Board has authorized a study to select a site 
for a proposed municipal musical theatre in Juneau Park . . . Just 
before the recent Broadway opening of “Critic’s Choice,” producer Otte 
Preminger exercised the provision for a 20% overcall, bringing the 
capitalization to $150,000 for the presentation of the Ira Levin comedy 
_. . A new bulb for theatrical spotlights, said to deliver 20% more 
light, has been developed by Radiant Lamp Corp., in collaboration with 
Edward F. Kook, president of Century Lighting. 

H. Clay Harshbarger, chairman of the Department of Speech & 
Dramatic Art at the State Univ. of Iowa, will visit New York in the 
next several weeks for his annual inspection of the Broadway shows. 
He'll be accompanied by his wife, Gretchen Harshbarger, an associate 
editor of American Home mag. The couple usually do the Broadway 
show bit in the fall, but were delayed this year by Mrs. Harshbarger’s 
major surgery. 

The James (and Mari) Micheners sent out an inspirational holiday 
greeting this vear from their home at Pipersville, Pa., about the career 
of composer Georg Friederich Handel . . . Michael Pilly, drama critic 
for the Albany Times-Union, started a new policy for the sheet by 
covering the Broadway production of “Camelot” ... Fred Coe and 
Arthur Cantor, producers of “All the Way Home,” circulated the show’s 
backers last week with a letter about their decision to continue the 
Broadway run of the Tad Mosel dramatization of James Agee’s novel, 
“A Death in the Family,” and enclosing reprints of laudatory articles 
bv Howard Taubman in the N. Y. Times and John Beaufort in the 
Christian Science Monitor. 7 

Playwright-scenarist Emmet Lavery has an article, “The World of 
Philip Barry,” in the current (November) issue of Drama Critique, 
published by the National Catholic Theatre Conference . . . Alexis 
Solomos, director of the Greek National Theatre, will be the next guest 
director in the series sponsored by the Institute for Advanced Studies 
in the Theatre Arts. He'll stage twin productions of a dual-bill com- 
prising the tragic “Helen,” by Euripides, and the Aristotle satire of it. 
titled “Women in Assembly.” 

There was a minor fuss recently when the Theatre Guild presented 
on the “U. S. Steel Hour” a television comedy, “The Yum Yum Girl,” 
authored by legit pressagent John L. Toohey and adapted by Robert 
Van Scoyk. A protest was filed by Frederick Brisson, co-producer with 
Roger L. Stevens of the Broadway comedy, “Under the Yum Yum 
Tree.” There was no similarity between the plots and characters of the 
story and play. Leah Salisbury, Toohey’s agent, has also sold two others 
of his short stories, “The Checkerboard Girl,” to McCall's, and “The 
Somewhat Different Irishman,” to the Saturday Evening Post. 


~ Show Out of Town 








Britain Goes ‘Round’ 
London, Dec. 27. 

Britain’s first permanent 
theatre-in-the-round, the Chi- 
chester Festival Theatre, is 
due to open for its first 10- 
week festival season in June 
1962. It will cost about $240,- 
000 to build and will have a 
capacity of 1,400. 

The project was launched by 
Leslie Evershed-Martin who 
has already raised over $110,- 
000 in public subscription. 
Prospects fer the future had 
given the trustees confidence 
to go ahead. The theatre will 

. be closed during. winter 
months. but will be available 
for conferences and readings. 


_—_ — 


ACTORS VS. SINGERS: 
AUDIBILITY FACTOR 


New York. 





Editor, VARIETY: 

Your piece on audibility in Legit 
Theatres raises several yeas and 
nays in our minds to wit: 

There are unquestionably per- 
former in shows who are-difficult 
to hear. In musicals this is a mul- 
|ti-faceted problem. All musicals 
juse “sound reenforcement  sys- 
tems—” Most use foot mikes only. 

More and more straight dramatic 
actors with little formal singing 





training are working a =mu- 
|sicals up against performers 
with “Legit” voices. Since the 


| 
‘level of the foot mikes are neces- 
sarily set for the entire company, 
the big voices become louder— 
the untrained, comparatively 
softer. 

In any event, it is technically im- 
possible for a foot mike reenforce- 
ment to “blast.” Feedback would 
occur first because of the distance 
from the performers to the mikes. 
| The only way to secretly singie 
jout weaker voices and to amplity 
{them is through a personal, wire- 
|less mike. Port-O-Voxis the oniy 
| wireless microphone licensed by 
the FCC and licensed it must be- 
a miniature FM 





because it is 
Broadcasting Station. 
universally on virtually every 
/major tv show, also in motion pic- 
, tures, industrial shows and to a 
lesser extent, on Broadway. When 
| Port-O-Vov Wireless Microphones 
‘are used, in legit, the critics and 
|audience are usually not aware of 
them, and the show’s management 
| rarely publicizes their use since 
‘it spoils the illusion of “big voice 
performers,” so carefully created. 
Also they sometimes help a star 
who is fighting a throat ailment. 


In any event, they are not used! 


in “Camelot.” 


It is used | 


Midgie Purvis 


Philadelphia, Dec. 27. 
Robert Whitehead & Roger L. Stevens, 
with Robert Fryer. 
John Herman presentation of 
two-act comedy by Mary Chase. Staged 
by Burgess Meredith: settings and light- 
ing. Ben Edwards: costumes, Guy Kent. 
Stars Tallulah Bankhead: features Audrey 
Christie. William Redfield. Clinton Sund- 
berg. Alice Pearce. Nydia Westman. John 
Cecil Holm. Kip McArdle. Opened Dec. 
26. "60, at the Locust Theatre, Philadel- 


phia e 
Seats Kronfeldt ; will Able 
Emma Pasternack ...... Audrey Christie 
Althea Malone Nydia Westman 





Mother ee Peete Kip McArdle 
Mideie Purvis ....... Tallulah Bankhead 
Al Mevers® ....ccccccee- .... Phil Bruns 
Cleo JUNE ...ccvcccccccccess Pia Zadora 
WO. osccvcsscsteousees Peul Mace | 


Joseph Grassi 
John Cecil Holm 
Alice Pearce 
Janice Mars 


Harry 
Luther Plunkett 


Derothy Plunkett 
Vivian Stubbs 
Dr. Monroe Sidensticker 
Clinton Sundberg 
Granger 
William Callan 
William Redfield 
Jean Bruno 
Philip Huston 


Bill Lomax 
Jack Feddersen cose 
Canfield Purvis ....-.. 
abe Jensen ores 
Edwin Gilroy Purvis 





Tallulah Bankhead in “Midgie 
Purvis” makes a comedy pitch for 
the advantages to be enjoyed from 
advanced old age. There may be a 
farcically funny idea in the new 
Mary Chase play, which opened a 
trvout engagement last night 
‘Mon.) at the Locust Theatre here, 
but the show doesn’t seem to be 
long for this world. 

The dominant mood in fantasy, 
and Miss Bankhead is cast as a 
wealthy matron of 49 who adds 30 
years to her appearance (with hair 
whitening and greasepaint wrin- 
kles) because of a rebuff from her 
about-to-be-married son. At the 


moment, “Midgie Purvis” has about | 


enough material for a 30-minute 
television show. The one gag is too 
distended to support three acts, 
and the author has not helped, nor 
has director Burgess Meredith con- 
tributed much with his corny sight 
Rags. 

One curtain finds the cast get- 
ting tangled in telephone wires. 
Several others have the dialog 


trailing off so that even the players 
seem unsure when the scene is 
comedy European 


finished. A 


Lawrence | 


maestro for the six-piece Locust 


— — is —_ for more | sound engineers are attempting to 
| augns during scene Changes. = _jtake their light out of the bushel 
Miss Bankhead in her Salvation |}, “over-amplication.” Any good 


| Army raiment gleefully accepts all sound man’s perfect show is when | 


|the masculine aid that a helpless 
old lady receives, and seems thor- 
|oughly to enjov her uninhibited 
state. The old dame’s idea on baby- 


|the audience is not aware of any 
amplification. 
When __ performers’ 


| sitting are unique, and there are - : 

| laughs at the quick switches from po ge 4 ged — “Well 
| the aged whimper to the actress's | dene ” . 

|own basso bravura. It’s entertain- | Differing from lighting, cos- 


|ing for a while, but that’s it. itume, sets, et cetera, in legit, no 

The resolution, which tries to “sound designer is used. The 
make sense out of the matron’s | equipment utilized is rented— set 
antics, winds up with her again | up and run by the show's electri- 
established as the lady of the|cian. The levels, cues, et cetera, 
manse, makes for a woeful finale. jare set up by the director. True, 
The star has most of the fun romp-|in some shows, sound effects, e.g., 
ing with a trio of engaging sprouts. taped music, chimes, boat whis- 

There are a number of good peo- | tles, offstage voicxe, et cetera, may 
ple in the supporting array, all be played on an offensive level. 
virtually type cast. Audrey Christie | But rightly or wrongly, the director 
is the salty clubwoman, the first | should take the credit as he does 
to become suspicious of Midgie|for other business he has set. 
Purvis, and Nydia Westman is her | In straight plays, generally there 
ever-fluttery friend. Clinton Sund-!jg no voice reenforcement used— 
berg is the irresolute’ and dis- | merely effects. Bill Merrill. 
a pediatrocian, John Cecil | 

olm an explosive son-in-law and ° . 
Alice Pearce his comedy spouse. For Fiscal-Minded 

The cost of purchasing 

tickets in advance for a legit 


Gagh. 
show is more than meets the 

eye. For instance, the tab on 
a pair of seats purchased now 
at $9.40 each for a May per- 
formance of “Camelot” at the 
Majestic Theatre, N.Y., re- 
quires a payment of $18.80. 

But, if that money were to 
be deposited in a _ savings 
account drawing about 4° 
interest, it would earn by next 
May around 38c. Thus, if the 
money for the tickets were 
banked now and withdrawn in 
May to pay for two seats for 
a performance that month, 
the purchaser of the paste- 
boards would be about 38c 
richer. By not being able to 
bank the money, the tickets 
therefore represent a cost of 
$19.18 to the individual buy- 
ing them in advance. 








CENTRAL CITY’S 30TH YEAR 


Pairs “Traviata” and “L’Elisir” 
For 18 and 16 Performances 








Denver, Dec. 27. 

Central City Opera, the mining 
camp refuge of the Denver chi-chi, 
jis primed for season number 30 
| running June 24-July 22 next. Not- 
jing the recent popularity of 
| Donizetti's “L’Elsir d.Amore” at 
|the Metropolitan Opera in N. Y. it 
|has been scheduled for 16 per-| 
| formances. It’s believed that | 
|Emerson Buckley, the musical 
director for the Colorado event, 
jhopes to secure the services of a 
couple of the Met principals. 
| Alternate opera for 1961 will be 
| Verdi's “La Traviata” with 18 per- 
i formances. 








Your article opined that sume | 


projection | 
sounds natural and unstrained— | 


Call It ‘Reinforcement of Voice’ 





More Angles on Legit Sound Amplification—Ushers 
As Experts —St. James System A Model 





By ROBERT J. LANDRY 


The previous article in these 
columns about sound amplification 
in the legitimate theatre, with the 
pros and cons thereof, smoked out 
some further curiosities of the 
latterday situation. In the words 
of a leading consultant, Richard 
H. Ranger, “One sure way to rub 
an actor the wrong way is to drop 
even a casual remark about how 
much any sound system is doing 
for him.” 

There was a time when actors 
bellowed, taking pride in their 
audibility unto the last perch in 
the peanut gallery. An Edwin 
Booth, an Alexander Moisse “de- 
claimed.” But with the decline of 
stage rhetoric and the rise of 
“naturalism.” complaints started 
that the actors couldn’t be heard. 
Some of the imported talent from 
Britain made a positive virtue of 
line-swallowing. 

Other factors changed the aver- 
age of actor projection. The legiti- 
mate began starring untrained 
personalities from Hollywood, for 
one thing. Even veteran entertain- 
ers of vaude, cafes and radio 
proved utterly dependent upon 
microphones. 

As a letter to the editor (printed 
in an adjoining column) makes 
clear, there has been the further 
innovation of the talk-actor who 
switches into musical comedy to 
become a sing-actor. Sensitive or 
not, amplification if a stark neces- 
sitv for him. 

At New York’s two opera houses, 
the Met-and the Center, there is 
still a scorn of the mike. Any 
operatic singer unable to get him- 
self adequately heard on his own 
lune-power would have litigation 
against his vocal coach. Even so, 
| try to understand the lyrics when 
the language is English! 

(George Abbott was recently 
cuoted here about actors that can’t 
be heard: “You need a new com- 
| panv!” Abbott hates all mikes). 

More than actors are sensitive 
jabout a theatre’s sound. The land- 
jlord himself may be hesitant to 
| brag that he has the best gear 
|from foreknowledge of the con- 
flicts of viewpoint entertained by 
| house, company and stage man- 
| agers, bv nvublicists, critics, head 
; ushers, IATSE business agents and 
all wearers of hearing aids. 

One of the major advances in 
sound amplification was at the St. 
James Theatre, N. Y. Perhaps be- 
cause the owner is William L. 
McKnight of tape-manufacturing 
| Minnesota Mineral & Mining Co., 
it went all out. It is believed that 
ithe original budget ran around 
$50.000. Of this sum, investigation, 
research and consultancy probably 
equalled the cost of the actual 
apnaratus. 

Under Robert Maybaum, the St. 
James was wired with 66 speakers, 
all out of sight. Interestingly. there 
are closed-circuit receivers (resem- 
bling tv sets) providing a head-on 
view of the performance in the 
light loft. at the stage manager’s 
station backstage, at the sound 
envineer’s controls in the basement 
and in the respective upstairs 
offices of producer David Merrick 
and McKnight’s general factotum, 
Sam H. Schwartz. 

Actors performing on the stage 
of the St. James are picked up 
bv seven footlight mikes. Each 
mike is selectively balanced to left, 
right, center channels. An elabo- 
rate enclosure above the prosce- 
nium pours a uniform volume into 
the auditorium which has been 
tested scientifically and is admin- 
istered pragmatically between the 
various vocal outouts and makine 
every seat. at least acoustically, the 
equal of all others. 





tively late to the legit theatre. if 
it's borne in mind that the film 
houses have been undergoing re- 
peated improvements since the 
primitive days of Vitaphone. Hume 
Cronvn may have been the pioneer 
on Broadway when he staged 
|““Now I Lav Me Down to Sleep” 
in 1948. with Fredric March and 
Florence Eldridge. Schwartz at the 
jtime brought in Prof. Harold 
Burris-Mayer of Stevens Institute 
as consultant. 

Schwartz has acquired a backlog 
| of experience with the sound am- 
| plification problem. He points out 
|that nearly all productions nowa- 
devs plav on nvliatforms phort 12 
linches above the actual stage sur- 








Sound engineering came rela- | 


| there. 





face. This is especially true of 
musicals. It is a vital prereauicite 
for good sound that the platforms 
be firmly fitted and constructed. 

As in everything connected with 
production, the important thing is 
artistry. The 1,600-seat St. James 
is one of New York’s largest legit 
houses. When the gentle tones of 
Miyoshi Umeki and the belting 
fervor of Pat Suzuki were both 
involved in “Flower Drum Song” 
the updated amplification control 
had its first challenge. 

More recently when “Becket” 
was at the house the blend of song, 
sound effects, battle and dialogue 
won diréctor Peter Glenville much 
credit. You won't get an argument 
from Schwartz if you want to 
apportion part of the successful 
effect to the engineering. 

Reverting again to consultant 
Ranger, it is his dictum that when 
studving a theatre the people to 
interview are the ushers.Thev get 
the run-of-show complaints. Since 
the front of house crew at the St. 
James is now very educated to 
sound and proud of the system 
there, some anecdota has devel- 
oped. 

One story concerns a guy with a 
balcony stub who tried to con an 
usher into allowing him to occupy 
an unsold orchestra seat. He made 
the mistake of claiming he couldn’t 
hear in the balcony. This was 
roughly eouivilent to telling Jock 


| Kennedy that you can't see Bob 


Kennedy as Attorney-General. 

Schwartz’s thesis about sound 
amplification is that it should be 
unobtrusive. that the viewers and 
even the critics ought to be awrre. 
“With the legitimate theatre up 
against everv kind of economic 
problem today, and at present 
ticket prices, its a minimum neces- 
sity that every patron hear every 
line.” 

Comment on the question of 
“hearing” as against “blasting” has 
been. heard a lot this season. mostly 
on the road. Blasting is a flow in 
judgment and artistry. A lot of 


|! Americans undoubetedly have he- 


come afflicted with “tin ear” after 
two generations of talking nictures, 
radio feedbacks, street trucks. loud 
phonographs in the next apartment 
and night club orchestras covering 
for noisy waiters. 

Interestingly, there is a drift to 
euphemism. Don’t call it amnlifica- 
tion or sound-engineering. Call it 
“reinforcement of voices.” Admit- 
tedly, some of technicians have not 
been as smart as others. Nor is 
all gear of comparable technical 
quality. 


GOODMAN NEW IN ’25, 
BEING ALSWANGED 


Chicago, Dec. 27. 

Goodman Theatre, semi-profes- 
sional legit house operated in con- 
junction with Goodman Theatre 
School, has completed the initial 
stage of extensive modernization. 
Auditorium has been redecorated, 
with the wood panelling recondi- 
tioned for the first time since the 
theatre was constructed in 1925, 
and the ceiling dome restored to 
perfect condition. 

Technical improvements, made 
under supervision of Broadway 
scene designer Ralph Alswang, in- 
clude recessed footlights, enlarge- 
ment of the stage to a playing 
depth of 42 feet, installation of a 
noiseless stage floor, and provi- 
sions for 21 additional lighting 
instruments. On tap, among other 
improvements, is construction of 
an extra rehearsal jall. 

Current offering at Goodman is 
Christopher Fry’s “Venus Ob- 
served,” with Tom Helmore star- 
ring. 








. . > . 

Francis Robinson’s Spiels 

Francis Robinson, assistant man- 
ager of the Metropolitan Opera, 
‘N. Y.) who handles publicity. tick- 
et sale and the spring tour, has 
added another cadenza to his score 
He's doing six musical bi- 
ographies this season as part of 
the Texaco pickups. He'll be heard 
next the afternoon of Dec. 31 dur- 
ing “Rigoletto.” 

This is the 
highlight. 

(In the dim past Robinson was 
Variety stringer in Nashville.) 


third intermission 
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Road Fair; Raisin’ $24,978 (7), L. A.; 
Fair Lady’ Record $72,434 in Philly; 
Fiorello’ $36,151 for Six-Perf. Split 


The road was so-so last week. 
“My Fair Lady” was the top-grosser 
again, registering a house record in 
the third week of a return engage- 
ment in Philadelphia. 

Laying off last week weré “At 
the Drop of a Hat,” “Destry. Rides 
Again,” “La Plume de Ma Tante,” 
“The Pleasure of His Company,” 
“Show Girl’ and the major city 
touring company of “Once Upon a 
Mattress.” All resumed this week. 


Estimates for Last Week 


Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tar, if any, but as on Broadway 
grosses are net: i.e., exclusive of 
tares., Engagements are for single 
week unless otherwise noted. 


BOSTON 
Holiday in Japan, Shubert (R- 
RS) (2d wk) ($5.40-$6.25); 1,717; 


$52,000) (Izumi Yukimura). Previ- 
ous week, $10,308 for seven per- 
formances. 

Last week, about $11,000. 


World of Suzie Weng, Colonial 
(D-RS) ($5.50-$6; 1,685; $44,000). 
Previous week, $20,241, Shubert, 
New Haven. The production was 
not on twofers in New Haven as 
inadvertently stated in VARIETY 
last week. 

Last week, around $12,000 with 
twofers. 





CHICAGO 
Flower Drum Song, Shubert 
(MC-RS) (6th wk) ($5.50-$6.60; 2,- 
100; $67,613). Previous week, $58,- 
885. 
Last week, $49,995. 


Majority of One, Erlanger (C- 
RS) (13th wk) ($5.50-$6; 1,380; 
$45,000) (Gertrude Berg, Cedric 
Hardwicke). Previous week, $26,- 
323. 

Last week, $23,269. 





LOS ANGELES 

Midsummer Night’s Dream, Bilt- 
more (C-RS) (2d wk) ($4.85-$5.40; 
1,636; $46,000) (Bert Lahr). Previ- 
ous week, $21,579 with Theatre 
Guild-American Theatre Society 
subscription for seven perform- 
ances. 

Last week, $23,075 with TG-ATS 
subscription. 


Raisin in the Sun, Hartford (D- 
RS) (ist wk) ($4.50-$5.50; 1,024; 
$35,000) (Claudia McNeil). Previ- 
ous week, $27,960, six-performance 
split. 

Last week, $24,978 with TG- 
ATS subscription for seven per- 
formances. 


OKLAHOMA CITY 
Musie Man, City Aud. (MC-RS). 
Previous week, $47,028, Municipal 
Auditorium, Tulsa. 
Last week, $50,167. 





PHILADELPHIA 

Conquering Hero, Forrest (MC- 
T) (2d wk) ($5.40-$6; 1,760; $56,000). 
Previous week, $24,777 with TG- 
ATS subscription for seven per- 
formances, 

Last week, $26,201 with TG-ATS 
subscription. 


My Fair Lady, Shubert (MC-RS) 
(3d wk) ($6.60-$7.50; 1,876; $72,000) 
(Michael Evans, Caroline Dixon). 
Previous week, $71,714. 

Last week, house record, $72,434. 





SAN FRANCISCO 


J. B., Geary (D-RS) (1st wk) 
($5-$5.50; 1,550; $48,000) (John 
Carradine, Shepperd Strudwick, 


Frederic Worlock). Previous week, 
$18,000, six-performance split. 

Opened here Dec. 19 to one qual- 
ified endorsement (Knickerbocker, 
Chronicle) and two pans (Speegle, 
News-Call Bulletin; Einstein, Ex- 
aminer), 

Last week, $19,506 with TG-ATS 
subscription. 





TORONTO 

Five Finger Exercise, Royal 
Alexandra (D-RS) (3d wk) ($5- 
$5.50; 1,525; $43,733) (Jessica 
Tandy, Roland Culver). Previous 
week, $29,263 with TG-ATS sub- 
scription, 

Last week, $23,843 with TG-ATS 
subscription. 


SPLIT WEEK 

Andersonville Trial (D-RS) (Bri- 
an Donlevy, Martin Brooks). Pre- 
vious week, $26,135, seven-per- 
formance split. 

Last week, $27,822 for six per- 
formances with Broadway Theatre 
League subscription: Capitol, Bing- 
hamton, N. Y., Monday (19), one, 
$6,441; Masonic, Scranton, Tuesday 
(20), two, $8,880; Symphony Hall, 
Allentown, Wednesday (21), two, 
$6,495; Rajah, Reading, Thursday 
(22), one, $6,006. 


Fiorello (MC-RS). Previous week, 
$29,346, six-performance split. 

Last week, $36,151 for six per- 
formances with BTL subscription: 
Municipal, Lafayette, La., Monday 
(19), one, $9,988; Municipal, New 
Orleans, Tuesday-Saturday (20-24), 
five, $26,163. 


Once Upon a Mattress (bus-and- 
truck) (MC-RS) (Imogene Coca, 
Edward Everett Horton, King Don- 
ovan). Previous week, $37,109, 
seven-performance split. 

Last week, $19,212 for four per- 
formances with BTL subscription: 
West High School, Phoenix, Mon- 
day-Tuesday (19-20), two, $7,226; 
Fox California, San Bernardino, 
Thursday-Friday (22-23), two, $11,- 
986. 


Revise Equity Executive 
Assgnments on Pacts 


A change has been made in the 
duties of the two assistant execu- 
tive secretaries of Actors Equity. 
The former setup of one man 
handling dramatic details and the 
other musical has been revised 
to give one representative supervi- 
sion of all production contracts 
and the other stock and off-Broad- 
way agreements. 

In charge of the production con- 
tracts is Ben Irving, previously 
assistant executive secretary for 
musical affairs since the merger 
of Chorus Equity and Actors Equity 
several years ago. Handling stock 
and off-Broadway is William Gib- 
berson, who was appointed assist- 
ant executive secretary several 
months ago, succeeding the late 
Paul G. Jones, who had been in 
charge of dramatic contracts. 








Lani Miyazaka Playing 

‘Suzie Wong’ This Week 

Boston, Dec. 27. 

Flavia Hsu, title actress in the 
touring “The World of Suzie 
Wong,” was unable to go to Mon- 
treal due to immigration difficul- 
ties, and was replaced by Lani 
Miyazaka, who flew in from the 
Coast. The show played a return 
engagement in Boston last week, 
having played the Shubert earlier 
in the season, also on twofers. 

The entire company flew from 
here for the one-week Montreal 
stand opening last (Mon.). It closes 
the tour. 


Harold Goldberg 


Continued from page 47 











will remain in office until the ex- 
_ of their terms next June 
10. 


A native of N. Y., Goldberg 
entered the theatrical business 
as a young man, as an usher in 
the old Audubon Theatre (Wash- 
ington Heights area), New York 
City. 

He later became a talent scout 
for Fox Motion Pictures, and later 
worked for Paramount - Publix 
Films and for the Manhattan Opera 
House. In the mid-20s, he went to 
Europe to serve as an aide to Mor- 
ris Gest, the impresario who 
brought many notable productions 
to the U.S. 

While the national company of 
the Rodgers & Hammerstein musi- 
cal, “South Pacific,’ was on the 
road, he acted for four years as 
its company manager. In 1954, he 
left that group to take over a sim- 
ilar post with the traveling com- 
pany of another R&H tuner, “The 
King and I.” Other productions 
which he managed on the road in- 
clude “Inherit the Wind.” 


His wife, brother and three sis-| 





ters survive. 
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Brisson Plans Musical 
On ‘Coco’ Chanel (No. 5) 


Dramatic rights to the 50-year 
career of French couturier Gabri- 
elle “Coco” Chanel, responsible for 
the Channel No. 5 perfume, have 
been acquired by Frederick Bris- 
son. The producer intends pre- 
senting her story first as a Broad- 
way musical and then as a film. 

Brisson is seeking the writing 
services of Alan-Jay Lerner and 
Fredericw Loewe for the project. 


Crazy Gang Are Guests 
At Luncheon in London; 
Ask 10 More ‘Farewells’ 


By HAROLD MYERS 
London, Dec. 27. 

On the eve of the opening of 
their new revue, “Young in Heart,” 
at the Victoria Palace last Wednes- 
day (21), the Crazy Gang were 
guests of honor of the Saints and 
Sinners, at a Dorchester luncheon. 
Head-of-the-table guests included 
Prince Georg of Denmark, Earl 
Mountbatten, producer Jack Hyl- 
ton and Malcolm Sargeant, who 
proposed the toast. 

Bud Flanagan, the senior of the 
Gang, described the occasion as 
the first of a series of farewell 
luncheons which, he confidently 
hoped would go on for 10 years or 
more. His response included sev- 
eral anecdotes of the pranks the 
gang have played among them- 
selves, but he turned serious to 
thank Jack Hylton who had saved 
the group from dissolution some 14 
years ago, and had starred them 
ever since at the Victoria Palace. 

Prince Georg said that in the 
diplomatic world in which he 
moved he had become accustomed 
to reading about H-bombs, missiles, 
the Congo, etc., but when he read 
the reports that the Crazy Gang 
was to retire, he was almost re- 
duced to tears. Apart from the 
fact that he had followed their 
career for some years past, and 
had always derived pleasure from 
them, he recalled with gratitude 
some of Bud Flanagan’s songs, 
notably “Run, Rabbit, Run,” which 
he heard over the air when his 
country had some “unwelcome 
visitors.” 

The Crazy Gang has indicated 
the intention of retiring after the 
present “Young in Heart” 


Carmen de Lavallade Is 
Getting Around on Toes 


Dancer Carmen de Lavallade is 
maintaining a busy work schedule 
in a variety of assignments, rang- 
ing from the Virgin Mary to Co- 
caine Lil. She'll appear as the 
Virgin Mary in a dance interpre- 
tation of the Nativity on CBS- 
TV’s “Look up and Live” next 
Sunday (1). and the following 
Tuesday night (3) will open at the 
E. 74th St. Theatre in a revival of 
“Ballet Ballads,” in which one of 
her parts will be that of Cocaine 
Lil in the “Willie the Weeper” 
saga of the fantasies of a hophead. 

Last Sunday (25), Miss de Laval- 
lade appeared as the gypsy dancer 
on NBC-TV’s “Amahl and the 
Night Visitors” and Jan. 15 she’ll 








dance the role of Bess in the 
“Porgy and Bess Suite” segment 
of CBS-TV’s “The Gershwin 
Years.” 





Off-Broadway Shows 


(Figures denote opening dates) 
Balcony, Circle in Nea G-3-60). 
Beautiful a Mad. Ave. (12-27-60). 


Borak, Ma 13-60). 

Connection, Living Th tre (Rep) (7-15-58). 

Dream Play, Theatre East (11-22-60). 

Drums ee ee Lane (10-13-60). 

Emmanuei, Gate (12-4-60). 

Fantasticks, Sullivan s. a, 3-60). 
Hedda pro r, 4th . 1-98-60). 

Jungle Citi ‘Rep » 2- oom. 

Krapo’s & ‘Zee, Cricket a. 14-60. 

Le Ronde, Marquee S050. 


* closes 
next Sunda 
‘Sheridan ae (5-25-59) 


y (2). 
Leave It to Jeane, 
Mary Sunshine, Orpheum (11-18-59) 
rap, Maidman (11- 3-60) 
Rules of Game, Gramercy Arts 12-19-60). 
Stewed Prunes, Showplace (12-14-60). 
Summer Pygmies, Jan Hus (12-12-60). 
Theatre Chance, hy 4 (6-22-60) 
Threepenny Oper vs (9-20-55). 
When a Child, 4ist St. (12-8-60). 
SCHEDULED OPENINGS 
Epitaph for Dillon, Actors (12-28-60). 
White Cargo, Players (12-29-60). 
Ballet Ballads, E. 74th St (1-3-61). 


~] 





Montserrat, Gate (1-86-61). 

To Poor to Die, Jan Hus (1-9-61). 

Anne Cinquefoil, E. End (1 —* 

Donogoo-Tonka, Mews (1-16-6 

Banquet for Moon, Pansy ‘a 19-61) 

Dream, Bartleby, York (1-23-61). 

Cali Me, 1 Sheridan Sq. (1- 30-61). 

Ladies Night, Provincetown (2-6-61). 

King Dark Chamber, Jan Hus (2-9-61). 

Electra, Gate (2-12-61). 

To Demascus, Theatre East (2-13-61). 

Merchant of Venice, Gate (3-19-61) 

She Stoops to Conquer, Gate (4-22.61) 

CLOSED 

Dance of Death, Key (9-13-60): closed ; 

Dec. 18 after 32 performances. 


B’way Still Weak; ‘Wildcat’ $58,806, 
‘Critie’s’ $22,393, ‘All Way’ $14,922, 
‘Adjustment’ $14,149, March’ $13,859 


The genera} pre-Christmas slump | - 


continued on Broadway last week. 
Several shows registered increases 
after the previous frame’s cave-in, 
but receipts, even for some of those 
entries, were still thin. Other pro- 
duetions took it on the chin again 
last week with another dive in 


S. 

Hitting capacity last week were 
“Camelot,” “An Evening with Mike 
Nichols and Elaine May” and “Irma 
La Douce.” “Gypsy” and “Sound 
of Music,” which laid off last week, 
resumed Monday (26). 

Estimates fer Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama). O (Opera), OP (Op- 
eretta), Rep = me sa DR 
(Dramatic Reading 

Other as designations 
refer, respectively, to weeks played, 
number of ag yo through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of taxes. 

Advise and Consent, Cort (D) 
(6th wk; 44 p) (7$.50; 1,155; $40,- 
500) (Ed Begley, Richard Kiley, 
Chester Morris, Henry Jones, Kev- 
in McCarthy). Previous week, $36,- 
337 with parties. 

Last week, $33,521 with parties. 


All the Way Home, Belasco ‘(D) 
(4th wk; 29 p) ($6.90-$7.50; 967; 
$38,500). Previous week, $15,546. 

Last week, $14,922. 


Becket, Royale (D) (12th wk; 90 
Pp) ($6.90-$7.50; 1,050; $45,507) 
(Laurence Olivier, Anthony 
Quinn). Previous week, $41,513 at 
the St. James. 

Last week, $23,264 for five per- 
formances Wednesday night (21) to 
Saturday night (24). 


Best Man, Morosco (D) (38th wk; 
296 p) ($6.90-$7.50; 999; $41,000) 
(Melvyn Douglas, Lee Tracy, Frank 
Lovejoy). Leon Ames subbed the 
last two weeks for Douglas, who 
resumed his role last Monday (26) 
after a fortnight’s vacation. Previ- 
ous week, $21,535. 

Last week, $23,757. 


Bye Bye Birdie, 54th St. (MC) 
(36th wk; 280 p) ($8.60-$9.40; 1,434; 
$60,172). Previous week, $37,551. 
Moves Jan. 16 to ra Shubert. 

Last week, $46,97 


Camelot, ae’ (Mc) (3d wk; 
25 p) ($9.40; 1,626; $84,000) 
(Richard Burton, Julie Andrews). 
Previous week, $84,233 with par- 
ties. 

Last week, $84,199 with parties. 


Critie’s Cheice, Barrymore (C) 
(2d wk; 13 p) ($6.90-$7.50; 1,067; 
$40,000) (Henry Fonda). Previous 
week, $22,283 for first five per- 
formances and two previews. 

Last week, $22,393 with parties. 


Evening With Mike Nichols and 
Elaine May, Golden (R) (11th wk; 
89 p) ($6.90-$7.50; 773; $30,439). 
Previous week, $26,664. 

Last week, $30,415. 


Fiorello, Broadhurst (MC) (56th 
wk; 444 p) ($8.35-$9.40; 1,182; $58,- 
194). Previous week, $43,875. 

Last week, $47,740. 


49th Cousin, Ambassador (C) 
(9th wk; 68 p) ($6.90; 1,155; $32,- 
000) (Menasha Skulnik, Martha 
Scott). Previous week, $21,636 with 
parties. 

Last week, $15,607 with parties. 


Hostage, O'Neill (CD) (14th wk; 
111 p) ‘$6.90-$7.50; 1,076; $45,052). 
Previous week, $8,160. Closes Jan. 


‘Last week, $9,867. 


Invitation to a March, Music 
Box (C) (8th wk; 65 p) ($6.90-$7.50; | 
$40,107) (Celeste Holm). Previous | 
week, $21,322 with parties. 

Last week, $13,859 


Irma La Douce, Plymouth (MC) 
(13th wk; 100 p) ($8.60; 999; $48.- 
250) (Elizabeth Seal, Keith Mi- 
eae Previous week, $48,704 with 

parties 

ia week, $48,840. 

Miracle Worker, Playhouse ‘D) 
(61st wk; 484 p) ($6.90-$7.50; 994; 
$36,500) ‘Anne Bancroft, Patty | 
Duke). Previous week, $21,127. | 

Last week, $25,375, 


Musie Man, Broadway (MC) 
(157th wk; 1,248 p) ($8.05; 1,900; 
$73,850). Previous week, $25,786. 

Last week, $25,051 for seven per- 
formances. The Saturday (24) 
matinee was cancelled because of 
a leaky gas main on a street near 
the theatre. 


My Fair Lady, Hellinger (MC) 
(249th wk; 1,983 p) ($8.05; 1,551; 
$69,500) (Michael Allinson, Pamela 
Charles). Previous week, $28,342. 

Last week, $35,137. 


Period ef Adjustment, Hayes 
(CD) (7th wk; 52 p) ($6.90-$7.50; 
1,139; $43,530) (James Daly, Bar- 
bara Baxley, Robert Webber). Pre- 
vious week, $15,752. 

Last. week, $14,149. 


Plough and the Stars, Phoenix 
(D) (3d wk; 24 p) ($4.60; 1,150; 
$29,382). Previous week, $14,055. 
Closes next Sunday (1). 

Last week, $11,450. 


Send Me No Flewers, Atkinson 
(C) (3d wk; 24 p) ($6.90-$7.50; 1.- 
090; $43,522) (David Wayne). Pre- 
vious week, $12,709. 

Last week, $4,900. 


Taste ef Honey, Lyceum (D) 
(12th wk; 95 p) ($6.90; 995; $32,600) 
(Joan Plowright, Angela Lansbury). 
Previous week, $19,686 with 


parties. 
Last week, $18,253. 


Tenderloin, 46th St. (MC) (10th 
wk; 80 p) ($8.60-$9.50; 1,342; $65,- 
331) (Maurice Evans). Previous 
week, $47,930 with parties. 

Last week, $36,109. 


Tenth Mam, Booth (D) (59th wk; 
463 p) ($6.90-$7.50; 807; $32,000). 
Previous week, $11,853 with two- 


ers. 
Last week, $16,792 with twofers. 


Toys in the Attic, Hudson ‘D) 
(43d wk; 336 p) ($6.90-$7.50; 1,065; 
$39,600) (Maureen Stapleton, Irene 
Worth, Anne Revere, Robert Log- 
gia). Previous week $12,872. 

Last week, $12,720. 


Under the Yum Yum _ Tree, 
Miller's (C) (6th wk; 45 p) ($6.90- 
$7.50; 912; $30,486). Previous week, 
$11,620. 

Last week, $9,753. 


Unsinkable Molly Brown, Winter 
Garden (MC) (8th wk; 60 p) ($8.60- 
$9.40; 1,404; $68,000). Previous 
week, $60,939 with parties. 

} Last week, $52,283 with parties. 


Wall, Rose (D) (11th wk; 87 p) 
($6.90-$7.50; 1,162; $46,045). Pre- 
vious week, $15,650. 

Last week, $15,921. 


Wildcat, Alvin (MC) (2d wk; 11 
Pp) ($8.60-$9.40; 1,453; $65,000) 
(Lucille Ball). Previous week $38,- 
816 for first three performances 
and two previews. 

Last week, $58,806 with parties. 


Layoffs Last Week 


Gypsy, Imperial (MC) ($8.60- 
$9.40; 1,427; $64,500) (Ethel Mer- 
man). Previous week, $24,219, with 
musical having totalled 599 per- 
formances in 76 weeks. 

Laid off last week and resumed 
last Monday (26). 


Sound of Musie, Lunt-Fontanne 
(MD) ($9.60; 1,407; $75,000) (Mary 
Martin). Previous week, $75,953, 
with musical having totalled 428 
performances in 54 weeks. 

Laid off last week and resumed 
last Monday (26). 


Opening This Week 


Do Re Mi, St. James (MC) ($8.60- 
$9.40; 1,615, $69,500) (Phil Silvers). 

David Merrick presentation of 
musical by Garson Kanin (book), 
Jule Styne (music) and Betty Com- 
den and Adolph Green (Ivrics’: 
opened last Monday night (26) to 
six favorable reviews (Chapman, 
News; Coleman, Mirror; Kerr,, 
Herald Tribune; McClain, Journal- 
American; Taubman, Times, Watts, 
Post) and one no-opinion (Aston, 
World-Telegram). 


Scheduled B’way Preems 


Stoops to Conquer, Phoenix (1.3-61). 
Rhinoceros, mgacre (1-9-61) 
Conquering Here, ANTA (1-11-61) 
Show Girl, O'Neill (1-12-6D 


nal 








Gilbert & Sullivan, Center (1-17-60). 
Julia, Jake, Booth (1-25-61). 

Midgie Purvis, Beck (1-26-61). 
Octoroon, Phoenix (1-27-61). 

Come Blow Horn, Atkinson (2-261) 


Hamburg Playhouse, Center (2-7 61). 
Comedie Francaise, Cente “4 (2-21-61). 
Happiest Girl, Beck (41-6 

















52 LEGITIMATE VARIETY Wednesday, December 28, 1960 
PEPSFESESOOSOD photos and resumes c/o above|Available parts: man, 30's, quiet, 
address. confident, must have comic touch, ee 
“Captain Jinks of the Horse |Sing and dance; woman, 30, attrac- Television 
Marines” (C). Producer, Scotti|tive, warm but brassy, versitile 
A D'Arcy (66 W. 46th St., N. Y.; JU|Singer; man, 35-40, big, tough, |"= * 
4444 2-4860). Available parts; plyump,/™Must sing and dance; man, 30’s, Camera Three (educational- 
smooth, glib, must do comedy and|dramatic series). Producer, CBS 


Following are available parts tn upcoming Broadway, off-Broad- 
as ballet, films, industrial and tele 
has been obtained directly by the 
Variety Casting Department by telephone calls, and has been fe- 
checked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, and addi- 
tions 10 the lis: will be made only when information is secured from 
responsible parties. The intention is to service performers with leads 
previded by the managements of the shows involved rather than to} 
This information is published without | 


way, and touring shows, as well 
vision shows. All information 


run a wild goose marathon. 
charge. 





In addition to the available parts Usted, the tabulation includes pro- | 


ductions announced for later this season, but, for which, the manage- | 
ments, as yet, aren’t holding open casting calls. Parenthetical designa- 


tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, | 
(MD: Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic | 


Reading. 

















Legit 


BROADWAY 











“All The Best People” (C). Pro-| 
ducers, Joel Spector & Buff Cobb | 
(147 W. 57th St., N.Y.; PL 7-2691). | 
Available parts: naive femme, 21; 
maie, 30-35; middleaged femme; 
executive male, 50-60; callous male, 
30-35. Mail photos and resumes, | 
c/o above address. 

“Big Fish, Little Fish” (C). Pro- | 
ducer, Lewis Allen (165 W. 46th} 
St., N.Y.; PL 7-5100). Management 
reports that the principal roles are 
cast, although few contracts have 
been signed. Smaller roles and un- 
derstudies may be available. 

“Carnival” (MC). Producer David 


Merrick (246 W. 44th = StL, 
N. Y.; LO 3-7520). Available 
parts: fox terrier dog act; goat, 


donkey; several male dancers who 
sing; jugglers, must handle Indian 
clubs and spin. plates; male 
eoncertina player; character man, 
50, comic; character woman, 40, 
comic. Mail photos and resumes, | 
c/o Michael Shurtleff, above ad- | 
dress. Auditions for Equity per-| 
formers only: men dancers who 
sing, Jan. 5, at 10 am.; femme 
dancers, Jan. 6, at 10 a.m.; men 
singers, Jan. 9 at 2 p.m.; femme 
singers, Jan. 10, at 2 p.m., at Im- 
perial Theatre (249 W. 45th St., 
nh 

“Cook for Mr. General” (C). Pro- | 
ducers, William Darrid, Eleanore 
Saidenberg & Leonard Ruskin (14 
W. 55th St., N.Y.; CI 5-0830). Avail- 
able parts: man, late 20's, crisp, 
humorus; man, 40’s, warm, bright; 
man, 20's, genial, intelligent; man, 
30-35, small, officious; man, 30-35, 
genial, out-of-place in Army; 
man, 30's, by-the-book officer; 
man, 30's. Brooklyn _ finagler; 
man, 25-35, lean, ganut; man, 
20's, clean-cut, tough; man, 30- 
35. top sergeant type; man, 20's, 
small, timid; man, 30’s, should 
speak Greek; various men, all ages, 
motley assortment of soldiers. Mail 
photos and resumes, c/o Betty 
King, above address. 

“Doanybrook” (MC). Producer, 
Fred Hebert (130 W. 57th St., N-Y.; 
JU 6-1962). Available parts: man, 
45, burly, agile, 6 feet tall or over; 
several male and femme character 
singers. All roles are Irish. Mail 
photos and resumes, c/o above ad- 
dress. 

Drama (untitled, formerly “Gen- 
eral Seegar”). Producers Shirley 
Ayers, Charles Bowden & H. Ridge- 
ley Bullock Jr. (187 W. 48th St., 
N. Y.; CO 5-2630). Available parts: 


ATTENTION 
Summer Theatre Producers 
Virgin territory for Summer 

















Theatre. 
Port Huron, Michigan, on 
beautiful St. Clair River and 
Lake Huron 


FOR LEASE 
1961 Summer Season 


New Auditorium, 1169 seater, 
building completely air con- 
ditioned. Large stage, 30 
sets of lines, new lighting 
equipment, ark spot light. 
The draw between Port Huron 
and Sornia, Ontario, Canada, 
90,000. Large summer popu- 
lation. 


Write, wire or call 
F. C. ALLEN 


415 Huron Avenue 
Port Huron, Michigan 
YUkon 5-6166 


| male lead, 45-55; woman, 50; girl, | 


|toe and tap dance work; 


30; man, 24, military; five officers, | 


35-50; 10 reporters. Mail photos 


| 
| 


;and resumes, above address. 


“Gypsy” (MC). Producer, David 


| Merrick (246 W. 44th St., N.Y.;| 


LO 3-7520). Available parts: girl, | 
50-54 inches tall, must sing and do} 
man | 
17-20, good-looking dancer, must 
also sing; boy singer-dancer, 7-11, | 
under 54 inches tall; girl, 25, to 
sing, dance and play trumpet. <Ac- 
cepting photos and resumes, c/o 
Michael Shurtleff, above address. 

“How to Succeed in Business 


| Without Really Trying” (MC). Pro- 
| ducers, Cy Feuer & Ernest Martin 
| (Lunt-Fontanne Theatre, 


205 W. 
46th St., N.Y.; JU 6-5555), in asso- 
ciation with Frank Productions. 
Available parts: ingenue, unusual 
personality, wide vocal range; 
character baritone, 50, charming, 
handsome; comedienne, 25, sexy 
singer or singer-dancer; soprano, 
27, sophisticated, cold; man, 26,| 
Ivy League type, cold, singer or 
singer-dancer; character man, 55, 
vaudevillian. Mail photos and re-| 
sumes through agents only, c/o 
Larry Kasha, above address. Do 
not phone or visit theatre. 

“La Plume de Ma Tanie” (MC). 
Producer, David Merrick (246 W. | 
44th St. N.Y.; LO 3-7520). Part | 
available for dancer-comedienne, | 
must do point work. Send photos | 
and resumes, c/o Michael Shurt- | 
leff, above address. See also tour- 
ing notice. 

“Love A La Carte” (MC). Pro- 
ducers, Arthur Kiein, in associa- 
tion with Conrad Thibauit (St. 
James Theatre Bldg., 246 W. 44th 


| St., N. Y.; LO 5-6376). Available 
| parts: 
| second leading man, 30; character | 
|comedienne, 30. Accepting photos 
|and resumes, above address. 


girl, 22; leading man, 30; 


“Medium Rare” (R). Producer, 
Robert Weiner (146 CPW, N.Y.; 
SU 7-1914). Available parts: man, 
20's, legit voice; male comic, some 
singing; femme comic, good sing- 
ing voice, wide acting range; in- 
genue, pretty, dance, some singing 
and acting experience; ingenue, 
pretty, legit soprano, some acting 
experience; femme, 20-30, tall, 
wide acting range, deep voice; male 
comic, 20-30, tall, wide acting 
range; comedienne, 25-30, short, 
wide acting range. Apply through 
agent or mail photos and resumes, 
c/o above address. Auditions will 
be held week of Jan. 1. 

“Nine Millionth Star” (D). Pro-| 
ducers, Michael Charnee & Geof-| 
frey F. Rudaw (340 E. 66th St.,| 
N. Y.; RE 4-1478). Available parts: | 

















two men, 35-40, lanky southerners; 
girl, 20-30, attractive; girl, 14;} 
| boy, 15; boy, 16. Mail photos and 
|resumes, c/0 above. 

| “Sound of Music” (MD). Produc- 
lers, Richard Rodgers & Oscar 
;Hammerstein 2d 





| character 


|man, 45-50, comic earthy. 


bubbly character woman; slender, 
sweet, character man, Italian ac- 


cent; several bits and extras. Mail 
photos and resumes, c/o above ad- 
dress. 


Script available at Samuel 
French Inc. (25 W. 45th St., N. Y.). 
“It Should Happen To a Dog” (C). 
Producer, James J. Cordes 
(600 Tenth Ave., N. Y.; JU 2-5999). 
Available parts: five character men 
to play older Jewish types with 
authentic accents; man, 30-35, mus- 
cular, Cockney accent. Mail photos 
and resumes c/o above address. 
“Leave It To Jane” (MC). Pro- 
ducers, Joseph Berhu & Peter 
Katz (c/o Sheridan Square Thea- 


tre, Seventh Ave. & Fourth St., 
N.Y.; CH 2-9609). Auditions for 


male and femme singers as replace- 
ments, every Thursday at 6 p.m., 
above address. 

“Long Time of Anguish” 
Producer, Robert Moss 
50th St., N.Y.; CI 5-1837). Parts 
available for two lean boys, 16-8. 
Mail photos and resumes c/o 
above address. Interviews will be 
held the week of Jan. 9th. 


(D). 


“Meon and the Yellow River” | 


(C). Producers, David Fulford & 


William Dempsey (60 W. 45th St., | 


N.Y.; MU 2-1570). Available parts: 
man, 40-60; character 
woman, 40-60; ingenue; leading 
man, 30's. Mail photos and resumes, 
c/o above address. All applicants 
must impersonate Irish dialect and 
have strong classical background. 

“Niccolo and Nicollette” (D). 
Producer, Equity Library Theatre 
For Children (226 W. 47th St. N.Y.; 
PL 7-1710). Available parts: man, 
50, small, dark, irritable; girl, 16- 
19, attractive, blonde, 5 feet 
inches-5 feet 4 inches tall, must 
dance; character man, 50's, cheer- 
ful, eccentric, 5 feet 10 inches-6 
feet tall; man, 17-19, good-looking, 
must dance, 5 feet 10 inches-6 feet 
tall; character woman, 50's, hand- 
some, stylish, 5 feet 6 inches-5 feet 
10 inches tall; character man, small, 
must dance, leprechaun; character 
man, 30's, wide acting range, must 
dance, 6 feet-6 feet 2 inches tall. 
Auditions Jan. 2, at 12-5 p.m.; Jan. 
3, at 6-10 p.m.; Jan. 4, at 10-1 p.m., 
at ELT Rehearsal Hall (133 Sec- 
ond Ave., N. Y.). This is a paid proj- 


lect that tours the N.Y. area pri- 
| marily 


on weekends during the 
spring, fall and winter of 1961-62. 
It is recommended that all actors 
have classical experience and all 
applicants must bring Equity mem- 
bership cards. 

“Poor Butterfly” (D). Producer, 
Eli Horn (41st Street Theatre, 125 
W. 41st St., N.Y.; PE 6-1278). 
Available parts: ingenue, brown 
hair; character man, 45-55, bald, 
heavy-set; man, 25-35, blonde, 
short, slight boy, 19, tall, lean; 
Accept- 
ing photos and resumes, c/o above 
address 

“Quick Changes” (R). Producer, 
Richard Alan Woody (315 E. 70th 
St., N.Y.; AL 5-1343). Available 
parts: leading man, 25-30, baritone; 
two character comics, 25-35; man, 
20-25, singer-dancer; man, 20-30, 


jazz and ballet dancer, masculine; | 


leading woman, 20-30, legit voice; 
two character comediennes, 25-35; 
ingenue singer-dancer; woman, 20- 
30, jazz, ballet and oriental dancer. 
Mail photos and resumes, c/o above 
address. All applicants must sing 
some, move well, and have comic 
ability. 


“Squaring the Circle” (C). Pro- | 


ducers, Cecil Reddick, Harvey L. 
Bilker & Richard Mendelsohn 


| (3435 Giles Place, N.Y.; KI 8-5265). 
(488 Madison | Available parts: girl, 20's, attrac-| Jack H. Silverman (152 W. 42d St., 


(439 W.| 


~|resumes of character 


dance; character comedian, chub- 
by, dance some; girl, 25-30, com- 
medienne, must sing and dance, 
well - proportioned; man, 30's, 
stool-pigeon type, must sing; man, 
40's. wry humor; man, track an- 
nouncer, must sing; character man, 
45-50, tough, menacing; two fem- 
me dancers, must work well to- 
gether; few male and femme night 
club type performers. Mail photos 
and resumes, c/o above address. 





STOCK 
BOILING SPRINGS, PA. 
Allenberry Playhouse. Producer, 


Charles A. B. Heinze (c/o Play- 
house, Boling Springs, Pa.; CL 
8-3211). Parts available for male 


and femme musical and dramatic 
performers and paid apprentices. 
|The 29-week season opens April 
|22. New York auditions will begin 
|tate in January. Mail photos and 
|resumes, ¢/0 Richard North Gage, 
|above address. 

| PALM BEACH, FLA. 

| West Palm Beach Musicarnival. 
| Producer, John Price (940 S. Mili- 
tary Trail, West Palm Beach, Fia.; 
| P.O. Box 2108). Parts available for 
|leading men and women, and male 
and femme chorus _ performers. 
|Mail photos and resumes, through 
| agents only in the case of the leads, 
|c/o above address. 





OUT OF TOWN 
“Medium Rare” (R). Producer, 
Robert Weiner (146 CPW, N. Y.; 
{SU 17-1914). Mail photos and 
comedians 
and comics for future replace- 

ments, c/o above address. 





TOURING 

“Get On Board” (R). Producer, 
|Manning Gurian (157 W. 57th St., 
IN. ¥.; Cl 5-8221). Parts available 
| for several male and femme Negro 
| Singers and dancers. Mail photos 
| and resumes, above address. 

| “La Plume de Ma Tante” (MC). 
Producer, David Merrick (246 W. 
44th St., N.Y.; LO 3-7520). 
able parts: two femme dancers. 
Mail photos and resumes c/o 
Michael Shurtleff, above address. 
| “Miracle Worker” (D). Producer, 
Theatre Guild—State Dept. Reper- 
tory Co. (27 W. 53d St., N. Y.; 





dleage Negro couple with two chil- 
dren, 8-12. Mail photos and resu- 
mes, c/o Ruth Kramer, above ad- 
dress. 

“Sound of Music” (MD). Pro- 
ducers, Rodgers & Hammerstein, 
Leland Hayward & Richard Hawi- 
day (488 Madison Ave., N.Y.). Sev- 
eral parts available. Mail photos 
and resumes, 
above address. Script, published 
by Random House, available at 
bookstores. 

“World of Suzie Wong” (D). Pro- 
ducer, David Merrick (246 W. 44th 
St, N. Y.); casting director, Michael 
Shurtleff. Accepting photos and 
resumes of oriental actors and 
actresses under 30 c/o casting di- 
rector at above address. 





SHOWS IN REHEARSAL 
BROADWAY 


Perry (137 W. 48th St., N.Y.; JU 5- 
| 5295). 

“Rhinoceros” (C). Producer, Leo 
Kerz (440 E. 79th St., N. Y.; BU 
8-2664). 

“13 Daughters” (MC). Producer, 





| Ave., N. Y.); casting director, Eddie | tive; man, 20's, over six feet tall.| N y.- OX 5-3783). 


Blum. Auditions for possible future | 
{replacements for girls, 7-16, and | 
| boys, 11-14 all with trained voices. | 
|characters. Mail photos and) 

resumes to above address. 


OFF-BROADWAY 
“Achilles and the Maidens” (C). 
: Producer, Leonidas Ossetynski (40 | 
W. 45th St., N.Y.; MU 2-4390), in| 
asso. with Richard R. Roffman. | 
| Available parts: several girls, 16- 
18, beautiful; leading man, young, 
;handsome, muscular; woman, 35- | 
45, beautiful; woman, 35-45, cul- 
tured, dignified; man, 40's, mili- 
tary, regal; man, 40's, easygoing, 
aristocratic; buxom, redhaired 
maid; middleaged man_ servant. 
Mail photos and resumes, ¢/0 
Anthony Smiih, above address. 

“Barabbas” (D). Producer, Isaiah 
Sheffer (515 W. 110 St.. N, Y,). 
Available parts: two character wo- 
men, 20-30; femme, 30-35, blonde, 
Roman-looking; several characte 








men of varying ages, all speaking 
roles; several bits and extras. Mail 


Mail photos and resumes c/o above 
address. 

“To Damascus” (D). Producers, 
Angela Anderson, in association 
with Marta Byer (c/o Byer, 4550 
193d St., Flushing, N.Y.; FL 7- 
7209). Available parts: character 
man, 45-50; woman, 25-35, attrac- 
tive, serious; character man, 40-50, 
educated Bowery bum, cynic; man, 
50-60, looks younger, polite, strong 
features; woman, 45-50, thin, 
nervous, tired; man, 75, dignified 
Austrian; woman, 50-60, short, 
dignified, intelligent; various 
extras. “Mail photos and resumes, 
above address. 


“Tree Grows in Brooklyn” (MD). | 
(c/o H. L.| 


Producer, Dick York 
Stone, 521 Fifth Ave., N.Y.; MU 
2-7836, suite 1918). Available parts: 
soprano, 25, devoted wife; char- 
acter man, 50; man, 30's, handsome, 
Irish Mail photos and resumes, 
above address 

| “What a Killing” (MC). Produ- 
icer, Jack Collins (c/o Lambs Club, 
'130 W. 44th St., N. Y¥.; JU 2-1515). 


| OFF-BROADWAY 


| “Call me by My Rightful Name” 
(D). Producer, Judy Rutherford 
(31 Grove St., N.Y.; OR 5-1854). 

| “Donogoo-Tonka” (D). Producer, 


Stella Holt ic/o Greenwich Mews 
Theatre, 141 W. 13th St., N.Y.; 
WA 4-1910). 





| “Every Other Evil” (D). Produc- 
lers, Robert E. Judge & Nils L. 
| Cruz (c/o Key Theatre, 4 St. Marks 
Pl., N.Y.; GR 5-9748). 
“Montserrat” (D). Producer, 

| Gate Repertory Co. (c/o Gate The- 
| atre, 162 Second Ave., N.Y.; OR 4 
| 8760). 

“Romeo and Juliet” (D). Pro- 
ducer, Joseph Papp (1230 Fifth 
| Ave., N. Y.; SA 2-4008). 


| 
| “Octoroon” (D). Producer, Phoe- 
| 


|nix Repertory Co. (189 Second 
| Ave., N.Y.; OR 4-7160). 


Richard Barr 
85 E. 4th 


foil” (D). Producer, 
| (c/o East End Thenster, 
1St., N.Y.; GR 5-9436). 


Avail- | ¢ 


c/o Edward Blum, | 237 


“Catstick” (D). Producer, Elaine | , 


(524 W. 57th St., N. Y.; JU 6-6000); 
casting director, Paula Hindlin. 
Accepting photos and resumes of 
general male and female dramatie 
talent, c/o above address. No dupli- 
cates. 

“Lamp Unte My Feet” (religi- 
ous-dramatic series). Producer, 
CBS (524 W. 57th St., N. Y.; JU 
6-6000); casting director, Paula 
Hirfdlin. Accepting photos and re- 
sumes of general male and female 
dramatic talent, c/o above address. 
No duplicates. 

“Mime and Me.” Director, Lionel 
Shepard (36 Morton St., N.Y.; WA 
9-0408). Part available for young 
actor, warm and outgoing, must 
play guitar. Phone above number 
for appointment. Group also per- 
forms in clubs. 

“Naked City” idramatic series). 
Producer, Herbert B. Leonard 
(Sereen Gems, 711 Fifth Ave., 
N. Y.; PL 1-4432). Accepting pho- 
tos and resumes of general male 
and female dramatic talent by mail 
only, c/o above address. Appoint- 
ments will be made for interviews. 

NBC-TV. (30 Rockefeller Plaza, 
N. Y.; CI 7-8300). Casting director 
Edith Hamlin is accepting photos 
and resumes of male and femme 
dramatic performers for several 
shows. Mail information to her, 
c/o above address. 














; 
| Miscellanous 








Petri Wine Co. (Marsh & Export 
Streets, Port Newark, N.J.; OX 5- 
2177). Spots available for three 
men with swarthy complexions, 
over 7 feet tall, for promotional ap- 
pearances. Phone George Ochene, 
above number, for appointment. 





Touring Shows 


(Dec. 25-Jan. 8) 

qf termes Trial—National, Wash. 
7). 

At the Drop of a Hat—Alcazar, SF. 


(26-7). 
=e (tryout)—Shubert, New Havea 
7). 
vering Hero (trvout) — Forrest, 
r) 


Conq 

Philly (26-31, moves to N.Y.). 

Destry Rides Again—American, St. L. 
’ 


8 


-7). 

Fiorello (2d Co.)\—Municipal, New Or- 
leans (25-28); Ellis, Memphis (20-1); Ten- 
nessee Theatre, 
Birminghom (5 


Nashville (3-4); Temple, 


Flower Drum Song—Shubert, Chi (26-7). 
Holiday in Japan—Shubert. Boston 
(2'-31); Shubert, New Haven (2-7). 
How to Make a Man (tryout)—Cass, 
Dei. (29-7). 


4.8.—Geary, S.F. (26-7). 
Julia, Jake & Uncle Joe (tryout)— 
Playhouse. Wilmington (28-31); Walnut, 


Philly (2-7). ~ 
La Plume de Ma Tante—Riviera, Las 
Vegas (25-8). 
Majority of One—Erlanger, Chi (26-7) 
Midgie Purvis (tryout)—Locust, Philly 


or a) 
Midsummer Night's 
L.A. (26-31); Curran, S.F. lb 

Music Man (2d Co.)—Music Hall, Dallas, 
(26-31); Aud., San Antonio (2-4); Musle 
Hell, Houston (6-7). 

My Fair Lady (2d Co.)—Shubert, Philly 
(26-51); Shubert, Boston (2-7). 

Once Upon a _ Mattress 
Riviera, Det. (26-7). 

Once Upon a Mattress 


Oream—Biltmore, 
2-7) 


(Hurok)— 


(bus-and-truck) 


Granads, Santa Barbera (26); Civic, San 
Jose (27); Memorial, Fresno (28-29); 
Memorial, Sacramento (30-31): Harvey, 


Bakersfield (1); Strand, Modesto (2% 


(26-31); Rajah, Reading (2); Strand, 
Albany (3-4); Klein Memorial, Bridgeport 
; Symphony Hall, Allentown (6); 


Masonic, Scranton (7) 
Raisin in the Sun—Hartford, L.A. (26-7). 
Bd Giri (tryout)—Colonial, Boston 
3-7) 


World of Suzie Wong—Her Majesty's, 
Montreal (26-31. closes). 





LONDON SHOWS 
(Figures denote opening dates) 


Amorous Prawn, Saville (12-9-59) 
And Another Thing, Fortune (10-6-60). 
Antonio, Royalty (11-30-60). 
Art of Living, Criterion (8-18-60). 
Billy Liar, Cambridge (9-13-60). 
Bride Comes Back, Vaude (11-25-60). 
Caretaker, Duchess (4-27-60). 
Wyndham’s (11-3-60), 
Cinderetia, Adelphi (12-23-60) 
D’Oyly Carte Opera, Princes (12-19-60). 
Emil & Detectives, Mermaid (12-15-60). 
Fings Ain‘t, Garrick (2-11-60). 
Flower Orum Song, Palace (3-24-60). 
Gazebo, Savoy 3-29-60). 
Hooray for Daisy, Lyric Ham. (12-20-60). 
Imperial Nightingale, Arts (12-21-60) 
trma La Douce, Lyric (7-17-58) 
Life of Party, Lyric H’smith (11-22 60). 
Lion In Love, Royal Court (12-21-60). 
Man for All Seasons, Globe (7-1-60). 
Most Happy Fella, Coliseum (4-21-60). 
Mousetrap, Ambassadors (11-25-52) 
My Fair Lady, Drury Lane (4-30-58). 
Naked island, Ats (11-23-60). 
Oliver, New (6-30-60) 
Peter Pan, Scala (12-16-60) 
Playboy W. World, St. Mart (10-12-60). 
Progress Park, T’tre Royal E. (11-16-60). 
Repertory, Aldwych (12-15-60). 
Repertory, Old Vic (9-45-59) 
Rose Marie, Victoria Pal. (8-22-60). 
Ross, Haymarket (5-12-60) 
Settled Out of Court, Strand (10-19-60). 
| Simple Spymen, Whitehall 3-19-58). 
Sive, Lyric Hammersmith (10-24-60). 
Suzie Wong, Prince Wales (11-17-59). 
| Tiger & Horse, Queen’s (8-24-60) 
| Tinker, Comedy (12-7-60). 





Toys in Attic, Piccadilly (11-10-60) 


| Watch It, Sailor, Apollo (2-24-60). 
Way to the Tomb, Arts (11-2-60) 

| West Site Sy, ev y's * 9.58). 
Young in Heart, Vic. Pal. (12-21-60). 





-7). 
Fi Fi E ise—BI » Cae’ 
CO 56170). Part available for mid-lacee TO Miocitene. Cs 


| Toad of Toad Hall, W’stm’st’r (12-20-60). 
| 


| “Sudden End of Anne Cinque- | Waiting in Wings, Duke Yorks (9-7-60). 
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Literati 


Obscenity Defense Nixed 
Novel defense for selling “girlie” 
mags was offered in vain last week 
by Michael Merocoff, Toronto 
newsvendor, who pleaded in court, 
“Patrons of burlesque theatres can 
see more on stage than they can 
in my magazines.” He was fined 
$25 or five days in jail, with a week 
to pay, on each of three charges of 
possessing obscene literature— 
namely Sir Knight Annual, Festival 
and Venus, all declared obscene 
by Ontario’s new four-man panel 
on salacious literature. It was a 
test case, and the prosecutor indi- 
cated charges would be laid against 

other newsdealers too. 

The magistrate said all stories in | 
the mags were devoted to sexual | 
themes, sadism or masochism, 





Roeburt In A Rut 

John Roeburt’s latest Pyramid 
paperback, “The Mobster,” is an- 
other in his “Al Capone” 


since specializing ‘or perhaps being | 


typed) as s Roaring 20s whodunit 
author. 

In fact his next one, next March, 
is a novelization of the WB-TV 
syndicated series, “The Roaring 
20s.” “The Cop and The Saint,” 
which will follow, this time is a} 
Random House hardback book first. | 





‘Kingpin of Smut’ 

Edward Mishkin, branded by the 
N. Y. District Attorney as the 
“kingpin in the pornography trade 
in this country,” last week was sen- 
tenced to a three-year jail term 
and pay a $12,500 fine. Three Spe- 
cial Sessions justices imposed the 
sentence. 


Following a week’s_trial, Mish- | 


kin was found guilty last month on 
172 counts of a 198-count criminal 
information. He was convicted on 
charges of possessing obScene 
books with intent to sell, publish- 
ing obscene tomes, and hiring vari- 
ous indivdiuals to write them. 





Tynan and Bentiey Books 

Kenneth Tynan’s “Curtains” 
will be published by 
next spring as will Eris Bentley's 
“The Springs of Pathos: An Essay 
in the Psychology of Dramatic Art” 
a yead later. 

Atheneum has the autobiogra- 
phies of Jose Quintero, Martha 
Graham and Tynan slated for 
future, and among the dramatists 
whose works will come out under 
the same imprint will be Jan de 


Hartog, William Gibson, Millard 
Lampell, Marcel Ayme, Robert 
Ardrey, Clare Booth Luce and 


Bessie Breuer. 





Dick Howard’s Merged Weeklies 

Dick Howard, publisher of the 
Hillsborough (N. H.) Messenger, 
purchased the Kearsage Independ- 
ent, which was published in nearby 
Warner for 76 years until it re- 
cently suspended publication, and 
has combined the two weeklies 
into one newspaper to serve the 
entire Contoocook Valley and 
Kearsage areas. The consolidated 
publication will be known as the 
Hillsborough Messenger & Kear- 
sage Independent. 

At the age of 26, Howard is New 
Hampshire’s youngest newspaper 
publisher. 





Those French Prizes 

All the French literary prizes. 
have been handed out and led to! 
neat sales hikes and film bids for | 
several of them. The top prize, the | 
Goncourt, sparked 125,000 sales for | 
Vintila Horia’s “God Is Born in! 
Exile,” in spite of his refusing the | 
award when past anti-Semitic ac- | 
tivity was brought up. 

The Femina and Renaudot meant 
100,000 each for Louise Bellacq’s 
“The Fallen Door” and Alfred 
Kern’s “Fragile Happiness” respec- 
tively, while the Medicis got 35,000 
for Henri Thomas’ “John Perkins,” 
and the split Interallie 55,000 for 
Henry Muller’s “Clem” and 50,000 
for Jean Portelle’s “Janitzia.” 

Association of Boy Scouts gave 
their nod to Yank writer Bruce 
Lowery’s “The Scar,” 
rectly in French. Last year the 
Scouts’ nod meant 300,000 copies 
sold of “Child of Hiroshima.” 





Montpelier Daily’s Bankruptcies 


Unable to overcome a series of | 
the | 


early operating difficulties, 
Montpelier (Vt.) Daily Post Ince. 
and its publisher have filed sepa- 
rate bankruptcy petitions in the 
U. S. District Court in Burlington. 


Debts listed are $73,247.62; assets, | 


$44,247.62. The publisher, Henry 


cycle, | 


Atheneum | 


written di- | 


G. Evans, formerly of Missouri, re- 
ported debts of $76,658.41 and 
assets ‘of $600. 

The Post suspended publication 
after the first five issues last July. 
It resumed publication Oct. 3 and 
ceased operations for a second 
time Nov. 14. A total of 42 issues 
were published during the Post’s 
short history. 

The final foldup once more made 
Montpelier the only state capital 
in the United States without ts 
own daily newspaper. 





Zolotow’s Jackpot 
Maurice Zolotow’s “Marilyn Mon- 
| Troe” 
|been unique in that the book was 
first previewed in McCall’s ($100,- 
000 fee), in advance of its Har- 
‘court, Brace book version. Now it's 
also being published in the current 
Argosy, post-book publication. 

Probably a first for a book to be 
given the magazine treatment in 
|one year, both by a woman’s and 
later a man’s magazine. 








CHA?TER 


Simon & Schuster’s William 





the nicenellie press, who, if re- 
lviewing David Lytton’s violent 
| about South Africa, “The Goddam 


| White Man,” might like to duck the 
profanity, they could label it “Tne | 
!Gosh Dang White Man” or even 
“The God Darn White Man.” 

TV Guide's publicity director 


|Jim Haughton has bylined an ex- | 


tensive piece on Pete Rozell, youth- | 
ful pro football commissioner, in | 
this month’s Extension, national , 
' Catholic mag. Article is titled ‘ ‘The | 
New ‘Commish.’” 

Hugh Hamlin Cuthrell Jr., 37- 
year-old son of novelist Faith Bald- 
win, was killed in an automobile 


accident in Flori€a where he has | 


been residing in Winter Park. 

Walter Lister, Chicago bureau 
chief for the N. Y. Herald Tribune, 
being transferred to Moscow. 

Sir Compton Mackenzie, Scot 
author, signed a contract with 
Doubleday to complete a 120,000- 
word history of Scotland. Book is 
not due until 1964 when Sir Comp- 
ton will be 82. 
| Cannonball Adderiey, 
phonist and bandleader, begins 
writing a weekly column for the 
|Amsterdam News this week. 

Ray Robinson named articles 
editor of Hearst’s Good House- 
|keeping mag. He's been a senior 
editor at Coronet mag for the last 
jtwo years. At GH, he succeeds 
| James Skardon, resigned. 
| Virginia Keating, former byliner 
‘on the Albany Times-Union, now 
a special feature writer for Wom- 
en’s Wear Daily in New York. 

Stanley Burke, ex-Ottawa Citi- 
zen and now CBC's UN reporter, is 
prexy of UN Correspondents’ Assn. 
for '61; the first Canadian to hold 
the post was Walter 
Montreal Star a few years ago. 


Shows Abroad 


=e Continued from page 48 See 


| The Duehess of Malfi 

strument for her eventual murder. 
| Derek Godfrey adroitly underplays 
the duchess’s husband, Max Adrian 











| Biv es cold credence to the schem- | 


| ing cardinal, and Eric Porter 
makes Ferdinand, the Cardinal's 
| brother, a vivid personality. 

There are telling performances 
iby Sian Phillips as the cardinal’s 
mistress, Stephanie Bidmead as the 
'duchess’s servant, and Peter Jef- 
|frey as Godfrey’s friend. Settings 
'and costumes by Leslie Hurry ad- 
|mirably match the high allround 
standard set by the production. 

Myro. 


Zwei Rechts, Zwei Links 
(Two Right, Two Left) 
Berlin, Nov. 8. 
Komoedie Theatre promataties of com- 
edy in three acts by Karl Wittlinger. 
Staged by Erich Thormann: setting, ) 
Thormann. Opened Oct. 21, at the 
Komocdie Theatre, West Berlin: $3.75 top. 
ttina Agnes Windeck 
Walther Suessenguth 








| Sabine = Agee Ne ee Veronika Bayer 
Olf ..............-+-- Georg Thomas 
“Two Right, Two Left” is a new 


|}comedy by Karl Wittlinger, whose 
|““Do You Know the Milky Way?” 
was a success in various European 
countries last year. The new play 
|calls for only four characters, 
which makes it a prospect for wide- 
spread production in Germany and 
|possibly ab~oad. 

The idea of “Two Right, Two 
Left” is amusing, with bright dia- 


serializations this year have | 


Cole's kidding -pronunciamento to | 


jazz saxo- | 


O’Hearn of | 





(As of Dec. 27, 1960, closing) 
Allyn & Bacon (OC) ..33 — 1 
American Book (AS) ..53 — 144 
Book of’ Month (NY) ..19124+ % 
Conde Nast (NY) ..... 131444 24 
Crowell-Collier (NY) ..3912— 11% 
Curtis Pub. Co. ...... l%+ % 
Grelier (OC) ........ 4214 
Hare’t, Brace (OC) .. 34 % 
| > eee 11% 
Holt, R&W (NY) ....55 + 1% 
L.A, Times Mirror oc 1% | 
Mecfadden (AS) ...... 9 14 | 
|Macmillan (OC) ......63 — 2 
of a ei, a 
McGraw-Hill (NY) ...10842+4 2 


New Yorker (OC) ....100 + 4 
Prentice-Hall (AS) ...42 — '8 
Ran'm House (OC)... .40!2+4 22 





OC—-Over-the-Counter 
N.Y.—N.Y. Stock Exchange 
AS—American Stock Exchange 
M—Midwest 


Note: Midwest and over -the- 
counter quotes are the’ Bid 
prices. 





‘log but Jittle depth. The action 
shifts back and forth between two 
rooms. In one, a former actress 
rehearses scenes from old days 
with a retired actor from upstairs. 
Two young students, male and fe- 
|male, compete for the other room, 


} 





|but finally settle the difficulty by | 


falling in love. 
Although the play is thin, the 
performance is enjoyable. Walter 
Suessenguth is especially diverting 
as the old actor. Agnes Windeck is 
believable. if somewhat ster ° 
'as the veteran actress. uses 
/Thomas and Veronika Bayer are re- 
freshing as the young couple. 
Erich Thormann’s staging is cap- 
able and H. U. Thormann’s setting 
is adequate. Hans. 


Twelfth Night 
London, Dec. 20. 





Shakespeare Memorial Theatre presen- 
tation of three-act comedy by William 
| Shakspeare. Staged by Peter Hall; decor 
end costumes, Lila De Nobili; music, 
Raymond Leppard; CS Pauline Grent 
Opened Dec. 19, 60, at the Aldwych 
Theatre, London; $3 top. 
PD. Vr ccenesotessue Derek Godfrey 
ae Cte Cruise 
| Valentine ..... David Sumncr 
| Viola Dorothy Tutin 


> Roy Dotrice 
. Patrick Wymerk 
Patsy Byrne 





Sea Captain pee 
| Sir D aad Belch .. 








David ~Buc k, 
Stephen Thorne 


| First Officers ........ 





As a Christmas attraction the 
Stratford Memorial Theatre’s Lon- 
'don company offers “Twelfth 
Night,” and London is unlikely to 
|find happier seasonable entertain- 
ment than this. Peter Hall has 





| taken justifiable liberties. with the | 


conventional presentation, but the 
result is gay and zestful, with the 
comedy blending excellently with 
the romantic passages. The cos- 
tumes and decor are attractive and 
the apron stage enables swift scene 
changing, done mainly by the 
characters in their entrances and 
exits. 

Among the numerous topnotch 
performances, two stand out. Dor- 
othy Tutin, repeating the success | 
she made as Viola when this pro- 
| duction was played at Stratford-on- 
Avon end in Russia, and Max 
Adrian as Feste. Miss Tutin brings 
a volatile charm to the role and 
speaks with grace and clarity. | 
Adrian’s Feste is a wise, pathetic, | 
aging fool, a pensive man who 
recognizes that the world is filled 
with a greater folly than he can 
ever manufacture. 

Purists may quarrel with Geral- 
dine McEwan’s interpretation of 
Olivia. Miss McEwan makes her a 
creature of infinite fun and wit | 
rather than wistfully melancholy, | 
but it is an entrancing study. Com- 
edy is excellently in the hands of | 
Patrick Wymark as Toby Belch 
and Richard Johnson as Aguecheck. 
Eric Porter’s Malvolio is less au- 
thoritative than many that have. 
been seen, but nonetheless amus- | 
ing, and there are spirited con- 
tributions from Patsy Byrne, Derek 
Godfrev and Ian Holm. Altogether 
a charming, exuberant production 
of a del‘chtful comedy. Rich 














bly will be held at the Edison Ho- 
'tel, N. Y.. Feb. 5-8, under the su- 


'pervision of Willard Swire, Execu- 
jtive Director of the group. 
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SCULLY’S SCRAPBOOK 


By Frank Scully 








Palm Springs. 

About halfway between this incorporated collection of well concealed 
sand-dunes and its railroad station 20 miles to the east at Indio there's 
a hamlet called Rancho Mirage. On the right side of the road is a high 
permanent marquee announcing that a block up to the right is 
Whispering Waters. This is a small hotel owned by big people from 
| Hollywood. Several in fact are taller than six feet. 

From the main highway to the hostel is a paved 
lighted palms. Around the hotel is enough parking spa 
of a national political convention. 
| The hotel itself has 30 rooms, a bar that can handle 15 on stools and 
a dining room separated by a glass partition from the bar. It can feed 
perhaps oe. This leaves no room for elbows. 

How To Have Fun Losing Money 

The place cost maybe a million dollars, give or take $500,000, and 
so far has lost only $50,000 in its first year of operation. But when 
you’re looking for capital gains and don't mind capital losses, who 
cares as long as everybody has fun? 


Who are these everybodys? Well, they are Hugh O'Brian, who rakes 
| his living glossing over the sleazier details of the private life of the 
| late Wyatt Earp; Dennis Weaver, who gimps his way through a most 
notorious western with a law enforcement Galahad named Mr. Dillon; 
| Lloyd Bridges, who figures to be under water when the whole cockeyed 
world collapses; Pat Conway, whose eminence I must check into some- 
time; Carolyn Jones, whose emaciated and devoted husband Aaron 
Spelling produces the Zane Grey bovidae for steers that can't clean 
| their teeth after every meal; and a few other weekend fugitives from 
, the land of smog, fog, grog and hog-eat-hog. 

Together they are the owners of Whis vw Waters and being 
fugitives from Hollywood they naturally . see why they have to 
keep things down to a whisper. Having sunk .neir dough in this mirage 
they want to see it return a profit, or at ieast bring back enough money 
to buy some rope to hang their business manager. ‘I know his name 
but if there is one thing the Irish hate it’s a fink or informer, so no 
rope salesman is getting the info from us.) 

Stars Without A Stage 

These celebrities decided the place needed an aitraction to attract 
other celebrities. ‘It has something to do with running laundries by 
taking in each other’s washing.) Being in show biz they naturally 
thought that talent would attract people to their hostel. But they 
worked all week in town. How about weekends? “Fine,” they decided, 
“we can put on a show weekends.” 

“Where?” 

“Well, there’s a flat space about 6 by 8 feet between where our piano, 
drums and bass fiddle play and the first table where guests sit. We 
could use that for a stage.” 

“And for dressing rooms?” 

“Our own rooms in the hotel. Besides, there’s a back door to the 
dining room. We could dress outdoors.” 

So they advertised they would open the 1960-61 season with a 
“Whispering Waters Revels” starring Betty Garrett, Hugh O'Brian, 
Dennis Weaver, Carolyn Jones, Lloyd Bridges and Nick Adams in an 
hour show cooked up by Aaron Spelling and Steve Loren. 

The first night they had a sellout but had to explain the show was 
not ready. So Betty Garrett sang a few numbers, Jack Smith, a guest, 
used to singing in a girl's key, belted out a few oldies and Lloyd 
Bridges, who was said to have sung in “Guys and Dolls,” tried out his 
voice with what in alj charity would have to be rated no better than a 
seal’s under weter. Spelling apologized and promised*that the next 
— a ome would be ready and for everybody to be sure to come 

ack for it. 





d divided by 
to take care 





° He-Man Heckling 

Oddly, everybody did, and, even more oddly, they came back to the 
most hilarious revels seen in the west since Modjeska played “Camille” 
in Denver and Three-Fingered Hoover stepped up from the audience 
and threw the heavy through the scenery. 

Precisely at 9 p.m. the lights lowered and a cook in a white jacket 
and chef's hat, holding a half skinned chicken announced “if you think 
the food is bad wait till you see the show!” 

He then introduced Aaron Spelling who looked as if he had lost 
three ounces worrying about the cuffo convivials, though considering 
that he already was down to skin and bones it may not have been 
possible for him to have lost anything but a night's sleep. 

Betty Garrett Takes It Away 

He wanted to introduce a line of a dozen most gorgeous show-gals, 
and talked how happy they were to get the octet, and how wonderful 
the sextet turned out to be, and ‘what great talent the quartet had and 
how great the duo was “and here is Betty Garrett!” 

She came in in a gorgeous red and white silk outfit with a little red 
feather hat which eventually fitted into the songs. She opened with 
“Free and Easy.” She explained she didn’t want a genius for a husband 
| but “someone simple like Paul Getty.” Then she went into, “South 
America, Take It Away,” a number she had sung in “Call Me Mister.” 


Next came a skit of two guys pantomime-fishing over the audience. 
, (Dennis-Weaver and Nick Adams) Man comes in and asks, “What are 
|you doing?” “Fishing!” “Well, you can’t fish here, this is a desert!” 
|““Somebody should have told us before,” they grumble as they panto- 
mime rowing off the tiny stage. First big laugh. 

Hugh O’Brian's A Comedian? 

One of the owners, Hugh O'Brian, then came on as Wyatt Earp in a 
most dazzling outfit of white wool, with gold leather appliqued in a 
| very intricate design and rhinestones. He glittered under the spotlight, 
| and claimed he borrowed the outfit from Liberace. He sang a quiet 
| hillbilly number about blackbirds in the spring and then gave an Elvis 
Presley version of the same simple tune. It was a panic, but he 
| explained he had to tone it down because in the Wyatt Earp outfit his 
| guns might go off. 
| Then he went into a song about what he looked for in a woman. 
Delicate ankles, long slender hands, and these popped from behind a 
jscreen until ultimately all of Carolyn Jones was revealed in a long- 
| skirted tight gold dress. She talked about Lunt and Fountain. He: 
| corrected her to Fantaine, but she felt that here in the desert, and 
| Particularly around Whispering Waters, it had better be Fountain. 

Dennis Weaver Gets That Stiff Leg In 

Then came a skit on medicine. It was one of those simple comedies 
which by the laying on of hands on an electro-magnetic gadget can 
extract the disease from the patient. But it requires a stooge with his 
hands on the machine to absorb the trouble. Spelling comes in trying 
| to sell a magazine subscription and ends with the troubles of three 
| patients, one of them being Dennis Weaver and his stiff leg. The 
| blackout of course is when the fourth patient comes in and is announced 
as a girl who is pregnant, which sends Spelling gimping to the hills 

in fear of his life. 

The big finale is a street revival band with clappers, drums and 
|tambourines, and the hilarious bit about a fellow who is sure going to 
hell because he eats fruitcake with rum, and ends with Betty Garrett 
and Lloyd Bridges proclaiming the disgrace of seeing a man in the 
gutter with crumbs on his face. 

The best hour show since vaudeville died. But can they keep it up? 

They plan to every weekend, figuring it’s cheaper than starring in 
‘a Broadway show just to be near a live audience. 
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Broadway 


Joe Glaser is taking Loule of 
the Stage Barbershop to Europe 
with him, as his guest, on his next 
trip. 

Ira Ashley, 
producer-director, 
Torre Molinas, Spain, 
spring 

David B. Stillman, the lawyer 
and Seven Arts exec, elected presi- 
dent of the new Rolling Hills 
Country Club in Wilton, Conn. 

Actor William Gargan recuping 
at his BevHills home following 
major throat surgery which had 
been affecting his vocal chords. 

Doris and Jules C. Stein (MCA 
board chairman) back to BevHills 
for two or three months after an 
extended Gotham stay seeing 
shows, etc. 

Side-conducting for N.Y. City 
Opera's Julius Rudel of late in- 
cluded “Aida” with Leoniyne Price 
and “Masked Ball” with Birgit 
Nilsson, both for Philadelphia 
Lyric Co. 

Eddie Hodges gets leave from 
“Critic’s Choice,” per contract, to 
head for the Coast for the Jan. 16 
tape of a new Four-Star (Tom Mc- 
Dermott) vidfilm starring Jimmy 
Durante. 

Dore Schary is chairman of the 
“An Evening With the Stars” bene- 
fit, which Just One Break, the 
non-profit placement agency for 
the disabled, has scheduled for the 
evening of Jan. 29 at Carnegie Hall. 

As exclusively forecast last week, 
Claude C. Philippe shifts over to 
the Tisch Hotels (Loew Theatres 
subid) operation early in the new 
year, having settled his three-year 
contract with the Zeckendorf 
Hotels Corp. 

Austria,, now a republic, takes 
note of Dee. 26 as the 100th Anni 
of the Viennese operetta, created 
during the old empire. It was “The 
Boarding School” which started 
the genre at the Theatre an der 
Wien on Dec. 26, 1850, per word to 
the N. Y. press, 

The Nina Gloria Chalif who mar- 
ried Burns Elliott Cameron last 
week is the granddaughter of the 
late Louis H. Chalif, former ballet 
master of the Odessa (Russia) gov- 
ernment theatre and later the 
founder of the Chalif School of 
Dancing in New York and Holly- 
wood. 

Gene Moskowitz in on a Gotham 
sabbatical for a few weeks from his 
Variety base in Paris. While on 
this side, Tom Curtiss, the N. Y. 
Herald Tribune _ (Paris edition) 
drama and film editor, is covering 
for Varrety as heretofore. Latter’s 
annual U. S. visit is in mid- 
February. : 

Bill Judd of Columbia Artists 
has booked the Bayanihan Dancers 
from Manila for the Met Opera 
next Nov. 19, part of a 50-city tour 
opening in San Francisco. Group 
has appeared at least twice before 
in Manhattan, first at Columbia U. 
and again at the Winter Garden 
when managed by Hurok. 

Ed Raftery (O’Brient Driscoll & 
Raftery), the show biz attorney, 
had the fates with him for a second 
time when he decided to cancel his 
flight on that tragic United jet 
from Chicago. Some years ago, 
when In Cuba, he also cancelled 
out on the illfated SS Morro Castle 
which Suffered a catastrophic fire 
at:sea that took many lives. 

Hotels and niteries still griping 
about the recent “Omnibus” show 
on “Night People” (New York’s, 
that is), stating it has already“had 
repercussions from potential hin- 
terland patrons who have ex- 
pressed themselves over the ac- 
cent on the sordidness of the 
Gotham late-hour denizens, the 
crass subway types, and the like. 

Leaking gas main on West 53d 
St., off Broadway, caused evacua- 
tion of the Saturday matinee audi- 
ence of “Music Man” on Fire Dept. 
concern of a possible explosion or 
fire. The 90% capacity disappoint- 
ed audience was offered refunds 
or seat exchanges after the per- 


former CBS-Radio 
holing up at 
until the 


formance had been 20 minutes! 


under way. The night show went 
on as scheduled. 

The Red Cross Blood Bank's mo- 
bile unit will be at the Friars Club 
on Tuesday, Jan. 31, in the Joe E. 
Lewis Room, for blood donations. 
Among Friars signed to donate 
blood are Phil Silvers, Alan King, 
Jack Carter, Ray Bloch, Jack Bar- 
ry, Morty Gunty, Al Bernie and 
others. Friar Judge A. Lieberman 
is chairman of the committee for 
that purpose; his aides include Bud- 
dy Arnold, Gene Wood, Murray 
While and Al Lippe. 


On Dec, 20 in Charleston, S.C, | 
| loop 
| Presley will come here early next 
|} year under his management, 


36 vears 2°0 Mary and Ben Bodne 
goi married and it was already the 
young semiretired oilman’s prob- 





lem whether to buy a baseball club 


(he’s still a rabid fan) or go into 
some other business. They honey- 
mooned at the Hotel Algonquin 
and this keyed his ambition to buy 
this West 44th St. landmark from 
the still active Frank Case; some 
years later he took it over from the 


| Case estate. By coincidence, at the 


George Sidney-Cantinflas (“Pepe’’) 
party, at the Hotel Plaza, they 
marked their 36th anni last week. 
Also, coincidentally, it was the 
George Sidneys’ 19th anniversary. 
Both couples celebrated in the 
course of the shindig. 


Munich 
By John Kafa 
(32 Faerbergraben; Tek 291082) 

Truman Capote reading in ba- 
roque Cuvilliers Theatre from his 
unpublished book, “Among the 
Paths to Eden.” 

Paul Osborne’s aged play, “Re- 
member .. .?” proved surprisingly 
alive and funny at a German-lan- 
guage revival in Kleine Komodie. 

Billy Wilder’s “Apartment” pack- 
ing Munichers in, also due to a 
strictly local “life borrows plot 
from movie” slant: recently a w.k. 
columnist was tried for. lending 


his apartment to his editorboss | 


precisely along pic’s story line. 
In town: Tina Louise, Howard 
Keel, Earl Holliman, Fernando 


Lamas, James Dobson for Allied’s | 
“Armored Command,” mostly shot | 


at Hohenfels army camp. Be it 
tourists (rather surprisingly ai 
this off-season time) or film peo- 
ple, influx of American prominent 
here is at an alltime high. 
American tv programs, dubbed 
in German, enjoy still increasing 
popularity with Bavarian viewers. 
In the village of Staffelheim, a 
farmer's absorption in the Perry 
Como Show was suddenly inter- 
rupted when the news came that 
his two pigs had escaped from 
the sty. After a fruitless search 
all over the neighborhood, the 
distressed man returned to the 
house, to find the porcine couple 
in front of the set, looking and 
listening to the still running show. 


Not before Perry had emitted his | 


last sound could they be induced 


to leave for their TV-less quarters. | 


Palm Springs 
By A. P. Scully 
(Tel.: FAirview 4-1828) 


Fay Bainter (Venable) back from 
road. 


Billy Marx Trio moved to the | 


Hilltop. 

The Three Buttons opened the 
new Sans Gene. 

Billy Dove (Kenaston) back in 
town for season. 


Phil and Jo Regan now claimants | 


to 11 grandchildren. 

Alice Faye Harris appointed 
social director at m1 Mirador. 

“Fortune” had writer around to 
give Palm Springs the treatment. 

Eddie Bergen hopped over to 
Switzerland to visit daughter, 
Candy. 

Frankie Spitz champagned Elea- 
nor Roosevelt before the First 
Lady's sellout lecture. 


Mike Ferrall sponsoring upcom- | 


ing legit screen with art contest 
for program cover to be judged by 


Vincent Price and Henry Wilcoxon. | 
New Los Angeles of American | 


League will train at Palm Springs 


Polo Grounds on a $25,000 guaran- | 


tee and will bring in at least four 
major league clubs for games in 
their spring practice. General 
manager Fred Haney lives here 


Australia 


By Eric Gorricx 
(Film House, Sydney) 

“Music Man” off to a solid start 
at Tivoli, Sydner, for Garnet Car- 
roll. 

All local departmental stores are 
featuring American-made toys this 
year. 

“Spartacus” (U) solid at Forum, 
Sydney, on two-a-day for Greater 
Union Theatres. 





J. C. Williamson Ltd. and the | 


Tivoli loop will feature pantos to 
win moppet biz. 


Garnet Carroll will roadshow 


“Merry Widow” after solid runs in | 


Sydney and Melbourne. 
Understood that United Artists 
and the Hoyts’ are nearing a pro- 


duct deal after a lengthy tiff about | 


terms. 

“South Pacific” (20th) astounds 
local show biz by swinging into 
third year at Mayfair, Sydney, for 
Hoyts’ loop. 

Lee Gordon, operating Stadium 
here, is definite that Elvis 


London 


(HYDe Park 4561/2/3) 


D. M. Leapman named a director 
|0f Stoll Theatres Corp, 
| Robert Lippert due in from Hol- 
|lywood early next year. 

Michael Bryant replaces Alec 
Guinness in “Ross” on Jan. 30. 

Lionel Jeffries to Africa for a 
role in Warwick’s “The Hellions.” 
Margaret Leighton inked to play 
| in a revival of Ibsen’s “Lady From 
The Sea.” 
| Theodore Bikel in town for a 
week's vacation while “The Sound 
of Music” was resting. 

On Jan. 28 a Japanese musical, 
“Tokyo 1961,” takes over from 
“Most Happy Fella” at the Coli- 
seum 

“West Side Story” has notched 
| its second anni at Her Majesty's 

Theatre. 
| Reginald Maudling, Board of 
Trade prexy, is to do honors at 
the opening of Carlton Tower Ho- 
tel, Jan. 4. 

Derek Glynne to Toronto for 
preem of “Treasure Island” at the 
O'Keefe Centre; then heads for a 
quickie to N. Y. before returning 
home. 

Hugh Beaimark, boss of Ten- 
nent’s, hints that 1962 will see 
| “Camelot” in London. It'll be the 
| next musicomedy at Drury Lane 
Theatre. 

The Duke and Duchess of Wind- 
sor are the latest members of the 
| Royal family to see “Oliver,” Lon- 
| don’s biggest “must-see” show since 
| “My Fair Lady” bowed in. 

Playwright Ted Willis doing a 
legit version of his film, “Woman 
in a Dressing Gown,” for Edward 
Schreiber, N. Y. publicist turned 
| impresario, 

Richard Attenborough back from 
his first visit to N. Y. He went 
over for launching of “The Angry 
Silence,” in which he is interested 
as star and producer. 

Tre African Music and Drama 
Trust benefits from the preem of 
| Jack Hylton’s all-African musical, 
“King Kong.” 
the Princess is Feb. 21 
Palladium panto, “Turn Again 
Whittington,” will open Thursday 
(22), and will run till April 29. 
It'll be the Palladium’s all-time 
marathon run for a pantomime. 
Margaret Lockwood and Derek 
Farr are signed as stars of Peter 
Saunders’ next production. It's 
Philip King’s “Milk and Honey,” 
| due for a tour before the West 
End. 





| 


Sir Michael Redgrave, Yehudi 
Menuhin, Ian Carmichael and 
Shani Wallis will be principal 


speakers at Critics’ Circle annual 
dinner set for Jan. 8, at Empress 
Club. 

British boxer Terry Downes, who 
is due to meet Paul Pender for 
the world middle-weight title in 
Boston next month, is to give all 
his fees from tv and radio dates in 
U. S. to the Variety Club. 

A Rolls-Royce taking Shirley 
Bassey to an engagement in the 
North of England skidded and 
overturned, but in typical tradition 
the show went on. Her opening 
number was “What A Day This 
Has Been.” } 

Metro threw a special Sunday 
morning gala performance of “Ben- 
| Hur” to which they invited old 
age pensioners and young orphans. 
; Object was to mark the first anni. 
| Over 900,000 paying customers 

have seen the pic at the Empire, 
| Leicester-square, and it has since 
| aeenea in Birmingham, Dublin, 

Glasgow and Manchester, grossinz 
| over $2,250,000 in U.K. to date. 
Next provincial opening is skedded 
for Jan. 9 at Newcastle. Metro 
decided not to throw a party to 
celebrate “Ben-Hur’s” first birth- 
day on account of all its stars being 
scattered world wide. 





Damascus 


By Roger Bower 
(Tel. 25536) 

Dr. Sabah Kabbini, managing 
| director of Television Damascus, 
| to Cairo for a week of conferences. 
Kahtan Jundi, business adminis- 
| trator for Television Damascus, to 
| Cairo for six months in the Min- 
| istry office 
Rabar Haffar resigned as as- 
|sistant tv program coordinator be- 
cause of forthcoming marriage to 
a director of the Syrian Bank. 

Zuhair Aybubi has been added 
| to the staff of newscasters and the 
| Laila Abou-Shaer and Ghada Sam- 
maa, both femmes, to the staff of 
announcers. 
| Norma, featured thrush at the 
‘Oriental Restaurant, doubling over 
Television Damascus. Doubling 
from the Airport Restaurant on 
ithe same outing are singer Renato 


Date skedded at | 














Arena and bandleader Camillio 
Pericone. 

Yehia Shihabi, director of broad- 
casting for the Northern Region, to 
Cairo for huddles with the director 
of the Southern Region and the 
Minister of Communications. 

Adel Taylibi, ace photographer 
for Television Damascus, given the 
assignment to set up the tv exhibit 
at the Arab Cultural Centre. He 
will handle both the American and 
UAR portions. 

Soliman Homsy and wife in from 
Cairo. His marquee moniker is 
Allah-el-din and he is one of the 
slickest magicians in Araby. While 
here he will make a series of vid- 
tapes for a children’s show and do 
one guest shot. 


Ibtisam Zoubeidi promoted to 
assistant director. Her first as- 
signment, the Sami Jano “With 


Youth” hour. She will also do a 
weekly trick as coordinating direc- 
tor of the evening's schedule. All 
this in addition to her studies 
toward becoming a legal eagle. 

Mazhar Shamma, the Northern 
Region's leading cartoonist, signed 
by Television Damascus. His as- 
signment, in the nature of an ex- 
periment, is to develop political 
cartoons for use in the news, and 
humorous ones for use in the TV 
Magazine of the Air and the “With 
Youth” program. 

Nizar Charabi, stage manager; 
Fawzi Rawass, assistant lighting en- 
gineer, and Abdul Halien Tellaoui, 
newsman, off for two months in 
East Germany to study tv methods 
and procedure. Jamil Walaya, as- 
sistant director, and Abdul Razak 
Zahabe, newsman, off to Moscow to 
observe tv techniques there. All 
are from Television Damascus. 


New Hope, Pa. 


By Penny Larsen 
(PY 43251) 

John Hess scripting new tv com- 
edy series for ¢ S. 

Bucks County home of the late 
Oscar Hammerstein 2d up for sale. 

Arranger Jim Stutz commuting 
for current gig with Michal Zarin’s 
orch in Waldorf’s Peacock Alley. 

Photographer Jacques Simpson 
Coast-bound to do fashion shots 
of June Allyson for DuPont shows. 

Odette Myrtil plans unshuttering 
Chez Odette, her posh new French- 
American eatery here, late in 
March. 

Tom Adair weekending in New 
Hope between Philly huddles with 
John Scott Trotter on Philco’s new 
industrial show. 

Paul Whiteman to Daytona 
Beach in February as steward for 
annual sports car races at Daytona 
International Speedway. 

Mike’ Ellis-Willliam Hammer- 
stein’s “Come Blow Your Horn” 
starts rehearsals in February with 
Hal March in star spot. 

Comic Jack Goode opened Dec. 
27 at Academy Playhouse, Palm 
Beach, in the Gershwins’ “Okay!”, 
packager by Iggy Wolfington. 

Cartoonist Harry (Penny) Hae- 
nigsen still recuping after bad fall 
from studio balcony and may re- 
turn to Doylestown Hospital for 
surgery. 

Gerald O'Brien, production stage 
manager for Cyril Ritchard, in 
for visit before work begins on 
latter’s new musical version of 
“Lysistrata.” 

The Frank Brainards who rent 
Moss Hart’s Bucks estate tossed 
a party for visiting Admiral Vic- 
ente Baroja of Argentina with a 
celeb guest list. 

Sloan Simpson, who just re- 
decorated ex-hubby Bill O’Dwyer’s 
Park Ave. apt., headed for Aca- 
pulco to manage shops at Paul 
Getty’s Hotel Pierre Marques. 

Good local biz, not all in niteries. 
Historical Societies’ chamber music 
concert series big click at Parry 


Barn where top name Gotham and |- 


Philly artists 
packed houses. 

James Michener had such a ball 
emoting in South Pacific he’s sorry 
he nixed New England tour. He'll 
adapt “More Important Business” 
for St. John Terrell’s Gran Guignol 
soon as rights are sewed up. 

St. John Terrell readying for 
annual Delaware-crossing a la G. 
Washington, says he really feels 
the part this year. He’s 44—same 
age as his military counterpart at 
time of the original frigid voyage. 

Pear! Buck home from Japan to 
dot final i’s on newest novel, “The 
Rainbow,” before planing to Holly- 
wood for first American viewing 
of her pic, “The Big Wave.” Co- 
produced on location by a unique 
combo—Japanese Toho Film Co. 
and her own Stratton Productions 
Inc., the film, presented by Allied 
Artists, stars Sessue Hayakawa and 
features “Japan’s Marlon Brando,” 
—lItami. 


play weekly to 


Hollywood 


Sol A. Schwartz in from Gotham, 

George Sidney to Miami for 
“Pepe” preem. 

Ernest Truex celebrated his 66th 
anni as an actor. 

Red Skelton left hospital for 
Christmas at home. 


Joseph Hazen planed in for ses- 
sions with Hal Wallis. 

Joseph Kaufman in Cedars of 
Lebanon for week’s rest. 

Annie Farge skied to Paris to 
spend holidays with spouse. 

Nancy Kwan to Honolulu to 
bally “World of Suzie Wong.” 

Dick Berg received release from 
his producer-writer pact at NBC. 

Lee Travers upped from associ- 
ate to casting director at Walt Dis- 
ney Productions. . 

Samuel Goldwyn added to dais 
lineup for Friars’ Gary Cooper tes- 
timonial banquet Jan. 8. 

John Payne set up three annual 
scholarships in forensics at U of 
Southern California for $250 each. 

Dick Howard, 1960 Olympie 
bronze medal-holder-for 400 meter 
hurdles, joined radio station KGFJ 
sales staff. 

George and Gracie Burns with 
|Jack and Mary Benny celebrated 
|their 34th consecutive New Year's 
| Eve together. 
| Jesse H, Elliott and Franklin 
|Prince named veepees of National 
|Realty, division of National Thea- 
jtres & Television. 

Harry Merrick’s plagiarism suit 
against Metro over 1954 “Green 
Fire” dismissed by Superior Judge 
Frederick Houser. 

Leo K. Kuter, Warner Bros. art 
director, is prepping a college the- 
atre arts text book on designing 
the $51,000 house setting for “Su- 
san Slade.” 





Chicago 
(DElaware 7-4984) 

Sain Wanamaker in to rehearse 
“Royal Gambit,”” opening at Good- 
man Theatre Jan. 13. 

Gene Krupa released from 
Michael Reese Hospital where he 
had been laid up with a heart con- 
dition. 

“Majority of One,” which pre- 
viously announced a Jan. 14 clos- 
ing, extended to Jan. 28 at the 
Erlanger. 

Robert Clary and Edmonds Sis- 
ters launching Playboy’s Pent- 
house, new room at Playboy Club, 
on New Year’s Eve. 

Vet Dixielander Art Hodes, with 
quintet, making the New Year's 
Eve noise at Club Downbeat, Gail 
Roberts’ new bistro in Skokie. 

Bobo Lewis and Laurie Bentley, 
of “Medium Rare” cast, picking up 
some extra coin next week in a 
sales meeting show via Fred Niles 
Productions. 

College of Complexes, the Beat- 
nik showplace for soapbox orators, 
hasn't been able to make a go of it 
in its new North Clark St. location 
and is shuttering. 

“I Understand You Haven't Been 
Feeling Well,” one-act play au- 
thored by local tv writer Bill Fried- 
kin, goes into Gate of Horn as 
regular Monday night fare. 

After the recent robbery of 
Martha Raye’s_ furs 
| covered by the police), Drury Lane 
| Theatre installed a burglar alarm 
;system in the apartment it pro- 
| vides for its stars. 

Drake Hotel, in partnership with 
Paul Butler’s outfit which de- 
veloped Oak Brook Village, picked 
a site in that suburb for a new 
$5,000,000 hotel. It’s to be 12 min- 
utes away via tollway, from O'Hare 
Field. 





. 
Minneapolis 
By Bob Rees 
(4009 Xerxes Ave. So., WA 6-6955) 

Evelyn Knight into Hotel Radis- 
son Flame Room. 

St. Paul Civic Opera presenting 
“Wonderful Town.” - 

Edyth Bush Theatre offering 
“Curious Savage.” 

Minneapolis Repertory Theatre 
underlining ‘Kiss Me Kate.” 

Williams nitery has four-piece 
band with pair of banjoists, Marv 
Ludwig and Don Rand. 

Artur Rubinstein brought his 
own piano for a special Minneapo- 
lis Symphony concert appearance. 

Metropolitan Opera's annual re- 
gional audition scheduled for 
Northrop Auditorium here Jan. 
12-13. 

Northwest Variety clubs’ wom- 
en’s auxiliary had Christmas party 
with receipts going to buy gifts for 
its heart hospital’s children pa- 
tients. 
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VARIETY 





OBITUARIES 


JOSEPH PLUNKETT | 
Joseph Plunkett, 76, died Dec. 23 | 
in his sleep at New York Hospital 
to which he had gone a week be-| 
fore for a medical checkup. A life- | 
long showman in both the legit-| 
imate and film media, he was born 
in Manhattan. A brother, who died | 
about 15 years ago, was James 
Plunkett, a prominent booking 
agent. ; 
Plunkett came to trade promin- 


ence as managing director of the | 


old N.Y. Strand in 1921. Now 
called the Warner, it was owned 
for years by Moe Mark and used as 
the showcase for First 
product. 

Thereafter Plunkett was named 


an RKO vice-president. He took up | 


residence in London, remaining 


two years because his wife, the for- | 


mer actress, Nance Gwyn, was 
British. Unable to take the British 
climate, he returned to Manhattan 
and in recent years was connected 
with the importing of foreign films. 

Ilis earlier professional credits 
including a long tenure’ with 
George C. Tyler, one of the promi- 
nent names of Broadway legit be- 
fore andafter World War I. This 
put Plunkett into contact with a 
variety of British stars whom he 
handled, including C¥Yril Maude 
and Mrs. Pat Campbell. He also 
managed Pauline Frederick, the 
American legit star, and at one 
point was in charge of the Century 
Theatre, which stood on Central 
Park West where the apartment 
house of the same name now is lo- 
cated 

Plunkett lived well beyond the 
peak of his fame as a film show- 
man. But in the formative era of 
American exhibition he was one of 
the great names, alongside S. L. 
Rothafel (Roxy) and other con- 
temporaries. He was one of the 
showmen who was often seen on 
the top floor of Variety after dark 
when the founder of this publica- 
tion, Sime Silverman, 
nial host during the dry era. 


National | 


was peren- | 


and three nephews. His brother, 
Alec, was formerly associated with 
James in operation of the Water- 
town theatres but returned to 
Greece last summer. The nephews 
either own or manage theatres in 
Potsdam, Massena and _  Low- 
ville, N. Y. 





ISAAC JOFE 
| Isaac Jofe, 79, tour manager for 
S. Hurok, died Dec. 20 in Tel Aviv, 
Israel. A familiar figure to the 
longhair music and concert field, 
he was tour manager for Marian 
Anderson since 1937. 

Born near Moscow and educated 
,at the Moscow Conservatory, Jofe 
|}also helped manage for S. Hurok 
the U. S. tours of such companies 
as the Bolshoi Ballet and the 
Moiseyey Dance Company. He 
came to the U. S. in 1917. 
| Surviving members of his family 
| live in Israel. 


| WILLIAM R. VALLEE 
| William R. Vallee, 39, television 
account representative of Doherty, 
| Clifford, Steers & Shenfield, adver- 
| tising agency, died Dec. 22 in New 
York, 
Vallee had been with Benton & 
| Bowles, Inc., for 12 years as a tv 


executive. He subsequently was an | 


executive of TelePrompter Corp. 


where he helped organize its pro- | 


| duction factilities and its rate card. 
| He had been with DCSS since 1959. 


His wife, son and daughter sur- | 


| Vive. 





EDWIN STYLES 
Edwin Styles, 61, a noted comedy 
actor, died Dec. 20 in London. He 


started professionally with a con-| 


cert party in the Isle of Wight, and 
his first London engagement was 
at the Coliseum in 1930 in an act 
{which he called “Almost a Musi- 
cian.” In the same year he ap- 
peared in “Nippy” at the Prince 
Edward Theatre. 

His last West End appearance 


In addition to his widow, the Was in Agatha Christie's “The 
showman’s survivors include son Spider's Web. 
Robert, an architect of Atlanta, and | — 
daughter Mrs. George Hahn, wife! THEODORE P. HILLS 


of a clergyman at Grosse Point, 
Mich 

The body is at Ferncliffe, Harts- 
dale, N.Y. pending final disposi- 
tion. 





HERMINE KOERNER 

Hermine Koerner, 78, vet of the 
German stage, died of pneumonia 
with heart complications in Vi- 
enna. Originally a piano virtuoso 
(and as such a pupil of composer 
Max Reger), she made the jump to 
legit without any thespic training, 
landing her first job at Vienna’s 
Burgtheater. In 
hardt called her to Berlin. 

She later operated her own the- 
atres in Munich and Dresden. Dur- 
ing the last decade, her “Lady 
Macbeth,” “Madwoman of Chaillot” 
(this also in a memorable tv per- 
formance), “Mrs. Warren,” as well 
as her roles in Lorca’s “Blood Wed- 
ding” and Duerrenmatt’s “Visit of 
the Old Lady,” firmly planted her 
name in the history of the German 
theatre. She was the last bearer of 
the “Louise Dumont Gold Topaze.” 
highest official award for trage- 
diennes in Central Europe. 





DR. HEINRICH JONEN 


1912 Max Rein-! 


Theodore P. Hills, 69, radio and 
television pioneer, died Dec. 20 in 
| Houston. He helped organize and 
put into operating order at least 
half of the radio stations in Hous- 
; ton. He also set up and started 
| television on its way there as gen- 
‘eral manager of KLEE-TV, the 
city’s first video outlet. He retired 
as manager of KXYZ. 

Surviving are his wife, 
daughters and two sisters. 


ENRIQUE PASO DIAZ 


Enrique Paso Diaz, 60, Spanish 
playwright, died recently of a 


two 





heart ailment in Madrid. He au-! 


thored comedies, operettas and 
revues. He was a son of writer An- 
tonio Paso who died two years ago. 

His brothers, Antonio, Manuel 
and Alfonso, are also playwrights. 
The Pasos are believed to have au- 
thored more than 200 works for 
the Spanish stage in the last 60 
| years. 





LILLIAN KEIZER 
Mrs. Lillian M. Paine, 87, who 
, toured Canada as a concert soloist 
;early this century wnder her 
maiden name Lillian Keizer, died 
| Dec. 11 in Toronto. 


1930-43, he was heard on the na- 
tional networks in a _ series of 
|weekly and, at times, daily in- 
| spirational talks. From his_ broad- 
casts came several books, includ- 
ing “Little Journeys With The 
Lamplighter.” 

His wife, son and two daughters 
survive. 





John F. Hayes, 86, a former 
circus performer who was credited 
with developing the trampoline, 
died Dec. 16 in Canajoharie, New 
York. He received a patent in 1916 
on the gymnastic devise. He had 
also performed with the Ringiing 
Brothers and Barnum and Bailey, 
and other circuses. 





Henry D. Hearn, 61, veteran film 
industry sales manager, died Dec. 
15 at the Will Rogers Memorial 
Hospital at Saranac Lake, New 
York. He also designed and con- 
structed the first drive-in theatre 
at Concord, New Hampshire. His 
wife survives. 





Fabia Asin, 82, actress-manager, 
died recently in Castejon, Spain, 
where she retired after the death 
of her impresario husband Arturo 
Serrano. A son, Arturo Serrano, 
impresario of the Teatro Infanta 
Isabel of Madrid, survives. 








Dr. Vincent Fanoni, 76, surgeon 


and attending physician for the | 


Metropolitan Opera Company for 
(45 years, died Dec. 19 in New 
Canaan, Conn., after a brief ill- 
ness. His wife, two daughters and 
two brothers survive. 





Edward Vogt, 71, a former legit 
and vaudeville actor who more re- 
cently was a columnist for The 
Adirondack Daily Enterprise, died 
Dec. 21 in the Will Rogers Memo- 
rial Hospital, New York, after a 
long illness. 

Widow, 85, of William Collier, 
stage and screen star who died in 
1944, died of a heart attack Dec. 
22 on a train en route from Los 
Angeles to Frisco. Son, Witliam 
(Buster) Collier Jr., former actor, 
survives. 





Jorge Trevino, 50, Mexican film 
pioneer, died of cancer Dec. 19 in 
Mexico City. He worked extensive- 
ly in Hollywood, where he was a 
dubbing expert on Spanish sound- 
tracks. 








Jesus Menendez, 62, singer and 
_actor with Radio Barcelona, died 
| recently in that city. Prior to joinu- 
ing the station, he toured in op- 
|eras and opereitas. 





| Artie Mayno ‘Domenick Tosto), 
| 62, longtime drummer and band- 
leader, died Dec. 19 at the Fair- 
way restaurant, Bridgeport, Conn., 
where he was working. 





Nathan Schultz, 55, president of 
Allied Artists Film distributors in 
| Cleveland, Ohio, died Dec. 22 in 
that city. His wife, son, daughter 
and brother survive, 





| Son, 19, of Dave Dexter, Capitol 
| Records’ international a&r direc- 
|tor, died cf iliatus complications 
_after a two-year illness in Holly- 
| wend Dec. 17. 
| Pauline English, 88, retired ac- 
tress who was a guest of the Actors 
Fund Home in Englewood, N. J., 
since 1938, died Dec. 16 in Engle- 
wood. 








Dr. Heinrich Jonen, 59, German Surviving is her son, Ernie | Mrs. Ann C. Schreiber, 60, owner 
film producer, died recently in| Paine, Toronto Star N.Y. corre-| of the Royal Theatre in Wisner, 
Schliersee, West Germany. Born Neb., died Dec. 8 in Norfolk, Neb. 


in Cologne, he studied industrial 
administration and later joined the 
film industry. In 1934, he founded 
Meteor-Film in Berlin which 
turned out such films as “Yvette” 
and “Star of Rio.” 

After nationalization of the Ger- 
man film industry, Dr. Jonen be- 
came production chief of Berlin- 
Film and was later (1943-1944) dep- 


uty chief of UFA. After the war, 
he reestablished his Meteor-Film 
in Wiesbaden and produced 11 
films from 1950-1956. Later, he 
worked en a freelance basis for 
UFA and headed one of latter's 


production groups. One of his last 
films was UFA’s “Stefanie.” 





JAMES PAPAYANAKOS 

James Papayanakos, 84, pioneer 
exhibitor in northern New York 
State, died Dec. 8 in Gouverneur, 
ae He opened the first film 
theatre in Watertown, N. Y., and 
later built the Olympic there. He 
also operated hardtop houses and 
drive-ins in Gouverneur and Pos- 
dam, N. Y. 


spondent for the past 20 years. 


ANN LUTHER 

Ann Luther, 67, who was promi- 
nent in silent films, died ‘Dec. 16 
in Hollywood of a heart condition. 

She was the widow of Edward 
Gallagher (& Shean), famed patter 
turn in vaudeville during the 1920s 
and later. 





HAROLD GOLDBERG 
| Harold Goldberg, 62, president 
of the Assn. of Theatrical Press- 
agents & Managers and executive 
secretary of the Independent Book- 
ing Office, died Dec. 24 in New 
York. 
Details in legit. 





NACHAT MARTINI 
Nachat Martini, 50, famed as the 
| “Czar of Paris Night Life,” died of 
a heart attack last week in Paris. 
| Details on Page 2, 


| DR. JACOB TARSHISH 

| The Rev. Jacob Tarshish, 68, a 
rabbi and former radio personality 
known as “The Lamplighter,” died 


Survived by mother and nephew. 





James A. Stearns, 53, onetime 
projectionist at the Grand Theatre, 
| Maple Creek, Sask., died recently 
in Dawson Creek, B.C. 


John F. Hayes, 86, former vaude 
performer who patented the tram- 
poline in 1916, died Dec. 16 in 
Canajoharie, N.Y. 








| Bert Thomas, 76, projectionist, 
died Dec. 11 in Chicago after a 
long illness. Wife and a brother 
survive. 





Negley Farson, 70, author, died 
/Dec. 13 in Devon, Eng. 
the father of tv personality Daniel 
Farson. 





Father, 81, of former actress 
Eloise Taylor ‘Mrs. Pat O’Brien) 
died Dec. 13 in San Bernardino, 
Cal. 





Nathan Schultz, 55, president of 
Allied Artists Film Dist. of Cleve- 


He was | 


viving are his wife, son, daughter 
and a brother, Samuel Schultz, Al- 
lied Artists branch manager in 
Cleveland. 


Alan Hill, 21, tv actor, died Dec. 
8 in Leeds, Eng. He appeared in 
the tv series, “Probation Officer.” 





Mother of Lloyd Kolmer, of the 
William Morris Agency television 
dept., died Dec. 19 in New York. 


Helen Nash, vaude artiste, of 
the act Helen & Pat Nash, died 
Dec. 5 in Brighton, Eng. 





Nani Fernandez, 32, Spanish 
legit actress, died Nov. 29 in Ma- 
drid after a long illness. 


Johnny Conde, 65, film actor, 
died of a heart attack in Ho!ly- 
wood Dec. 5. 











Continued from page 3 





takes to the open road with one 
of his films, is as wide-eyed as a 
recently-signed starlet as a result 
of his recent eight-city tour on 
behalf of his “Where the Boys 
Are.” Pasternak’s experience leads 
him to the conclusion that “any- 





MARRIAGES 


Carol Poole to Roy Pilgrim, Lon- 
don, Dec. 17. He's a rock ’n’ roll 
singer, 

Ena Preston to Alan Wells, Lon- 
don, Dec. 10. Bride's a pianist; he’s 
a musicomedy actor. 

Yama Saki to Joseph Coyle, Lon- 
don, Dec. 28. Bride is leading lady 
of “Flower Drum Song.” 

Beryl Lackner to Hank B. Mar- 
vin, London, Dec. 17. He is lead 
guitarist with the Shadows jazz 
group. 

Lucette Aldous to Maurice Fitz- 
maurice, London, Dec. 10. Bride is 
a leading ballerina with the Ballet 
Rambert. 

Zamira Menuhin to Fou Ts’ong, 
London, Dec. 17. Bride is the 
daughter of Yehudi Menuhin; he is 
the pianist. 

Chloe Dixon to 
ford, London, Dec. 17. Both are 
performers with Barry O'Brien's 
stock company at Bournemouth, 

Ann Darlow to Lord Townshend, 
| Fakenham, Eng., Dec. 22. Bride 
| Was a former commercial tv an- 
nouncer; he is boss of Anglia TV. 
Virginia Warren to John Charles 
| Daly, Dec. 22, San Francisco. She's 
the daughter of Chief Justice of 


Peter Ruther- 








body in Hollywood who doesn’t the U. S. Supreme Court Earl 
tour with a picture is crazy or Warren; he’s the tv moderator of 
doesn’t like the business.” “What's My Line,” and former 


“There's more interest in Hol- 
j|lywood product than any medium 
of entertainment,” Pasternak 
states unequivocally. 

And Pasternak maintains, too, 
jthat there’s great interest among 
jexhibitors, newspapers, and the 
jpublic in “new faces.” The pro- 
iducer, of cqurse, is plugging his 
‘own contribution, since his “Where 
the Boys Are” is loaded with a 
bunch of unknowns. A trio of the 
“new faces’—Paula Prentiss, Jim 
Hutton, and Maggie Pierce,— ac- 
,companied Pasternak on his drum- 
| beating swing. 
|. With Si Seadler, Metro’s trade- 
wise eastern advertising manager 
accompanying the travelling 
troupe, the slant was on the ex- 
hibitor acceptance of the tour. For 
example Seadler has Bob Rappa- 
| port, of Baltimore's Rappaport 
| Theatres, telling Pasternak: “When 
you return to Hollywood, please 
tell your fellow producers that your 
visit to Baltimore represents a 





|positive plus in the gross of your | 


picture. Not only will it result in 
ja 100°% expansion in newspaper, 
|radio and tv penetration, but the 
\fact that a busy Hollywood pro- 
|ducer expends time, money and 
effort—when he doesn't have to 
| do it—on such a visit, gives added 
jinspiration to all of us in the thea- 
jtre to go out and do the best job 
|we know.” 

Apparently Seadler had no dif- 
ficulty eliciting similar statements 
from exhibitors in all cities where 
| Pasternak’s picture is scheduled to 
| play. All of them dutifully atta- 
\boyed Pasternak for visiting them 
jand bringing along his “new 
| faces.” 
| The picture premiered last week 
jat Ft. Lauderdale, Fla. site of 
|the location filming. 


Confusion 


=e Continued frem page 3 ae 
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Schenck. Keaton himself was not 
an officer but Rohauer’s attorney, 
Jesse Levinson, said Keaton had a 
hand-shake agreement to get 25°% 
of the company’s proceeds. Kea- 
ton, it’s noted, is not a party to the 
suit. 

In any case, Levinson contended, 
KPI was an indie with which Me- 
tro had only a limited distribution 
deal which expired and the copy- 
right renewals in KPI's behalf 
weren't valid, putting pix in public 
domain. Prints shown by Ro- 
hauer in his Coronet Theatre here 
were evidently Keaton’s personal 


copies. 

Judge Mathes granted Fried- 
man’s, request for injunction 
against further screenings and 
granted nominal damages of $250 
| plus $600 in attorney's fees. Real 
|point is the decision recognizes 
KPI copyright to at least the one 
| film. 

Value of the films, long ignored, 
became important with the licens- 
jing of use of clips from them -in 


amt re “When Comedy Was 





King” and in projected future films { 


on this order. Levinson contended 
| possible tv potential was not a con- 
| sideration. He has, he said, started 
machinery to appeal to the US. 
| Court of Appeals ané€ is prepared 
{to go all the way to the U.S, Su- 


Surviving are his wife, brother Dec. 23 in Baltimore, Md, From, land, died Dec. 21 in that city. Sur- } preme Court. 


vicepresident of news and public 
affairs at ABC. 





BIRTHS 


Mr. and Mrs. Joe Flynn, son, 
| Hollyweod, Dec. 17. Father is a 
| comedian. 
|} Mr. and Mrs, Malcolm Cecil, 


|son, London, Novy. 28. Father is a 
|jazz_ bassist. 

Mr. and Mrs. Larry 
daughter, Dallas, Dec. 17. 
| is a pianist. 

Mr. and Mrs. Bob Howard, son, 
iGlen Cove, L. I., Dec, 13. Father 
lis a deejay at WNEW, N. Y. 

| Mr. and Mrs. Leonard S. Picker, 
|daughter, Hollywood, Dec. 16. 
| Father is Coast counsel for United 
| Artists. 

Mr. and Mrs. Morris Yuter, 
(daughter, Dee. 4, Philadeiphia. 
| Father is Shubert Theatres press 
,agent there. 

Mr. and Mrs. John Allen, 
daughter, Dec. 20, New York, 
Mother is Mary Stanton, actress- 
singer; father is a legit stage man- 
ager. 

Mr. -and Mrs. Joseph Brown- 
stone, son, New York, Dec. 17. 
| Mother is actress Anne Diamond, 
| father is stage manager of the cur- 
|rent Broadway production of “An 
Evening With Mike Nichols and 
Elaine May.” 


Hickey, 
Father 











| CBS Comedy Gamble 


| mmm CONtinued from page 1 emo 
entry in the rating sweepstakes, 
and two rating flops. The big win- 
ners have been the Andy Griffith 
show, with a 26.4 Nielsen in the 
Dec. 1 report and a ranking of 
ninth among all shows; Tom Ewell, 
|with a 22.0 rating and 34th place 
in the rankings; “Candid Camera,” 
with a 24.2 rating and ranking 
119th; and “Pete & Glady,” which 
|pulled down a 21.9 rating and 
‘ranked 35th among all shows. 

The so-so entry has been “Bring- 
ing Up Buddy.” Its 18.5 rating is 
just passable irom a sponsor stand- 
point, but not in the “hit” cate- 
gory. Definite flops have been 
“Angel,” which got a 12.6 in the 
latest ratings, and “My Sister 
Eileen,” with a 13.9. ° 

In the other new program cate- 
gories at the webs, only hits, rat- 
ingwise, are “Checkmate,” which 
grabbed off a 243 Nielsen and 
ranks 18th, and “Route 66,” which 
has been showing more and more 
strength of late and- squeezes into 
the top 50 with a 204 rating 
Definite flops are “Witness” and 
“The Garlund Touch,” both al- 
ready cancelled, and ‘“‘Aquanauts,” 
which though low in the ratings. is 
doing a serviceable job against the 
formidable opposition of “Wagon 
Train.” Only other new CBS 
weekly show this: year is “Eye- 
witness to History,” which falls 
into the pubaffairs category. 

Overall, that six-out-of-12 suc- 
cess story on new shows remains a 
key reason for the maintenance of 
its Nielsen supremacy by CBS-TV 
jover ABC. 
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disseminates to the Four Corners of the British Isles 


A PROGRAMME OF ENTERTAINMENTS 


for the Amusement, Instruction and Edification of the millions of 
Young & Old, High & Low, Ordinary & Extra-Ordinary Members 
of the Great British Public (Bless Them All!) 


WIC WTI OTN IC OTD CPTIRD COTA COTILD 
Presenting such Splendid & Diyerse Performances as— 


KNIGHT ERRANT LIMITED 


unfailingly demonstrating the Triumphant Victory of Virtue over Vice 


The Incredible Musical Ingenuity of 


SPOT THE TUNE 
Ghat Che Dapers Say 


and, sometimes even more amazing, How They Say It 








Gee 








The Comical Adventures of 


BOOTSIE AND SNUDGE 


which are regularly greeted with the Enthusiastic Approbation & the 
loud & continuous laughter of an audience of over Fourteen Million people 


SEARCHING PROBES 


into Matters of Public Interest & Concern, as for instance ‘Slaughter 
on the Avenue’, ‘Shadow of Ignorance’, and the like. 





The Ses, Loves and Vicissitudes of the folks who live down 


CORONATION STREET 


For the younger members (of all ages) of the audience 
the Magical Adventures of FOUR FEATHER FALLS, the 
Spell-binding Revelations of 17’S WIZARD, the instructive 
Delights of ANIMAL STORY, «a fascinating study of Equine, 
Bovine, Canine, Feline, Piscatorial and Molluscous habits. 
DISCOVERY vor ggg | the Marvels of Science (of which living 
proof is provided by the programme itself being wonderfully 
conveyed direct to the places of learning) 





ooo eee 





CRISS CROSS QUIZ 
A Prodigious Display of unsurpassed mental Dexterity ~ 
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And Many Other Entertainments /ncluding 
A succession of plays, Old & New, Grim & Gay, selected 
with Care & Discrimination from the works of hitherto undiscovered 





In conclusion, the Proprietors beg to take this occasion of wishing 


A HAPPY NEW YEAR 


to all their Patrons and Friends, not forgetting those Enlightened Tradesmen 
who, for a modest outlay, have, with Rewarding and Amazing Adroitness, availed 
themselves of the opportunity of Displaying their Wares during the Intermissions, 
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